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Preface 

I t is hoped that this volume will be a mine of iiifonnation for students 
of costume, fasliion designers, theater pTodneers, artists, and that it 
will give, as a whole, a kaleidoscopie view of the development of dress 
V from primitive times to the present. A glance through various chapters 
should likewise demonstrate how closely related fashions are to the 
social climate of various eras—for ex;ample» the cool simplicity of 
^ Grecian garments^ the elaborate stjles of the Bestoratioo in England, 
the emphasis on freedom of movement in modem American clothes. 

The book is not a narrative history of costume but is presented in 
outline form to facilitate reference to the vast store of material that it 
contains. Each historic period is treated as an entity but chapters are 
arranged under uniform topics so that llie reader can, for instance, 
easily trace the development of "Footwear” from Thebes to present-day 
New York, and make quick comparisons with other periods. Short 
historical sketches and chronologies introduce each chapter, but the 
meat of the book is in the sections entitled 'T>ress” (for both Men and 
Women) where all the distinctive features of costume of a given era 
are listed under: Garments, Hair, Headdress, Footw'car, Accessories, 
Jewelry, Typical Colors, Typical Materials, and Make-up. Most of 
these items are also contained in a Glossary at the end of the chapter. 
’VForris in italics in the text indicate the first appearance of a style. 

Additional features of indi\ idual chapters include short listings of 
"'Significant Motifs'* of a specific period, "Influences on Later Cos¬ 
tumes,'' bibhograpbies, and (beginning with die Benaissance) the 
names of artists whose works reflect the fashions of tbeir times^ An 
extensive general bibliography and other helpful references are pro¬ 
vided at the end of the volume. 

Many drawings, of both the full costume and characteristic details, 
illustrate the book, with cross references in the text. The maps fnclude^I 
show the geographical and political background of significant historic 
epochs. More information is presented on the 19th and 20th centuries 
than for previous periods on the assumption that the recent past is of 
especial interest to the reader today. 

My acknowledgments are due to Ruth Bradley Smith, F. Meredith 
Diet:?, and Dorothy Perkins Lyon for suggestions and assistance in the 
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realization of this Imok; to Lois Lampe for her helpful criticism and 
careful reading of the manuscript; to Olga Krill for locating the sources 
of many illustrations; to the New York, Indianapolis, and Colnmbns 
Public Libraries, the Ohio State Library, the Library of The Ohio State 
University, and for the graciousness of their librarians, especially Ralph 
Janeway, Esther Stroedter, and Nellie Jennings; to the illustrators, 
Phyllis Lath an Stoner, Marjory Stewart, and Eleanor Smith Johnson; 
to James R* Hopkins, Director Emeritus of the School of Fine and 
Applied Arts of Tlie Ohio State University, who has always been a 
source of encouragement; and to Ruth D. Keener, editor of this volume, 
who has given freely of her time and energy in preparing it for 
publication. 


C. G. B, 
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Primitive and 
Aboriginal Peoples 


CHRONOLOGY 


pALEOLiTifiC Pfifitou {Old earliest times-8000 b.c, or Oldest 

man-like remains Fttlwcanthropus erectus (Java) may be as early as 
550^000 0 ,c, llQino Heidelbergensls (Germany) 150^000 B.CX or earlier^ 
Homo Neaiulerthalensis (western Europe to Palestine) c. 100^000-25,000 
B.C. Cro-Afagnofv c. 8000-4000 b,c. Man a nomad, lived in crude huts 
and cavesni fnUnwed food supply^ hunted and collected vegetables for 
food. Tools of chipped stone^ wood, bone. Development of culture during 
Ice Age. 

Neolithic Period (Neto EtorW: c. 4000-S500 n.c, ) t .Man located in one pbce^ 
accumulated p^sessions; practiced agriculture^ domesticated animals. 
Made pottery and tools of polished stone. Growth of large communities* 
social oTgani^tiOn, Possible migration of people from a central locality 
in Asia to parts of Europe and Africa- 

Bronze Ace (8000-1000 b.c.): Bronze implements. 

Iro\ Ace {after IQOO b.c.): Examples of iron tools date back as far as 
2SOO ErC. in Mesopotamia. In many cases this ci\ili7HatioTi resembled that 
of various present-day cultures. 

PRisfrmE: Peoples of Today: Indian tribes of Latin America. Natives of 
Africa, Asia, Australia, South Pacific Islauds, and islands off the coast 
of Alaska, 


CHAPTER 1 


Primitive and 
Aboriginal Peoples 


HISTORY 

T here is much difference of opinion about the chronology of tlie 
early periods in the story of mankind^ but it is generally agreed 
that man first appeared at a very remote date* possibly 550,000 B.c+ 
The oldest human-like remains within our knowledge is the Fithecan- 
iliTopu^ ETectuSj found in Trinil, Java* The next stage in development 
is represented by the Homo Heidelbergemis and other human skeletal 
remains from Jav44 China^ and Europe. Evidence from the Homo 
Neanderthalensis (c* 100,000-35,000 b.c.) indicates a new t^pe of 
man who used nmnerous and diversified instruments of bone;, finished 
with skill, and lived in caves and rock shelters. It is thought that he 
painted his body and possibly practiced feiHooffig, as well as fashioned 
materials for dress. This race, which disappeared quite suddenly, was 
replaced by a fourth type of man—the Cro-Magnon (c. SOOO-4000 
B.c.)p From evidence which has been found die latter possessed a very 
different kind of culture and apparently had unusual artistic ability as 
shown in little bone implements, crude needles and coloring materials, 
the latter denoting a development in costume. 

Paleolithic culture reached its peak in the last part of the Old Stone 
Age or Reindeer Period. In the Neolithic Period or New Stone Age, 
more highly developed men occupied Asia, Africa, and western Europe 
some 4000 years ago. They wore garments of skin and ornaments, 
and left us important contributions from their culture: the bow and 
arrow, the boat form, the wheel, pottery making, and the art of weav¬ 
ing. Body painting and tattooing were popular. Necklaces of shells also 
date from this period. 

The Bronze Age followed the Neolithic Age and continued from 
c* 3000-ICKK> BhC* These dates may vary greatly since in some locations 
the Bronze Age was not arrived at and in others this period was never 
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PRIMITIVE PEOPLES 

tenumated. Co^liiine at this time was highly d^jveloped and accom¬ 
panied by beautiful accessories. 

Our knowledge of the clothing of primilfte man may be obtained 
through archaeological evidcnccj and from peoples living under like 
conditions at the present time. 

Less than a hundred years after Columbus discovered America, 
John mite recorded in water color paintings the life of the Indians 
on the Carolina coasts and Jacques Le Moyne,, a Frenchman, made 
Tnemorj' sketches of Florida, after he returned to England. These 
records give an excellent idea of the primitive coshime of the North 
American Indian, 

Opinions vaiy in regard to the origin of clothing, but the most 
inipoTtant may be classified: (I) as a protection against the elements; 
(2) to satisfy the aesthetic sense; (3) as an expression of modesty. 

Exception has been found to the first theory. Nude natives liave 
been seen in cold climates v-ith sleet frozen on their bodies. The 
natives in the extreme south of South America wear very little clothing. 

Throughout centuries man has justified decorating himself hi 
various ways in order to attract the opposite sex. The owner of a 
bears-tooth necklace^ for example, was able to attract the object 
of his affection, not only because the teeth were thought beautiful, 
but also because possession of such a necklace signified bravery. He 
would be considered a valiant man and be recognized as a good 
provider. 

There are arguments against modesty as a reason for donning 
clothing. Tribes that wear the most clothing are not necessarily the 
most modest. The costumes of some tribes show the marital statu.? 
of the individual, such as skirts of coconut leaves worn by Yap women 
of the Caroline islands and the longer skirts of the Indian women of 
Chichicastenango, Guatemala. 

As the centuries of various costume unfold before us we are im¬ 
pressed with the repetition of certain costumes and new accessories 
^^®sted by those of ancient times. Permanent waving and straight¬ 
ening of the hair, in common use now, was considered an innovation 
a number of years ago, although these arts had been practiced by 
women for centuries. The primitive hairdresser when straightening 
hair used about two hundred sticks and a bowl containing paste made 
of black powder mixed with an oleaginous substance, First, the opera¬ 
tor took a strand of hair, stretched it out to the length of a stick and 
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CHAPTER 1: DRESS 

then rolled the two between the palms of the hands. The application 
of paste caused the hair to adhere to the stick, and after drying, to Iw 
straighter. 

The position of -woman in primitive cultures is usually tliat of homo- 
maker. She often has a servile attitude toward her husl>and, sometimes 
helping him in the field. At other times, she may take charge of the 
financial affairs of the house and make decisions in important trans¬ 
actions. In one Indian tribe in the southwestern part of the United 
States, the wife asserts her authority by placing her husband's be¬ 
longings outside of tire door when she has become tired (rf him and docs 
not wish to have him around the hotise any more. 

Primitive man is an excellent hunter and often a very' good agri¬ 
culturist. He is accomplished in the handicrafts; the man of an Indian 
tribe in Guatemala does the expert weaving and embroidering and 
works with W'oolen fabrics, whereas the woman weaves only cotton. 

The costume historian is never surprised to find a counterpart of a 
costume of today in an illustration of primitive man in Africa, Australia, 
or other parts of the world, the difference being that the higher the 
stage of development, the greater the variety of costumes, and the 
greater the individual freedom with which tliey are worn. 


DRESS 


A. Seul'cet of infomuaion: tomb relics and frescoes, statues and stahiette.s 
of ancient tribes; present-day tribes, 

B. MEN .4ND WOMEN 
1. Garments i 

(PEOPLES OF WABM CIJ.MATEJ 

Outer upper and outer lotcer: hodtj jiainting and tattooing by 
light colored tribes, scar-tattooing by dark-colored tribes; social 
standing shown by amount of tattooing used by Yap Islander and 
native of the Amaxonian section; tattooing by \laoris of New 
Zealand, after first successful light, a fresh design for each ensuing 
exploit; loose garment woven from fibre worn by Maoris; loin 
cloth; upper part of body nude; full skirt resembling broomstick 
skirt of IB45, or wraparotind skirt, refafo, by Guatemalan Indian 
woman; fttiip/f, used by Aztec, or Mayan woman. 


PRIMITIVE PEOPLES 


^ (PEOPLES OP COLD CLIMATE) 

Outer upper and outer loircr: trousers usually worn by both man 
and woman; sometimes hide and skin sewed with bronze needle; 
wraparound skirt and simple upper gannent with opening for head; 
fur skirt, having fur on inside or outside of garment sometimes 
sewed oo linen or wool; poncboi clothing made from woob skin of 
livestock^ horse^ sheep* goat or camel p by nomad of steppe region 
in western Turkistan; long skirt of feathered bird skin worn by 
mail in Aleutian Islands* fur of seal or sea otter by w'oman; water¬ 
proof raincoat of seal intestine with decoration of feathers with 
drawstring on hood and at wrist, by man and woman of Alentian 
Islands; rebow worn by Mexican woman of the highlands; penafe 
used by Guatemalan Endian woman; capiz^je^ by Guatemalan 
Indian man. 

2. Hah: woman^s head sometimes shaven in British East Africa; elabo¬ 

rate arrangement used by some Africun women* twisted and 
plastered topknot or hundreds of banging curls by Zulu woman; 
gum and mud mixture used in twisting hair into curls and unusuai 
shapes^ such as cockscomb spike and knob with an added decora¬ 
tion of eoicrfe shells and feathers; numerous permanent plaits 
solidified with palm oil and comwood dye keeping them in place 
for several months, by some African tribes; hair oil^ and buttered* 
then set in waves by Tigri woman; decorative coils by Nigerian 
woman; loose Bowing hair sometimes symbol of mourning by 
Mayagasy woman; hair dressed over an elaborate wire frame by 
some tribes in Africa; elaborate faairdress used as carrying place for 
precious objects by messenger; braids and more simple hairdrcss 
usually worn in cold climates. 

3. Headdress I simple headband of animal skin; narrow band of iron 

later used as a symbol of royalty; various mesks, insect-like mask 
with pendant tasseb, worn with tiuiic of palm fibre, and helmet 
when initiating young man to manhood* by South Kukuruku in 
Africa; white headband used to attract object of affection; shawl 
worn as head covering; fur turban by man in cold climate; feathers 
by various Indian tribes; izut worn by Guatemalan Indian man. 

4. Footwear: woman usually barefoot; man often barefoot^ sandnl; low 

shoe or mecemm by man or woman; fur stocking and leather boot 
in Fox Islands; furdined boots worn in cold climates, also soles of 
shoes made especially for walking on ice; stocking of woven grass 
and salmon skin by Eskimo; zapnto worn hy Guatemalan Indian 
man; hmrache worn by Mexican Indian. 
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CHAPTER 1: PLATE I 



1. E^iiring 2. MYaparound Skirt 3, Tattoo 4. Baldrick S. Fur Skirl 
6. Bear's-tooth Necklace 
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PRIMITIVE PEOPLES 

S* Accessoriesi faja worn by Giiatemiili«i Indian womanj walking sticky 
ceremonial mask; torque Or twisted rod of gold as mark of dignity; 
ftaJdricit; hairpins; buttons; feathers worn as decoration by Indian 
tribes; beaded decorations, by Eskimo and Indian; far gloves and 
mittens^ by Eskimo. 

6. Jewelry: amber w^oro as ornament in Neolithic times; intricate charm 
and sometimes of amber; shell, bone, teethi^ polished stone, 

and bangled copper wire necklace; flint bracelet; earring; nose, ear* 
arm and leg ornaments; girdle of brass rings worn by Dyak woman 
of Borneo. Additional forms of jewelry found in this Chapter, 
Section 9. 

7* Typical colors: mauy bright colors^ in warmer climates: red sometimes 
used as symbol of blood of sacrifice, green, blue^ yellow, orange, 
and sometimes purple, symbol of royalty; white used for war and 
black for mourning in north and w^est Australia, whereas white 
used for mourning in the south of that country; red usetl as sjnmbol 
of mourning in some sections of Africa; reci> brown^ white^ 

blacky gravj. and blue by Bushman; red, yellow^ ochre, black and 
white and sometimes purple and salmon pink by Polynesian, tuft 
of red feathers indicating presence nf Supreme Being; subdued 
colors of fur combined with bright colors in cold climates. 

8. Typical Materials; bark cloth, the tapa cloth of the Hawaiian, die 
halassor cloth of the Polynesian; leaves; handwoven doth of fibre, 
wcjob cotton or linen; cloth decorated With embroidery; tassels and 
fringe; animal skin, ordinarily softened and made pliable, used 
by Indian tribes and the Eskimo; shoe of bide^ svood, fibre or 
other plant products* 

9- Make-up: 

Body Painting: in hot climates, to ward off perils of warfare, evil 
spirits, iUness, and death; to prevent excess sleeping (a superstition 
of the Moroeca.n man); as an aid in obtaining food; for courtship; 
during funeral rites; also coconut and palm oils used as protection 
from burning rays of sun. 

Decoration md mulilathn: 

Lips: huge disks inserted; piece of wood put through wife's lip OS 
symbol of husbands authority by Saras-djingas; labret worn in 
perforation of lip and cheek by Eskimo. 

Teeth* filed to a point; blackened id order not to resemble teeth of 
a dog: sometimes two upper teeth knocked out during a special 
initiation ceremony in Australia. 
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Nose^ ivorv tios'e pfug wom bv members of some tribes m AfriCniL 
quills^ beadsj plugs and rings inserted in nose among some 
l^kimo tribes; nose ring through one nostril worn by tribesman 
in South America, by woman of the Sudan, by ^ouia child; wedding 
ring in nose of w^oman to distinguish social rank; porcupine quills 
pulled through nostrils, fashionable in French Equatorial Africa; 
broken, flattened nose of Polynesian distinguished him from Euro¬ 
pean with unbroken nose, called ‘*canoe nose” by natives. 

Eijes: crossed eyes considered beautiful by ancient Mayan, orna¬ 
ment dangled oo forehead helped to cause this defect. 

Etjehrmes: plucked by members of some African tribes so that they 
would not resemble the ostrich. 

Enrs: ear lobes weighted with an ornament in childhood, reaching 
to shoulder in adolescence, by members of some Peruvian tribes; 
weight or janvpot in lobe of each ear by Kikuyu native; tooth 
earrings along edge of ear by members of some African tribes; 
rings in ear lobes worn by woman until death of husband in Masai 
tril>e in British East Africa; ears somebmes pierced in several 
places hv members of some Eskimo tribes. 

iVccJt: series of brass rings around neck progressively added to In¬ 
crease its length by Padaiing woman of the hill tribes of Burma; 
necklace of wire with copper bangles, wire coils, seeds, and beads. 
Fingers: mutilated to show distinguished person of a certain profes¬ 
sion in an Australian tribe; finger cut off as a sign of mourning or 
cure for illness by Bnshman, Hottentot, and Kaffir. 

Legs: huge anklet plates used by tribesman of African tribe, also 
bands of brass or other metal. 


SIGMFICAXT MOTIFS 

Designs of the huntsman from the Stone Age were evident; io the Bronze 
Age geometrical designs were used; and in the Iron Age motifs of birds and 
hoises have been found. The designs used by various Indian groups of the 
United States and Mexico include the stylized human figure, deer, frog, 
monkey, bird, lizard, snntc, bon;, scgIjk pme cone, seed-pod, cloud, ey'clone, 
fiEh/ning, rain, scroll, moon, star, cross, crossed sticks, tebirlinff sling 

shotr Among the most popular motifs in Guatemala are: dcuble-Jieaded 
eagle, styliz^ human figure, feu re of girl, bffi, gadfly, bee, wmp, peacock 
and turkey, deer, meukey, tiger, armadillo, sun, moon, star^ cross, scroll^ light¬ 
ning, rain, fields, hills and trees, plumed serpent; designs of the Polynesian 
biclude geometric decorations named morning star, light of the sea, blood¬ 
stain or honey-sucker; very small realistic designs are used by Eskimo, 
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INFLUENCES ON LATER COSTUMES 

Bustle 1931 anii 194ffs, showed influence of certain African tribes; %vri|> 
around sldrt, middle 1940s, developed from the primitive skirt, broomstick 
skirt also reflected influence of the Mayan Indiim whose skirt is dampened 
and pulled into pleats and then dried; costume jewelry Including that miulc 
with shells, from primitive jewelry; saddle bag, 1949-52; decoration on side 
of hose. 1949, might he compared to tattooing, 
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GLOSSARY 

.Vimilet—chann worn as a protertinn against disease or evil, and to bring favaiabli- 

UaldrSk^ap of hide or fur worn □%!:* shcmldcrj ufimlly supported a bug in which 
articles were carried. Pi. 1 , 4 - 

Hut—represeolts the nneieot tilling house of the CakehkpH'l. 
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CHAPTER 1: GLOSSARY 

EfurVtcxjtti NccJdace—peckLace mode o( bear tecttL Tl d. 

Bee, Wflup and Tiger-'SjTnbola whii^b rcpreseol thfl legendary origin of the Maya. 
Body-psrinring—method of paiotEng (hc' body iinith varioLis ochres. 

Bow-^hown vidfh £ triaTiglcs touchiiig a straight Une resembling a bow. 

Hroonisrick Skirt—after wasliing, sidrt is pulkd Into pleats on a sticlc and then drEed, 
Capizaje—bog or short piece of blue, bbckp of brown fabric havirig an opening for the 
head, usually with fringed ends; wpro fn Gnalcmala. 

Cockscomb Spike—eretlike shape in whicb hair w?as twisted. 

Cowrie Shell—beauliftilly colored shell of the gemis Cypraea. 

Cross—symbol of the 4 comers of the earth. 

Doiihle-headed Eagle—two meanings are given to this design by the Mayan ^dianj 
the £ heads representing faces. I bobng toward good and the other toward evil; 

1 head looks iipw-ard to hea%en and die Other downward to earth, Anotlier fonCL of the 
dDiihle-headrd eagle signified the reigning house of Charles V of Spain, 

EATTing—small or large metal ring worn in lobe of eari Pf- fi 
Faja^narrow or wide sash worn by CuitEmalan iTidiaii. 

Fields— represented by parallel lines. 

Figure of Cirl—some have thought dils figiire represmled a ^tayan princess, others have 

said it represented a Spanish princess, i i, ri i t 

Fur Skirt—abort of long skirt of for; sometimes resemblmg a lorn cloth. I L i, 0. 

Ililk and Trees—zigzag line^ topped v^-ith vertEral lEnes. 

Ilnaxache— sandal woven of leather strips worn by Mexican Indian^ 

Huipil-hlouse worn by Aztec nr Mayan woman lo Mexico and Cimlemala. oftim of 

exquisite handwoven fabric, 

Ughtnirtg—represi^iited by sharp, n^g lines- 
Loin Cloth—cloth wvwn around the bms. 

Mist-Mvering for fa« « heid. often *baped to «pr««t in im.nul or s hmnan hoadL 
made of papier macJii or carved of wood- 
^focco»^— soft leotter shoe. 

Monkey—first known as a messengier between mrt uid the 

^toon-repesented by a rniall disk swrroanded by a black silk circular area, the syinliol 

Mw^oHo^l^ethod of mutilating or changing the skape of a part of the body. 

Plug— piece of wood, metal. Or quiU dniwn the nose. 

Peacock or Turkey—Sijwibol of Tialoc, god of fertility. 

Perraje—shawl wom in Cnalcmaki, 

Plumed Serpent—repcsented by an * lying «* . „ 

PoDcho-re^angular piece of material or blanket with central or near central opening 
for ike head and worn as a protection from the elernenU. 

Rain-represented by fringe: purple fringe wom by rowity. 

Hebozo—shawl wom by Mestiean woman, 

RcfaiWwTappcd or pleated skirt wom Guatemalan Indian woman. 

Sandal-type of footwear with a sole and 1 strap over the instep and another between 

the 1st and the 2nd toes, ... i . l- i. .t. 

Scalo-renrcscntcd by 2 equibteral triangles with the sharp angles touching each other. 
Sear^^Doing-Tnctliod of scarification in which a series of cuts are a^ged In a 
design ai^ filled with ciny or similar material to give them the desired piominence 

when healed. 

Scroll—symbol of ihe unspoken word. .. .. . u 

slinr Sh«-2 equilateral triangles, short sides connected by their narrow 
Snake^^elimcs represented by olgrng Llle^ or by a fi^re s«^ to a dart 
Star—shown by dots and circles which are symbols of the spurts of Mayan ancestor*. 
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SucH-OTcle ftitb long-pointfid raySp symbol of virilily and the divinity. 

Tattooing—piTifeftrLc of making colored dp^ign^h u^Ui^lIy dork blue or ved,. on various 
parts of the body. PL 

Tiger-—refor to 

Turkey—refer to Peacock. 

Tzut—^^uarc piece of fabric^ folded diagorially and wom ns hcaddiessp often beautifully 
embroider-cd In rncanrngfid symbols, worn in Cualemala. 

Wssp^iefer to Bea^ 

Whirling Slicks—reprcsciitcd by a s]^bal Similar to a swastica. 

Wraparaujid Skirt—earlitsl skirl worn by wornan, consistisig of straight piece of material 
wrapped around the lower part of the body from rEght to left in front, iheo across 
the back fr-om left to right* allowing the surplus to cross the froul again and to be 
tucked under the top of the skirt. Fl. J, 2^ 

Zapatt^^shoe worn in hfeatioGP and Ginitemala+ 
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CHRONOLOGY 


Pbedynastic Periods ( c. SOOOSTQO rc.): latmckictioD of calendar, c. 4241 > 

Ancient Kingdom (Dj/rtfl-rttes f-X)! Dyrws/fej 1-/1, c. 37t)0-3JSO b.c.: The 
Iwo kingdoins of Upper and Lower Eg>'pt muted under nile of Meries. 
Writing used. Arts and crafts developed. Pharaoh deified in life and 
death. Ofri Kin^doni, Dwnortiei ///-V, c. 3150-2600 b.c.: Arts and crafts 
highly developed. Exceflent painters and sculptors. Stone architecture, 
erection of colossal pjTamids. Literature flourished. First Inteftncdiate 
Period, Dymsties V/*X. c. 2600-2300 RC,; llTeaking up of kingdom, de¬ 
cline of arts and crafts. 

Middle Kingdom (Dj/nartie^ Xl^XVlt): t^ynosties X/-X//, c. 3300-i027 b.c. : 
First Theban D^iiasties, feudal period, revival of militarism, great 
prosperitv, high development in the arts and crafts; classical age of 
Egyptian literature. Temple builders. Secontl Jntermedkite Period, Dy¬ 
nasties XIII-XV11, c. J92^i.5S0 Disunion, invasion of Ilyksos. Horse 

introduced by invaders. 

New Kingdom (Dj/fia.sfies XV/J/-XXX)! Dynasties XVIJi-XlX, c. 1SSO-J200’ 
B.C.: Great prosperity of Theban I>>'nasties. Fore^ conquests, Mriod 
of cultural advance. Temple of Lusor, Dynasty aX, c, J200-i090 b.c. 
Dynasty XXI, c. 1090-945 RC,: Priest kings at Thebes, Dynasty XXII- 
XXIV, G. 945-750 n.c.; Egyptianisied Libyan settlers, kings of Egypt. 
Dynasty XXV, c. 750-661 B.C.-. Conquest of Egypt by Assyria. Dynasty 
XXVL c. 661-525 B.c.: Safte Period. Dynasty XXVJf, c. 525^ RC.: 
Persian Period. Dynasties XXV7//-XXX, 464-3.32 b.c. 

Proi.EMAic Pebiod (332-20 rc.) Cleopatra committed suicide, 30 b.c. 


CHAPTER 2 



HISTORY 

A deartli of rain forced the prehistoric ancestors of the Egyptians to 
. desert tlic plains on either side of the Upper Nile, For thousands 
of years the watershed had provided a rich conntrv, but when game 
became scarce due to lack of rainfall, these [leople abandoned the 
life of the hunter, became agriculturists and settletl tlowo in the lower 
valley of the Nils. Since that time the Eg) ptians have been greatly 
influenced by this river. 

The Egyptians made such progress in civilization that by 3500 
B.C. thev were producing stone vessels, decorated pottery, figurines 
carved of Ixjne or ivory, or modeled in clay, and woven linen cloth. 
Finally, metal tools came into general use. 

Economic developments also advanced political progress. Formerly 
divided among many small states, the people of Egjpt now fonned 
two clearly defined kingdoms—the Kingdom of Upper Egjpt in the 
Nile valley in the south; and the Kingdom of Lower Egypt in the 
Delta at the north. 

About 3000 B.C., after bitter wars, the powerful but backward 
people of the Soutli and those of the northern kingdom united as a 
nation composerl of nobles, the masses, and slaves, under rule of the 
first supreme pharaoh. Menes, King Menes moved his capital from the 
South to a few miles aImvc the Delta, and tlie city was named 
Memphis. 

Our rich knowledge of this important country is due to the Nile 
valleys dry climate,-which has preser\'ed materials for 3000 to 4000 
years. Even the texture and color of fabrics and paints have remained 
intact through tlic centuries. 

The Old Kingdom covering ten dynasties was followed by the 
Middle Kingdom consisting of Dynasties XI-XVTL The gigantic 
pvTamids were a product of the Fourth Dynasty. Tire Middle Kingdom 
was the classic period of Egyptian hi-story in which literature and 
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poetryj sculpture, and aichitecturc flourished. There were Semitic 
invasions, and the efFects were reflected in art and dress after the 
fall of Ehmasty XIL 

The New Kingdom and the Late Period, embracing Dyniislies 
XVIII-XXX, had a briUiant beginning btit not so glorious an end. At 
the height of prosperity during the time of Rameses II many great 
temples were built; but in 525 b.c. Egypt met defeat from the Persians^ 
and in 332 b.c. was conquered by Alexander the Great of Macedonia. 
Upon the latter s death* Rolemy, a Macedonian general, was made 
governor and for almost three hundred yea.rs the coimtry was ruled by 
his descendants^ The last of the Ptolemies was Cleopatra, the best 
knowTi queen in Egyptian history* Roman rule followed for nearly 
five hundred years^ Since that time the Arabs, Turks, French, and 

English, in turn, have ruled Egjq^t. 

The Egyptian believed that in his future existence life would con¬ 
tinue and he would enjoy all of the comforts be bad known in his stay 
on earth. For that reason a permanent abiding place, huge and awe¬ 
inspiring, was erected for the dead and the body was preserved by 
mummification. Scenes depicting everyday life in the field and in 
the papwus swamp, and every known trade and occupation, were 
portrayed on the walls of the tombs These familiar scenes showed the 
brewer, the baker,, the potter, and the scribe* 

The costumes of men and women were similar during the Old an 
Middle Kingdoms. The style of dress showed the wearer’s wealth and 
importance. In the New Kingdom, beginning with Dynasty XVIII, 
changes in costume occurred as a result of commercial interests and 
contacts with other peoples. Among these changes were the innovation 
of the shirt; and many variations of skirts, one type shorter in front 
than in the back, another type looped up to show the pleated inner 
skirt, and another with a full pleated skirt. 

Mirrors of highly polished metal aided the beauty-conscious lady 
of the Nile in applying powder, rouge to the lips, and pamt tu the 
eyelids and corners of the eyes in order to enhance their brilliance 
and to make them appear longer. The male likewise was particular 
about his appearance, Tlie slave applied unguents to the master s face 
and then shaved him with a bronze blade, ground very sharp with 
emery and stropped with soft ov-skin. The length of the beard indi¬ 
cated his station in life. It was the king who set the fashion for men in 

The king had to acknowledge his wife as his etjual, if not his 
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superior. Egv'ptian history includes queens who were great leaders. 
The woman of Eg%q>t enjoyed social freedom and achieved legal ad¬ 
vantage. She fought on the battlefield, entered alliances, and exerted 
much power. The Egj'ptian woman could hold property , a wife had 
complete control of the joint estates. A man was responsible for any 
irregular conduct of his w ife. In the later years of Egyptian civilization 
when life became more secure the woman of a wealthy family was 
not permitted to work nor to fight. The position of woman became 
subordinate as is usual in a military^ society'. There w ere two types of 
marriages: one w'ithout a full wTitten contract, another with a full 
written contract. The latter included a dowT\' and the contract men¬ 
tioned conditions in regard to property^ in case the marriage would be 
dissolved. 

Various tasks occupied tlie men. In the palace there were wig- 
makerSj sandalmakers, perfumers and special officials in charge of 
cosmetics* In the towms and cities, there w'ere merchants, ceramists, 
jewders, coppersmiths, and professional wTiters or scribes. Agriculture 
and w'caving W'ere important occupations. 

In November, 1922, after Lord Carnavon and Howard Carter made 
the spectacular discovery and excavation of the tomb of Tutankbamen, 
the fashion world showed how much archaeological finds may affect 
costume. Shops were flooded with Egyptian-style textiles and costume 
fewelryj and dresses were draped in Cleopatra-like fashion* Th^e 
influences continiie to invade present-day styles from time to time* 


DRESS 

A, Sources of mfortnatiom temples, Theban and other tombs, sculpture of 
the Pyramids of Gizeh^ portrait statties, mural paintings, mummy cases, 
papjTi manuscripts, colored hierrjgbjphs shosving merchants, laborers, 
and kings. 

B- MEN (AnrifMif Kingdom, DL^na«tiet J-X) 

1* Garments: 

Outer upper; nude populace, until Dynasty \". 

Oi4cr fa«:er; short skirt of white linen worn by oobiiity; skirt wider 
and longer, DjTiiisties V and VI; triangular erection at side; soft 
material draped in different w^a\'s with large, stiff box pleat or 
fidlness draped under belt at front; royal skirt with front rounded 
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off and wide strip banging from under girdle worn by king; loin 
dotb worn by peasant* 

VTtderi loin doth worn by nobility in later part of period* 

Cfonits mtd ooergenrtenis; skins of wild beasts; long, elaborately 
draped robe worn by king for official business* 

S. Hair! black teig; round bob arranged in little curls; long hair falling 
from crown of head to shoulder worn later in period. 

3. Headdress; red wickcnvork crown of Lmver Egypt; tall, white, beb 

mct-like crown of Upper Egypt; pshenf, after 3/00 b.c,; helmet 
headdress svith roijot snake or symbol of royolUj worn also by 
pharaoh; close-fitting hood with lappet at eacb side; claft; badgfi 
ending with gold fringe; simple fillet wom by man not of royal 
birth. 

4. Foot^vear: sandal of plaited or woven papyrus or palm leaves, wom 

out-of-doors. 

5. Accessories; ornamental girdle of painted leather or embroidered 

linen; walking stick ornamented with color and gold, inscribed 
with o^vners name. 

6. Jewelry! bracelet inlaid with paste or precious stones, for the upper 

or lower arm; anklet of colored embroidery or of gold and silver; 
necklace with pendant figure of god or sacred animal; gold, silver, 
bronze, or faience ring; official seal ring of red camelian used by 
pharaoh; beads in profusion, of emerald lapis lazuli, agate, car- 
nelian, amethyst, onyx, jasper, garnet, rock crystal, and turquoise; 
pearl and amber also popular. 

7. Typical Colors: usually white; mineral dyes used at first, later vege¬ 

table dyes. 

8. Typical Materials: cloth of coarse teirture; skirt of matting, wom by 

peasant. 

9. Make-up: pastiche or artificial beard; various lords of the royal 

toilette important, called “superintendents of the dothes of the 
King," “washers of the Pharoah,” etc. 

C, WOMEN (Ancienf Kingdom, Dynasties I X) 

Garments: 

Oufer upper and outer loteen tight funic with 1 or 2 shoulder 
straps, bare breast. 

Cloak and ocergarmenfs: opaque and transparent shoulder cape. 
2. Hairs cut short to accommodate wig; wig of real hair wom by weU- 
to-do, of wool, by lowest class; wig set low on forehead; fringed 
wig sometimes reaching to shoulder; black wig ornamented with 
gold; gold wig sometimes terminating in braids; coiffure supports 
wom; straight hair in 2 long tresses Or rolls hanging to breast; hair 
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1. Fmoriii 2, Kala^ds ^ Lily or Lotus 
4* AprcKii Si Cross or Key of Life Transppieot Oyteiskirt 
7- Loin Cloth S. Hieiogl>*ph 9+ Collar 
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also word loosely^ lotiis flower often intertwined in the hairj 
hortiS lock. 

3. Headdress: initer*shaped cap with long ear-tabs; tj’pe similar to 

daft worn bv man; helmet-like cap; thin bonnet of soft material 
with hood effect; small toque; festive coiffure resembling hawk 
or guinea head; tuffure with outspread wings, symbolic of Maati, 
Goddess of Truth; vulture Cap; feather or plumed headdress of Isis 
worn by the queen; stiff turban with uraeus worn by royals; per- 
htmed cone, 4 to 0 inches high; gold circlet around wig worn 
by royal concubine. 

4. Faohvears barefoot or sandal. 

5. Accessories; cane. 4 to 6 feet long, often gilded and inscribed with 

owner’s name; minor of bronr^ with handle fomimg a design of 
a flower or a human being; fan made of dyed feathers and leaves, 
having handle 5 to 7 feet long. 

8, Jewetrv! many strands of beads sometimes extending to waist; 

jeweled collar; jeweled belt sometimes connected to jeweled collar 
by straps; at first, anklet of beadwork or woven material, later of 
gold and sGver; upper and lower arm hands, liefer to fi, 6. 

7. Typical Colors: white, green, yellow, and red for timic. 

S. Typical Materials; softer linen than fabric used for man’s costume. 

9. Make-up: oils and unguents; sffbium for eye; green or black eye 

shadow; kohl; veins of chest sometimes outlined in blue; lips 
painted with carmine; fingertips and toes colored with henna. 

D. MEN (Middle fCfngdom, Dynasties Xl-XVfl) 

L Garments: 

Outer upper: sleeved tunic of heavy Or transparent linen, unbelted 
and reaching to knee; belted tunic of opaque, soft material. 
Outer lou'cr; continuation of older types; transparent outerskirt 
over underskirt, both skirts same length at first, then outerskirt 
narrow, and longer in back than in front. 

Under; loin cloth. 

Clonks and overgarmente: shawl; draped robe with opening for 
head, side forming draped sleeve, sometimes left unsew-ed, 

2. Hair: wig set low on forehead covering ears; long-haired wig with 

hair falling back from crown. 

3. Headdress: phent; badge; claft, helmet-like cap ornamented with 

royal asp. 

4. Footwear: sandal often lined with cloth, embroidered in gold and 

decorated with enamel and jewels, sometimes ornamental clasp 
over instep, heelless sandal with tumed-up toe worn by uppr 
class; enemy sandal with picture of enemy on inside of sole; 
mourner unsandaled. 
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1. Symbol of Royjilty 2. Gbft 3- \\illur« Cup 4. Asp 5. Mangle 
0* Sacred BeetJc or Scapah 7. Feather Headdress 
8. Homg Lock 9+ Fillet 10* Cape IL Cone 12. Badge 
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5. Acce$$f>n‘«s: waist belt with elaborate, long, narrow eptiR,- royal 

apron decorated with colored feathers, asp, lion’s bead, and poly¬ 
chrome glass, attached to girdle; apron with master's name worn 
by slave; lion’s tail sometinies worn at back of skirt of royalty, 
cross, or key of life: walking stick about 6 feet long, and with head 
resembling flower or other ornament* 

6. Jewelry: refer to B. 6. 

7. Typical Colors: green popular; white generally used by upper class 

triad of colors used—black, yellow, and red; red, blue, and white; 
dark blue, light blue, and white; cream, blue, and black; dark red, 
medium yellow, and blue; also dazzling white, red, saffron, blue, 
or black costume; colors in manuscripts distinguish types: woman 
(yellow)j mao (red); deiffed king (black); nobleman (usually 
white); god (green); slave (blue)- 

8. Typical Materials: wool, considered unclean by priest, worn by lay¬ 

man; costliness of material used in costume distinguished class; 
heavy and transparent linen used in tunic; 6ne bnen of natural 
color, bleached, or dyed, often embroidered with gold, silver, and 
purple by upper class; cotton or linen cap; Jeopard skin worn by 
priest; papyrus plant or matting for tight, short costumes used by 
lower class; woven palm leaves or papyrus, wood or leather used 
for sandal. 

9. Make-up: skin painted or dyed; unguents and oils used; false cere¬ 

monial beard, mth or vrithout slender line along jawbone, length 
determining rank of person, 

E* WOMEN (Middle Kingdom, Dymstieai Xl-XVlI) 

1. Garments: 

Outer upper} tunic with strap across shoulder or with kimono 
sleeve; robe of opaque, soft material, similar to a man’s garment 
although draped differently and girded. 

Outer lower; tronsparent outer skirt; svraparound skirt with full¬ 
ness at front; skirt longer than the man s and belted higher; plain 
wraparound skirt, the garment of slave, 

Cloaks and overgarments: shawl; shoulder cape; rectangular cape. 

2. Hair; short bob similar to type worn by man; sometimes rather long 

with curled ends, wom l^hind ears; black wig ornamented with 
gold, having 2 tresses ertending to the breast. 

S. Headdress: elaborate, or merely a circlet of gold wom by royally: 
vulture cap, uraeus, plumed or feather headdress; crown of Lower 
Egypt worn over crown of Upper Egypt by queen; fiUet with natu¬ 
ralistic lotus; decorated cloth over wig; perfumed cone 4 to 6 
inches high. 
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1* Wig 2. Winged Globe S. Pahent 4* Aim Band 
6» Wiapaiound Slciit 6. 7* Papjtus or Beed 
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4, Footw-eur; sandal with tqmed-up too. 

5> AccessDnes! parasol used on chariot and for ceretnionial procession^ 
fan of leaves^ palmetto^ or dyed feathers; walking stick* 4 to 6 feet 
long; hair comb of wood or ivory; stick of ivory* wood* bronze^ or 
glass used for applying make-up; container of alabaster for koh!; 
mirror of highly polished metal. 

6. Jcwelryt breast plate; elaborate girdle clasp; gold^ silver* bronze^ 
faience* and enamel earrings; rings; pectoral; bead necklace with 
pendant in form of amulet or sacred animal; flat bracelet and ann 
bands; sometinies anklet. Refer to C. 6. 

7^ Typical Colors: green very popular at firsts white, yellow* and red also 
worn; white very fashionable later. 

8. Typical Materials: very fine linan^ 

9. Make-up E body oils of various kinds, including castor oil; eye and 

brow made longer mth kohl; eyeshadow of blue or green made of 
ochre used On cheeks; henna used to color fingertips 
and toes; superfluous hair plucked; special care given to teeth; 
bone or ivory fake teeth held in place with gold wir^; false 
beard attached by a gold chin strap sometimes worn by queen. 

F* MEN {New Kingdom, DtjnmHes XVUrXXX) 

Garments; 

Of^er wpperj many changes in style of clothing for man; shirt 
introduced in Dynasty XVIII, tucked under girdle; tunic sometimes 
with sleeve for left arm only, right arm free for movement; kakstris. 
Outer lower: length of skirt from just below the knee to the ankle; 
many variations of skirt, including looped puGTs^ Sugges¬ 

tion of drapery worn in latter part of EHmasty^ XVIII; underskirt 
longer and wider, sometimes with pleating; short skirt, similar to 
antique type, worn by great lords of ^g>'pt, gold omament added 
to this skirt; pleating resembling accordion pleatmg becoming pop¬ 
ular in Dynasty XIX; slave with scanty clothing, 
t/nderj loin cloth. 

Cloaks and ocergarmentA; large, loose mant/e* fashionable about 
1350-1090 B.C.; later, a kind of fringed shawl. 

Additional garments: highly decorated garment worn by the 
pharaoh; official robe elaborately draped. 

2. Harr: artificial wig; long wavy hair; sometimes longer wig ending 

in corkscrew curls; after 1150 ».c. wig sometimes dyed blue or red; 
wig with hair parted in middle and rippled to shoulder; one tvpe 
showing the ears and with neat rolls hanging down below collar¬ 
bone, resembling the daft. 

3. Headdress: simple fiJlet sometimes worn by man not of royal blood; 

uraeus used on front of headdress^ 
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4* Foohve^: shoe and boot worn. Refer to D, 4. 

5. Accessories: sa^h worn in various ways in this period; golden clasp 

at girdle on festive occasions. Refer lo D. 5. 

6. Jewelry: refer to B. 

7. Typical Colorsj: refer tp D* 7^ 

8. Typical Materials: linen in a variety of weaves, fineness of texture of 

great imjwrtanee. Refer to D. S. 

9. Make-up: refer to B- 9. 

G. WOMEN {Netr Kingdom, Dijnastws XVni-XXX) 

1. Camientsj 

Outer upper ond oufet tower: tunjCs tight or fulh with or without 
sleeve or shoulder strap^ belted higher than man's^ length to calf of 
leg, to ankle, or to ground^ at beginning of Dynasty left 

shoulder only, cov^ered by dress; hell-shaped tunic; kalasiris; trans¬ 
parent outer skktj often with drapery, pleating resembling ac¬ 
cordion pleating. 

Under: thick undergannent in Dj-nasty^ XX. 

Cloaks and overganne7\t^; long mantle, shawl with embroidered 
hem, clasped at the breast. 

2. Hair: sliff conventional form, parted in middle, falling m curls; m 

Dy nasty X\^Tn: many styles after Djmasty' XVIH; hair or wig in 
heavy mass to waist in Dynasty XX; dyed in fantastic colors such 
as blue and red after 1150 b-c.; black w'ig, ornamented with gold 
plaques or spirals. 

3. Headdress: refer to E. 3. 

4* Foolw'car: refer to E. 4. 

5. Accessories: refer to E. 5. 

6. Jcw'clry: ends of bracelets in design of lion's head, aftor Dynasty XX 

Refer to E. 6. 

7. Typical Colors: refer to E. 7. 

8. Typical Materials: refer to E. 3. 

9* Make-up: refer to E. 9. 


SIGNIFICANT MOTIFS 

The iEig-idg form, sacred beetle or scarab, royal asp^ royal snake or uraeus, 
ostrich feathers, hawk and vidturCp the crass or key of life, fret, lily or lotus, 
tcinged glo&e, papyrus or feed, scroll. 


INFLUENCES ON LATER COSTUMES 

High-waisted garment and long narrow skirt of French Directory, 1795-99; 
lotus and scarab in designs after opening of Tutankahem s tomb. 1922; 
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extretne make-up, late l&2.0*s^ aecordion pleating, 12th century^ 1920, 
'21> '37, '39, ^40j handbag, 1929^ using shape of rush skirt ^ a 

suggestion; cape in various periods from Egyptian cape of 3000 ac,; draper^' 
in 1930» *37^ *48, ^1^ and '53, showing influence of Egyptian period; walking 
stick carried in Middle Ages, about 1800, and in later times; right sleeve 
only, sometimes used in evening dress^ 1949 (left sleeve only used in Eg^'^p- 
tian costume)^ 
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GLOSSARY 

AtctirdiCKii fluting—small, tiglit pkats at right angles to the plane of Ehe fabric rc- 
sembling the Folds of an accordion. 

Amulet—^stnall object to ^'hich magical powers were attributed.. Heier to Gh^fp. 1. 
Aprdo—oroBineEit of elaborate tabs oi katherr, metal, or cnamcK hanging from kfng*i 
girdle, PI JL 

Aim BiMtd—wide luetal bpfids wum pn upper and kiwer arm. PI JY, 4. 

Asp, Royal Smike or Utoeus—symbol of royalty and of bWsdng given by the king, usrd 
On hudiircss of rulpm. Pi. llh 4. 

Badge—emblem wom by a priiiet on ride of head, ortondmg as far m the sliaulder. 
FI Ilh 
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Cape—sleeveless gatmcnt wigm over slioulder. PL 111^ 10. 

Cirdlet^nanrow ifietn! worn around the beaidL 

Claft-^headcoveiing of hcnvy materiaf FalUng backward loosely Over the shoulder^ 
known ns the beaddiass of the sphinx. The gpteatest pbaraohs wore represealed with 
this head covering. Ctaft trimmed with lotus Bowers, car decorated with gold wom 
by woman. PL S. 

Collar—round, flat neckwear made of beads, shells^ faience^ scmaprccious ftones^ and 
gold; sometimes made of papynw or fabric, with geometric and lotus designs 
embroidered in bright colored wool. Ft, ffp 

Cone—ornament containing perfume worn on lop of the head. FL Iff* 1J. 

Cross or Key of Life—emblem of eternity. Ft f f* 5. 

Faience—fine, richly colored, glazed earthenware. 

Feaihcr or Plumed Headdress—symbol of Tsis and royalty. PI. Jfl* 7. 

FiUet—band worn around the hair or wig bv both mnn and woman. PL fff* 

Frel^-orryamenlal pattern representing wanderings of the soul. 

Hawk—symbol of royalty. 

Helmet-—Kilose*filling cap, low on the sides, usually eitcndii>g over the ears and decorated 
with royal symbol. 

Henna—shnib or tree w^hose leaves give a red-orange dye used as a cosmetic. 

Hieroglyph—character in the writing of the ancient Egyptians. Ft IJ* 8. 

Homs lock—bmid of false hair worn behind right ear by fashionable woman. FL /If. S. 

Kalosirls—long-^lccvied or sleeveless robe. Pi. If, 2. 

Kohl—preparation from galena or dark gray lead ore which ii$ed to stain the eye¬ 
lids and the pyehfOwg^, 

lappet—folded part which e?ftended down each side of hcaddreia. 

Lily or Lotus^—Bower, symbol of fertility and immoitality; also symbol of the Kingdoon 
of the Santh, Ph IL 5. 

l.om Cloth — straight piece of cloth held in place by a girdle wrapped around the body 
from right to left:, with the ends extending down the front or at the side. Refer to 
CAjp. J. Pi. ff, 7. 

Lotus—refer to Lily. 

Majachilfr—green ore of copper. 

bfantle—oapc-lilce gnmnent draped under 1 ann and over the other, sometimes &.Uing 
fiver both shoulders and fastened in front This mantle developed into the short 
mantilla wbEch was sometimes edged with fringe. FL fH, 5. 

Ostrich Feathers—emblem of a god or ?oyaltv+ 

Papyrus pr Reed—Standard of the Kingdom of the North; alw paper made from the 
papynis plant. PI. IF, 7. 

Pectoral—ornaments made of gold and ctmmel, with a cut-Oul design, which hnng on 
a brcast-lenglh gold chain over the ooDar. This semiofficial ornament wtts worn by 
royalty and other Important people. FL Jf, I. 

Pharaoh—ro^'al title given the ruler in ancient Egypt. 

Plumed Headdress—refer to Feofficr Headdress. 

Foftiche—false beard attached usually by a gold strap, wpm as a sign of dignity. 

Fshent—state headdress whieh combined the headdresses of the Northern and Soxithem 
Kingdoms. PL fV, 3. 

Kectangulai Cape—^transparent cape clasped at the breast. 

K«d—refer to Papyrus. 

RDbe—very full, rectingiilar-shaped garment which formed dolmandikfl sleeve when 
glrdect 

Royal Snake ur Uracus—^refer to Aip, 
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Sacred Bettir or Sejiral}—symbol iminortality. Red camel^an, carved in dosfgji of 

s^erod bcvtlo, used as officioJ seal by tbc pkara-oh in place of locic and Vey. PI. UI, 8. 
SiiiufcJ—refer to CAfipL 2 h 
S eoimb—refer to Sdcrfd Beetle. 

SerolL—Symbol of the Nile River. 

ShjiwL—jcctangular-shaped fabric of varying size. 

Stibiinn—mixRire ased for staining eyelid and eyebrow. 

Symbol of Royolly—design significant of the nobibty; reatisttc or bird often worn 

on headdress, PL III, 1, 

Tof^ue—close-fitting cap. 

Transparent Outerskirt—linen skirt lengthened Tn the back and looped up in puffs^ used 
In taller part of Djimsty XVIIl, Fl, JJ, fi. 

Tunic—long, scant garment varying in length and reaching Ifom the bust to the 
ankle, worn by man and woman, I nr 2 straps over shoulders held tunic in place- 

PL fVp n. 

Uracus—refer to Aap, 

Vulture—sacred bird which was the protector of Ihe king in lime of war* 

VulEure Cap—headdress topped with the outspead wings of a vukura. Fl. fJf, 3, 

Wig—artificial headdress built upon a net-like surface which served as a protection 
from the heat of the sun, Fl- TV, f. 

Winged Globe—symbol of the sun can-ted on wings (hrough the heavens. This mfOtlf^ 
shown over ihe entrance of the temples and tomhs, signified the parotection of the 
sun-god* It was also used as a decoration on garments, accessories and jewelry. 
PL tv, 2. 

Wraparound Skill—refer to Chop, I* PL IV, S* 

Zig-zag—symbol of the Nile Ri^'er which gave lile to th« cropi. 
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CHRONOLOGY 


SUMEIUAN' PcRfOD {9175-2423 a.c,); First Dynasty of Ur. b.c. 

Royal tombs of Ur, epoch of city kingdoms. 

Dynasty of Akkad { 24^-2270 a.c): Foimded by Saigon. 

SuMFRiAN AND Axkadian EsfPiFE ( 2270-2150 B.C, ): Guti sunremacv in 
Babylon. * ' 

FmsT B.4BYW1NIAN EMPIRE (190D*J600 B.c,)j Hammurabi, a great ruler. 
Code of 28.5 laws, pmctically every kind of legal document found, 
mortgages, deeds of sale, guarantees, promissory notes, etc. Canal built 
Kassite Rule lv Babylonia (I600-IJ50 ux:;.) : Much art destroyed. 
Phrygians Settled in Asia Minor {1100 b,c.). 

Hebrew Kingdom vnder Damd (e. lOOO b.c): Kingdom of Jews divided 
into Kingdom of Judah and Kingdom of Israel. 975 B,a Famine in Israel 
Israel, an Assyrian province, 741 a.tx Jews under Ptolemies. 323-198 b.c. 
Median Empire (885*750 b.c.) 

.Assyrian Empire (88^-606 d.c:): First Period, SS4-745 b.c. Second Period, 
745-626 B.C. Kingdom of Israel destroyed by Sargon II, King of Assyria! 
722 B.C. Assurbanipal, 6BS-628 b.c, Library founded in Kmeveh, 630 b,c! 
Art highly developed. Fall of Nineveh, the Assyrian capital, 6J2’a.a End 
of Assyrian Empire, 606 b.c 

Chaldean or Second Babylonian Empire {625 c. 550 B.t): Km" of 
Babylon (Nebuchadnezzar) destroyed Jerusalem, 586 b.c. 

Persian Empire (550’8.90 b.c.): Cyrus, 550530 b.c, Cambyses, 530422 b.c. 
Egypt became Persian province, 528 n.c. Darius, 521-485 b.c. Persian 
conquest of Ionia, 494 b.c. Defeat of Persians, ^79 b,c, Alexander con* 
quered Babylon and destroyed Fersepolis, 331 b.c. 


CHAPTER 3 


AsiatK Empires 


HISTORY 

B efore 3000 bx. the Sumerians—original inhabitants of Assyria- 
had founded walled cities and developed an elaborate civiliza¬ 
tion, but they were conquered by invading Semitic Akkadians, who 
took over political control about £300 B.c, The wealth of precious 
metals that have been excavated denotes a prosperous civilization 
flourished in this section of the world. 

The first Babylonian Empire, spreading over the valleys of the 
Tigris and Euphrates rivers, was founded by Hammurabi, a Semite, 
alxiiit 1900 B,c, About 1600 B,r:. Babylon, its leading city, was harassed 
by the Kassites who brought witli them the liorse and war chariot 
and established their own kingdom. In the meantime, a settlement of 
Ashur, in the northern part of tlie valley, had become verj' strong and 
assumed leadership, while Babylon became a lesser power. For cen¬ 
turies the power swayed back and forth lietween the tw'O capitals, 
Nitievch of Assyria and Babylon of Babylonia. 

Asswa became an empire as early as 8S4 b.c. and later was the 
most powerful Asiatic state. The private life of one of its rulers, 
.Assurbanipal, and his queen is depicted on many bas-reliefs of this 
period. 

In the 8th century B.C., under a line of strong kings beginning with 
Sargon II (who was also a Semite), AssjTia dominated western Asia 
but maintained her supremacy for only about 150 years. Tlie empire 
fell in 612 b.c, when the Chaldeans (a Semitic tribe that had already 
captured Babylonia), assisted by the Medes and Persians, took 
Nineveh. Two kingdoms were established, the Medo-Persian in the 
north and the Chaldean in the south. During the Chaldean (or second 
Babylonian) Empire, Babylon was rebuilt until it surpassed Nineveh. 
This great new' empire, under Nebuchadnezzar and his successors,, 
lasted until about 5^ b.c, when it was defeated by Cyrus. 

Under Cjtus, the lands of the Medes, the Lydians, and Asia Minor 
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(which included the Piirygians, Syrians, Farthiuiis, and Amazons), 
were all conquered and tlvus tho Persian Empire was established. 
Further conquest l>ctween 530 and 522 n.e, under Cyrus’ son Cam- 
hyses, resulted in the acquisition of most of Egypt. Tire Persian Empire 
passed into the hands of Greece when defeated by Alexander tlie 
Great about 331 ».c. 

Arts and costumes of Babylonia, Assyria, Mycenae (a Greek city), 
and even of Egy^pt in the early centuries, were so merged that it is 
very difficult to distinguish them individually. 

In contrast with tJie simple garments of wool worn by the Su¬ 
merians, the costumes of Babylonian and AssyTian monarchs were very 
extravagant. During the most prosperous times, garments were prac¬ 
tically covered witli jewelry and w'oven embroidery. 

The expression “to tie the nuptial knot" originated among the 
Babylonians. The priest, when conducting a wedding ceremony, wxndd 
take two tlireads from the outer garment of the bride and two from 
that of the bridegroom and tie them together as a symbol of union. 

About 550 B.O,, Cyrus brought the long robe or sleeved tunic of 
the Medes to Persia and encouraged his people to adopt it. The Per¬ 
sians brought pantaloons to the other civilizations. 

The Phrygian cap \vas used as far w'estward as Venice and the 
Doge wore it until live last days of Venetian independence in 
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CHAPTER 3s HISTORY 


The myth of King Midci^, a Phrj'gian mler, no doubt was due to the 
wealth of gold in that country. 

The Hebrews* who were inhabitants of Palestine* a territory' situ¬ 
ated to the SouthiA'4?st of Syria in Asia Minor* adopted a costume with 
drapery and fringe which showed the influence of Babylonia* Assjuia, 
and Persia^ The costume w^om by the Greeks after their Persian victory 
was dominant until 164 b.c. w-'^hen Home took over Palestine, 

In most of the Asiatic countries the woman had very little free¬ 
dom. Marriage at an early age originated as a protective measure 
since the conqueror of a country' usually carried off many of the women 
and girb to his native countr}'* Gradually this protection became an 
enslavement of tile Hebrew %voman. She wirs veiled and not permitted 
to uncover her head before any man who was a stranger^ Before the 
exile of tiie Hebrew' people* a daughter might be sold either as a 
concubine or a slave. In spite of these rigid rules, a w^oman was able to 
excel in certain professions; judges arc listed among women of that 
time. 

Greater freedom w^as enjoyed by the w'Oman of Babylon since her 
role in this country w'as an influential one. In more ancient times 
she was esteemed as a prophetess* performed the religions ceremonies* 
and had authority to manage the property of the deity* The famous 
code of laws of Hammurabi lists laws of marriage similar to those of 
today* Although the father of the bridegroom paid the price of the 
bride, marriage was really more like a contract l^tween man and w ife. 
It is true that there were slaves, but a woman usually had economic 
independence and a good legal ixjsition with the right to be a senile, 
judge* or witness. A married woman w^as permitted to take her hus¬ 
band's place and property. Some of the w'omcn w^ho lived in tlie city 
of Babylon achiev ed considerable pow er and some girls became secre¬ 
taries. The making and using of dyes were important ho usd lold duties 
of a woman. Research work was carried on by l>olh men and w'omen. 
The wealthy woman was phibntbropic and sometimes hestow^cd sums 
of money on each citizen of the city in which she lived. She gave 
money for the construction of public buildings and made contribu¬ 
tions for the enjojinent of her fellow' citlikens. At times she presided 
at public games and over religious ceremonies. 

The man in the Asiatic countries engaged in agriculture and in 
the arts and crafts, w^hich were well established. The title of shepherd 
taken by the early Chaldean princes show^s the importance given 
to the pastoral habits of the people. Tlie traveling salesman held an 
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essential place in life; raw materials brought into the country were 
nianufactured into finisbed products and sold in the countries fartlier 
to the north and west. The banker was also very important and was 
vital to the sviccessfnl financing of the various businesses of the country. 

Tlie Sumerian slave was not considered as an inferior since be 
had been usually a freeman captured from another country. He was 
given many rights, including that of purchasing hLs freedom. 


DRESS 

A. Sources of iufornuttion: coins, engraved gems, monuments, sculpture 
from palaces, temples, tombs, and stelae, bronze, marble, and fictile 
vases, illustrations by J. ]. J, Tissot, the French artist who visited 
Palestine in the l&th century and made a series of water colors of the 
life of tile Old and the Neiv Testament, from the landscape and people 
of the time and suggestions from ancient and new manuscripts. 

B. MEN (Early Babylonian, 1900-1600 b.c,) 

1. Garments; 

Outer upper; nude torso. 

Outer icMoer; skirt reaching to calf or ankle, sometimes of sheep 
skin. 

Cloaks and ocergarmentai shawl with or without fringe, of soft 
material worn over left shoulder, 

2. Hair: shaven head and upper lip, short chin-beard, 

3. Headdress; cap similar to fez. 

4. Footwear; barefoot. 

5. Accessories; walking stick or staff; wide belt; sword. 

6. Jewelry; gold and biotize bracelets and ornaments; chain with pend- 

ant of coin-like seal. 

7. Typical Colors : no doubt indigo, madder, and purple. 

8. Typical Materials! finely woven cloth of fla.< or wool. 

9. Make-up: apparently none. 

C. WOMEN {EBrly BdfetfJonifln, 1900-1600 ax.) 

1, Gormentsi 

Outer upper etnd outer loicert scant garment to ankle; low neckline; 
unbelted tunic, .short tight sleeve; later, ankle lengtli dress with 
flounce. 

Cloaks and overgannentat fringed cape, gathered and tied at neck. 

2, Hair; Imv on forebesd, separated in bandeaux and held down on the 
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forehead by ^ dbbon; elaborate colls or braids^ thickp short braids 
pinned up over nape of neck when wearer was away from home; 
hair dra^vn back from ears occasionallyp falling down in ringlet 
Over shoulder; sometimes long hair braided with gold bands. 

3. Headdress: crown with gold rings across forehead and triangular 

decoration in back composed of 7 long thin points each topped by 
a gold rosette; close-fitting cap with linen band or veil rolled around 
it; elaborate conical tiara worn by wealthy woman. 

4. Foohvear: usually barefoot. 

5. Accessories: belt; hairpins. 

6. Jewelry s gold rings* necklace of fine w^ortmansbip, beads of lapis* 

agate* onyx* and camel ian; gold and bronze braceletSp earrings and 
on’iaments; brooch. 

7. Typical Colors: Refer to 8. 7. 

3. Typical Materials: Refer to B. -8. 

9p Make-up± eye emphasized by use of kohl on hd and at comer; skin 
made smooth with finely powdered pumice; white lead used on 
face. 

D. MEN AND WOMEN (Phrygian, HOO n.c.) 

Garments; 

Ou/rr upper and outer louder: long, flowing Or close-fitting tunic 
with long sleeve worn by woman; 2 tunics wom by man, knee- 
length undertunic with sleeve, outertunic reaching to hip or to 
knee; tight or loose pantdoor^ terminating at ankle. 

CloakA and overgarnientA: fringed mantle fastening at right shoul¬ 
der with broochr 

2. Hair: short hob, bang over forehead, full beard and mustache, by 

man; hair low on forehead with long curl on side extending almost 
to shoulder by woman. 

3. Headdress: richly ornamented helmet with 2 Or 4 flaps in the back. 

Fhjygian bonnet or cap with band around headj point of cap made 
of leather or metal. 

4. Fewtwear: half-boot bced across the front* sometimes with flying 

flaps. 

5. Accessories: belt. 

fi. jewelry: brooch; bracelets; silver* and gold omaxnents. 

7. Typical Colors: beautiful rich colors including purple. 

Sr Typical Materials; fine linen often embroidered in harmonious colors; 
mantle edged with beautiful designs or an all-over pattern; exquis¬ 
ite needlework; leather or skin of animal used for cap; flap on each 
side of cap or helmet often made brom sldn of leg of anjma], 

9. Make-up; apparently none. 
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D. MEN (Hebrews, c* iOOO a.c.) 

1> Gamients; 

Outer fippert loin cloth only in the early part of the period^ ^hort- 
sleeved, smlde-Iength tunic^ girded, fringed around the lower edge» 
later, 2 tunicji; long outertunie with long $Ieeve, short undertunic; 
sleeved caftoti or with fringe or purple tassels;; robe uq- 

seamed, left side held in place by cord. 

Outer lozrrcr*- breeches of fine iLiien worn by priest and Levite. 
Under: long shirt-like tunic. 

Cloaks and oaergarment^: rectangular shawl, fringed along lower 
edge for king or high priest; mantle with purple tassel at each 
corner; voluminous mantle used for many purposes including cov¬ 
ering of body, as a carpetj and carryalL 

2. Hair: ointment used to make hair glossyj semilong, sometimes braided 

in many braids or left in curls or waves; fairly long^ neatly trimmed 
beard. 

3. Headdress; headcloth worn by shepherd; cap with pointed top 

falling backward or forward, sometimes with brim, or drapery in 
back; ttirb^n. 

4. Footwear; barefoot; sandal; shoe extending to ankle. 

5. Accessories; inscriptians on parchment worn on forebead and wrist 

by devout man; highly ornamented girdle. 

6- Jewelry; usually none^ sometimes in prosperous times of the Jewish 
kingdom, nose rings, necklaceSp and gold chains adopted by some 
men. 

7^ Typical Colors; many hues, especially purple^ 

8- Typical Materials: goat's Or camels hair first used, later fine wool or 
very fine cotton; rich cloth woven with gold; stripes popular; first 
tunic of linen, second of wool; leather girdle^ later of met^ adorned 
^vith precious stones; richer and finer fabrios in the time of King 
David, 1000 B,c, 

9. Make-up; hair powdered with gold dust, worn by pages preceding 
Solomon on ceremonial occasion. 

E. WOMEN (Hebrew, c. JOOO b.c.) 

1, Garments; 

Ouler upper and outer lowers simple loose tunJc to ankle, some¬ 
times fringe or rich embroidery at neckline, girded at hip; some¬ 
times tight-fitting tunic with girdle worn indoors; short sleeve or 
sleeveless; gown with long sleeve; later more voluminous costume, 
Outergannent with sleeve to middle of hand. 

Cloaks and overgarments: large cape-like garment having huge 
sleeve. 

Under: undertuoic or chemise to knee. 
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L MoDUe 2. Tunic 3. Shawl 4. Cidairis 5, Kandys 
- Kalasiris 7. Tiara g, Phrygian Bonnet or Gap 9. Sandal 
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2. Hair; elaborate braids. 

3. Headdres^^; head always covered; low or high cap covered with gold 

ornament^; very thin or coarse veil, sometimes covering entire head 
and face, with eyeholes peimitting wearer to see, sometimes fore¬ 
head and throat wrapped; cap of net^ wool, cotton or gold thready 
tassels at back^ sometunes interspersed with gold beads or precious 
stones; cap also decorated witli pearls. 

4. Footwear; barefoot; sandal; shoe. 

5. Accessoriesi sometimes fold of girdle serv'ed as puxsej mirror of pol¬ 

ished metal, including silver and copperj silver^ gokb or ivory stick 
used for applying make-up to eyes. 

6. Jewelry: gold, silver and other metals used in omaments; rings set 

with rubies and emeralds^ worn on all fingers; series of bracelets of 
gold or ivory sometimes worn from ^vrist to elbow; anklets; earrings 
sometimes worn along upper e'dge of ear; often drop earrings, clus¬ 
ter of grape-shaped ornaments on earring; necklaces of many rows 
of pearls; nose ring^ sometimes a number worn; dangling ornaments 
of gold In hair; gold or silver pendants. 

7^ Typical Colors; purple or scarlet mantle^ rich colors popular; purple 
border on outer tunic, gold embroidery; white or cream also used; 
yellow, purple, or crimson bell; sometimes gilt sandal; dark somber 
tones used by common people^ 

S, Typical Materials^ linen, w'ool, and silk (the latter may have been 
introduced into Bible lands by merchants wdio brought it from India 
whence it had come from China); costliness of material distingnish- 
ing rank of wearer; thio mvislin used Erst for outer garment, silk 
tis^ later. 

9p Make-up 2 custom of painting margins of eyelid with kohl adapted 
from Egj^ptian woman; eyebrows arched with inner ends meetinf^ 
each other; hands colored with henua; perfumes and oils used. 

F. MEN .4ND WOME.\ ( Medes, 835^750 b.c.) 

1. Garments: 

Outer U 7 >per find outer fou?err long-sleeved iUindj/f of man held by 
girdle; foot-length tunic; gathered at front and side; coat-like gar¬ 
ment; long tunic worn by woman. 

CZbnks find ^wergarmenis: purple cape worn by chief priests, the cut 
varying with rank. 

2. Hair: eijornious quantities of false hair* 

3. Headdress: miter* sometimes highly embroidered; ni^rette worn as 

ornament in hair by woman; hood with 2 strips, 1 falling over shoul¬ 
der, and 1 do^vn the back. 

4. Footwear; shoe slit at instep and fitted with a tongue- richly embroi- 
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dered, laced boot wom by wealthyi leather boot* by eonunoo 
people. 

5. Acc?essaries: girdle; staff with gold knob used by priest. 

6. Jewelryj chain; ankle bells wom by woman. 

7* Typical Co[ors: brilliant colors including purple; white worn by priest 
with blue and white cord around cap; blue and white cord around 
cap also signified relative of the royal family; often light-eolored 
boot. 

8, Tjpicat Materials? leather; coarse fabric; fine cloth of cotton and silk 
often beaiitifully embroidered, 

9+ Make-up: eyelid and ej^ebrow painted, 

C. ME\ {Asitjrian-BiihylQnuin^ 884-606 b.c,) 

1. Garmciits: 

Outer upper ortd outer lower: girded tunic, low neckline; sleeved 
kalasiris for nobleman^ long; short tunic for slave. 

E7nrfef*: loin cloth. 

Cfooks orid oeergarmcnis: richly embroidered shawh sometimes 
worn without tuniCp rectangular piece drawn under one aim^ fasten¬ 
ing vdtb clasp on shoulder; sometimes^ with opening for head and 
one arm; large, draped shawl for king; narrow fringed scarf simiLar 
to baldrick; extravugant use of fringe and tassels toward end of 
period; fringe indicative of rank; long fringed scarf crossed over 
breast, worn by prime minister; double fringed scarf, by master of 
ceremonies; short fringe, by king's attendants; scarf not wom by 
lesser officials. 

2. Hair: black curly bushy hair, or wig, to shoulder; bang; fairly long, 

square-cut, bushy beard; mustache curled at ends. 

3. Headdress; fillet; headbands crossing on temple forming a kind of 

bonnet; flat rings of graduated size with rosettes at center front, 
side, and back; bandeau with 2 cords descending from a rosette; 
pointed fez-like tiara of gorgeous fabric trimmed with scarlet; orna¬ 
mental bands sometimes extending to waist, often trimmed at ride 
with double bullock horns fastened against a lily; dewne-shaped hir- 
ban or miter for king or god; crown; white striped diflriejn and 
white daft; Fhiy gian bonnet or cap; fez w'om by nonroyal person. 

4. Foohvear; barefoot, sandal, and hjghdaced boot; gold tassels or 

buckle on sandal. 

5. Accessories: high coUar; narrow belt over wide close-fitting leather 

belt; baldrick; girdle usually ^vith tassels; mace or stick, 2 feet long 
with ornamental knob; fan; fly whisk; ebony comb; umbretla; long 
apron wom by some members of the priesthood. 

6* Jewelry: large, hea^y earrings; bracelet; armlet; rings; gold collar. 
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7. Typical Colors: white* black, Tyrian purple, red, and gold* all-over 

pattern and border. 

8^ Typical Materials: elaborately embroidered cloth; linen; wool; dressed 
leather. AssjTia famous for beautiful weaving. 

Make-up: eyelids and eyebrows no doubt painted. 

II. WOMEN (Assyrian-Babijtonmn^ $84-606 b.c^ 

1. Garments! 

Ou^er upper and outer loioeri long tunic with 3-quiirter lengtli 
sleeve, belted or unbelted, low neckline, similar to type worn by 
man. 

Clouka and □i;erg£irTneiits: fringed, rectangular shawl draped over 
right shoulder. 

2. Hair! Gredan infiuence; braids and %vave,s; long bushy bob; some- 

times arranged in a knot mass of curls, or in symmetrical rolls. 

3. Headdress: veil; fiUet or crow^n for ^oyalt}^ 

4. Footwear: barefoot or sandal; high laced boot for hunting. 

5. Accessories: belt with clasp. 

6. Jewelry: close-fitting necklace resembling dog collor* gold collar sim- 

liar to the one w^om by man; large heavy earring; bracelet; armlet. 
7^ Typical Colors! refer to F. 7. 

8. Typical Materials: refer to F* 8* 

9- Make-up: rare perfume; pungent oils and cosmetics; hair, bands, and 
nails colored with henna. 

I. MEN {Persian, SSfb330 b.c.) 

1. Garments: 

Outer upper: tunic belted or unbelteds extending to knee or longer, 
sleeveless or with wrist-length, set-in sleeve. 

Oirfer tight-fitting trousers. 

Cloaks rtrtd orergarTiicnfs: girded long or short robe, similar to the 
one w'om by the Egyptian, fullness often under tlie arm. 

2. Hair; enormous busby wig of curled hair, shorter than Assyrian; some¬ 

times with long braids worn over shoulder; round or pointed beard 
joined to thick mustache, 

3. Headdress: band or fillet 3 inches wide sometimes w^om low on fore¬ 

head; king's crown wider at top; domed hat with ribbon hanging 
in the back; also deep cap covering neck and entire head except 
the face; later, turban; cidarls; hood with peak standing straight 
up* falling back, or omitted entirely by serv^ant warrior, or hunter. 

4. Footwear: barefoot, soft shoe, or moccasin having tumed-up toe; 

sometimes piece of leather wrapped around foot and tied over in¬ 
step; type of low heel shoe protected the foot from the burning 
sands. 
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5. Accessonei^; walking stick; umbrella; fly whusfc; c:ifie rod eariied bv 

priest; javeKd; knife. 

6. Jewelry: used sparingly- earrings; chain; gold collar. 

7^ Typical Cotors: purple robe lined with white; yellow^ yellow^green* 
blue, or blue-green, 

8. Typical Materiab; tanned bide used at first* lateT, bnen. 

9. Make-up: perfume. 

J, WOMEN^ IPerman, 550^0 

1. Gunments; 

Oufer upper: longer and wider tunic than that wqm by man* closed 
in front and girded uith fringed sash; very voluminous in latter 
part of period. 

Outer lower: breeches to knee or ankle at first; very full pantaloons 
in later period. 

Clooks ond overgarments: fringed scarf or cape; scarf fringed on 
Ixith ends and side. 

2. Hair; hair falling about shoulders, usually covered by a veib 

3. Headdress; fully veiled; head and shoulder covered. 

Footwear: barefoot, or soft shoe with tumed-up toffr 

5. At^cessories: sash with fringe. 

tS. Jewelry: necklace, bracelet, earrings, ring, ankle bells. 

T. Typical Colors: refer to f. 7. 

S. Typical Materials; leather; thin fabric used for full riousers. Refer 
to L 8* 

9. Make-up; eyelid and eyebrow painted. 

K. NfEN .AND WONfEN [Scythian) 

1. Ganoaents: 

Outer upper; coat open In front and held by girdle or tucked under 
trousers; low neckline; sleeve full but tight at wrist. 

Outer foit'cr: lower leg of breeches confined in top of boot 
Cloaks and overgamwnis: large shawl. 

2. Hair: man wore rather long hair and beard. 

3. Headdress: pointed cap or cap-shaped piece of cloth worn by man; 

long veil worn by woman^ 

4. Footwear: soft boot laced in front; sandal 

5. Accessories: bow and arrow* spear* dagger, and sword used by man. 

6. Jewelryj bracelet of gold for wealthy; torque; brooch. 

7. Typical CoSors: blue, green, rcd» yeUow* and purple. 

8. Typical Materials: leather, fur, wool tmd felt; fringe trimming; fine 

cloth in voluminous costume of wa man 
9 p Moke-itp: face painted. 
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L. MEN' AND WOMEN (Amason) 

1, Garments: 

u|jperr short vest with long slecvej outertunic, sleeveless, 
cIose-Btting or full; clasp on shauJder; tunic girded if too long or 
when fighting. 

OwJer pantaloons of same niaterial as vest, held in top of 

shoe or sandal; skirt worn over long pantaloons by w^oman^ short 
skirl worn in the home; pantaloons of skin worn daring warfare. 
Cloaks and overgaments^ voluminous mantle, 

2. Hair; medium length. 

3* Headdress: similar to Phrygian bonnet, metal helmet of same shape^ 
jagged crest of ancient animal of m)'thology on back of cap; helmet 
ending in shape of hill of a griffin^ 

4. Footwear; richly omamenled shoe encircling entire foot, laced up 

front. 

5. Accessories; girdle; bow and arrow; spear. 

6. Jewelry; brooch. 

7. Typical Colors: likely similar to those of neighboring Asiatic coun¬ 

tries. 

S. Typical Materials; fine fabric embroidered or painted in stripes^ zig¬ 
zags, dots or checks. 

9- Make-up: apparently none. 

M. MEN AND WOMEN (Parfftian) 

1, Garments: 

Outer upper.* sleeved coat, sleeveless shirt, 

Guier lower: trousers. 

Cloalb and overgarments: many coats w^om at one time; very long 
sleeve. 

2, Hair: man with long hair and beard. 

3, Headdress; miter or cylindrical cap, wider at top than bottom; 

Phrygian cap; round or pointed headdress; veil fastened to head¬ 
dress and falling down the back, worn by woman, 

4, Footwear: leather sandal, shoe, or boot. 

5, Accessories; refer to L 5. 

8. Jewelry: emblematic ornament; refer to f. 6. 

7. Typical Co!<Hrs: reddish purple shoe; gay colors worn by upper class. 

8. Typical Materials: softer and finer fabrics used by woman than by 

man. 

fl. Make-up; man with elaborately curled beard; woman noted for her 
beauty* no doubt used ey^e shadow and paint. 
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SION IFICANT MOTIFS 

Motifs of tho various countries can scarcely^ be distinguished from each 
other. The Assyrian designs included the hull, lion, and eagle; palm, dale, 
fig^ and fir trees; vine, fem, and tall grass; also copies and variations of the 
winged globe, lotus or lily^ and rosette found in Egyptian ornamentation. 
The Chaldean and Babylonian omamentation included the winged bull 
with a human head and other designs characteristic of tliose found in Assy¬ 
rian decoration. The Persian designs showed adaptations of the motifs found 
in EgjT^tian, Ass)Tian^ Babylonian, and Grecian decoration. In addition to 
designs which showed the influence of those of Egypt Assyria, Babylon, 
and Persia, the Hebrews used stripes and geometrical designs. 


INFLUENCES ON LATETt COSTUMES 

Beautiful fabrics of gold and other costly material; color and Une of gar¬ 
ment shoum later in medieval dress; trousers and fitted jacket of all later 
periods; aigrette worn in hair, 1773, shows infiuence of Aria Minor; fringe^ 
1S30^ 1907, and late 1920^$, and '4ns; printed fabrics of various pe¬ 
riods; turban; shoe with heel in later tx nluries; stocking cap, 20th ceohiry^ 
shows infiuence of Phrygian cap; dog collar, 5di-llth century, iSSO^s, ‘90’s* 
1900 s, We, and '50 s. " 


BOOKS OF HEFERENCE 
(See tho Bibuockapiiy, p. 4*33) 

De Quincy, Thomas, Theologic€^i Essays and Other Papers* Chapter on 
“Toilette of the Hebrew Lady " Vol. II {Boston, Ticknor, Reed and Fields^ 
1354) 

Hope, Thomas, Costume of the Ancients (London, J. Murray^ 1908) 
Houston, Mary G., and Homblower, Andcnt Egyptian^ Assyrian and Per¬ 
sian Costumes and Decorations (London. A. and C. Black. Ltd., 1930) 
Tissot* J. |. J.* The Life of Our Lord Jesus Christ (New York, American Art 
Assn., 1902) 

-, T/ic Old Testament (Paris, M. de Brunoff, 1904) 

Wright* Marion Logan, Bihfical Costume uiVh Adaptations for Use in Plays 
(London* Soeielj' for Promoting Christian Knowledge, 1936) 
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GLOSSARY 

Aigrt'itc—ft MilMT or pliuiii: uf till- fgret. a kind qf hewn. 

Bqldiick^slmp ur narrow scarf worn m-w siwulder and ajuross body, usually to support 
a sword. Ri!f^ to Chupr I. 

Cafton or Kjdtan —n^t-lil^e, Iringcd gaimeni down each side and lied in fwM, 

wom hy iicbiow. 

Ca|>e—refirr to Chap. 2. 

Cidnru — tnmcpted cone-shaped headdress^ omaiTKintcd with a band dr fold aE its base 
PL V, 4 . 

Qaft-^rcfpr to Chap. 2. 

Diaileni—mitre-likc headdress wider W higher toward frrail, having decoration of 
rosettes. A wldte, striped diadem was wom by the rovaSt\'. 

Dog Collar—ekjsc-fitting neebUce. worn klor in l^Sth, i9th' and 20lh centuries. 

Fictile—molded pottery. 

Kalasiris-^lDse-£tting one-piece shirt of very fine eluth, fiiu^terLed with n girdUe and 
wom by the Babylonian and Assyria. R^or to Cliap. 2. PL V* 6, 

Kandys—eitrrmelv long garinent, with funoel-^haped skirt held by Etrdle wom bv 

Medc. FI Vp 5, / e . . 

Knb!—refer to Chap. 2. 

Lotus—refer to CJuip. 2. 

Mantle—hxkSCp sleevekss outorganuent. Refer to C^p. 2. FL V, J, 

Miter—high headdress^ wider at the top than at the bottom. 

Moccasin—-refer to Chap^ L 

Pantaloons—fuD, kmg trousers, gatbered at ankle. 

Phrygian Bonnet or Cap—cap with point which bcnl forwaid. Ft. B. 

San^-—tj-pe of shoe with sole £tni,pped to font. Refer to Chaps. J, 2. PL V, &. 

Shawl—oblong outargarmenl. draped diagon^rllv from left shoulder and under liEht arm 
Refer to Cfaip. PL Vp a. ' * 

Tiara—very elaborate, miter-like headdress wom on important occasions. One type nf 
tiara was decorated at the base with a band of jewel-framed rosettes, and had 1 or 
2 bands set On top. Another tiara was cylindrical and covered with rosettes. PL V, 7. 

Tunic— body garment nf ^thious lengths and fabrieSr Refer In Chap. 2. FL V'', 2, 

Turban —headdress of cloth, wound around the head. 

VfO—thin cloth draped over the head and occa^OnalJy over the face; an exp-ession of 
mndestyr 

Winged Clobe — refer to Chop, 2, 
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CHRONOLOGY 


Min'Oan oh Cretax Period ( 2 SO 0-1200 aa): The Aegean CivilizatianSv 
Two dynasties^ Coossus ano Phaestus, Hierogl>^hic writings c. 2300 b.c. 
Linear script replaced the hieroglyphic^ after 1600 b.c. Porliayal of this 
cixilization in the llidd and Odyssey. Dorians c^me^ c. 1100 b.c,, fntro^ 
duced the Iron Age. 

Homeric oh Archaic Period (J200-5I0 R,a): Monarchies replaced by 
aristocracies except in Sparta. Land monopolized by nobles, .alphabet 
introduced. Creek colonisation. Homeric poems, c, 800 j&.c. Ol>Tnpic 
Festival founded 775 h.c. 

Hellexic Period (5I0-33K? b.c.): Persian Wais 499^78 b.cl Golden Age 
430-400 B,CL High perfection reached in architecture, art^ and poetry. 
Great dramatists in Athens. Temple of Athena Nik^ erected, c. 4^ b.c. 
Ereckthenm, 435-408 e.cl Peloponnesian Wars between Sparta and 
Athens. T^e First War, 460-446 b.c. The Great Peloponnesian War^ 
421-404 B.C 1 Downfall of Athens* Defeat of Greeks by Philip of Macedon 
at Chaeronea^ 338 b.c. 

HelleesistiC Period (330-J46 b.c.): Includidg Alexandrian Period, 337-^25 
b.Cpj named for Alexander the Great* 4th Century distin^ished by great 
orators and philosophers. Italy invaded by Hannibal of Carthage, who 
emssed the Alps, 218 b.c. Conquest of Greece by Romans, 146 b.c. 


CHAPTER 4 


Greece 


HISTORY 

T he early Cretans, also known as Minoans, dominated the penin¬ 
sula of Greece and nearby islands. A wealth of material has been 
found in Cnossus in Crete which gives us an idea of the life of these 
people. Some of the Neolithic remains found at Cnossus are even older 
than die predy-nastic remains in Egypt, During Dynasty XII in Egypt, 
there was ejttensive trade between these two centers of civilizations; 
goods were transported by ships propelled by sails and oars. 

The Cretans were seafarers as early as 3000 b.c. As a people, they 
did not come to full development until unified under one ruler, about 
2500 B.c. Free from invasion, they were able to develop their culture, 
and made great contributions to civilization in architecture, pottery, 
jewelry, and fine textiles. Bathrooms, drain pipes, and other con¬ 
veniences indicate their high degree of advancement. Under King 
Minos, whose palace was in Cnossus, Cretan civilization reached its 
climax. Their culture spread, and such cities as Mycenae, Tiiyms, and 
Troy were founded. There w‘ere trade relations with Egypt, Syria, and 
Mesopotamia. This splendid era came to a close, however, when the 
Dorians, a less civilized and more warlike people, swept across Crete 
and by 1100 b.c., conquered the Aegean world. 

The costume, found on the island of Crete, was different from that 
of any other Grecian period. Except for the low neckline, woman’s 
dress can be identified with a similar garment worn in the middle of 
the 19th century. 

As the Dorians conquered the lands about the Aegean Sea, they 
assimilated many elements of Cretan civilization. Their voyages 
brought them in contact with the Egyptian, Babylonian, and Assyrian 
cultures. A monumental architecture developed in the early part of the 
period, and sculpture and pottery also reached a high state of excel¬ 
lence. The lonians settled in Attica and evolved an individual art. They 
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GREECE 


were artists, poets, and philosophers m contrast to the Dorians who 
were soldiers and practical men of affairs. 

The Homeric Period (1200-510 n.c.) w as marked by the intro¬ 
duction of the alphabet, the beginning of Homeric poetry, and the 
great Greek colonization which w-as encouraged by the aristocrats and 
landowners. Due to the discontent among the landless people, the 
leaders in Greece advised tliem to settle on distant shores. The colonies 
that were established not only engaged in agriculture but developed 
commerce enterprises. In the Hellenic Period (510-336 b.c.) Atliens 
became the center of Western civilization, and art and culture reached 
its highest development. Commerce and industry flourished. History 
lists many important names of this time: Herodotus, historian; Aeschy¬ 
lus, Euripides, Aristophanes, dramatists; Myron and Phidias, sculp¬ 
tors; Socrates and Plato, philosophers. The Hellenistic Period that 
followed (336-146 n.c.) included the Alexandrian eta (337-323 b.c.). 
The latter was dominated by Alexander the Great, Macedonian King, 
who founded the city of Alexandria in 331 B.c, and became King of 
Persia after his successful invasion of that country. The great cultural 
era of philosophy, literature, and art ended with the death of .4lex- 
ander. His general, Ptolemy, founded the Ptolemaic Dynasty which 
lasted in Egypt until the death of Cleopatra in SO B.c. The Gauls from 
the West raided Macedonia and Greece about 277 B.c., crossing Asia 
Minor to settle in Phrygia. The Romans appeared later and conquered 
Corinth, bringing Greek independence to an end. 

Throughout the Grecian period the lines of the costume remained 
similar. The exquisite quality and beauty of cloth distinguished the 
Homeric Age; the cut and manner of w'earing garments were significant 
later. Although many tunics were often worn at one time, a sumptuary 
law regulated the number of tunics to three or less when they w-ere 
xvom to funerals or festivals. The influence of the tintury of the Orient 
and of Byzantium was reflected in elaborate embroideries and jew'els. 

During Homeric times, tbe life of the woman was free and dig¬ 
nified. She stayed close to her household where she e.xercised a certain 
amount of authority, taking charge of the affairs of her husband when 
he was off at war. A wximan was forbidden to enter the professions. 
A case is cited of one woman wlio posed as a man and became a fa- 
moiis physician but when she was found out by Jealous male rivals they 
brought a lawsuit against her. This resulted in an amendment to the 
law which made it legal for women to practice medicine. The making 
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of clothes, weaving* and embroideiy occupied the time of women of 
fugh rank. 

As life became more luxurious and inteiJechial interests dominated 
At liens the woman did not have the opportunity to participate in the 
social life of her bosliand. By the time of the Golden Age of Pericles, 
her life had become that of a cloistered slave. Before she was married 
at the age of sixteen or seventeen she had seen and heard little of life* 
She seldom left the house and if she did* she was always accompanied. 
Although she could attend religious festivals and family gatherings 
she seldom was allowed by her husl>and to be in the public eye* 
While keeping his wife seejuestered the husband sought more intel¬ 
lectual and lively companionship with the hetaerae* a class of inde¬ 
pendent, educated w'onien of Atlicns. These women were usually 
foreigners who were not permitted to marry men who were citizens of 
Greece. One of the most famous of this class was Aspasia \vhose salon 
was frequented by all the great men of the time^ She was not only 
intelligent but a charming personality' and a leader of fashion who 
yvore her costume in a distinctive way. It h said that a few of her 
male friends introdueed their wives to her and that she urged them 
to seek to improve themselves intellectually so that they could be 
better companions of tlieir husbands. 

The Dorians yvere only at tlie pastoral stage of development when 
they invaded the Cretan territories* Soon after they were in tlieir new 
environment* the Dorian man took over the duties of farming, various 
tyi>es of handicraft, and engaged in commerce* The majority of the 
inhabitants yvorked in agiicultnre, producing animal producLs, vege¬ 
tables and grains, cultivating olive trees for oil and grape vine^ for 
wine. All forms of mamial labor, commerce, and business were con¬ 
sidered degrading by the aristocratic Atheniani work of this kind yvas 
left to their social infenors. 


DRESS 

A. of infoToiation; frescoes from Cnossos, frieze of the Parthenon, 
and temple of Zeus, paintings, potterv, sculpture, mnnuments. Tanagm 
figures, medals* and hterature. 

B. \fE.\ (Mmodn or Crefdn 2$Q&-}2V0 B.c. ) 

I. Carments: 

Off ter and outer lotrer; Inin cloth. 
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Under; loin cloth, 

C/oolty onJ overgorments: short mantle or cape fastened at one 
shoulder. 

2. Hairs hair often concealed by helmet; looped and knotted widt hair¬ 

pin at top extending through metal helmet; short hair sign! Red 
mourning. 

3. Headdress helmet and bioad-brimmed hat, 

4i Footwear! richly embroidered shoe and half-boot with heel of Tund" 
erate height. 

5* Accessories: inlaid with golden figures worn in brocid peltr 

e. Jewelry: necklace; rings; bracelets for wrist and tipper arm; jeweled 
pin on mantle. 

1, Typical Colors: gay colors; blue-black, purplish-brown, white, yellow- 
green, gray, and white. 

8. Typical Materials: patterned fabric used for loin cloth, 

9. Make-up: apparently none. 

C. WOMEN (Minoon or Cretan, 3S00-J2W) b-c.) 

1. Garments; 

Outer upper; short-sleeved bodice, low neckline, very small waist. 
Outer lotrer; ankle-length, bell-shaped skirt with flounces. 

2. Hair; several strands of curled hair to waist, remainder of hair in 

elaborate knot. 

3. Headdress: tall-crowned, narrow-brimmed hat. 

4. Footwears shoe with moderately high heel; often barefoot. 

5. Accessories; ornamental stick pin; beautiful gold buttons. 

6. Jewelry: long string of beads; golden necklace; ring; bracelet for 

wrist or upper aim. 

7. Typical Colors: refer to B. 7^ 

8. Typical Materials: patterned cloth. 

9. Make-up: apparently none. 


D. MEN {Homeric or Archoic, 1200^10 b-c.) 

1. Carmcnls! 

Outer upper and outer tower; long chiton wom by young and old 
at first; then knec-lengtb Ionic chiton, sometimes open do^^t: one 
side with the edges fringed: later, open side sewed; by 3th century 
B.C., similar to womans Ionic chiton with portion on upper arm 
gathered; later, long chiton worn only by older man. by the 5(b 
centurv e.c, short chiton for young man; douhle-girdcd Eoric 
chiton' worn by athlete; chiton shaped or cut away under arm; 
crinkled chiton also used; kolpos; apotygma; kohbus. 

Cioakt and ocergarmentai himnfion sometimes worn alone with no 
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1. Caul 2. Cap with SmalJ Brim 3* Phrygian Cap 4. Pitos 5, Fillet 
6. Doric Chiton 7. Imiic Chiton S* Ephebi, Sandal 9+ Ceryphalos 
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other garment, the only garment worn by philosopher or very 
learned man; chlamys introduced, c. 600 b.c.? ephebi. 

2. Hair: long hair usually done up in braids, knot, curls, or coil, and 

held by band; long braids crossed in back, the 2 ends fastened in 
front; short hair above forehead combed to conceal eairs; long hair 
worn'by elderly man; hair cut in honor of the dead; short hair worn 
by athlete; beard of soft wavy curls or stiff and pointed, without 
mustache, young man beardless, 

3. Headdress! petasus; piles; Phrygian cap; Bllet, net or kerchief, or 

wide bands worn by athletes and charioteers; purple petasus 
draped with white scarf, signifying royalty; brim of petasus some¬ 
times in 4 sections, with 2 turned up; small skull cap under helmet 
of warrior; himation and chlamys often thrown over head, stephine. 

4. Footwear; generally very elaborate; barefoot, or sandal worn in the 

house: sandal with straps wrapped around leg; ankle-height shoe, 
often laced from foot to top of shoe; shoe probably made on last, 
construction oF nght and left shoes followed the shape of the foot; 
high boot for horseman and hunter; boert with large tongue; 
btiskin; cothiinuts; carabitina. 

5. Accessories: long walking stick; utilitarian glove for bosing, garden¬ 

ing eating hot food and kneading bread; wax tablet or roll and 
stylus; olive wreath over woolen fillet signifying victor in Olympics; 
ivy wreath for winner of recitations honoring Dionysus, and victor 
in dramatic contests; laurel and parsley for bard, orator and poet; 
myrtle wrcadi for Aphrodite, goddess of love, and as an emblem 
of peace and plenty; olive for Athena, goddess of the arts; oak 
leaves for Zeus, king of earth and air. also worn at religious festival; 
garland of wild parsley worn at funeral; wreath of fresh Bovvers, 
worn by man at banquet; sunshade sometimes used by dandy. 

6 Jewelry: beautiful workmanship, yellow gold, silver, and bron:re; 
usually not set with jewels, plain gold band worn by royalty, jeweled 
band for king, lord, and various divinities; fibula and stephane 
decorated with jewels; seal ring; gold pins and ornament worn in 

before 5th cefihiiy b.C« ^ - 

Ta Typical Colors! variotis bright colors for chiton ^tiA himation^ sanroHp 

blue, and Tyrian or red-purple dye from the mullusk; red and 
yellow, at border of apotygma and tunic; other colors used were 
dark red, brilliant red, and vermilion; blue, in p^ntings, but not in 
dyes' indigo, yellow ochre, emerald green, veridian, apple green, 
exav, brown, and black; white for aristocracy; black, purple, dmk 
Lk and gray for mourning; green, gray, and brown worn by 
peasant; white, real gold, and silver used in embroidery; CO ors 
in the Hellenic Period less vivid, spotlessness, sign of good breeding; 
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plain colors or all white used; gold, saffron, and purple, purple 
cothurnus; gilded sandal worn by nobility; yellow, white, red, and 
natural-colored sandal, by others, 

S* Typical materiats: expertly woven cloth, horizontal and upright 
looms used; linen, wool, and hemp for chiton; Doric chiton, at 
first of wool, Ionic chiton^ or semitransparent materia] of silk or 
linen; cloth us^ in garments made by the mistress and daughters 
of the house and by the maid servants; all-over patterns on cloth, 
painted, dyed, or embroidered; sometimes, painted or gold^deco* 
rated borders embroidered or woven into gannent; narrovv gold 
plates and pliable wire worked into material; fiet borders, and 
all'Over patterns of sprigs, flovvers, and leaves, woven into woolen 
or crinkled hnen cloth; forms of domesticated animals and wild 
beasts also used in designs which were copied from the Persian 
weava' who in turn had taken the idea from India; later, trans¬ 
parent linen woven in olive oil; coarse wcmlen and hemp; some 
furs worn, skin of lion, leopardp and goat. 

9. Make-up: great care used in being well groomed; manicure, perfume. 

Ep women [Homeric or ArchoiCj 1200-510 n.c,) 

1. Garments: 

0«(er upper and outer lower; short or long peplos^ forerunner of 
chiton, 1200-600 B.C.; long chiton; Doric chiton, 550 n.c.-A.D. 100^ 
girded or ungirded, narrow at first; natural waist line: chiton 
sometimes ornamented with scrolls and dots; double girded chiten 
worn by Spartan woman, Ionic chiton, 600 200; crinkled 

Ionic chit<)n, more transparent than Doric type; sometimes, Doric 
chiton worn over Ionic chiton; kolpos; apotygma- 
Lindei-: strophhn; undertunic. 

Cloaks and ocergarmenis: elaborately draped himation; chlamys, 
sometimes t%visted and worn as girdle; diplax; diphidon; skin of 
leopard or \ other animal worn by huntress. 

2- Hair: stiffly waved on forehead, giving effect of scalloped edge; 
side ringlets and coronet of stiff curls on forehead, with hair hang¬ 
ing dowTi back and over shoulder m snake-like eurls, often held in 
place by fillet, 

3. Headdress: sometimes unadorned; fillet or wreath worn around head; 
fillet narrow at first, later becoming wider; miter worn by ladv of 
rank; bara; diadem; ampyx; cenjphalm; bandeau; stephane; peta 5 us 
worn as protection from sun; Phrygian cap; veil or small chlamys 
draped over the head; fiame-colored, semitransparent veil held in 
place by gold filletp worn by bride; himabon worn pulled up over 
the head, as a head or face covering; head covered for mourning 

55 


GREECE 

and for perfonnitig sacriBcesj veil worn with peplos; gold ribbon 
or string of i>earls wrapped around head several times, 

4. Footwear often barefoot; shoes, when worn, usually the most costly 

article of feminine dresS; low open-work shoo; wooden or leather 
sole with thongs worn in earliest times; ship covering toes, used 
later; decorated or soft sandal; high-heeled sandal occasionally 
used to increase height 

5. Accessories: minor and vanity case; courtesan distinguisb^le by 

hand*mirror; long-handled fan of leaves or feathers carried by 
slave; fan showing Egyptian. Assyrian or Persian 
of linen or silk, always with a long handle; parcel of linen or silk, 
smaller than those used by the Assy-rian and the Pentian also 
used over sacrifice, and chariot; girdle of beautiful and m^cate 
metal work; ornamental hairpins of gold or carved ivory; sttleno 

to bold hair in place^ 

6. Jewelry; yellow gold, worked in beautiful and intricate des^s; 

cood taste used in wearing jewelry ; pearl or amber necklace; gold 
rilvex or bronffi bracelet, shaped like a snake; plain or jeweled 
pendant earrings; engraving on semiprecious stones such as 
on^.rnd jasper; stones not often set in jewelry until the following 
period; stickpin fastening chiton in early times, later, fibula. 

7. Typical Colors: refer to D, 7. 

8 Tvpical Materials: refer to D. S. 

s' Make-up: while lead; false hair dyed different colom, indudmg 
' cold and silver; a salve used to soften and clean the skm; rouge ot 
vegetable dye and red lead; oils and powders, perfume. 

F, MEN SJ0-336 BhC.) 

upper and oulet lotaer: short chiton worn by all classes, 
fastened over left aim or pinned at intervals down the arm; some¬ 
times part covering upper arm, sewed or buttoned: long chiton 
worn by elderly man. charioteer and man participaHng in a religions 
sacrific;-: kolobus with long clo«^Brting sl^e very fashionable; 
long sleeve showing Persian influence considered barbaric by some 

people. Refer to D. 1. 

Cloala and ocergarmentti refer to D. J. 

IS Bair; fairlv short hair fashionable, after 5th century h.c.; sometimes 
resembled a short bob; hair bound with fillet; short hair for 
athlete; whiskers worn by young man; small patch of hair on 
each cheek, resembling sidcbnms, 5th century b.c by young man. 
S. Headdress; refer to D. 3. 

4 Footwear; refer to D. 4. 
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t. fiarKleau 2. Himadon 3. SpleiidoM 4, Salckos 5, Nlmbtu 
fl. Chlamyj 7* Sandal 8. Cotliiirnus 9. Fcpiog, Veil lOi Boot 
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5. Acocssorieik: refer ta D. 5. 

6. Jewelry! usually limited to 1 engraved seal ring. Refer to D- G, 

7. Typical Colors! refer to D. 7. 

8. Tj-pical Materials: cotton and silk not common, velvet and felt intro¬ 

duced from India and the Far East, 4th century naj fine wool and 
linen used by higher class; crinkled linen for chiton, 430 b.C,; 
flax woven in oil to give glossy effect, finer and thinner cloth 
sometimes woven in the shape of the garment, 5th century b.c, 

9. Make-up: refer to D. 9. 

G. WOMEN {IleUenic, SIQ-336 b.c. ) 

1, Garments: . i 

Oiirer upper and outer loirer: girdle worn over hip in tliis period. 

Refer to E, J , 

Under: strophtoo; sometimes tunic nf Ionic character worn as 
undertunic. 

Cloaks and ooergannenfs; enttre body often enveloped by tlie 
himation. Refer to E. J. 

2, Hair: side ringlets discarded; lowest forehead possible considered 

beautiful, high forehead denobng old age; hair usually worn high 
after the Persian wars; hair confined by band around bead, up[icr 
portion falling out in curls at back; }isycbe knot. 

3 Headdress: scarf; fillet; spkndone; sakkos; nimbws; veil of rich filmy 
fabrics of various colors; gold band, or ribbon wound around head; 
sometimes, kerchief folded with wide part beneath the knot and 
points tied over the forehead, 

4. Footwear: refer to E, 4, 

5. .Accessories: refer to E- 5. 

6. Jewelry: jewels and gems not in general use; strings of pearls wound 

several times around head. Refer to E. fi. 

7. Typical Colors: rose with a gold girdle for bride; refer to D. 7, 

S. Typical Materials: refer to D* 8. 

9. Make-up: refer to E. 9. 

H. MEN (Hellenistic, 338-148 b.c.) 

1. Gamieuts; _ , - j r - j 

Outer upper and outer ioutcr; combination of Done and lomc dress. 

Refer to D. I, and F, i. 

Cloaks and over^armenist refer to 0, I. 

2. Hair: fairly short and wavy; later, long hair and beard worn by old 

man, philosopher, high official and professional man; short hair 
popdar, long hair considered effeminate by young man in latter 
part of period; fashion of shaving the face introduced by Alexander 
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the Great; beard and mustache still worn by philosoph&r and 
general. 

3. Headdress: gold crown by king, puiple scarf, draped white veil, and 

petasus with purple and white scarf wom by king, red petasus, by 
militaiy man of rank; pilos; Phrygian cap sometimes worn; sktilK 
cap of felt, beneath helmet; cap with brim; fold of himation or 
chlamys sometimes used as head covering. 

4. Footwears refer to D, 4. 

5. Accessories: gold soepter and sw^ord, set with precious stones. Refer 

to D. 5. 

6. Jewelrys precious stones including diamondp ruby, tO] 3 az, emerald, 

carbunclep pearl, oiij^, opal; earring on one ear only, worn by 
fashionable youth. Refer to D. 6. 

7. Typical Colors: refer to D . 7 . 

Typical Materials: fabrics as in former periods; lavish use of ligured 
cloth; latcTp plain and finer fabrics; silk more transparent sometimes 
\voven With gold threads; leather, linen, or wool; caste shown by 
various methods of draping; new conquests brought nch fabrics 
from other countries, espceially beautiful silk. 

9. Make-up: refer to D, 9, 

I. WOMEN 33§ m B.C-) 

Garments: 

Outer upper and outer lower: girdle high under arm; combination 
of Doric and Ionic chitons, separate long sleeve added. Refer to 
£. J. 

Under: refer to G. J. 

Cloaks and overgarments; refer to E- L 

2. Hair: close to head, waved off forehead, with knot at back or braids 

m funnel or cornucopia fashion; hair hanging lotisely with wreath 
or fillet worn by young girl; curls tied at crown of head by maiden; 
hair parted in center and arranged in a psyche or classic knot by 
manied woman; hair held in place by stiletto, also twisted or 
braided and covered with a sometimes fastened v^ith double 
or triple bands of ribbon. 

3. Headdress: diadem. 

4. Fwtwcar: sometimes daws or mu^le of animal falling from lop 

of boot: shoe or half-boot sometimes lined with fun Refer to E, 4. 

5. Accessaries: refer to E. 5, 

e. Jewelry; filigree; cameOp stones set in jewelry. Refer to £. 6. 

7. Typical Cdors: refer to D, 7. 

8. Typical Materialsi refer to D. 8. 

9. Make-up; hair dyed saffron or red. Refer to E. 9, 
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SIGNIFICANT MOTIFS 

The acatdhus, anthemion, honeysuckle, scroll, goffloche, egg and dart, bead 
and reel, laurel, waterleaf. Ivy, Tnedaliion; designs in the motif of man, 
animal, or bird, rosette, key or fret, dentil, wave, and jneonder. 


influences on later costumes 

Motifs of this period often used in decorations of later years; bair styles and 
garments of this time later adopted by the Romans and by the French at 
the time of the French Revolution; influence sho\su in hair arrangement, 
1820; draped skirt, 1880 and drapery used after 2nd World Wax showed 
the Grecian influence; modem corset adapted from triple bonds worn by 
Grecian woman; modem safety pin similar to the fibula; tunic and drapery 
in evening and day dress, 1908 showed Grecian influence; cowl neckline of 
present day influenced by drapery of the Grecian chiton; neckline showing 
soft folds, 1901; general lines of dress and draping, hairdress, bloused bodice, 
and pleated sleeve. 1935 and influence of Ionic chiton, 1938; net 

to confine the hair used in the Roman Period, Middle Ages, 1860. and 20lh 
century. 
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GLOSSARY 


Acantliui—prickly hnib-likc pLint used as q dixx^iatiuD. 

Ampyx —mcNit di^cin at SnOod ru^embHil^ a. cap worn on ihc bark oi of bead aiul 
ending in a Me nr bond. 

AntliemiOn—plant witti radiating petaU used as a decoration. 

Apotygma—folded upper portiun d£ tbe chiton, 

Bandpaq-^bi^nd of ribboft or metal which held the hair in place. FL J. 

Boot—type of shoe. Refer to Pi VJf, JO. 

Bo^n—^^kind of boot worn upon the stage by an actor of tragedy. 

Cap with Brim—cap with narrow brim. Befer to Ft Yl, 5, 

Cape —refer to Chaps. 2, S. 

Cambitini]—sandal with separate large 10^^ worn by peasant. 

Caul—net which held the hair in plajce at the hack. Fl. Vf* 1. 

Ceryphalos—handnge-shaped Ellel which fitted snugly around the head. FL 0. 

Chiton—fnm of linens cotlon> or wwicn tunic which may have bt^cn of AsLatic origm. 
The Doric chiton htid an rw^erfold and fastened on the shniddcr. At first, it was held 
at the Side w ith brooches and later w'as sewed at the side to just below the armpit. 
The Ionic chiton of the woman had no overfold, although occasfonnlly a false over^ 
fold Wi^ added. This garment was girded in various ways and had a full sleeve 
fastening at iiitervali on outer side of arm, sometiTues sleeve was formed by cutting 
out the sides of the garu^ent. Tbc Dorian, who w-^is a soldier and praettcal man. 
ejcpresscd himself by simplicity of dressy whereas, the costume of the Ionian was 
distinguished by graceful folds. Fl. VI, 7. 

Chlamys—garment^ oblong in shape, resembling thr himatimi, but much smaller^ tj&cd 
by a WTiman hnveler, hnr^mqn. and foot S<j!dier. Pi VJI. 6. 

Codiumus—tbick-K?led. high-lacid IrioI worn by tragic actor. Pi Vif, 

Dentil—One of u series of close-fitting, tontli-libe $caIlo[^. 

Dimlem—refi'T to Chap. 3. 

Diplox—4>utdoor garment similar to chlomys, WUm by a woman. 

DipLoidon—Srjuarc or oblong piece of fabric doubled. SO that the fielded edge Was upward 
and draped under the left arm and fastCEicd On the opposite shoulder. 

Ephebi-—mililajv" cloak resembling the chlamt'S. FL V/, 3. 

Ffbula^broDL'h worn toi fasten garment at shoulder^ originally made from the fibula or 
small bone of the leg of nn animal. 

Fdlct—refer to Chap. 2. Pi VI, 5. 

Coillacbe—decoration made by interlacing Curved lines. 

HrnuitiDn—voluminous Tcetangidai Woolen or linen shawl or mantle, 12 tn 15 feet Jong, 
w'om alone or Over a chiton, usually white, with an all-OVcT pattern nr decoration op 
the border. The draping of this gaiment designated the interests and culture of the 
wearer. The himation often served s$ a head-ccftering anJ cloak. It was considered 
very proper to wear the himatinn in such a way as to envelop the left arm, but 
very bad manners to enA'clop the right arm. FI Vll, 2. 

Intaglio—figure depressed below the surface of the matertal. 

Kolnbuj;—^1-piece shirt-like garment worn by a man. It opened at the side for the 
arm instead of along the dipper edge, as m the chiton. Ibe knlobus with king fitted 
sleeve was considered fashionabk^ it may Have been woven in one picf^ with an 
opening for the arm and the bead. 

Kolpos—r»vrrfold OT bloused part at the w^aistliTie of the chiton. 

Manllc—refer td Chapr. 2, 3, 
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SifaoAcT —deep wavy licte. it,' 

Milw—wontan s woulen headdrc^, wider at tlie ipp than fli headhand. enwkt^Mg haji 

at hucV. Refer to Cltap. 3, 

Nimbtia—litien headband omairi'Cntcd witli gttld embToidtTV. VJ5r 
Peplos^arllest form of ehlton rifmally worn by a woman in the Homeric con¬ 

sisted of a rectangular woolen eloth, often bea^lly embroidered, with overfold vx- 
lending lo waist/and fastened on the shoulder with a large pin. The peplos oF 
Albi^kji is showir with a 2rd g^dlt lied on inp of the overfoM, Pb Vff. 9, 

Petsdnu—broad-brimmed, low, lound-crowned or sStghtly-pointed hal, woven fmiii grass 
nr palm leaves, or made of Fell; worn as a protection from the sun. Pi. VI, 2. 
Phrygian Cap—rcfcT lO Cftflip. 3. Vf. 3. 

Pilos—eonie^ hat wom by a peasant or a Bsberuian- Fl. VI, 

Psjche Knot-^ hair arraiigcment: tw'Ested roO worn veititally on buck of head- 
sikos—centring the bead almost completely- P?. Vif, 4 . 

SandaJ—footwear consisting of felt, malting, lealber, cork or wooden sole with ttrongs 
tied over the footi usyflOy a strap fastened to the sole br-tween tbc big and nest toe. 
Refer to Clwtpi. I. 2, 3. Fl. Vf, Sj PL VJf. 7- 
Seepter—ornamental staff osed by Icing, 

Splendone^headband of ornamcnled cloth or leather, witli widest part in front, the 
noxTciw ends tied fn the back. Pi. V7f. 3-^ 

Stephftim—briUiantly decorated, inverted crescent, with wider part standing up m 
front; worn as a head omaiiienL 
Stdetto—a narrow pointed stick or rod, nsed ns a hairpin. 

Stmpblon—type of corset made of linen, wool or soft skin; consisting of shoulder stiapi 
and 3 supporting bands, 1 for the bust, 1 for the waish and 1 for the hip; also 
n$cd as a foundation for the chiton- 

Tiara—refer to Chap. 3, „ i- n « 

Timic—loose fitted dress; sometimej wom as aa undeigamicnt Refer to Chaps. 2. 3. 

Veil—refer to Chap, 3- Fl« Vfl.. 3-^ 
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CHRONOLOGY 


The Krs'CDOM (753-^OS a.c.): Rome founded by Romulus, 7S3 b.€, (Accord¬ 
ing to a professor in Sweden, recent excavations in the Eoman Forum 
have shouTi evidence that Rome was founded about 57S B.c. by Numa 
Pompelius.) 

Tim Republic {509-51 b.c, ): Twelve tablets of law^ the basis of all Roman 
law drawn up by 450 a.c. First Macedonian War, 205 b.c, After Fourth 
Macedonian War, 148 b.cl, Macedonia a Roman province. Parchment 
discovered about 200 ».c. First library in Rome about 200 b.c. Astronomy 
important as a science about 200 s.e Orations of Cioero, 60 b-C. First 
invasion into Britain^ 54 b.C. Second invasion, 53 Conquest of Caul 
by Julius Caesar, 5S-5J b.c. Caesar^ consul for 5 years, tribtme for life, 
46 B.G. Latin dictionary compiled by ^‘'arTO, Anthony and Cleopatra de¬ 
feated at Actium, 31 B.a Geographical knowledge and commerce extend¬ 
ing as far as Central Asia about 30 B-C. Boundaries of Rome extended 
until they included Mediterranean basin and western Europe. Great 
interest in learning. 

The E^^pmE (31 b.c--a.d. 476): Caesar Octavian, the first emperor^ 31 b,C.- 
A.o. J4, received tbe title of Augustus in 27 b.c. Pantheon built, 27 B.c,, 
rebuilt, a.d. JS3. Dances introduced on Roman stage 22 b-C. Ara Pacis 
built in time of Augustus, about 9 b.c. Surrender of Britalns in A.n. 51. 
Beginning of the persecution of the Christians by Nero, a.d. 64, Destruc- 
tioil of Pompeii and Herculaneum by eruption of Mt. Vesuvius^ a.d. 79* 
Arch of Titus, a^b. SJ. Trajan's column, A.n. 113. Building of road, ditches 
and stone wall in North Britain by Emperor Hadrian, a.&, J22. End of 
prosperity in Rome^ a.d. ISO. Fall of Western Roman Empire^ a.d. 475. 


CHAPTER 5 


Rome 


HISTORY 

R odic was becoming inHiiential, but was still borrowing ideas in art 
, as well as in costume from the Greeks. The latter continued to 
exert a wdespread ciiltuml inBnence on the world. Greece had been 
the Fashion Center for some time and held her lead in tliis field until 
the 5th centiir\’ a.q. 

Economic prosperity and successful military expeditions were im¬ 
portant factors in building up the power of the Roman Empire. Rome, 
located on the bonk of the Tiber, was originally a small city state but 
eventually tiie Ixnmdarics of tlie Empire extended to include western 
Europe and the eonntries around the .McditerTaneam Ry the reign of 
Trajan she was the great power of the civilized wxirld except for the 
Far East. 

During the kingdom of Rome, there were tw'O groups of citizens, 
the patricians, who were the aristocrats and claimed to be descendants 
of the original founders of Latium, and the plebeians, the lower class of 
laborers and yeomen. An assembly of the people elected tlie king, the 
candidates being selected from only a few eligible famihes. Under 
the rule of Tarquinius Superbus, the patricians revolted in 509 b.c. and 
created the Republic with a conservative constitution. Executive power 
was given to two annually-elected consuls who appointed a dictator 
whose office was for only six months. The First Triumvirate consisting 
of three ambitious men, namely, Pompey, Crass us and Julius Caesar, 
was organised in 60 b.c. The latter became absolute monarch of the 
Roman state from July, 46 b.c;. to his assassination in March, 44 p,c. 

After his victorious achievement at Aetjum in 31 B.C., Octavian be- 
came the first emperor and on January’ 17, 27 b,g., was honored by the 
senate which bestowed on him the title Augustus or the "Reverend 
One. a term applierl to succeeding emperors. 

The collapse of the Roman Empire in a.d. 476 brought aljout a 
change in the entire \Vcstem Civilization since the Teutonic conquer- 
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ROM If; 

ors were barbarians and incapable oF continuing tbe Roman adminis¬ 
trative system in tbe old empire or in their kingdom. There was like¬ 
wise an alnmst complete eclipse of culture and a lack of interest in 
literature and art in the early Middle Ages that foIlow’'ed this period. 

The Roman Republic lasted for centuries and from her own highly 
developed civiIi'/4ition, she left us important legacies. Her engineering 
accomplishments have been handed down to us in magnificent roads 
and aqueducts; the vault and dome in architecture; and her contribu¬ 
tion in government, law, language, and customs is inestimable. We still 
observe laws that have come to us from Roman jurisprudence. 

The public baths, where much time was spent by Roman men, who 
followed a standard of perfect grooming, were magnificent and an 
important feature of every great city. They were decorated in inarblc 
and mosaic, as were all other public buildings. 

The toga was the national costume for men. Cloth was made to 
tlie size necessaiy for the garment, which eliminated cutting* Some 
garments were desired especially as offerings to the gods. It is very 
diflienft to distinguish the costume of the Roman from that of the 
Greek during tlie early Republican Period* The typical Roman dress 
had the armhole at the side whereas the Grecian costume had the open¬ 
ing along the upper edge of the fabric. In general the classical ideal 
in costume was to enhance the body. Gradually European and Oriental 
influence entered into the costume and the classic Roman dress became 
extinct. 

The fine sense of perfect equilibrium, which characterized the Gre¬ 
cian jjeople was not found in the Romans. The tatter affected pomp and 
ostentation in everything, causing certain edicts to be made in regard 
to clothes. A sumptu^ taw, passed by the Roman Senate aiwut" the 
beginning of the Christian Era, prohibited the use of silk for a man's 
garment because it was considered material appropriate onlv for a 
woman. Emperor Aurelian forbade men to wear red, yellow, g^cen, or 
white shoes, tliese colors being reserved for women. 

Various costumes and accessories have often developed to detract 
from a ruler’s disfigurement* The men usually wore the hair long, but 
it is said that Julius Caesar adopted the wearing of the laurel wTeath 
to conceal his baldness. The portraits in sculpture of the rulers of this 
time give us an excellent idea of the costume, since they portray the 
nders as men and not as gods as had been done in previous periods. 
The sculptured portrait of the Roman woman is said to be made with 
adjustable wigs in order that the hairdress could be kept in fashion. 
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In the eady years of the Republic, the Roman woman lived a tJe- 
pendent existence, with no legal status and no right to citizenship; she 
could neither act as a witness nor make a contract. She was not per¬ 
mitted to ride in a carriage within a limit of one mile from Rome, ex¬ 
cept to go to certain festivals. The sumptuar^^ law of 215 n.c,, estab¬ 
lished by Noma, forbidding a woman the use of more than one ounce 
of gold, brought so much protest from the Roman women that they 
formed a system of picketing the houses of leading citizens who sup¬ 
ported the law. This aggressive act on the part of the women helped 
to bring more independence for them in the later years of Roman rule. 
Ill the time of the Republic the Roman w as required to marry' and after 
the marriage, lived in the house of his parents. Later^ in the Empire Pe¬ 
riod there was no pride in having a family; family cares were regarded 
as an interference to \iie enjoyment of life; marriage was put aside. 
Since tire population had decreased greatly because of the wars, Julius 
Caesar offered rewards of land to the fathers of large families. Augus¬ 
tus extended special privileges to a w-oman with three children; and 
four children released a freedwoman from bondage. In the earlier years 
of the Empire a woman had social freedom; she moved freely in the 
public thoroughfares with imveiled face, studied literature and phi¬ 
losophy, was permitted to defend her owm case in court. She could l>e 
di\'orced by her husband^ although she tsDuld not div orce him. She 
dined w'ith her husband and his friends. When wTalth and luxury' came 
to Rome, the father felt it his duty to leave a dow'ry to his daughter 
which was sufficient to support her and made her more independent. 
Marriage became a contract that existed as long as both parties agreed * 

While a woman look care of houseliold duties^ including the draw¬ 
ing and earrying of water, the preparation of food, directing the slave 
women in spinning and weaving, as well as the preliminary' steps in 
the preparation of the thready such as cleaning and spinning, the mas¬ 
ter of the house, or a trusted person of the household, attended to the 
marketing and took care of external transactions. 

Gainful occupations of men included the cultivation of grain^ brew'- 
ing* w™dworking, pottery' making, quarrying, mining, and gold and 
silver smithing. Because of the expansion of Rome over the Mediter¬ 
ranean area, seafaring was also an important activity. 


69 


ROME 


DRESS 


A. Sourcet of mformalion; wall p^iiiitiiigs, frtiscofs in Pompeii, portraitSp 
sculpture, figures on Ara Facis, Arch of Trajan, other monuments, 
sarcophagi* mosaics, pottery* medals* literature. 

B. ME\ (The Uepti&Kc^ 509^1 b,c*) 

1. Garments; 

OuicT upper and outer lower: pimple fun pen or frinfc in early times* 
sleeveless* or with half’-sleeve, usually girded, low neckline, short 
length; frjnfr:n palmota with all-over embroidery; tunica mankata. 
Under: subJi^aculum^ iunica interior worn under toga, after 800 b.c. 
Cloaks and overgarments: long toga; toga pura, cincttis gabinus^ 
toga irabea; toga pulla, toga Candida^ toga pfaetextOy toga ofrffw, 
toga picta, toga urntpo; umbo. 

C. MEN {The Empire, 31 b.c.-a.d. 47B) 

1. Garments; 

Outer upper: colobium; tunica iahfis w^om with toga umbo; clavus; 
dngurfus claour on tunica, 2nd eentuiTr^ a j>, latu^ chous; decoration 
a matter of class distinction; development of long sleeve; tunica 
gathered at neck* end of 2nd centur\' jld.; dalTnatica, a little longer 
than knee length* at first worn by dandy^ the latter also imitated 
Teutonic dress of long trousers and fur tunic; segnientum in one 
color or more; tffh or albe^ 

Outer lower: bracco of Teutonic invader* worn by Roman dandy, 
4th and Sth centuries a.d. 

Under: siibUgaeulum; tunica Interior, or$ubucuIa, cotohiuni. 

Cloaks and overgarments: paludornentum; patHum- abolla; laena; 
paenula with capuchon; lacema; birrus; cuadla; sagum; chlamys; 
stiff jacket worn by herald; toga same, until after a.d. 100* then 
narrower until only e narrow band remained, becoming a pallium* 
then a stole; toga retained for ccrcmoniak, after 2nd century a.d, 

2. Hair: short* stiff curls on forehead and nape of neck, after 3rd centur\' 

A-D.; hair and beard w^ell groomed; hair brushed forward from 
crowTi of head in Empire Period; copiV/aini^nfuni; long hair worn by 
young boy; hair left uncut at time of national calamitj, grief, or 
misfortune; beard worn by elderly man, a custom not in general 
use because it w^as a Greek fashion; men smooth^shaven, 2nd^rd 
century b,c.; clipped beard and mustache during the tune of 
Hadrian, first part of 2nd century a.d.; side whiskers, 3rd century 
A.n.; the st^-Ie of being clean-shaven started by the Empernr Con¬ 
stantine* 4th century a.i>. 
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3. Hefiddress: ribbon or fillet^ hat of leather or plaited straw worn bv 

hunter and sailor; vucuUtis for rustic and fisherman^ peL^suS; tos^a 
sometimes thrown over the head; laurel wrealh and long ribbon for 
victor^ later* laurel wreath of gold; wreath of olive branches worn 
by citizen at birth of son; garland of flowers at wedding and festival; 
corona radiata mark of divinity; crown and coronet for emperor 
or king; crown awarded for military, naval, civil, or artistic achieve¬ 
ment, 

4. Footwear: positinn in society sometimes shown by type of shoe; 

calceuJSj fine leather* handsornely painted, worn by wealthy; ca/ceiw 
pairtcim, elaborate sandal with sole studded with precious stones 
used by Emperor Nero to show his importance; catceas scnaforiwj* 
sometimes with gold crest at top; shoe of senator cut higher 
than those of lower r^nk; high hoot and shoe; udo; coihiirnus: 
ctepida; buskin; heavy hofa-nailed sandal by soldier; soica worn 
in die house, and by slav'e; not considered good form to go bare¬ 
foot indoors. 

5. Accessories: msppa; siidaritim; arorium; faeces; glove for bosJng* 

eating food, driving or gardening; walking stick; umbrella of leather 
for rain; parasol of palm leaves* later* of silk. 

G, Jew'clry: Greek influence in design; restraint in use and type of 
fewelrv' at first, ostentatious* later; fibula; signet ring of iron used 
in earlier part of period; rings later worn on several Joints of 
fingers; gold ring set with precious stones or engraved with portrait 
of friend or historic-al event, used for sealing documents, for state 
and military honors; gold* silver* bronze, and jeweled ornaments; 
brac?e]et worn by conquering general. 

7* Typical Colors: until late Empire Period, white usually used for toga 
and tunica; purple ranging between scarlet, crimson* and deep 
violet* worn by upper class; special colors for special vocations: 
charioteer* blue-green* led, and white; philosopher* blue; theologist, 
black; doctor, green; astrologist* white; 1 color of somber hue, 
obligatory for peasant; officer* £ colors; purple-edged "toga for 
priest; purple silk toga, lined with gold, for victorious general; red 
shoe worn by patrician; natural color for dalmatica, later* bright 
colors, decorated profusely; red* yellow, white, or green shoe, 
forbidden for man by Emperor Aurolian, because used by woman; 
additional colors* including scarlet, violet, marigold* crocus yellow* 
rust, sea green, blue and green. 

8, Typical Materials; similar to Greek hut more delicate; fine linen and 
wool used for highest rank, in the previous period, silk little 
known before 1st century; silk embroidered with pure gold thread 
after the middle of the 1st century; fur and felt in Empire Period: 
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cotton little knmvn until after Eastern conquests; earlier fabrics 
either woven in pattern or with embroidered design, later, with 
borders or bands of figures; woolen toga; linen, cotton or woolen 
dalmatica; woolen, linen or semisilk tunica; soft linen tunica in¬ 
terior; leather shoe, goat's hair for leg covering; coarse material 
for lowest rank. 

9. Make-up t hairdressing and manicuring; teeth well cared for, tooth¬ 
picks; beauty patches; public bath included places for exercise, 
rare perfume, oils and unguents, the latter used several times a 
day; curling tongs. 

D. WOMEX (Tftfl BepuMic and Empire, o0& h.c.-a.!>. 476) 

1. CanneAts: 

OufCT upp^ and outer loweri long stola^ low neckline; sleeved tu¬ 
nica or tunica talaris; closer-fitting garment; stola discontinued after 
dalmatica appeared; dalmatica usually unbelted, ankle or longer, 
worn over tunica interior, Srd century a d.; in 4lh cenhiiy^ a.d. 
dalmatica narrow at top and worn wth belt; several tunicas of 
various lengthsj rather high^wai^ted tunica with single girdle 
popular, cut out sleeve used; imtitia; extremely lavish dress later. 
(Jnder: camisia, tunica interior. 

Cloaks and overgarmenisj toga* in early times, later wom only as 
a sign of disgrace; polio; paenula; veil worn with dalmatica. 

2. Hair: in Republican Period, similar to that of the Grecian woman, 

parted in center with coil at back of neck; sometimes high, hiaided 
coil at back; hair also parted and waved, ears covered with back 
hair braided or eoded around crown of hcad> 4th century a.d.; puff 
of hair with stiff curb or frised in front; elaborate hairdress* 
Republic and early Empire; hair never flowing; sometimes cluster 
of curls escaping from top of small cap. 

3. Headdress: ornaments worn in hair; stephane; wreath and kerchief: 

diadem of gold filigree; cap of gold net bound with solid gold band; 
double bandeau; heavy, twisted, gold circlet; poWio^um,- veil draped 
over head and shoulder, also used as a ritual accessory; petasus; 
cucullus. 

4. Footwear; boot; footwear of thinner and more colorhil and costlier 

leather than that for man, often ornamented with jewels and 
embroiderv; sometimes tied with narrow hands of colored silk; 
sandal and solea worn indoors, and by slave; caJeetJs worn out-of- 
doors; woman of high social position never seen on street wearing 
sandal. 

5. Ac€:essories: belt or girdle showing rank; perfume balls of amber and 

rock crystal; fan, one type with fcatheis; colorful parasol; hair¬ 
pins of ivory, often ekiborate pin in coil of hair; manicuring set; 
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mirror of polished brass, sflver or other metal; needles and work 
box; gold, silver or quill toothpick. 

6. Jcwclrv'i at first restraint in use of jewehy, later very ostentatious. 

resulting from conquests in the Orient; fibula in Republican Period, 
later a long brooch; snake bracelet; many bracelets, one above 
the other, often made of iron, copper or ivory; rings of gold and 
silver as well as baser metal, set with precious stones, pearl, 
emerald, ruby, diamond; wedding ring; jeweled earrings; gold and 
costly jewels used in hair ornaments; precious jewels on dress and 
footwear; yellow gold enameled or inlaid with bright colors. 

7. Typical Colors: white stola, sometimes with yellow border; while 

and flame used as bridal CCtters; white or green shoe. Refer to C. 7. 

8. Typical hfaterials: wool used for stola at first, later, silk or linen; 

linen palla or veil; thin leather shoe. Refer to C. 8, 

9. Make-up: pomade taken over from barbaric invaders; eye make-up; 

face paint or rouge; powder of com or pea flour and barley meal; 
patches on face and neck; mask of breadcrumbs soaked in milk or 
narcissus bulbs and honey spread on linen, kept on face over night; 
depilatory for excess hair; private baths for women, many baths 
taken in a day^ milk used for bath, oils after the bath; hair oils; 
teeth well cared for, pumice-stone preparation used for cleaning 
the teeth; special care of fingers and nails; hair dyed red or color 
of saffron, sometimes destroyed hair; much false hair used, red 
Of blonde, taken from head of northern barbarian woman; hair 
stylist employed iu villa of well-to-do woman. 

SIGNIFICANT MOTIFS 

Significant motifs of the Roman Period followed the Grecian ornamentations. 
Egyptian and Oriental designs were added later. Special decorations in¬ 
cluded conventional floral, geometric, human and animal motifs. Realistic 
scenes and Christian symbols were used in the later years of this period, 


INFLUENCES ON L.ATER COSTUMES 

Roman influence shown in drapery and jewelry, 1840 and early part of 1900; 
sandal. 1940-52; flame-tipped emblem on Minerva's armor as a design on 
an evening cape used by a famous designer, late lOdO's. 
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GLOSSARY 

AboOd—^red, rectdDgubr, military ekak, Tcsembling chlamv's of soldier warn at beginning 
of Empire Periods made of fine linen, later, of silk, PL IX, 4. 

Alb ar Albe—shut or white linen garment reaching to heel; worn under dalmattca. 

Augustus Cbvus —purple or red stripe*: about 134 inches wide, wom in front anti back 
on dalmatica, tunica and stola, consid^-ried a badge of the upper class until the end 
of the 1st century. 

Birriii^^pe-like garment with a bond of fairly thsd? fabric; worn in winter by nobilitj^ 

Braeco—loose-fitting leg covering. 

Bmldn— refer to 4, 

Caleetu_^niost importaiit type of shoe worn by eftizen; consrslcd of n sole the shape of 

the foo4 with straps fastened tu the upper part and laced around the ankle: at 
firiit a brown Icatlm booL 

Caiccus Fatridus—strapped shoe of red leather with a high sole, laced with hooks and 
decorated with a cTcsccnl-abaped buckle, worn by nobleman. 

Calceus Senatorius—black leather shoe having 4 straps and rro buckle, worn by senator. 

CamUu— undergarment wnm by man which resembled the tunica interior. 

CapiUamentum—wig of false hair. 

Capuebon—hood, attached to a cloak called pacnula. 

Ciiljipiys_shawk similar la shape to himation, worn avut chiton sa a military cloak, 

RelcT to Chap, 4, 

Cmctiis Cnbimis—garment drawn over head and girded, worn on solemn occasionSr 

PL JX, 

Circlet—refer to Chap. 2. 

Clnvu>—scarlet and purple stripe worn on the tunica* showing class dt^tmetion, used 
until the 3rd centuTy ; bartd of embroidery^ used In Srd and 4th centuries. 

Cnlohium—simibr to the Creek fcobUis and made of wool or linrai' although important 
as a man 'a garment, 30<hl00 BrC., by the Sth century, inrignlficant. 

Corona Radlata— heid of divinity representing rays of the Sun. 
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Cotfmnmj—iT-efer tQ Chap. 4. 

Criepida^-t\pfl of sandal laced flCToss the arch with tJi* heel and sides o( tlie foot 
enclosed in leather or fahiic. 

CucuUh— capedike garment, simikr to a poncho, used for traveling, sod as a protection 
fnani the weather^ Pf- 2. 

ChcuUus— hood attached to a paenulan sometimes worn without ebak- 
Dalmaticm^loose gannenl with flowing sleeve open partly at the sEdes^ and having 
clavi as decorationi worn ower tunica interior, 3rd century. This dress was copted 
from A Dalmatian costume, hence its name. 

Diadem-—refer to Chaps. 3, 4. 

Ffljccf—bundle of rods enclosing an are» used by magistrate h a i^uibol of powc^i 
Fibula—refer to Chap. 4. 

Fillet—refer to Chops. 2^ 4. 

Inj^tia—flounce or narrow border around bollom of dress, distinguished an honoriible 
matron. Ft ViW, -f. 

KEFchief—clnlh nsed as covering for the head, or as an omamenL 

Lacema— SEimmcr Wrap of brilliant or dull, fine woolen fabric^ sometime^ with hood 
fastened at right shoulder with fibula; worn by nohilily; resEunhlcd chkmyi cacept 
for rounded corners. 

Laenn—oblong^ woolen cloak, similar to Grecian chlamys. sometimes thrown oa'ct head 
for protection. 

Lalus Glavus—ftripcs about 3 inches wide, dccoratton of dalniattca And tunica; suuikr 
to Arigusti,i5 claAuis, 

MappA—liirge pieco ol cloth used to give signals for games, or used as tablo napldm 
In late Republican times the mnppa was supplied by tlie owmer of the bouse^ but 
fn days ol the Empire, guests broxighl tJieur own nYappas. 

Oranum—large napkin which the sert-ants used to clean dishes. ^ 

Faemila—short dark-^colored semicircukiT woolen cloak with hood, adnptcd by peasant 
class; worn by both woman and inan when traveling. 

Falla—shawhlike garment, resembling the Crcjek himation, worn by woman; fastened 
with fibula on left breast; often thrown over head Pi VJff, 2. 

Fall iolum^beautiful veil, sometimes held in pkee by a wreath, worn by wooiai]. 
Pallium—hrmation of the Creeks; rwfnngulor mantle w-om by man; superseded toga, by 
2nd centujyi state dress and vestment of Pope, middle of 5th to end of Sth ccntury+ 
Faludamentum—long military cloak, usually purpk or dark in color^ sometimes white 
or scarlet; wom over armor or tunic; uwd in place of toga pteta, after scat of 
goi'cmment was transferred to Corsstantinnple; comers of this cape w-erc cut off 
in such a way AS to make upper part smaller than lower, ankle length in Stb century. 
PL IX, 5 . 

Patch—on item of make-up appearing from time to time throughout history, 

Petasus—refer to Chap. 4. 

Fumade— perfimied olnhnEJuL 

Sagura—practical, dark or red, ihJcfc woolen cloak, lesembUng paludamcntumi panned 
at right shoulder; ^vom bv citizen in wAiiime. PL fX, I, 

Sandal—refer to Chaps. 1, 2,' 3, 4. Fl V/Jf, 5. 

Segmentum— decoration wurn on sleeve of tunic or dulnuHica; embruiderrd. 

Simu—upper edge of toga draped to form deeply curved fold fulling at right hlps 
sometimes worn over head dining sacrificial ceremony, 

Sulea—informal tvpe of sandal. 

Stephane—headdress rimilor to stephane worn by Greek. Hcfcr to Chap. 4* 

Stdla—long tunic, usually of wouten iiiateri,'tl, resembling Creek eh Eton, except lliat 
armhole was located at side instead of at lop. In later periods several stoloi of 
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difftfcml lengths 2 uad colors were worn. In ihn Snd cenHu^* the nccic opening of the 
lonJe fftola was Bnished with n narrow band. 

Slole—embroidered band or scarf used hs part of ecclesfasticat s-cstmenl o( priest; 
saki to be de%'eloped from [he oraiium which had become shnil[ir to the pallium. 

Subligaeulum—loin ckilh worn under toga. In the En^pire Period an elaborately em^ 
bnoidered type was oflco worn by slave# gbdiator+ actofp and dancer, 

Subocdln—midcrgannent or tiuiica interinr- 

Sudarhim—handkerchief, often embroidered with silk or gold, attached to pastoral 
staff in Sth crntiuy, later used as handkerchief; also worn around neck, in sin ns 
ef toga, or carried in the hand. PL VJff, 3, 

Toga—garment nf natiijral-colored wool worn by Urtmaii citizen; later oF silk, worn by 
aristocrat- In earlier periods, ft was small and scmitirtulaj, later, elliptical, nieasuring 
about 18 feet by 7 feet, with decoration on canned edge- The draping of this garment 
wras very important and often signified the rank of the w:earer. PL VUl, I, 

Toga Candida—^toga worn by candidate fnr office, similar to toga purOr but very whiter 

faga Picta—olEeial robe of empeior; purple toga of fine woolen fabric, worn over 
purple tunica palmata, and embroidered nr pointed with convcnlinnal figures; 
priginally worn by victorious general, later by emperor. In the 1st century BlC.+ Ft: 
was made of silk. In the 2nd centurv, it w’as w'om by consul, and during die Empire 
Period, was considered the comcct costume of the court. 

Toga Fraetexta^nt first worn by patrician boy to age of sixteen^ and by king; later, in 
ftcpobllcan Period, by some officials and priests. The straight edge had a wide 
purple border. The sinus w’as draped ov'er the head during sacrificial ecreniony^ 

Toga Fulla^dark, somber-colored or black toga worn for mpuming. 

Toga Fora—national costume for men; from the 3rd century b.c.> a woolen toga denoted 
enfranchisement of the person wearing the garment, not wnm by peasant, foreigner 
or outlawed subject; after 2nd eeDtuty a.d., worn usually in the hnme. 

Tog^ Trabcfc—purple-bordered toga of white and red stripes worn only as badge oF 
dislinctinn on ceremonial occasions; border followed straight edge. Purple and 
white were reserved for king, pujpic and scarlet for augur. 

Toga IToibo—regular toga with a lid or purple biind; worn with arm £n umbo. Pi IK, 8^ 

Toga Viiiltis*—pure white toga wom by youth of 14 to 16 ^'ears. 

Tunic or Tunic*—garment nf variotn lengths, usually several of different colors, wom at 
the same time. The wwlcn tunica reached to cslf or inkle. The natural-colored or 
white^ woofen garment was worn girded, similTr to Greek chitnn. This tunica was 
knee length or a little longer* but shorter in back, and was wom slipped nff right 
shoulder by laborer. Ecfcr to Chaps. 2, 3, 4. 

Tunlea Interior^—tunic or chemisn wom neat to skin. 

Tunic* Manicala—tunica with sleeve to wrist. 

Tunica PoJmata—purple and gold cmbroidfiTcd-, ccrcmonjal ttmica; reached to ankle; 
wom with toga picta on triumphaJ occasions. Later, this garment with sleex-c become 
the magnifieetrt co^ume of the Bj'ianrine Court. 

Tunica TaLaris—the long-sleeved, long-girded tun[^^ wum by ^vomon and elderly man. 

Vda —covering For the foot resemblinig nur present day henseslippet. 

Umbo—pouch or fold formed by draping upper left part of toga to envelop right hand; 
abandoned in 1st century. 

Veil—short or bng rectRugukr piece of light wool silk, linen nr cotton, often fringed 
Olid emnnicnlcd with gold; draped over head and sKouldi-x Refer to Chaps. 3, 4. 
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CHRONOLOGY 


Byzantium founded e. 658 &c. ReduMd by Pausatiias, 479 b.c. 

Consfcmtine the Gieat, a.d. 333^8^ sole a-d. j324 Const^^ntmop^ 

capital of Roman Empire^ a.d. 3^* Empire divided at his death am g 

his three sons. 

Division of Roman Empire. a,p. 364 Valentinian elected ^ 

Western Empire, his brother, Valeiis became Emperor of Eastern 

Empire. 

Theodosius the Great, aj). 379^395. Constantinople capital of Eastern or 
^pirei Rome capital of Western Empire. Pubhc schools 
established. Theodosius made ruler of the East ^d later became ruler 
of entire Empire. a.d. 394-395. After his death m divisi™ of Roman 
Empire behveen his two sons, Hononus received the Western and 
Areadius the Eastern half. 

Fall of the Western Empire, a.d. 476. 

liistinian the Great a.d. 527^5, teunited the Empire, Great pahon of 
die arts, Lcgislition oompiltxl in the NodcJJ oe, a.d. 529, Roman 

law much prestige, publication of Coffee jHsfinifjnris, a.d. .529, Building 

of Santa Sophia, A.D, 532-537, 

Division of Early Christian Church in a d 739 Eastern portion m Con¬ 
stantinople known as Greel^ Orthodox Church. 

Iconoclastic Controversy, a.d, 726, 741, i53, 

Irene, First Empress, a-d. 797-802. 

Coronation of Charlemagne. Western Empire, a.d, 800, not recognized by 
Eastern Empire until A,n. S03. Pe-ace with die Emperor of the Eastern 
Empire, the latter retaining soiilhem Italy, Venice, and Dalmatia. 

University' of Constantinople opened about a,d. 550. 

Final separation of the Roman Church, 1054. 
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Byzantium 


HISTORY 

T he influence of Byzantine culture spread far and wide—tq all the 
important cities of Italy—to the Merovingians and Carlovingians 
of Western Europe—as far north as Bussia and as far south as North 
Africa- From the 5th to the 12th centuries Byzitntium became the most 
important power of the period and a center of culture, including 
fashions. 

The colony of Byzantium was founded in fi5S n-c. by a small band 
of immigrants who left Megara, a port on the Isthmus of Corinth, and 
landed on the promontory dividing Asia from Etuope. They estab¬ 
lished primitive fortifications, built reed huts. 

Constantine the Great, realizing that the site of Byzantium was 
important as a connecting link between Western and Eastern civiliza¬ 
tions, founded a eitj' there in A.n. 330 and named it '^New Rome,’ the 
capital of the Roman Empire. Later, it was given his name and the two 
names—Byzantium and Constantinople—were used interchangeably. 
Before the time of Constantine, the Christian religion was for slaves, 
hermits, and humble folk; under his reign it liecame a religion for con¬ 
querors, courtiers, and soldiers. 

After the death of Theodosius the Great in A.o. 395 the Roman 
Empire was divided into the Eastern and the Western Empires, Con¬ 
stantinople became the capital of the East Roman or the Bv'zantine 
Empire, knovni also as tlie Greek Empire and the Eastern Empire. Eor 
ten and a half centuries the Byzantine Empire existed, and during a 
long time it was the most important center of commerce and civnliza- 
tion in the world. Caravans of vast wealth from northern and eastern 
Asia converged on Constantinople, Ijearing goods to be traded with 
NVestera Europe. In turn, these same caravans carried back Byzantine 
works of art, and other products of much interest and v'ahie to the 
Asiatic people, Sliipping on the Mediterranean was largely controlled 
by the Byzantines. 
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CHAPTER 6: HISTORY 

Tlie Classic Greek art bad influeiU'cd tlie new or Christian art, as 
the latter was known. With the fall of the Western Roman Empire in 
A.D. 476, the influence of Classic art or Greek and Greco-Roimiii art, 
came to an end. Oriental iiifloeiicc in Constantinople Weamc more 
and more important, until it superseded Western dominance. The sjm- 
plieitv of the old Roman dress gave way to the gay coloring, fringes, 
tassels, and jewels of the East. The idea in dress in this era was to con¬ 
ceal and obscure the bod)'. 

Emperor Justinian of the Eastern Empire, who was greatly influ¬ 
enced by his wife Theodora, did much to encourage the manufacture 
oi silk fabrics. Excellent e.'camples of the costumes xvom by the Em¬ 
peror and the Empress Theodora may be found in the mosaics in the 
church of St. Vitale in Ravenna. While costume showed elaborate dis¬ 
play of jewels in the 6th century, it retained a more or less simple and 
dignified line. Emperor Justinian also was a great builder and patron 
of^tbe arts. His important architectural achievement vras the building 
of Santa Sophia, Church of the Holy Mission, dedicated on Christmas 
morning, a.d. 537. He is also known for eollecting and codifying the 
Roman law, which forms the basis of modem law. The year A.t». 340 of 
his reign marked a high point of Rx-zantine powerj after his death there 
was a decline of the Empire for sex eral centuries. 

WTien Constantine became emperor he abolished the penalties for 
celibacy and childlessness inaugurated during Roman times. Large 
families were not encouraged. 

The women were respected and exerted power in politics. That 
they rose to a high position politically is shown by Empress Pulcheria, 
who ruled with "her brother Theodosius. II, and Empress Theodora, 
the wife of Justinian, whose courage in refusing to leave when the 
rebels attacked the palace, during the great Nike insurrection of A,i>. 
532 saved her husband’s crov™. She actpiired great influence over her 
husband and is cited as acting with great cruelty in her exercise of 
power. The Byzantine woman considered the interests of the entire 
household before those of her own. She was swayed emotionally rather 
than intellectually and her success ivas on the domestic rather than the 
social side of life’The seclusion of the woman of the East outside court 
circles was indicative of the protective care of her husband. In a num¬ 
ber of ca,ses this seclusion resulted in lack of freedom. 

Craftsmen executed exquisite enameling and mosaics as well as 
beautiful objects in gold and silver. In a.d. 551 the eggs of silkworms 
were smuggled into Constantinople from China by two Persian monks 
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who conccaleil them in a palmer stave, and eventnally die chief occu¬ 
pation of the Byzantines was the manufacture of silk* Fresco painting 
was also known at this time. 


DRESS 

A, Sources of informaiiom mosaics of San Vitale and Ravenna, sarcophagi, 
frescoes, scuipture, mamcscripts, car^^ed ivon% fraginents of textiles still 
in existence, 

B. MEX 

1. Garments t 

Outer upper'.’ sleeve and garment cut in one; sleeved dalmatica 
belted below waistline or about hip, at first, worn over tunica, 
high neckline \vith slit down front, length to Ijelow knee or to 
mstep; segmentumj colobium; tunica talaris and tunica palmata^ 
extending halfway between knee and ankle, for consul; tunica with 
decoration at neckline for middle class, Stli and titb cenhiries; 
short hmic for courtier; latiis clavus; angiistus clavusj shorter 
tunica with jeweled embroidery at neck and hem, 10th and 11th 
cefituries; simple tunic buttoned at neck and belted, for middle 
class. 

Outer lower: hosa; bracoo or braies sometimes emss-gartered; 
close-fitting hose also often cross*gartered; dm liters or trousers 
worn, 6th century a.d. 

Underi chemise. 

Cloak aitd ocergamienl#: toga worn by consul until 6tK century j 
toga picta; paludamentuni; toblion; semieurcular cloak fastened in 
front after centun.^; abolla; pallium draped in various 

ways, 10th, lltb, and 12th centuries; cape or cope fastened at 
shoulder with large brooch, used for formal wear. 

2* Hair: similar to that worn by man during Empire Period of Romt\ 
cut medium-short and bnished asvay from crowm of riead, or in 
a bob ^vith bang on forehead, the hair at the back often long and 
turned under; beard rare before &lh centuij^; neatly trimmed beard 
and moustache after 9th century; fonsure. 

5# Headdress: petasus; ciicnllus; Phiy^gian cap; cowl of monk's gowai: 
fillet or gold circlet; diadem of donble strand of pearls and a Jewel 
5th-Sth century; then low metal circlet which became taller and 
more ornate^ developing into crown with ropes of pearls hanging 
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over each ear^ imperial crown about S inclies high* adorned 
inset jewels and pendant pearb, worn by Justinian. 

4+ Footwear: openwork red boot^ or sandal with buckle at enklcp 5ih 
century; sUppef introduced with toe painted or following shape of 
foot; real shoe of $oft fabric or leather, and heelless, taking place 
of sandal in 6th century; boot worn by consul; hose and shoe wath 
ankle strap worn by courtiers, also toeless boot; hose and shoe, 
or bare foot, for lower classes^ 7tli-9th century; talk leather 
boot, lOth-lSth century; gradual adoption of painted and em¬ 
broidered shoe; pedule. 

5. Accessories! sudarium; reliquary^ stoic; ioraiJi; mappa used by consul; 
orb and scepter carried by emperor; scepter with imperial eagle 
carried by consul; knife; glove of fur, or leather trimmed with fur 
and gold embroidery, for nobleman; less ornate, for working class; 
po«cft or wallet; waist belt of gold fibgree with medallion of metal, 
or jeweled leather. 

6* Jewelrj'! heavy jeweled collar; earrings; finger rings; brooch to hold 
cloak; filigree decoration; Greco-Roman influence until 4th century; 
later, Oriental stjles; gold; emerald, sapphire, ruby, diamond, and 
pearls; mosaic^ and enamel- 

7. Typical Colors: black, gray, white, brown, green, blue, red, plum, 

violet, and royal purple; gold and puiple very important in lOth 
century, royal purple reserved for Emperor and his subjects, not 
permitted to be tidren out of Bj^zantium; dalmatica, sometimes of 
red on gold background, with jeweled border at neckline, sleeve, 
and hem; colored, circular decoration at top of each sleeve; colored 
shoes with embroidery of silk, gold, a^nd jewels; white pedule by 
lower class. 

8. Typical Materials: cloth of silk, taffeta^ sarcenet, dama^k^ brocatelle, 

Utmpos, velvet, tapestry, and brocade; cloth with embroidery; Imen, 
wool, and cotton also used; no limit to e.x(Tavaganee, a.d, 350-700; 
often stripes of pure gold woven throughout fabric; complex weav¬ 
ing of styliaed patterns. 

9. Make-up: apparently none. 

C. WOMEN 

1, CarmeutSi 

Outer upper and outer imeer: stola 5th-9th century^ with high^ 
round or low neckline, and tight, long sleeve; sleeve and body of 
dress cut in one, fitted and unbelted^ or girded above or at normal 
waistline; variation of chiton, length to floor; angustus clavus, and 
latus davus; dalmatica held by sash, 7tb, Sth, and 9th centuries; 
tunica worn under dalmatica; sometimes I or more stolas, worn 
with kne*-!ength paUa, both held in place by girdle; sleeveless over- 
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garment reaching to knee, and girded with jeweled belt, 10th and 
11th centuries, abo shorter, wldc-sleeved tunic over close-sleeved, 
white underhinlc; ungirded, fitted dalmatice over stola, Stb and 6th 
centuries worn by lower classes; tonic girded at waist by lower 
class, 7t1i, 8th, and 9th centuries, 

Under; high-necked, long-sleeved chemise often visible beneath 
tunic, or white stola, 

Clooits and overgarmenU! palla; small scarf; rectangular shawl; 
cape or chasuble; semicircidar cloak fastened on right shoulder, 
worn by the Empresses of 5lh and 6th centuries; semicircular cloak 
held in front by brooch, 7th, 8th, and 9th centuries; hooded cloak. 

i. Hair: hairdress resembling that of Roman woman of 4th Century, 
worn in 6th century; hair often covered by turban; 2 long braids, 
with an extra lock braided dosely behind (he ear, metal ornaments 
and pearls as decoration at close of 10th century; braids sometimes 
brought up over outside of caul and fastened vrith jeweled band 
at forehead; rolled pompadour, sometimes frizzed, neck and ears 
exposed. 

8. Headdress; Oriental type of headdress, a circular mil over skull cap, 
at end of 4th century; large rectangular veO; veil hung from jeweled 
band around head, 6th century; hair concealed by turban; later, 
turban with color according to caste, sometimes with diadem; veil 
secured by fillet, 7th-9th century; Chinese infiuence in hats, lOth- 
11th century; hair ornaments Oriental in style; triangular-shaped 
gold net or white veil restrained hair at back; while cap worn 
by lower class. 

4. Footwear! footwear similar to that worn by man; slipper, transition 

between sandal and shoe. Sth century; red shoe worn by w'oman of 
high rank; real shoe worn in place of sandal, 6th century; low-cut 
shoe with strap over ankle. 

5. Accessories! sash over dahnatica; sudarrum carried in left hand: 

girdle made of cord, gold plates, or jeweled leather; lorum; reli¬ 
quary carried as charm; stiletto-like hairpin with ivory or metal 
head, resembling those of the Greek. 

6. Jewelry! workmanship showing Greco-Roman infiuence undl end 

of 4th century; yellow gold; engraved ring of bronze, silver or 
gold; inscription or monogram used on ring for engagement and 
marriage; charm ring; iritaglio and cameo; large elaborate pendant 
earrings; fibula; pearl, emerald, sapphire, ruby, diamond, mosaic 
work in bracelet; broad jeweled collar with pearls and precious 
atones, showing Egyptian influence, w'om over tunic and mantle; 
gold dalmatica often decorated with square plaques of gold filigree 
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set with pcarlsp rubieSp and emeralds^ girdle of enameled plaques 
or circlets. 

7. Typical Colors: gold and cmemld ornamentation for stolaj white 
tunic. Refer to 6. 7. 

S. Typical Materiats: Refer to B. 

9. Make-up: apparently none. 


SIGNIFICANT MOTIFS 

Acanthus and palmetto foliage; Christian emblems including the crowUp 
the vinCp the dove, the conventiorial animal form, geometric and abstract 
designs, and an intricate pattern of the scroll leaf flower, and fruit. 


INFLUENCES ON LATER COSTUMES 

Rich fabrics used later in the Renaissance period; hood, 1640; tiarap 1890; 
evening wrap and hood, £Oth oentuiy; monk-like dressp 1938 and "39; cos¬ 
tume jewelry and beltp 1940 s; hairdresSp 1940 s; modern cut and sewn gar- 
ments often following Byzantine styles; coat with hood, 1948. 


BOOKS OF REFERENCE 
(S« also GENmu. BiscjogiuphTp p. 438) 

Houston, Mary Galway, Ancient Greeks Romfm and Byzantine Costume^ 
Vo!. 2 (London^ A, and C, Black, Ltd., 1931) 

Norris, Herbert Costume and Fashion^ Vol. 1 (New York, E. P. Dutton and 
Co., 1923) 


GLOSSARY 

.\bolJa—refer to 5. FJ. X, 6. 

AngusUu Claviij—rs^er to Cltap. 5* FJ. X, 4. 

Brooco or Braies—the former, a bose-fitliiig leg covefing oz hose; the latter, usually 
elasc-Gtting, vi-ith or without eross-gartcrfiip. Refer in Chap. FJ- X, 1, 7. 

Cape—refer lo Chopr. 2, 31, 4. 

Chamble—round or oval in shape, with a hole foa* tho head; used also os an ecx.-ks{astacal 
ganrnenl. PL Xllh 4. 

Chendso—undergarment with long deeve ths^l shoived beneath deew of outer garmentr 
PL XL 

ChitOTt—revival of Creek C(Htuine+ Refer tfl Chap. 4.. PI. XIIl, 3. 

Ciretet—refer la Chapi. £, 3. PL X, 

CLavUi—extended to below the hrea^ Refer to Chap. 5. Ft Xf/, 2. 

Collar—refer ta Chap, 2. PL XlII^ $, 
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Colobiiun—rtfcr to Chap, 5- 

Cop«—half crrciilar, formal «ipe—fmm Latin word capfl- 

Cowl—the hoAd of a monlr ‘5 gown attached to tho hick of the colLir and polled ovei [be 
head if desired. Pi X, 

Cueulln^—refer to Chap. 5. Pi XJl, 1* 

Dolmatien—refer to Chap. 5. PL X, d, 

Dumask —or linen cloth with a figured satin wea^n, named frons the tily of Damaitus 
where it was manufactiiredr 
Diadem—refer to C^inps. 3^ 4, 5. 

Drawers or Trousers—leg-covering resembling national costume vmm by the Medes, 
Persians, Farthians, and PhiyginDS. 

Fibula—refer to Chaps. 4,. 5. 

Fillet—refer to Chaps. 2^ 4^ 5. 

Hrwa—hose or covering for tlic leg. 

Intaglio—refer to Chap. 4. 

Lotus ClflVTis—refer to Chap. &. PI XL T- 

Jjjrwm—longH narrow scarf originating ffmo paUitmii w'orn with fi^^ntine court costume 
dOi-lith eenlLIr)^ Fl. Xl, 

M^ppa—refer fo Chap. 6. Pi XI t 4. 

Orb--celestial sphere often surmounted by a Cro^s, carried by lE^mpernr and Empress. 
Falla—refer to Chap, 5, 

Fafimro—refer to Chap, 5. FL XfJ, 6. 

Paludomenhim— the impenol montle of rich materiaU often of purple silk embroidered 
in gold, or gold and jewels. Refer to Chap. 5. FL Xlh 7, 

Fedule — short hose usually turned dow-n at knee. PL XJf, 3. 

Petams—rTefer to Chaps. 4, S. Pi Xlh 4. 

Pbrygiflii t;ap—refer to Cfinpr. 3, 4. Pi Xi!„ 3. 

Punch—bag attached to bell, 

Bellquftry—pendant of gold or eomnel contaming a leUc. PL XL 3. 

Sand^^—refer to Chaps, 2, 2, 3, 4, 5- 

Sarcenet-—fine thin ^itk cloth originating in the Orient; named froni Saracen, 

Scepter—ornamented staff or baton used at first by tlie consul at gomes; oftErr the Tth 
centiny,^ used 0 $ a symbol nf royalty. Refer to Chap. 4. 

Segrnrnhini— refer to Cliap. 5. Pi Xlf 5. 

Slipper—law shoe fastened with a strap. FL X» S. 

Stolo—rev ival of the Roman stola. Refer to Chap. 5. Pi XJf, 8. 

Slolc—refer to Chap. S. Pi Xlll, 1. 

Sudarium—refer to Chap. S. 

Tablion—the very elaborate oblong decoration embroidered in red and gold on the 
back and front of the imperia] paludamentum. Purple mantle of Emperor Theodosius 
had gold tnblJon; white irkanlle of high oiicia! had purple tablion. Fl. XI, 1. 
Taffetn^f^ff silk cloth used as lining of rich mantle^ possibly os early as the 4ih 
century* 

Tnga—refer to Cfiopr 3^ 

Toga Ffeta — lefi? wide than the erne vpom during the Boniaii period, ftefer to Cfiap- 3. 
Tonsure—manner of sba-k-ing the head as a mark of ecclesiastic order and FL XI, 2. 
Tm users—refer to 

Tunie Of Tunko—resembled dahuatica late^x in period, with exception ai sleeve which 
fitted closely at wrlsl in the tunica. Befcr to Cluipsr 3p 8, 4, 5. FL Xlll, 3. 

Tunica Falmata—refer to Chap. 5. 

Tunica TaJiris^refer to Cftap. 6. 

Veil—refer lo Chaps. *% 4. 5. 
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5th-10tli Century 













CHRONOLOGY 


Gallo-Roman- Period {SJ ».g-a,d. 42S): Roman conquest of western 
Europe to the idvasions of the Franks. 

Fhank^Mehovixcian Kingdom (^-750)! inaugurated hy Clovis (d. Sii), 
Conversion .to Christianity of Clovis, 496. Frankish lands divided after 
death of Clovis, 512; four capitals established; Metz, Orleans, Paris, 
Soissons. Saracens defeated by Charles Martel at Battle of Tours. 
Schools and monasteries Nourished under Franks. Pepin conquered 
Franlu and became King, 7SL After his death, land divided between 
Pepin's two sons, Carlomau and Charlemagne. 

CAfiLovLvciAN Dynasty (752^); Charlemagne became King, 765, later 
consolidated Franco-Cermany, crowned Emperor of the Western Roman 
Empire, SOO, Verdun Treaty divided Carlovingian Empire, 8i3. 

Anglo-S^on Kingdoms (SfA ceiitur|/>2055}: End of Roman occupation of 
Britain, c. 428. Conquest of Britain by various barbaric tribes, 450-625. 
Seven Anglo-Saxon kingdoms established which continued until the 
Norman Conquest Scots and Piets united under one king, 844, Reign 
of Alfred the Great, King of the West Saxons, 871-901. Progress in 
nationa] Education. Revision of laws. Foundation of British Navy. In¬ 
vasion by William the Conqueror of Normandy, 2066. 

France; Duchy of Normandy established by RoUo, 923. Capetian Dvnastv 
(997-232S) founded by Hugh Capet, 9 ^- 9 ^. 

Art of paper making introduced by Arabs into Spain, c. 712, Arabic numer¬ 
als, 950. 


CHAPTER 7 


The Middle Ages 

PART I 

5tli-10tli Centuiy 


HISTORY 

T he conquest of Gaul by Julius Caesar and the Homan occupation 
which followed had affected tlie civilization and culture of the 
Gallic men and women to such an extent that they followed the fash¬ 
ions in dress of the important families of the conquerors for eight cen¬ 
turies. Among the Homan customs which have lasted to the present 
time is tliat of frequent bathing—some families used the sunken bath¬ 
tub, others tlie metal Ixiw'I and w'ashstaiid. 

Due to pressure of population, the Teutons who lived north of the 
Roman Empire, were driven to expand their territories, and later they 
divided into many tribes, the most important being the Franks, Saxons, 
and Jutes. 

The Franks, one of the most important and advanced of the Teu¬ 
tonic peoples, both in culture and civilization, conquered and settled 
in Gaul in the 5th century. Many Franks migrated into Britain, Tliose 
who remained in their nativ^e territory established four states, which 
later became the kingdom of Charlemagne. 

The Franks of Gaul lost many of their Teutonic characteristics, Tlie 
first to be crowned their king in 428, was Clodian tlie Long-Haired. 
His younger brother, who was named Merovee or Mervvig, later be¬ 
came King of the Salian Franks with the capital at Toumay, The latter 
dynasty which w'as called Merovingian, lasted three centuries, and was 
extended widely by Merwigs grandson, Clovis, from 4S1 to 511. It 
became known as the Kingdom of the Franks. 

The descendants of Cloxns w^ere weak, puppet kings and were an¬ 
nihilated by Pepin in 751, The latter brought about the union of the 
Frankish kingdom. Upon the death of Pepin, in 768, his son, Cbarle- 
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magne took the eastern part of the empire and another son Carloman 
received the western part. After the death of the latter in 771, Charle¬ 
magne took over the entire empire and became the first King of the 
Carlovingian Dynasty, which continued until 987. 

At Christmas time in 8(X), Charlemagne ^\'as crowned by Pope Leo 
and proclaimed Emi>eror of the Homans. During his reign the popes of 
Rome and the churchmen of the West were brought into closer touch 
with each other. His TOronation ’^vas not recognized by the Eastern 
Empire until 803. Under Charlemagne, there was an advanecment in 
culture and a development in commerce, 

Louis the Pious who follovred was not the great leader that Charle¬ 
magne had been. His sons quarreled over their shares of the empire. 
These quarrels eventually ended in a civil war in which the two 
younger brothers united in a campaign against the elder brother and 
defeated him. The Treaty of Verdun that followed, in 843, divided the 
empire as follows: Lothaire, King of the Central Frankish lands, or 
Italy; Louis tlie German, King of the East Franks; Charles the Bald, 
King of the M^est Franks, or France. The final separation of Germany, 
France, and Italy came in 887. 

Later, Henry, duke of Saxony, was chosen King of Germany and 
established the Saxon dynasty, becoming Henry 1. Usually the kings 
of this dynasty protecterl the clergy and supported the work of the 
church and missionary activities. At this time, monks were permitted 
to move freely from one place to another and to circulate ideas. Libra¬ 
ries were established and the learning of the Carlo vingian period was 
preser\'ed and advanced. Germans went to Italy, Spain, and France to 
stndv. 

The third or Capetian Dynasty of France was founded by Hugh 
Capet in 9S7. Tlxe crown of the West Franks had passed hack and forth 
between the counts of France and the Carlovingians for one hundred 
years. The French royal family became very important and greatlv 
influenced the history of Europe. During this dynasty, there were many 
changes in the life of the people. A decided advancement occurred in 
literature, nuLsic, and art. 

The Angles, Saxons, and sea-roving Jutes invaded Britain in the 
5th century and succeeded in firmly establishing themselves there. The 
Angles and the others were originally Teutonic but were known as 
Saxons to the native Celtic population. After .Alfred ttie Great, King of 
the West Saxons, subdued the Angles, the people of his kingdom be¬ 
came fcno^vn as Anglo-Saxons. The Britons, who had absorbed nmeh 
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of Romjm culture during the Lliree hundred year^ of occupation^ con¬ 
sidered these Teutonic peoples harbaric. Actually civilization in Brit¬ 
ain was retarded greatly by the coming of the invaders. Altliougb this 
period was kno\™ as the Dark Ages, tliere was an advancement in 
learning evident daring the r^eign of King Alfred, S7l to 90L Tlie latter 
was an intellectual force and one of the greatest of English kings. 

The Vikings from die Scandinavian peninsula in llieir long ships 
also raided the coasts of western Europe. By the 9tli century they bad 
established tliemsclves in the British Isles and France. Wherever they 
settled they adopted the customs of the people of the conn try* and 
many of their descendants were onbJtanding leaders later in religion, 
art, government, and learnings 

Ever since the 8th century the Spaniards had been at with 
their Nioori^h conquerors. Some Christians found refuge in the north- 
cm mountains of Asturia and managed to retain their freedom, but it 
was not until 1492 that the Moors were finallv dri\'en from Spanish 
soil. The occupancy of Spain by the Moslems for such a long period 
left an indelible imprint on the people and their ciilUire. particularly 
architecture. 
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In the monasteries literature of all kinds was produced, fostered, 
and preserved by the monks who. being maintained by the Church, 
had Iwth time and inclination for study. This sihiation continued to be 
true throughout the Dark Ages and was the chief means by which 
classical learning was transmitted to later periods. Prominent men of 
the period vvrere the Venerable Bede (G73-75S) in England^ Bahanus 
Maurus (cl. 858) in Germany whose writings were voluminous; and 
Notker, the German, who composed music in a monastery in Switzer¬ 
land in the 9th century. The Christian Church during this period was 
growing in strength and numbers, although it was not until later that 
the physical symbols of its dominance of medieval life, the great cathe¬ 
drals, were built. 

Paralleling the growth of the Roman Church w^as the development 
of feudalism, a type of society in all European countries which divided 
society into three classes: die nobles who ow-ned most of the land and 
were the leaders in war, the clergy', and the serfs w-ho made up most 
of the population and performed the labor. The serf in the feudal sys¬ 
tem was required to work on the land of the lord of his manor a eertain 
number of ^ys a week and to plow a certain amount of ground. Addi¬ 
tional work was requited such as repairing buildings, cutting trees, and 
gathering fruit. On days that he did not work for his master he w as per¬ 
mitted to cultivate his own small patch on land on the overlord’s estate. 
In some cases rents were also paid by the .serf, and artisans paid their 
way by special work—for instance a metal vrorker would contribute 
lances for the army. 

Among the Anglo-Saxon people the father of the family was abso¬ 
lute master and had the pow-er to dispose of his children as he wished; 
he frequently sold his daugliters in marriage and his sons into slavery. 
By the 10th century customs had changed to the point tliat a girl could 
refuse her father’s choice of a husband. The w'edding ceremony of the 
time was no more than a bargain of sale that was pledged by clasping 
bands w hile a fesv words of love and affection were said by the woman 
and a promise of protection and care given by the man. In later years, 
the ring ceremony was introduced. If certain qualities in the wife were 
promised by her father which she did not possess, the bridegroom 
could return her to her parents and receive the money he had paid for 
her. As time progressed womans position, in general, improved. She 
acquired the legal right to inherit her husband's property; this amount 
was forfeited if she married w'ithin a year. After the 10th ceiitury, a 
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privilege granted to woman was permission to sit at the dining table 
with her husband and his friends. The special duties of the wife of 
the serf included spinning, weaving, and making a garment each year 
for the chief manor. 

The Teuton woman wove the material and made garments for her 
husband and her family, Laterj she was employed to direct tlie work 
of the slaves in industry where vestments of wool and linen, and bands 
for the leg were manufactured. The daughters of Charlemagne worked 
with women of all classes under good working conditions. After the 
age of Charlemagne, the workrooms for the women Ijocame very de¬ 
based and ill-kept and the character of the women who worked tliere 
changed to a very low type. 

Tl\e man of this period worked also as shoemaker, carpenter, silver- 
and goldsmith^ fisherman, swordmaker, or soapmaker. The Teuton ex¬ 
celled as a craftsman and also was noted for his work as carpenter and 
shoemaker* After the Sth century, instructors from France taught him 
the craft of glass-blowing which enabled him to produce window' glass 
and utensils. 

Roman influence in dress continued in western Europe until the 
beginning of the 6th century, after which time the Byzantine influence 
gradually became dominant. Byzantine manufacturers brought the 
elegance of their costume to the people of the West, hut due to trans¬ 
portation difficulties, this magnificent costume took a Jong time in 
reaching Europe; sometimes twenty-five to thirty years elapsed before 
a costume from the East was finally introduced. From time to time an 
official returned from Rome after some months of traveh bringing with 
him the latest styles* In the 7th century, one of tlie bishops brought ex¬ 
amples of By^ntine art, crafts, iUimiinated manuscripts, ivory earving, 
and goldsmith work which had an InBnence in the early English period* 
During the time of Charlemagne edicts against luxury in dress were 
made, but to no avail, and the costume continued to be as extravagant 
as that worn by the kings of Constantinople* 
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DRESS 

A. Sources 0 / infamutiiom ancieat chrooiclcs, coiiis^ and sculpture. 

B. MEN {51 b.c.-a.d, 428) 

I, Garinents: 

Ou/er upp^: low neckline, knee-length tunica, embroidered around 
the lower edge and sleeve; sleeve sometimes long. 

Oufer UTtder: braceo cross-gartered with studded strap. 

Under: colobium or sfieite. 

Cloaks and ot;ergarmctit5: rectangular cloak fastened with fibula. 
2^ Hairi short bob. 

3+ Headdress: helmet. 

4. Footwear: sandal with sole, and strap joining a band around the 

ankle, resembling Roman sandal; shoe with pointed toe, 

5. Accessories: gilded sword; bronze spear, baldrick; sudaxium. 

B. Jewelry: brooch, fibula^ 

7. TjTpieal Colors i usually bright, scarlet, violet, yellow^ purple, and 

green-blue. 

8. Typical Materfalss coarse fabrics, such as felt, in garment of first 

part of period; camelot, or coarse cloth of earners hair, later with 
silk warp, followed by transparent fabric; silk for mantle, gilded 
leather, rich brocade as well as less costly worn by nobility; loter^ 
rich fabrics from the East; linen and wool wom by lower classes. 
9^ Make-up: apparently none. 

C. WO\fEN (Gffllo-Kpman, 51 b.c^^a.d- 428) 

1. Garments: 

Outer upper and outer lower: tunic similar to stola, fairly low 
neck, gathered at waist by girdle, short- or long-waistcd, according 
to fashion. length to foot; many tunics worn; overtunic, elbow- 
length sleeve, undertunic with long sleeve. 

Under; close-fitting boneless waist. 

Clonlts and orergarmenfa; mantle resembling Roman palla, often 
fastening in front witli a brooch. 

2. Hair: long braids bound up at hack of head. 

3. Headdress: sometimes garland and fillet; Phrygian cap; turban-like 

cap; white linen draped over head and held by circlet. 

4. Footwear: shoe or sandal of soft materiali sometimes long, pointed, 

tumed-up toe. no heel, cod: sole; boot for walking. 

5. Accessories: minor of polished metal; parasol; gold Or silver net 

containing crystal and amber halls which were carried in the hands, 
the crystal one to cool the hands, the amber one to give forth a 
fragTant odor* 
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6. Jewelrys luxurious; beautiful filigree neckboej disks of gold, inlaid 

with euaniel or coloicxl paste; many pearls; rings, bracelets, and 
earriugs set with stones such as emerald, amethyst, and sapphire. 

7. Typical Colors: refer to B. 7. 

8. Typical Materials: gold tissue or heavy fabric for mantle; white linen 

square for head; linen, cotton or silk bmic. Refer to B. 8. 

9* Makemp: cosmetics similar to those used by the Homan >.voinan: eye¬ 
lid stained; hair dyed anbnm or lightened with bleach. 

D. MEN (Teuton 200 b.c.-AfD. 788) 

L Garments: 

Ouier upper: nude in early part of period; tunic of 2 pieces of skin, 
length above knee; short linen or svoolen tunic, 5th cenlury, short 
sleeve. 

Outer lower: tjpc of bracco used in 2nd century, cross gartering in 
5tb century. 

Clonks fliid animal skin worn o^^er shoulder. 

2. Hairs fairly long and flowing to shoulder; beard and mustache, Sth 

century. 

3. Headdress; helmet with horns; also feathers, Sth century* 

4. Foohvear; piece of skin bound to bare foot, fastened with thong. 

5. Accessories: spear with iron point; shield; haldrick. 

6- jew^ehy: beautiful jewelry by skilled metal worker, both gold and 
bronze; polished pebbles; amber beads after Sth century\ 

7* Typical Colors: bright colors including red, yellow', blue, green, and 
purple. 

8. Typical ^laterials: animal skin, furs; spun hemp; tunic of leather also 

worn in Sth century; linen and woolen fabric used later. 

9. Make-up; apparently none. 

E. %VOMEN (Teuton 200 788) 

1. Garments: 

Outer upper <ind outer lower: 2 long pieces of skin or fabric; tunica 
similar to Roman dress, sometimes with sleeve, worn later; tunic 
girded at waist; 2 tunics worn after 5th century, 

Clodk& or overgo™ents: semicircular mantle; mantle of fur after 
5th century* 

2. Hair: flowing to shoulder; parted and wound around the head, later. 

3. Headdress: veil worn sometimes; hair held in place by colored band. 
4* Footwear: soft shoe* 

5. .Accessories: belt or girdle of leather, metal ornament, chain extending 
from belt with keys^ scissors, and knives attached, 

0. Jewelry: large Bbula, brooch, bracelet^ necklace resembling dog 
collar. 
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7. Typical Colors: refer to 7. 

8. Typical Materials: refer to D. 8. 

9. ^fatce^up: apparently none. 

F* MEN (Frijjife-Merorirtgtaii x*d, 4S6-7S0) 

1. Garmentii: 

Oiitey upper: tight-fitting, low neckline tunic with short sleeve, 
length above knee^ tunica palmata of Byzantium adopted during 
6th, Tth, and Sth centuries; tunica with short sleeve worn also by 
lower classes. 

Ou/cr tower: hracco tied at knee; pedule cross-gartered from ankle 
upward, worn by nobility^; bare knee, and coarse* white, woolen 
pedule, cross-gartered with leather bands, by lower classesi linen 
or leather cross-gartered witlr straps of hide, worn by lowest class. 
Cfo/its and overgarments: at first short overtunic of fur, later, 
worn by fre£*man and serf; sagiim; ammse. 

2. Hair: back of head shaved, knot on top^ ends hanging do\sTi over 

each cheek in some tribes; mustache^ no beard; hair braided with 
ends rolled up and fastened by rings, worn by lower classes^ 

3. Headdress: Byzantine-like Cfo\^ti worn by king; helmet worn by 

nobleman; warrior often bareheaded; hood used by lower class, 

4. Footwear; shoe of undressed leather worn by nobility; laeed^ ankle- 

length boot; Byzantine influence in open-tee shoe, pedule; shoe 
of untanned hide by lower class. 

5. Accessories: belt and buckle, set with precious stones, and golden 

studs; small sword used by nobility; francisque, scratmtsaxei bal- 
drick, or belt with bronze buckle, pouch containing knife for eating,, 
comb^ steel and firestone^ used by lower classes; pouch made of 
skin worn by warrior; ornamented with gold and jewels, 

widi fur on inside or outside. 

0, Jewelry? gold for wealthy class, bronze for others; bracelet on right 
arm; bracelet and necklace showing Byzantine infiiience; necklace 
sometimes of colored glass beads; earrings; richly chased and inlaid 
buckle; metal plates as ornaments on jacket of skin. 

7. Tjpical Colors; brilliant colors including red and scarlet, symbolic 
colors, white for purity, red for love of Cod, green for youth, gold 
for rirtue, blue for sanctification, violet for humility^ and purple 
for dignity. 

S. Typical Materials? hide, leather, and fur; felt garments, also coarse 
cloth worn earlier; later, cloth of earners hair with silk warp; linen 
cloth, sometimes with warp and woof of linen and wool; also silk; 
soft material worn by nobility; striped tunic or plain material with 
bright bordeis. 
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9- M^ike-up; tattooing on arm and leg as late as 789 for both nobkinan 
and man of lower class. 

Gp women (FrflnJt-MefOPlngia»» aJS- 

1. Garments: 

Out^ upper and (mier lowers dalmatka with ckvus; long flowing 
tunica or gotcn, often 2 tunicas worn, low neckline. 

Cloaks and overgarments: semicircular mantle wo%'en with gold 
pattern in cirdeSp also narrow mantle; manteau. 

2. Hair: short hair prohibited; eartremely long braid intertwined with 

ribbons and Rowers, often extending to knee. 

3. Headdress: drapery held in place by jeweled band; veil attached to 

hair by ornamental piOp worn by nobility. 

4* Footwear: soft shoe to ankle. 

5* Accessories: belt or girdle with intricately designed buckle, also 
belt of leather studded with gold, and belt of plaques of gold; fur 
mitten. 

6. Jewelry: lavish use of jewelry; at first dumsy workmanship, later, 
work compared favorably with work of artisans of Byzantium; 
crowns; hea^y* jeweled brooch; enamel work; bracelet, necklace^ 
and rings with many jewels. 

7* Topical Colors: refer to F. 7* 

8. Tjpical Materials: refer to 

9. Make-up: hair curled with curling tongs. 

II. MEN (Cm-rocifigKifi a-U- 7SJ-9S^) 

L Garments: 

Ourer upper.* cutertunic sometimes edged with border of colored 
silk or silver, long sleeve %vide at armhole, and narrow at wrist, 
worn as everyday costume by Charlemague, and by the people; 
tunic bloused over belt; veiy' luxurious stale dress, with much 
gold; dalmatica symbolizing protection of the Church, worn by 
Charlemagne. 

Outer fencer: linen bracco cross-gartered with thongs of leather 
to knee. 

Under: linen undertunic. 

Cfonib and overgarments: short semicircular cape introduced, 
fastening on right shoulder with ornament; short jacket of marten 
or otter skin, with ck^ on right shoulder, revived by Charlemagne; 
palndamentum and lorum worn with impend robe. 

2* Hair: about chin length; beard; mustache sometimes. 

3. Headdress: round cap of cloth with embroidered headband, orna¬ 
ment on raised part In front; crown. 
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4h Footw^ear: shoe of leather or cloth; jeweled^ scarlet slipper, worn by 
Charlemagne. 

5. Accessories: walking stick; scepter and orb; stole, jeweled backs of 
glove distinguished higher ecelesfastical; classes in the state and 
the chureh. 

6* Jewelry; collar of gold set with stones. 

7. Typical Colors: white, scarlet or red, green, green-bine, blue, ™lel, 

purple, and gold- 

8. Typical Materials: linen; elaborate silk fabric and brocaded gold; 

jacket of otter skin or marten. 

9. Make-up; perfume. 

I. WOMEN {Carlovinguin ajj. 751-QS^) 
k Garments: 

Ouier upper and outer loteert tunic with low neckline, full sleeve; 
belt above hip, wide band of embroiderv^ at neckline and lower 
edge of tunic; mourning costume resembled nim*s dress of present 
day, 

Under: iindertimic of different color from outertunic. 

Cioaks and ocergarmentsi shawd and mantle. 

2. Ha in long braids intertwined with rilibons and gold braid, extending 
below the w^aist; hair concealed by square of white linen in 8th 
century, 

S. Headdress: gold crown or diadem; exquisitely embroidered veil or 
square of white linen used over head and shoulder^ hiding the 
hair. 

4- Footwear; soft shoe, sometimes colored, 

5. .Accessories; walking stick ornamented with bird or flower; rich girdle 

of gold or silver, with pendant ends extending down the front 

6. Jewelry: gold bracelets and necklaces of beautiful workmanship, 

7. Typical Colors: yellow shoe decorated with gold. Refer to f/, 7. for 

additional colors. 

8. Typical Materials: gold and other rich fabric from the East; wide 

bands of embroidery at neck and hem of sleeve; precious stones 
set in embroidery; delicate, transj:»aient fabric; mantle and veil 
interwoven with gold thread. 

9. Make-up: no doubt face was painted, 

J, MEN (Angfo-Sdxon a.ei- 9th oentury-1066} 

1. Garments: 

Outer upper: very full, skirted tunic or tfrffe with decorated open¬ 
ing at neck, usually long sleeve, waist belted or effect of belt, worn 
by nobility; sometimes long tunic; 2 or 3 tunics, outer one ornate, 
worn by lower classes; hricOr 
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Outer lower: h&sa or hose and socca CfOmbined; bracco. 

C7nrfer: imdertunic; sherte or colobium. 

CZoaJb and Gfver^arment9t semicircular, square, or oblong mautlei 
poeUr 

2^ Hair; sometimes long and flowings sometimes fringe on forehead; 
shape of beard varied* 

3. Headdress: helmet; pointed cap similaT to the Phr^^gian cap. 

4. Footwear: cloth or leather boot or shoe, pointed or following line 

of foot, cut in a V-shape at the sides; boot buttoning at side or 
fastening with a strap or thong* 

5. Accessories i sword, and shield. 

6. Jewelry^ bracelet showing Danish influence; necklace of gold chain 

and twisted wire, sometimes with jeweb, worn by nobleman; 
necklace of terra cotta beads^ and colored ornaments worn by 
lower classes. 

7. Typical Colors: gdded leather, yellow, indigD, red-orange, red, purple, 

and green-hlue. 

8. Typical Materiabi linen; elaborate silk fabric and brocaded gold; 

otter skin or marten. 

9. Make-up: apparently none. 

K. WOMEN (Anglo^Saxon &th century m§} 

1. Garments: 

Outer upper and outer lowen undertunic and outertunic girded, 
laced or buttoned at neck* moderately wide sleeve or a little longer; 
undcrtunic very long; overtun ic sometimes rather short* with hori¬ 
zontal hands but with long sl^^e; gown mnde shorter by pulling up 
at sides, sometimes left ungirded. 

C/fwicJ-? cambe or chemise. 

Cfcufib and overgarments: mantle. 

% Hair: flowing hair bound by a band worn by young girl; at first, 
cut short &er marriage to show servitude to husband, later this 
custom discontinued; long hair w^ora by woman in privacy of 
home; worn low on nape of neck, usually concealed by veil. 

3. Headdress: square of transparent fabric, diadem of gold and jewels 

worn over veil; cireular veil worn in SHh century; jeweled band 
resting over drapery on head; j'eweled band worn over flowing hair 
by young girl; social position indicated by quality of band, gold 
with precious stones, highest rank* gold band for next class* sdver 
next and cotton for lowest class. 

4. Footwear; soft cloth or leather shoe following shape of foot; some¬ 

times barefoot. 

5. Accessories; bolt with buckle of bronze, silver, gold, or enamel; 

buttons. 
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6, Jewelry: native craftsman showed forei^ influence; skilled goldsmith; 

necklace of amber or garnet; pear-shaped earrings of crystal, ame¬ 
thyst, pearl, or garnet, also small earrings; rings; beautiful hairpins; 
jewelry set with precious stones; cross, circular pendimt on necklace; 
enamel work first copiccl from foreign samples, 10th century. 

7, Typical Colors: gilded leather, yellow, indigo, red-orange, red, purple, 

and green-blue. 

8, Typical Materials: linen, silk, and wool; gold embroidery. 

9, Make-up: blue powder used in hair; hair curled; cheeks painted. 


SIGNIFICANT MOTIFS 

Elesigns with inlerhvining animals, birds, lizards, and snakes; narrow rib¬ 
bons which were interlaced and knotted, spiral interlacing; diagonal and 
angular lines, circles, squares, qvutrefoih and dots were evident. Conven¬ 
tional animal motifs, circles, squares, and scenes or figures from the gospel 
used bv the Anglo-Sason, Designs of grotesque animals taken from myths 
of the Norseman, by the Teutons; later decorations include scenes and 
figures from the Gospel and Christian symbols including tlie cross, vine, 
dove, lamb, square, and circle. 


INFLUENCES ON LATER COSTUNfES 

The quatrefoil design of this time was used also in designs, c. 1010; other 
influences shown in train of dress, 19th and early 20th centuries; long- 
waisted dress, 1940; costume jewelry' and metal girdle, 1940; jumper-likc 
dress, I940‘s; sideless tunic of some garments. 1948; page-boy boh, 1940's; 
Merovingian styles shown in 192iys. 
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GLOSSARY 

Amusse—hood with a nnalL cape, vtum hy monk ond nobilitv. 

B«]drick—rcfcj to Chaps. 1, 3, 

Brujcco or Brai«—refer to ChapSr S, Fi. XIV, 3. 

Button—disk semi on grnnent. 

Canmc or ChemUe—shirt or undcfgajifieol worn by nijin and woman. Befer to 
Chap. S. 

CKcmise—rt-fer to Camise, 

Cindet—refer td Chaps. 2, S, B. 

Omviis— refer to Cjins^. S, 6. 

Cotobiiun or Sherlc—type of shirt w-ith or withnut !c1ee%'e, colled "sherte" in Anglo- 
Sfisnn. Refer tf> Chaps. S, B. 
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DoLmalJcn—fef« to C^wipt, 5, 6r Ft XTV^ 

Diadesi—refer to Ckap^. 4, @- 

Dog CoUftT—refer to Chap. 3. 

Fibula—reftf to Cfmps. 4, S. 6. Pi XIV, 4. 

FOIet—refer tn Chaps. 2^ 4^. 5, 6. 

Fraocbque—axe worn la belt or carried in righl h*nd by fiandle^ or by loop attached to 
handle. 

CowTi—“gunn.” AnglO'Saxoti, and ”gwii,“ M'elsh, ^uiiElar to tuniCK also hnown as $|ola- 
Hosa Or Hose—elose-fltting leg covering, soToetimes separate hose fastened to the belt, 
qr to the drawstrEng of the drawers- Refer to Chap. 6. 

Kirtlo—Anglo-Saxon for tunic. 

Loiriea—tnnie nr cuirass, sonietimes made of lealbef and foales of giiilded branze; ex- 
tGoded a little below the waist. 

Lortim—refer to Chap. Gr 
htanteau—or mantle. 

Mantle—snnicirealar or lectangulEir cape or cloak fastened with onmriiental brooch. 

Refer to Chaps. 3. Ft. XIV, 5- 
Otb—refer to C)titp. 3. 

Palla—refer Id ChapiS. 5, G- 
Paliidamcnlunt—refer to Chaps. 5, fl. 

Fediile—refer to C^iop^ 3. 

Phrygian Cn|>—refer to Chaps. 3^. 4, 3. 

Poell—semEcLfcolar cloak siiniLtr to the pahidamentorn or sagimu 

Poticb—refer to Chap. ^- 

Quatrefoil—design having 4 lobes. 

Sagum—refer to Chopr 5, Pi XiV^ 1. 

Sandal—refer to Chi!ip.s- I, 2, 3^ 4, S, <1. 

Scepter—refer to Chep^^ 4, 6. 

Scremasaxe—targe knife nr dLigger which hung from waist belt. 

Sherte—refer to Colohhim. 

SoecB CH Soqua —similar to pedule, 

Stola—refer to Chaps. 5, 6. 

Stole—refer to C/lops. 5, $. 

Sudariuiii—refer to Chaps. 5, G. Ft. XJF. G. 

Tujite Of Tunica—^garment which son^etimes consisted of 2 pin’« of woolen material 
lew-ed together at the side and shoulder, lea^dTig space for the head Bnd arm, known 
also as tonic fn Anglo-S^txon, and colte in French. This gsmnent w\ts of var^us 
lengths, fabrics, and fashion. Refer tn Chaps. 2^ 3, 4, 5, G. Ft. ,\7V* 7* 

Vtil —refer to Chaps. 3, 4, 5, 5. 

Wantixf—^finely dressed kid mitten hned with fui^ and decorated with F'wcls^ some- 
times with fur on outside and warm material on inside. Fl. XJV, 2. 
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The Middle Ages 

PART II 


llth-13th Centurv’ 











CHRONOLOGY 


llni CE?rn;iiVt Danish supremacy over England^ 1016^12. 

Canute recognized as King of England, 1017. 

William the Conqueror defeated Harold. King of England, in the Battle 
of Hastings, 1006; became first Noiman ruler. 

Granting of letter of franchise to cities and towns by Louis VI of France. 

12th Cexturyx Silk manufacture in Sicily, 

Charter granted in Germany to first guild of tailors, 1153. 

Time of the Crusades, 1095-1270^ seven different crusades. Stimuktion of 
commercial activit}^ 

Building of Notre Dame Cathedral, Paris, 116^-1214. 

Building of Leaning Tower of Pisa, 2274-1.3.50. 

Paris streets paved, JJS4. 

13th Century ^ Chimnev's introduced in Euglaud, 2300, 

Troubadours in France, J137, in England, 2200-2300, 

Cambridge University founded, 1210. 

Magna Cliart'a grant^ to the Barons by King John of England, 1225. 
Cathedral of Amiens built, J220-S8, 

Gunpowder first used by Cliinese, 2234. 

Compass used by Swedes, 2250. 

First regular Parliament in England:, 12S5. 

Marco Polo of Venice began ms travels througli .\sia, 2272-05. 

Florence Academy of Fine Arts founded, 2272, 

Annexing of Wales to England, 2284, 

Church at height of spiritual power. 

Italy became important as a culttiral center for artists and poets. 


CHAPTER 8 


The Middle Ages 

PART H 

11 th-13 th Ceiitui')' 


HISTORY 

A new civilization was developing in western Europe in the mid¬ 
dle of the llth century. Christianity had spread throughout the 
North and East. There was a revival in education and in tlie economic 
life. International commerce again became im|X)rtant. Howe\er, due 
to the dangers of pirates and privateers^ merchants did not go alone on 
voyages but went in caravans for protection. As trade expanded, mari¬ 
time insurance developed tliat has resulted in our present-day insur¬ 
ance. 

By the 13th century, strong national states were coming to the fore 
in France and England. At the beginning of the 13th century', England 
was ruled by Icings who were absolute monarchs but by the end of the 
century the control of the government was practically under tlie class 
of barons. Although the English empire had included half of France at 
the beginning of the century^ bv the end of this century^, she was re¬ 
duced to England, Wales, and Gascony. Under Edward 1, influences 
which were to result in the limited constitutional monarchy were evi¬ 
dent. On the other hand, France became very powerful, with a central¬ 
ized government and a king who was the strongest monarcli in Europe. 

Tlie Crusades had a great influence on the life and costume of the 
people* These were a scries of militant religious expeditions to the East 
f^etween 1096 and 1270 to recover the Holy Land from the Moham¬ 
medans. The capture of Constantinople in ISfM l>rought about an in¬ 
crease ill the power of the West. 

Orders of knighthood developed into an elaborate affair in the 12tli 
century', requiring the highest of Christian standards and plnsJeal 
excellence. A boy s training for kitiglithood began at the age of seven; 
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at fourteen he became an esquire, ser\'ing in that capacity until 
twenty-one when he was eligible to become a knight. When be left to 
figlit, his lady presented him with a personal object, a sleeve, a scarf, 
oir a chemise. This token was woven with silk and gold thread with 
strands of her own hair. 

People at this time lived under the feudal system, which required 
that the man or serf who labored on the lands of a master or overlord 
had to render him military service when necessary. Gradually the 
vassals imder the overlords had others to serve them, and when the 
feudal estates gave way to the towns, the original owners lost their 
power as overlords. With the growth of towns there emerged the 
middle class or bourgeoisie, chiefly merchants and traders. In time this 
group became very powerful, economically and politically. 

Life in the toums was intellectual and religious, with the church 
the center of activity. The market place ser\'ed as an important center 
of social activity. In the 12th c^?ntiiry there was a great revival of 
learning and manv cathedrals and universities were founded- Invention 
was stimulated, and as early as 1212 fire and sanitary laws were en¬ 
forced. 

An important innovation of the Middle Ages w'as the guild system 
during the early part of the 12th century. Guilds or unions were com¬ 
posed of both artisans and lalwrers. Tire merchant or trade guilds be¬ 
came very powerful and were connected with the governing groups of 
the town. The craft guild regulated prices and wages, and managed 
benefit and insurance societies; by the 13th centiiiy- they had made 
such progress as to require special training of the craftsmen. Gowns 
distinguished the various craftsmen. 

Romanesque Art, a combination and application in architecture of 
the Classic and the By^ntine tradition, flourished in France and Ger¬ 
many in the 11th century. This style which developed new character¬ 
istics in England was termed Norman. The conquest of William the 
Conqueror in 1066 brought about a great change in British culture. 
,\s soon as he established himself as King of England, he engaged 
architects from Nom-iandy, France, and Italy and began building 
churches and cathedrals. A great change occurred also in dress; the 
influence of the BjTsantine costume was superseded by that of the 
Norman. 

Formerly, in tlie Anglo-Sajion period in England, sculpture had 
lieen applied mainly to the decoration of memorial slabs, and to archi¬ 
tectural detail in scroll-work and conventional foliage. In the second 
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part of the 11th centurVt sculpture became more general in use, espe¬ 
cially in omametitatjori of fotils, and reliefs over church doers; figures 
frequently showed the costume nf the time. 

In the early part of tlie 12th century, sepulchral effigies were used 
in France. Later, they were introduced into England. These figures 
illustrate dearly the costume of the period. 

The costume was also shown in outline in illustrated manuscripts 
that appeared as early as the 9lh century. By the end of the Middle 
Ages, the illumination of manuscripts had hccome not only popular 
but a recognized art, representing many costumes of the period. 

Beautifully woven tapestries were in evidence throughout this pe- 
riod. Sometimes they were used to divide a large chamber into numer¬ 
ous smaller quarters. They were also used to keep off drafts of air in 
the stone buildings. A famous tapestry showing scenes of the conquest 
of England was woven in the early part of the Middle Ages for the wall 
of the nave of the cathedral at Bayeux. The English figures depicted 
are in tv'pical Norman costumes, because Queen Mathilda and her 
ladies wlio uxive the tapestrj^ assumed that English dress was the same 
as that of the conquerors. 

The science of heraldry had its beginning in the 12th eentury. 
Crests and armorial bearings appeared on many garments and became 
hereditary as family identification* A red cross was worn on the bosom 
of an ordinary Crusaderis robe; a red Maltese cross on the left shoulder 
of a Knight Templars white mantle; and personal emblems were 
as that of the conquerors. 

Tlie family crest was worn on top of the helmet. The crest wreath 
or twisted material worn around the helmet was adopted in the third 
quarter of the 14th century. The badge or emblem which decorated 
the costume of both men and '^vomen was first wdtu on the surcot or 
shield. From the middle of the I3th centurj' a husband's eoat-of-amrs 
was worn on the right side of bis shield, and that of his wifes family 
on the left side. 

Caps worn by the nuns of today are relics of tlie time when it was 
customar}' to wear the vriinple and the %^eil. The expression "widow*s 
veil" originated from the custoiu of widows taking the vows and be¬ 
coming nuns. 

During the time of Henry' III, the costume in England had simple 
and graceful lines, but was made of very elaborate fabric. Sumptuary' 
laws v.ere unable to check the extravagance. The following reign of 
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Edwatd I was marked by a general simplicity in dress; the Kmg set 
the example by dressing in an unpretentious manner. 

There was a language or etiquette for the use of the glove: a sta 
with a glove attached was given by the king to his messei^er. a g o\ e 
accompanied the transferal of property, and even up to the m cen¬ 
tury a glove signified a challenge if thrown at the foot of another per- 
son. In the 12th century, after the introduction of fingers into gloves 
the lower classes were permitted to wear mittens or finger ess goves. 
There were also rules on the use and wearing of a mantle to convey 
different meanings; a nobleman would give his maiitle to the messen¬ 
ger who bore him good news, and to the poet or troubadour who enter- 

Byzantine modes influenced the costume of the French and of the 
Anglo-Saxon in England until the Crusaders captured Constantinople. 
After that time, costume in Western Europe became more ongina , e 
people of each country adopted a costume, resembling that of other 
countries, but with distinctive characteristics, , , , 

Two important institutions, feudalism and chivalry had a great in¬ 
fluence on the life of the medieval woman. Respect for woman during 
the Atfe of Chivalrv was connected with nobiUty of birth, youth, and 
physical beauty and in the 12th centiny the position o woman w^ 
miLd among the aristocracy. The principles of clnv^ry later changed 
to matters of show and ostentation; extravagance and rashness of con¬ 
duct became popular. In the Age of Chivalry, a ^-oman dared not comi- 
sel her husband; if she were so forward as to give advice, he had th 
rieht to strike her on the face. Generally she had little freedom al¬ 
though she was permitted to mingle with the guests at a banquet which 
she attended with her husband. Her religious instruction was given by 
the nuns; she studied Latin and was skilled in embroidery and sew¬ 
ing. often supervising her servants in these activities^ She also occu- 
Died herself m repairing armor, baking, brewing, ^ 

medicines from herbs. Among other activities in winch she excelled, 
were reciting stories of romance, horsemanship, and hawking. A- 
thouah knowing little of the science of medicine, when netiessary, she 
could set a broken arm or dress a wounded knight. The woman in poor 
financial circumstances helped her husband in bs crafts of amin^ 
drdryine, and slock raising. The only (orms of later m sshicli she did 
nol participate were plooghing and threshing There were spmsiers 
tailors, iniieepers, bulchers, hrewets. ironmongers, neltnakers, and 
woolcombcTS among the women of the time. 
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DRESS 

A. SouTce9 of information: Bayeux Tapestrj', frescoes, ceramics, sculpturutl 

figures on various cathedrals, snnall carvings in wood, stone, stained gtass^ 

paintings, jeweliy^ medals. 

B. MEN (c. 1066-1150) 

L Garments; 

Outer upper: long or knee-length tunJCp cotc or cotte* embroidered 
border on neckline^ wide or tight-Bttingj long sleeve; length of gar¬ 
ment, resulted in the wearer using slow and dignified movements j 
tunic longer* end of 11th century, girded or un girded at waist; 
ankle-Ien^ dalmatica, sometimes with border at wrist or hem; 
worn as state garment of king; cotte or tunic worn by lower classes. 
Outer lower: chauA^e^; bracco or braies, very tight at latter part of 
the period, by IloO short braies, an undergarment. 

Under: sberte; 3 or 3 uadertunics* additional wool or silk under- 
hitiic with elbow-length sleeve; fube or fupe. 

Cloaks and overgarments: pallium with embroidered or woven pat¬ 
tern; embroidered semicircular or rectangular mantle or manteau 
with gold border, fastening in front or on right shoulder; shorty 
knee-length, circular Persian mantle; amusse; stircot; paennk, 

2. Hair: custom of shaving back of bead, with remainder of hair brushed 

forward, initiated by William 1 of Normandy; sometimes, hair worn 
moderately short without shaving back of head; forehead shaved 
or with hair plucked, about 1110; long hair to shoulder, a style 
copied from the English, worn later; mustache; smooth shaven. 

3. Headdress: coif; lirlpipe; liripium; crown, by king, 

4. Footwear? boot halfway to knee; buskin; pointed shoe \vom in latter 

part of period; shoe of many styles* sometimes embroidered band 
at top and down instep; moccasin; sandal; knitted hose extending 
over braics; pedule, socea; garter \vith fringed edge. 

5- Accessories: elaborate belt worn by king, simple girdfe by others; 
walking stick- 

(k Jewelry: extravagant jewelry unknown; rings; brooch* mantle fas¬ 
tening. 

7* Typical Colors: white* dark purple* red* or yellow tunic; vermilion 
mantle embroidered in gold; sometimes, gray or blue mantle; black 
shoe* scarlet first worn by pirate; bine and green also used in gar¬ 
ment. 

8* Typical Materials: embroidery with jewels, on royal gown, rich 
fabric for undergowm; silk or wool tunic and dalmatica; embroidery 
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or colored stitching on neckband and cuff; linen sbertc; leather or 
felt hose: leather, cloth, or silk shoe, ornamented with gold, and 
iewels, silk shoe worn as part of ecclesiastical or state costunw; 
leather, cloth, or costly fur trimming and lining; additional fabnes 
including diaper, fwstfan, homespun, knitted, pas^menfe. 

9. Make-op! apparently none. 


C. WOMEN {1066-c. USO\ 

1. Garments: , . . i i 

Outer uppers tunic with tight or loose bodice, girded; long s ew© 

widening from elbow to svrisl; bliaat, laced on one Or sides; 
round neckline, belt at waistline or hip, coreage; cotte with tight or 
loose sleeve, open or closed in front; long cotte for ^asant woman. 
Outer lowers skirt very long and full, falling in trailing folds. 
Under: camisa or camise, mock with colored stitching at neck and 
wrist; ]iibe or jnpe. 

Clonfet and ooergarmentss semicircular mantle. 

Z. Hair: sometimes hair braided with ribbons; later worn close to hea 
by married woman; false Hair; loose hair for young ^Is. 

3. Headdress: coverebief; gold embroidered veil, for wealthy; rectangii* 

lar veil, sometimes estremely long in back; circlet often worn over 
veil; circlet. Or chaplet holding loose hair in place. 

4. Footwear: soft shoe buttoning up the front, , j. i tj 

5. Acccssoricsi girdle of silk cord, cut leather, linked metal disks, gold 

or silver ciird, or colored wool, with metal ornaments set with 
enamel and fewels; button and cord loop used as faslcmng. 

6. Jewelry; ornaments seldom worn on head; ring?; bracelets; brooch. 

7. Typical Colors: refer to B, 7. . i • 

8. Typical Materials: linen chemise; linen, cambric, cnifisd or cfintnstf, 

or gauxe coverebief. Refer to B. 8. 

9. Make-up: apparently none. 


D, MEN (c. 1150^1200] 

1. Garments: , , 

Outer upper: rich apparel of king copied by people and cleij^; 
dalmatica; several undertnnics. at first extending almost to ankle, 
tight sleeve; alb; bliant; length of garment and sleeve exag¬ 
gerated, by the middle of the century; garment caught np m front, 
looped through girdle; cotte; surcot; supertunic; long tunic or 
cotte With circtilar or straight skirt, and with colored slitchm^ ot 
band on edge of tunic, cuff, and open neckline, girded or ungirded, 
worn by lower classes; particolored cotte of coarse material wom 

by lowest class. „ 

Outer lotcm chausses, long, tight-fitting hose or hosa worn by well- 
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dressed man; bmi« with or without cross-gajte^^ by loww 
classes: sometimes, tied at knee and cioss-garlered; full kD^iength 
breeches worn by lower classes; cross-gartered loos* hose and 
leather boot worn by peasant, ^ j. v i 

Under: linen chemise showing at neck and wrist, eatendmg below 
the hip or knee, and sUt up the side; short braies by upj^r class; 
jube; sherte worn hy middle class, coarse Unen sherte, by lower 

clsiss 

Cfoafes end overgarments: surcot; long mantle lined with contrast¬ 
ing color fastened on right shoulder or in front; rheno; capo; cagoule 

worn by lower classes. - , , t . 

2 Hair: extremely long hair over forehead, prohibited by *1^ 

curled with curling tongs; sometimes worn in neat roll around head; 
lone hair the exception, about the middle of the cent^; fmrly long 
hair waved and curled, sometimes to shoulder, late in the cento^; 
side hair sometimes braided and tied up in the back in a rather 
complicated fashion; beard pointed, sometimes making connection 
with the mustache, 2-pomtcd beard; dean shaven by close of 12th 
century; waved and curled, wom by young man. 

3 Headdress: wide, black, felt hal; with flat cro™ and witii stnn^ 

tied under chin; soft hat with button on top; Phrygian cap; round^ 
crowned hat with upstanding fur brim; funnel shaped hood with 
hole for face; hooded cape used at first, by lower classes, later 
fashionable among nobility, amusse; brimmed hat wom by lower 
classes circlet of metal; chaplet; wreath for festive occasion. 

4 Foolwem: boot Or shoe fastened with button on outer side of anldc; 

pcdule. at first, following shape of foot, then very pointed, by 1140, 
bter less pointed; sole fastened to biaies, taking place of shoe. 

5 Accessories: exquisite girdle, superstition regarding jewels in girdle 

^ood fortune, honor, presttge, or victory attained if corrert jewels 
were worn; fur and leather glove xvith separate fingers; spur; wairt 
belt with sword; leather gijpsire or pouch; reliquary; heavy cloth 
or leather glove and knife worn throtigh belt by working class; 
cross on breast of Crusader; shield trimmed with fur. 

6. Jewetryi ornaments of gold, and silver; brooch fastening neck of 

cvd'Q'S* 

7 Typical Colors: white, crimson, or purple, for mantle; red, gold, or 
ermine trimming; particolored garments; colors of the s^^ 
with many shades of blue, brown, green, and gray; gray and yellow 

g Typic^hiaterialsi heavy fabric used at first, thin fabric, later; crin¬ 
kled, crimped, or gauffered to appear like accordion pleated; silk 
bliaut; wool, felt, cotton, tur, or knitted cap; leather shoe and hose; 
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Itden IcggiTig or stocking; rich fabrics worn by wealthy class; fur- 
lined silk mantlcp fastened across front with jeweled ornament and 
cord, for winter; light weight silk garments for summer; robe woven 
of gold and studded \vith gems; decorated border at neckliaep edge 
of sleeve, and hem of mantle, and tuniCi 
9. Make-up; apparently none^ 

E. WOMEN (c. 1150^1200) 

L Garmefits: 

Outer upper; particolored bliaut, neckliae lower than that of pre¬ 
ceding period; girded or ungirded; laced corsage, or wide girdle 
over bliant, soTnetlmes extendiiig from below biist to hip; very long 
sleeve of overgown widening at forearm, or with opening at elbow, 
the lower part hanging as a tube; semiEtted, or dofm^in-Iffee sieeve, 
tight at wrist; detachable sleeve; side-seams of gown woro open to 
hip; man's gown of extreme length, trailing more in back than in 
front, copied by the daring woman; sleeve and es'en veil knotted by 
extremist; costume at end of period resembling that of lltb century, 
with loose, normal waist, and skirt of graceful folds; girdle or sash 
used, or if ungirded, bodice tighter and laced in back; costume 
clinging closely to line of figure, sleeve to just below elbow worn 
also by lower classes. 

Outer iotcer: skirt becoming fuller and longer; accordion pleating, 
[/ndcTi cainisia gathered or smocked at neckline, fastened with but¬ 
ton or cord; guirtipe; detachable sleeve, sometime bestowed as love- 
token to lady’s knight; corset; corse; long braies of doth showing 
through open side seams of long robe worn by daring woman. 
Cfoajb OJid ocergarments; mantle, fastened on right shoulder with 
jeweled brooch, draped O'ver right arm by nobility; sometimes with 
large jeweled ring on right side of mantle, through which part of 
opposite side was drawn; cloak fastened by cord or fine chain which 
extended from an eyelet on one side, to eyelet on other side; hooded. 
Semicircular cape; rectangular shawL 
2w Hair; parted in middle, arranged dose to the head, with coil at back; 
hair worn loose and flowing in privacy of home; sometimes, in 2 
long braids, each plaited of 3 tresses of hair, later, of 2 tresses and 
a ribbon; false hair, and silk casing used to make hair appear 
longer; braids wound around head, in latter part of period, held in 
place by a fillet 

3, Headdress: Phrygian cap: funnel-shaped hood; drculai veil or very 
long scarf; crown worn over veil; barbe, berbette, chin strap of 
gauze; veil topped by crown, rntroduced by Eleanor of Aquitaine; 
ujimpte; fiead-roii; coverobief; gorge*; veil, symbol of authority of 
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husband who alone had right to see her unveiled; veil draped over 
headp and tied on right or left side, worn by lower classes. 

4h Footw^eari heelless soft shoe following shape of foot; shoe somedmes 
pointed; stocking gartered at knee. 

5. Accessories: gypsire; glove* long-buttoned, and scented; sometimes 

adorned with jew'els; sometimes ring Avom on outside of glove. 

6. Jewelry: brooch worn at neckline of dress; jeweled metainc plaque 

used as cloak fastening; exquisite girdle; double girdle with tas- 
seled ends in front; bracelets; rings; chain; imitatidn and precious 
jewels* 

7* Typical Colors: somedmeSp bro^sTi shoe with red siiots p and red Li ning. 
Refer to D. 7* 

S. Typical Materials! wimple of silk or linen, white linen worn by nuns; 

crinkled material gave effect of pleating. Refer tn D, 8, 

9. Make-up: apparently none. 

F* ME^J (c. 12QQ mO) 

1. Garments: 

Outer upper and outer lowers cotte reaching to below the knee; 
dress, calh or ankle-length, worn by leisure class; sleeve and tunic 
usually cut in 1 piece; sleeve seams emphasized with braid, in 
Spain; long tunic caught up in woist-bclt, worn by the king; sleeve 
dght below elbow; tunic, ankle-length with small, stand-up collar 
and tight slecv'c worn by lower classes. 

Under.- chemise showing at neckline and wrist, sliort* and slit down 
front or back; camisla and drawers often worn by working man; 
shorter braies with longer outer hose by upper class. 

Cloaks and overgarments: chape^ after 1250; cape; semicircular 
mantle fastened on right shoulder with brooch in form of fleur-de- 
tls, worn by Louis IX of France; cape sometimes fastened in front, 
cord w'ith jeweled clasp as fastening, flat braid used by Spanish; 
long mande cut from quarter circle of fabne, and tucked into belt 
on left side, later, mantle length, to hip only; cydas; pelican with 
pocket slits; gardeorp with hood; surcot sometimes with sleeve; 
cape; cucuUa; or daggas and scallops; lower 

sleeve left unbuttoned, after 1250, developing into Up fret; semicLr- 
eular cape with or without capuchon. 

2. Hair: bobbed to level of chin, and brushed away from crown; bang; 

face clean shaven, in Grst part of period, later, with beard and 
musiachc, 

3. Headdress•. r«l velvet cap with upstanding fur bnm. sometimes w^om 

over a coif tied at the chin; cap w^ith biittnu on lop; hood attached 
to short cape; fleur-de-lis used on crown of Louis IX; circlet of metal 
or band of linked pieces; wreath of fresh Gowers for gala occasions. 
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4. Footwear: simple shoe and slipper, also highly ornamented; pointed 

shoe stuffed with tmv; sole sometimes fastened to hose. 

5. Accessaries: scepter; baldrick or bandolier; leather pnich; knife worn 

through loop of pouch or gypsire; leather belt studded svith jewels; 
rich patterned belts by Spanish; glove sometimes decorated with 
jewels; lap dog carried by nobleman; badge or emblem. 

6. Jewelry: brooch and hat ornament set with jewels. 

7. Typical Colors: olive-green loantle; crimson mantle edged with fur, 

lined with white; blue satin tuiiic; band on ttinie sometimes same 
color as tunic; deep red, velvet hat; brown leather boot; red and 
white striped hose; svhite glove. 

8. Typical Materials: velvet, and fur-lined mantle worn by wealtliy; 

brocaded cyclas, lined with silk; wool, leather, or straw cross- 
gartering; cotton, knitted yarn, beaver, or felt hat. 

9- Make-up: apparently none. 

G. WOMEN (c. l£0a-lS70) 

1. Garments: 

Outer upper and outer loieer: tunic and ou tergamient of surcot often 
appear as one garment; coslmne of simple and graceful lines; 
long, loose goivn, girded at waist. long front opening, turned back 
to form revere; cotte with round neck opening, slit down the front, 
and fastened with lacing or brooch; long tight sleeve, or full 
dolman-like sleeve, buttoned or sewed from elbow' to wrist; girdle 
sloping downward to a point, holding fullness of skirt in pleats 
toward the front, after 1250; long gown, with sleeve tight from 
elbow to wrist, worn by lower classes. 

Under: chemise or camise with long sleeve, and high neckline; cor¬ 
set to reduce waistline, and to raise breasts. 

Cfoolcs Olid ooergarmentet long mantle trailing on ground worn by 
married woman, and young girl of noble birth, fastening in front 
with brooch; cyclas, train added for lady of the nobility; surcot with 
tight armhole, about 1250, sleeveless or sleeved, sometimes with 
tight sleeve left open from elbow to wrist, usually unbelted; surcot 
with decorative underarm lacing, in Spain; peli^on or loose robe 
with pocket slit on each side; gardcorp with hood, separate or at¬ 
tached. 

2. Hair: parted in center, and plaited: braids worn around head; hair in 

bun at back, cos'ered with colored net, after 1230; ramsAom; some¬ 
times, with curls on forehead; false hair, loose hair for young girl. 

3. Headdress: usually unadorned; coif; brimless hat with chin strap; 

high hats of patterned fabric with chin strap, by Spanish; gorget; 
coverchief; barbette; wimple: veil oi^r the head, with elaborate 
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CrOAvn, or silver or gold cliaplet with decoration of stylized flowers; 
braid on each side enclosed in crisp ine; coffer hcuddre^s. 

4. Footwear: soft shoe, more pointed than in previous centuiyp with tip 

of toe embroidered; hose^ gartered with fancy buckleSn 

5. Accessories: almoneraulmonier or atimonlife; buttons; elaborate 

belt; gold and jewels used on sword and purse; glove with jeweled 
back; woolen mittens wom hy the lowest class. 

6- Jewelry: jeweled oollar; pendant; jeweled brooch; emblem of owner 
or feudal overlord used on jewelry. 

7. Typical Colors: brilliant colored cyclas woven in pattern of gold, 
worn by Queen Eleanor. Refer to F. 7. 

S* Ty-pical Materials: luxurious fabrics; block-printing used to decorate 
fabrics. Refer to F. S. 

9. Make-up : apparently none. 

fi. MEN (c. im-im) 

1. Garments: 

Outer uppen ankle-length tunic or robe, and dalmatica worn by 
king; long cotte worn hy upper class. 

Outer fou7er: chanises worn by well-dressed man; brales. 

C/nder: uodertiinic. sherte and tinderdrawers worn by peasant; 
washable chemise. 

Cloaks and ocergarmentsi gardcorp with or without hood; surcot; 
cyclas; ganache; mantle fastened on right shoulder with brooch; 
supertunic; peli^on; chasuble. 

2. Hair: bobbed to lobe of ear; sometimes with deep bang+ parted off 

across top of head, and rolled under; hair sometimes shaved above 
foreheadp and at back of neck; tonsured head for clergy. 

3. Headdress: crowTi; circlet of metal; band of linked pieces set with 

jewels Or enamel; chaplet of metallic and jeweled flowers or of 
feathers or flowers worn on hat; chaperone, tiripipe; coif. 

4. Footwear: strong cloth boot; pedule. 

5. Accessories: decorated gold and feiveled sword or dagger hilt; elabo¬ 

rate belt; gj^sire; orb; scepter; stole worn across chesty by king. 

6. Jew^elry: brooch. 

7. Typical Colors; purple or scarlet robe; scarlet gown; gmy peli^on; 

wliite head covering; particolored garment, striped fabric, white 
and brown, yellow and blue, and scarlet and yellow; black tunic; 
olive-green mantle; black beaver hat; red hat; gmy-bhie. or slate- 
colored hose, hose of creamy tint:, often dyed with saffron; dark 
colors of many shades worn by middle class, 

S, Typical Materials: velvet, damask and satin commonly used by no¬ 
bility; silk, or linen for gown; ftir lining and trimming for cloak and 
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mantle; plaited stmv, leather^ felt or beaver bat; camelot, a soft 
fabric of wool or silk^ cotton, dimitVp cambric, linerip linjey-tLOokeys 
wool, cashmeTe; furs of ermine, scjuiireb miniver, or marten for 
cloak; Persian silk^ famotis in Europe^ 13th century^ rich cloth of 
6ne wool, heavy silk or cloth of gold for surcot; canvas or fnstian 
for bloiisei used by working class; straw or cloth strip for cross- 
gartering, and knitted or sewn woolen hosep used by lowest class^ 

9. Make-up: apparendy none. 

I. WOMEN (e. ma^noa) 

1. Garment: 

Oufer upper and outer lower; extremely long go\vu or cotte, some¬ 
times with a tminj ^ide bateau long tight sleeve, cut in 

one with body of cotte occasionally; ovcrrobe with elbow-lengtli 
slecvcj sleeve sometinies dolman-like, and tight from elbmv to wrist; 
very high girdle or girdle just below waist, not as highly ornamented 
as in 12th century; cotte often ungirdedi after 1300. 

Under: chemise, corset. 

Cloahi and overgarments: semicircular mantle worn by mamed 
woman and girl of nobiUly* fastened m front with large circular 
brooch; cyclas often with train and high round neckline^ c. 1250; 
chape with capuchon; gardcorp with or widiont hood; surcot with 
open sides. 

2* Hair: parted in middle, w'ith 2 braids wrapped around head, 1st half 
of 13th century; ramshorn hairdress; very long braids, ribbons wound 
into hair; hair curled over forehead; also curled and plaited behind 
ears; bun worn at back of head; false hair worn; hair Bowing over 
shoulder^ UTeath of fresh flowers, for young married woman and 
girL 

3- Headdress: crown; coverchief; ^'imple, with ved draped Over head; 
sometimes 2 veils with gold crown; barbette; coif in form of pill 
box, and gorget over ramshom headdress; gorget and wimple worn 
by widow and older woman; caul, arispine or CTCs^metie; chap 
erone; small bonnet^ capnehon; brimmed hat; gold, hat oma' 
ment of fine workmanship; headband; headdress, showing Oriental 
influence with vertical cylindrical casing on each side of face; tur¬ 
ban worn by Spanish womaun 

4. Footwear; followed shape of foot; black cloth or leather boot; cfog; 

hose. 

5. .Accessories: buttons; devotional book with gold cover; very elaborate 

girdle with shears tind sewing kit, dangling from belt, or included 
in a pouch, which hung from belt. 

6. Jewelry: craft of goldsinith and jeweler of high perfection; brooch set 

with precious stone. 
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7* Typical Coldrss refer to H\ 7. 

8+ Typical MaUTinLs: refer to H. 8. 

9, Makc-upf fate painted^ natural hair dyed and bleached^ safmn pre¬ 
ferred; perfume used- wimple [x^rflimed. 

SICMFJCANT ^irOTIFS 

Bird, animal, floral and foliage designs, decorations of crosses, crowns 
and intricately woven patterns were used. Stripes which had been used in 
costume since primitive times, and plaids were also in vogue. Elaborate 
decorations characterized the German costume. 


influences on LATER COSTUMES 

The veil and wimple influenced the headdress, 1938, '4ffs, and ‘50 s; parii^ 
colored garments, 1930‘s, ^47, and '48; fitted garment and sleeve of all periods 
had origin in the garments of this period; tight-fitting^ long-worsted dress 
^^'ith full skirt, I940’s and *50's- 

BOOKS OF REFEBENCE 

(See also Books of Refoience, Parti I and TTl, Mtddk pp. 107, H7, and 
Cen'ehal BiULiocaAi^Kr, p. 433} 

Barfield, T., Longmans Historical Illustrations (New York, Longmans, Green 
and Cn.t 1910-i4) 

Belloc, Hilaire^ The Book of the Bayeux Tapestry (New York, G. P. Putnam's 
Sons, 1914) 

Bonnard, Camille, Historiyites de XUhj, XlVe et XVe Si^des 

(Paris, Gonpil et Vjbert,, editors, 1845) 

Brooke, Iris, Eng^tsh Costume of the BarUj Ages: The Tenth to Thir¬ 

teenth Century (London, A. and Blacky Ltd,, 1936) 

Giafferi, Paul Louis de^ L’Histoire au Costume Femmfn Francois: Les Modes 
dc MSyen Age, 1037-14GI (Paris, Editions Nilsson, 1922-23) 

Goddard, Eunice R.* Womens Costume in French Texts of the Eleventh 
and Twelfth Centuries (Baltimore^ Marylsiud, The Johns Hopkins Press 
1927) 

Hodgetts, j, Frederick, The English in the Middle Ages: From the Norman 
Usurpoiton to the Days of the Stuaris (London, Whiting and Co., 1885) 
Houston, Marv^ Galway* Medieval Costume in Enghnd and France: The 
T/nrfecntfi, Fourteenth, and Ff/fccn(h Centuries (London, A. and G. 
Black, Ltd., 1939) 

Norris, Herbert, Costume and Fashion, %^ol. 11 (New York* E- F. Dutton 
Inc., 1925-38) 
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ARTISTS FOR COSTUME BEFERENCE 

Diiccin, dj BiinTiiTm?gTtq ( 1 255-) (314 ) Mwtini, Simons 

Ciotlo di Bondont; (1366/7-] 33«/7) 


GLOSSARY 

Accordion Pleatii^g — refer to Chopr 2, 

Alb or AJbe—refer lo 5. 

Alfflor^r^ AulrtionieT or Aumonlere—silk or leather poeket or purse of beautiful work^ 
manslitp, Rttfiohcd to girdle. PL JCV, 7. 

Amiisse—refer to Ofiap. 7+ 

Badge or Emblern—an early pentonal disHnotion worn on sleeve, or crnbr^jidcted on 
rohcj developed Into ^xmarinl Insignia. Eefcr to CAop. 2. 

Baldriek or Bandolier — refer to Chaps. J, 7. 

Barbe—piece of lineup ofteu pleated^ worn over ot imdcr efiin e^poelHllv by wrdow or 
□ihcT person in mOiutiiEig. 

Barbette—chin strap of Unen, Pf, XVII, 

Bnteau Neckline—bo^l-sbapod neckline. 

Belt—jewcl-stndded band worn by king, PL XV ^ J, 4. 

Bliaut — gaiment worn hf oArtn and woman, originated about 1130 in tlie East^ brought 
to Europe and England frum the first crusade, worn by upper class, 1130^, con¬ 
sisted uf a cOr^'t^bke bodleo with long, wldc^ decorated or embroidered sleeve^^ low 
Curved waisdine atiadhed to gathm^d or pleated skirt, laeedt buttoned^ or booked 
in back, Tbe low dit, arnomented neckline of llie bliaut displayed the embroidered 
nedebaud of the ^binte. A fitted garment with annhole-s appeal^ for the fii^t time 
in history in the bliauL 

Brncoo oe Braks^^—^refer to Clmps. 6, 7. 

Buskin—refer lo Chaps. 4^ 6. 

Button—solid dome-sbaped top, with eye at bw, used as triimning, beginning of 
btiddle Ages; used os fastening, indth buttniihnies^ middle of tbe 13th century. Refer 
to Chap. 7, 

Cagoiile—^semicircular cape of cloth or fur, wath hoodr wwn by peasant. PL AVfp J. 

Cainsfi Pf Chainsil—line Lightweight or heavy linen cloth, of simple weave. 

Comise or Camisia—'refer to Chaps. 5^ 7, 

Capa or Cape-—short cloak suciular to paenula with attached hood, wom by man and 
wnman- Biifer to G/iflpi, 2, 3^ d. 

Capuebon—bood usually attached io cape. Refer to Cftap. S. 

Caub—cIo^C'Gtting gold hair nelp wom by lady of di^inctlon. Refer to Chap. 4. FL XV^ 4. 

Chape — ^similar to mantle, sometimes slit at sides, witli rapc^llke or kmg, lirose sleeve. 

Chaperone—cape with boed ending in a point The point of tbe hood later became so 
long that it resembled a tube called litiplpe and was wmmd around tbe head in a 
variety of ways. Pi JCV/f, 4. 

duplet—headband of gold or silver Ollgree,, set with Jewels;; ur of fresh Bowers or 
leaves. Pi XV, 1. 

diaiuble^refcr tn Chop. B. PL XVI, 7, 

Chausses — leg-cov^ering of cloth, shaped and sewed. 

Chemise—-long undergarment having long tight sleeves and ddrt showing frorn beneath 

130 


CHAPTER 8: GLOSSARY 


thff 0 %'erdi'ess: kt^!T tKc cmmis? and chemise ore used Interchangeably. Refer 

to Chaps. 7. 

Circlet—refer to Chaps. 2, 5, 8, 7. 

0og—wooden sole fustened to shoe. Fl. XVf, 2. 

Coffer Headdress—bojc-Llsc hoaddred^^ worn iisually with hair braided ^t each side. 
Cdif^^lose-Bltiog cap ol 5ill<+ linen ^ or cotton, Hed under the chin^ also pill bo:c 
cop. Circlet or baod of Jewels wos wom over coif by ioyalty+ Pi. XVIII, 4r 
Cnintise or Quinlise—cut-out decomtioo of the cyclas, also name applied to garment so 
decorated. 

Corsage—tight-fitting sleeveless jacket resembling a corsotp worn over blkut. 

Corse—tight-Httlrtg jupe of Jeathet or metal, kecd up the front, and wom imder tunic; 
stmilar to corsage. PL XV^ 6. 

Corset—inner laced bodice of leather, stiffened with wood or metal strips^ wom under 
bliaut. Refer to 5rrophitii?iK Chap. 4. 

Cnte^ Cotte or Cotta—short or long tunic^ with sleeve cut lu one piece with body 
of garment. The cote reached to tlae oolf of the leg or to the iustep, ISth century^ 
PL XVI 3 . 

Crispins or Cruplnette—^he^iddress of gold net and pearls. Refer to Cunf. Ff. XV, 2, 
Cydas—ovcrga^mellt^ out from a single piece of oloth^ with a hole in the center for the 
head, sometimes lined with fur or silL The word Is derived from Cyclades, where it 
was mflimfacturcd. PL XVJl, L 

Dagges—tower border of tunic adorned by deep-cut pendant scallops, or tabs. 
l^almaEjc OT Dalmatiea—refer (O ChupS. 5, fl, T. Fl. XVI, 5- 
Diaper-^jitk, linen, or cotton cloth of one color, vCfvcn in ony»mental pattern. 
Dolmao-like Sleeve—Isirge cape-like sleeve. 

Emblem—distinguishing symbol wom by Crusader, The use of emblems developed into 
heraldry. Refer to Badge- 
Fillet—refer to Chtpa. 2, 4, 5, ff, 7. 

Fleur-de-lis—design with lily or iifs, used as the loyal Insignia of monarch Eal France. 
Fmliao—kind of clnlh with Imen warp and cotlou woof. 

Gannchc—surcot or mbe wom for extra warmth- 
Cordeerp—similar to cyclaSj with sleeves added, Fi XVlIl^ 3, 

Carter—piece of matnioJ which couffned hose to knee, sometimes with hose tcUed duwu 
o^^er it. 

Girdle—type of waistband or belt which encircled the bips. Fl. XVI, 4. 

Corget—wimple wom over ramshom headdress without additional headcoi’cring; always 
put under a^kline of gown. 

Gown—refer to Chapr 7* 

Gulmpe-^homisette wom with a low-necked dress- 
Gypsirc—pouch; bag for dms which wias also called almoner. 

Head-rail—colorful rectangular veil, wom draped nver head and shoulder from left to 
right, passed around peck, and tied under chin. 

Hn»a or Hose—ruler to Chaps. G, 7, 

Jube or Jupe—under garment or shirt, snmetuncs fur-lirted, wom by both man and 
Woman. 

Linsey-Woolsey—homespun cloth of linen warp and wookn woob 
Uripipe—long tube-like point or tippet of tlie hoctd. 
liiipium—ht>^ with pointed top. 

Muiteau—refer to Chop, 7. 

Mantle— refer to Ckapt^ 3. 3, 7. PL XVllL S. 6. 

Moccasiiw-releT to Chaps* I, 3-r 

Orb—prefer to Chops. G, 7^^ 
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Foenuln—refer to Chap. 5- 

Pnllium—refer to C^iap- 5, 6. 

Particolored—2'Co!ored garmeiit, usually with 1 side nnbrolderedr FL XV^ d- 

Possemeiite—gold, silverK and colored braid. 

Pedule—refer to Clmps. 6, 7. 

Feli^a—originallv a Persian coat, which was a short, hght-wcight jacket, wom by 
woman, A long, loose, bcltless robe of heavy fabric, Brnd with pocket slibi. Al¬ 
though it Was pflt^ At firsts lined with ftir^ the name was applied later to fur-lined 
garments. ^ 

Phrygian Cap—refer tO CAdpJ. 4, 

Peuch--Tefer to Chxpi^ 6, 7- ^ 

Qufntise—refer to Gofniise/ 

Ramshom—hair twisted and wound d^'er each caTj rfisenibliag a rams horn. PL XVI/I, 2. 

Reliquary—refer to Chip. 0, { ^ 

Rheno—cloak without a hood. Fl. XVh 

Robe—long tunic or g&wn; this word later rcfeired fo coronation and piTllamentary 
garments. Refer to Chup, 2. ^ 

Sandal—refer to Chups, L 3, 4, S, &y 7. 

Scepter—refer to Cftc/Wr 7,^ I 

Shcrtc—stTaiglit knee-length gano^ut with slits at baclf» front, and sides; resemhling tho 
modem shirt. Refer to Chop, 7 f * % ^ 

Smock —iTinermofit garment-w'om by wuman' made of very fine bnen. 


Socca— prefer to Chap. 7. 

Stole—refer tO CAd^. 7. 

Supertimic—o^'erganrient. 

SuTCot or sMTcoat—garmif^nt formerly wi 
the sun. The dt overgarment, 

with w'vde or^^sc-filtitig sleeve, belt 
from knee to In the niiddle o 


r^tv. 

cl t{\o 


iiver armor hy Crusader as a protectinn from 
first, was $cajnlcfii or seamed. slee^ clESS or 
pr unbelted K and of a length which vaded 
3 th century, slcevne of the jurcot wo? sunie- 


tinies left unbuttoned nnd dangling, givbg rise to the tippet. The ^reot was made 
of .rilk, woolen, or cloth, and after 1300^ had 2 slits or pockets on each side. 
FL XV, &. . 

Tippet—band sew’ed aroimd elbow off sleeve with csld hanging as o strecuneF. 

Tunsured Head — refer to Ton^tire^ Chap. 6- 
Tunio—prefer to Chapi. 2, G, 4, G, G, 7, > ^ 

Vei!—refLT to Chapw. 3, 4, 5, G, 7. PL XV, B; PL XVII, 2. 

Wimple—fine^ silk or linen, loose neck cornering worn by Anglo-Sason vi'<i.nFan, consist¬ 
ing of a piece of material brought uodcr the chin and pinned at the top of the head; 
used with another piece of doth which extended over the top of the head from the 
forehead, and hung down the back as a veil. PL XVfJ, 2; FL XVJff, 1+ 


A 


p 


f A 


m 



The Middle Ages 

PART in 
14th-15th Century 







CHRONOLOGY 


I4rti Century: Mirrors of glass in Venice, c, 1300. 

Hegjnaing of tlic Hundred Years' War beUveen England and France, J337- 

1453 ^ 

Order of the Carter founded in England^ 1347. 

First Bible id English^ Wycliffe^ 

Needle-making industry established in Niimberg, J570 
Gold wire used first in 1380+ 

Revolt of peasants in En^and, 1381^ 

University of Heidelberg founded, XSSS. 

15 th Centuiiy; Portuguese voyages of discovery, J4J5-60, encouraged by 
Prince Henry of Portugal. 

Siege of Orleans by Joan of Arc, 1429. Joan of Arc burned at Rouen, 1431. 
Florence, Italy* a ^eat power under the Medici, 1434-64. 

F^mting press with movable t^^pe invented by Johannes Gut enter g_ of 
Mainz, press established, 1448. Bible printed at Mainz^ J4S0-i5o, first 
book printed with movable type. 

Paved streets in London, 1453. 

Baitholomeu Diaz, Portuguese, circled the Cape of Good Hope, i#S7. 

First voyage of Columbus, Awgiist 3, 1492-MiiTch 15, 14^; landed at the 
Bahama Islands, October 1:^ 1492. 

Conquest of Granada by Ferdinand of Aragon, 2492. Moors vanquished. 
Invasion of Italy by Charles Vlll of France, 1494. 

Voyage of John Cabot along southern coast of Newfoundland, 1497. 
Switzerland, an independent republic^ 1499. 


CHAPTER 9 


The Middle Ages 

PART III 

14di-15di Centuiy 


HISTORY 

D espite tlie Hundred Years' War between France and England in 
the midst of these centuries it was an era of prosperity and luxu¬ 
rious living, at least for the upper classes. The arts and architecture 
flourished, commerce grew rapidly, and wealth increased. This period 
saw die end of the feudal system as a new merchant class emerged and 
laborers lived from wages instead of off the land. Because of the in¬ 
crease in trade,, towms with municipal buildings and guild halls devel¬ 
oped all over Europe and life in general became much easier* Domestic 
comforts were initiated—fireplaces and wooden bathtubs, to mention 
a few* 

It w'os a period of many radical changes in all aspects of lining. As 
gunpowder was perfected it revolutionized methods of warfarej the 
invention of printing in the 15th centurj'^ was one of the most impor¬ 
tant milestones in the historj'^ of civilization; the voyages of discovery 
opened a whole new world. The Moors were driven from Spain, the 
Medici made Italy a glorious capital of the arts, nationalism gyciw in 
France and England after the Hundred Years^ War. Universities w'ere 
founded and there w^as a revival of the study of Roman law and classic 
c-al literature. Vernacular literature developed in all countries. Early 
reformers like John Wycliffe of England and John Huss in Bohemia 
stniek the first sparks of the Protestant Revolt. 

The growth of wealth during this time was reflected in the cos^ 
tumes. In contrast to the simple and elegant styles of the 13th century, 
14th-centiuyr dress was ostentatious and exaggerated. France became 
the leader in fashion although the styles of each country affected others 
to some degree. French dolls in the latest modes w^ere sent as a gift to 
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the Queen of England toward the end of the I4th centiir>' and fashion 
leaders of Venice imported them also to follow the trend in styles. The 
family coat-of-arms of the nobility was embroidered on all garments 
and accessories for identification and display. Some English women 
had elegant gowns that were brought back as spoils from other coun¬ 
tries especially France, In England sumptuary laws were passed not 
only to restrain some of this extravagance but in order to prevent the 
impiortation of foreign-made cloths. An English law of 1S55 made the 
costume of the prostitute distinctive; fur was prohibited, the costume 
had to be worn with the wrong side outward, and only striped hoods 
were permitted, A later law of 1383 prohibited persons under the rank 
of knight or those not possessing a specified amount of land from wear¬ 
ing anything made of gold or silver, silk or embroidered cloth. The 
woman of the lower class was not allowed to wear a veil or kerchief of 
silk, only those made of yam thread. Sumptuary laws continued to be 
passed, although costumes seem to increase rather than decrease in 
absurdity, 

A source for costume data of the latter part of the 14th and early 
15th centuries is the beautifully illustrated manuscript, Trds Niches 
//cures which was made by French artists for the Duke of Berry. 

Costumes became more extreme after the first quarter of the 15th 
century. Tlie headdress, called the hennin, varied according to the rank 
of the wearer; the higher the lieaddress the higher the nobility, until 
it grew to almost four feet in 14Z8. This caused much consternation, 
and churchmen especially preached against this atrocity but to no 
avail. It was not abandoned in England until 1470, although it had 
been discontinued elsewhere. Another absurdity was the cotehardie 
which became so long that the wearer developed a peculiar kind of 
walk. A law regarding the jjouhine (long pointed shoe) decreed 
that the lengtli of the point for common people could be six inches; 
for the middle class one foot; and for princes two feet. The state and 
ceremonial costume reached its greatest splendor in the first quarter 
of the 15th century. In passing it is interesting to note that many 
orders of knighthood were founded in this period, notably the Order 
of the Garter, so named after the Countess of Salisbury who lost her 
garter while dancing at a feast being given by Xing Edward III. The 
tactful king picked it up saying that he would advance the garter to 
such a high position the nobles would henceforth consider it an honor 
to wear it. Dress continued to be extravagant until the end of the 
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15th century. The upper part of the body was emphasized; hats were 
verj^ large, gowns trailed, sleeves dragged, A decree issued in England 
in 1*164 prohibited the use of gold cloth, piirjde silk, and ^able by 
anyone who had a title below that of baron. 

During the Middle Ages more attention was given to the education 
of a boy than to a girl. In order to keep property within a family or 
to settle a family feud, infants were often betrothed before they were 
out of the cradle. An indication of how low an opinion was held of 
women in general is shown in the action of weavers at Kingston-tipon- 
Hull who in 1490 prohibited a \^'oniati from weaving certain types of 
cloth. Kevertheless a few energetic women distinguished themselves 
as lecturers and in law* 

The most im|X)rtant industrial development in England was the 
weaving of wool. In France the making of tapestries reached a high 
perfection. One of tlie most interesting series of ibis period was "The 
Apocalypse,*" begun in 1376 and made for Louis of Anjou. Great 
progress was made in lioth England and Frants in gold- and silver- 
smithing and in the making of jewelry. 


DRESS 

A. Sources of informafhti: seals, manuscripts, miniature statues of wood^ 
stone, and ivorv^ shiincd glass, memorial brasses, |>a in tings, Book of 
Hotirs^ Flemish and Burgundian tapestries. 

B. MEN (14th Century) 

L Ganneuts: 

Outer upper: gown* cote; knee-length, long-waited, skirted cote- 
hardie, often with very extreme sleeve, some tunes long and ti«^ht 
with circular flair over hand; long-skirled cotebardie worn by iin- 
Fashionable man, latter part of 14th eenhir^', short one to hip or 
above, ^vom by fashionable man; sleeve tied on fwffoclt,- pompoint 
developed from paltock; pourpoint stuffed with padding, after mid¬ 
dle of cjcntury; tmiiwkres; bellows sleeve; tippet looped back and 
attached to sleeve at elbows castelittted, dagged, or foUuted; gar¬ 
ment sometimes with very' high collar; aglet^ aiglet^ point or potjni, 
herht or hitchet, robe with family badge or emblem, personal motto, 
and initials of the gentlemans bdy used as decorations. 

Outer lower: fitted, woolen laise or ehiuisses extending entire length 
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of leg; hose sometiities with crotch and foot, or strap under fool; 
hose sometimes padded; particolored or pied hose; aiglet or point, 
herlot or latchet; bare leg or cioss-gartered hose for peasant. 

Under: very short or thigh-length chemise; sleeved or sleeveless 
jube or jnpe worn between chemise and ootehardie; very short un¬ 
derdrawers, or braies. 

Cloolb and overgarments: gardcorp, first of period; long or full, 
normal-waisied houpetand or houj}pe!ande, latter part of period, 
often worn with hood; mantle fastened on right shoulder, or cir¬ 
cular cloak with a number of ornamental fastenings over chest and 
with openings for head and arms; chape with capuchon; cyclas; 
ganachc; courtepy or jayuette: patte or paw; peli^n; sureot still 
worn; sideless gown, 

2. Hair: bob with straight bang across forehead; closely cropped hair, 

end of century; curled hair often worn by young man; neatly 
clipped beard, often trimmed in 1 or 2 points; tumed-up mustache; 
sometimes clean-shaven; long beard worn by older man, 2nd half 
of century. 

3. Headdress; capuchon having lower edge scalloped; headband or 

chaplet; cap of fur or felt; stiff hat with broad brim; hat trimmed 
with knots of silk or metallic ribbon; hat sometimes worn on top of 
chaperone or coif; liriptpe; hat with visor-likc brim, formed by roll¬ 
ing up the sides. 

4- Footwear: sole fastened to bottom of foot of hose, worn as shoes; 
close-fitting, black hod; shoe cjcaggemted, 1350; shoe very highly 
decorated or simple in design; greatest length of toe of shoe 
reached, latter part of century; crackow or poubine sometimes las- 
tened with gold chain to garter at knee; tip of shoe stiffened with 
y tiTrtA kind of material; length of shoe distinguished class; round- 
toed shoe w'om later; high boot with turned-down top; buskin. 

5. Accessories; glove, sword, dagger or misericorde; pouch, gypsire or 

escarcelle, worn with dagger on girdle; arwlace; basehrd; knupuck 
on baldrick or bandolier worn by traveler, penner or box worn by 
messenger in similar way; reliquary; elaborate giidle with pendant; 
pomander; buttons; badge or emblem. 

6. Jewelry: cross; 2 or 3 rings worn by wealthy man; necklace; bells and 

trinkets dangling from gentleman’s belt; collar or Sat necklace used 
as special emblem. 

7. Typical Colors; particolored or pied, including white and blue, white 

and black, scarlet or red and black for robe, and hose; deep royal 
blue popular; green coat and hood; blue hood and mantle; red cap; 
striped hat; white purse and cotte; pui^Ie or light-blue gown desig¬ 
nating a doctor of physics; black robe, canon; broiivn occasionally 
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I. Castellated, Dagged or Foliated 2. ?oucb 3, Cardcorp 
4. Sideless Gown 5. Fonrpotnt 


139 








THE MIDDLE AGES: PAET III 


worn for Toauniing; black cloaks black boot; black hat; contrasting 
color for lining of gown. 

8. Typical Materials: silk scarf attached to hat; lelt, velvet, or beaver 

hat; white linen coif, black velvet for older manj gold cloth mantle; 
taheta lining; silk, satin, da mask ^ vcKet^ and velvel brocade weaves 
for doublet and go^vn; also wool and silk gown; linen braies or 
drawers; woolen hose and ebaussesi silk hose rarely used; silk or 
leather shoe, beautiful fur; embroidered cloak, sometimes with pre¬ 
cious Stones; sheep skin also used; doth of gold for man of rank 
lower than a knight prohibited at various times llrrougb sumptuar)' 
laws. 

9. Makc-npi apparently none. 

C. WOMEN iUth CeiUuFtj) 

1, Garments: 

Oii/er upper: close-fitting hmic; increase in heraldic blazoning; 
phstron- bateau neckline, after IG^O, lower neckline, 2nd half of 
cenbiry; sleeve extending to knuckles, sometimes buttoned from 
elbow to wristp with short cuff; long pendant sleeve Out of style, 
last of century; narrow belt- cote Or cotte; cotehardie; bodice and 
skirt separate, middle of century, usually back lacing before 1350, 
front lacing la ten 

Outer lower: skirt; long train attached to belt by chain or fu^oire^ 
Uuder: chemise or robe-Jbige showing through slashes; petticoat or 
pettieptte; corset with skirt attached. 

Cloaks and over^firmeutst mantle: ^ueulcs; chape with capuchnn; 
cloak with train, first quarter of century; sleeveless siircol with fur 
trimming; sideless gowTi, 

2, Hair: much attention spent on hair, golden or fair hair preferred; hair 

worn loose by unmarried Avoman; plaits in intricate styles worn 
around head by married woman, sometimes 4 braids, 1 on each side 
of head; braids encased in silk; roll on each side of head, ramshoru 
hairdress usually covered; hair pushed simply into cases, 1 at 
each side of head; in general, square or cylindrical shape given to 
head by hairdress, 1350. rounder, toward end of century. 

3, Headdress: coif; caul of gold net; fillet; pearls across forehead; jew¬ 

eled circlet or corenei: chaplet; cylinder of gold fretwork orna¬ 
mented with precious stones on each side of head; rounrfe? or tur¬ 
ban: Income hat; wimple still wont at first of cenhm'; gorget tucked 
under neckline, used without veil; barbe; barbette; veil at end of 
century: kerchief; rcticuhtion. 

4, Footwears soft shoe at first: shoe resembling that worn by man, 

lengthened, c, 1340; stocking, scarlet hose by lower classes. 

5, Accessories: buttons used on tight-fitting gown; elaborate girdle; keys, 
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Lmpipe Sh EscarceQe 3*. Girdk 4- Ciispme or Crespinetto 
5. PatleQ 6- Bellows Sleeve 7. Cbg 8- Cape, Crackovv or FouLaiiie 
9. Aglet IOh Badge or Emblem 11, Poulaine 
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shears^ sewing kit, and beautiful prayer book, BcK>k of Hours, all 
dangling from beltj rosaryj flag-shaped fan; panisol; glove, some¬ 
times carried or placed in girdle; jeweled gauntlet; mitten; purse; 
pomander; baldriek or bandolier; reliquary, 
fl- Jewelryj 2 or 3 finger rings worn by wealthy woman, 2nd half of 14th 
century; beautif^ ornaments set with jewels worn at top of sleeve 
on shoulder; garment embroidered with jewels; necklace in latter 
part of century, large neck chain with drop, collar or wide flat 
necklace extending from one shoulder to the other, middle of I4tb 
century; earrings and bracelets not popular; pectoral; perpendicu¬ 
lar band of jewels wom down center of plastron. 

7. Typical Colors: black embroidery on head kerchief and shoe. Refer 

to B. 7, 

8. Typical Materials: cloth of gold, silver, shot taffeta, and velvet used 

for wedding robes of Isabel of France; dress, petticoat and mantle 
embroidered with coats of arms of the wearers family as well as 
that of her husband's family, velvet and silk tunic and cloak em¬ 
broidered with gold and colored silk tlircad; mantle sometimes of 
fur. Refer to B. 8. 

9. Make-up: hair often bleached yellow; hair sometimes shaved above 

forehead emphasizing its height; eyebrows plucked. 

D. MEN (iSffc Cenlury) 

1* Garments: 

Ottter upper: great extravagance in dress; tunic or gown reaching 
to knee, wom in place of cotehardie, 1440-50, later, veiy short; full¬ 
ness of garment in folds or pleats in back and front; cotehardie con¬ 
tinued to be worn by court jester; pourpoint became doublet or 
dobletj by 1450; pourpoint or paltock wom under siircot, c. 1450; 
fcrlin; long, unbelted go^v^; high collar opening in front, attached 
to short-skirted doublet; inner doublet to waist only worn for 
warmth; padding increased throughout costume; dagged, castel¬ 
lated, foliated; sleeve full at elbow; bellows sleeve introduced; 
short and round sleeve; pohj sleeve^ middle of 15th century; sleeve 
began to widen at top, toward end of 15th century, hg-of~muHon 
sleeve; tippet; robe embroidered vrith conservative family badge 
or initials of lady-fair. 

Oufer loicer; trunk hose; hose and breeches replaced longer gowm 
and robe; hose extending full length of leg. fastened to upper gar¬ 
ment or doublet by pijifits, often with strap fittcrl around foot; 
particolored. 

Under: long-slee%^ed full chemise extending almost to thigh; jupe; 
drawers or brales similar to trunks worn by present-day aerobat. 
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1. Wimple 2. Atours 3. Reticulation 4. Chaplet 
S. Jube or Jupe 0. Cay] 7, ReUquaiy 8. Poulaine 
9. Itelir]uar}i' 10. Capucbon 11. Peli^n 12. Mantle 
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Cfoflits on<i overgarments', very long houpeland wilh liigK collar, 
huge sleev’e, belt at normal or low waistline, or unbeltetl. fur- 
trimtned, skirt sometimes slit to knee; later, sleeve lined with con- 
(jolori ^lipon^ long robe with fairly close sleeve, and long 
padded folds meeting at center front and flaring slightly to hem, 
hook and eye on under pleat, served as fastening; hooded cape, with 
square of fabric worn like Roman toga; jounuide; pelifon; cape or 
mantle fastened on right shoulder with brooch, or fastened in cen¬ 
ter by king; short fur cape worn with royal mantle, 

2. Hairs short or cropped, shaven halhvay up back of head; hair usually 

straight, cut close in front of ears; with roll or bang on forehead, 
until middle of century; clean shaven, or beard cut in 1 or 2 points; 
mustache, 

3. Headdress! beaver bat with feathers; tall hat, brimless or with narrow 

or wide brim; headband, sometimes, chaplet jeweled or with real 
flowers; close bood or capuebon; chaperone with extremely long 
liiipipe; chaperone discontinued near end of ccntuiy, liripipe still 
worn attached to hat; coif of white linen worn undemeatli hat; 
bonnet; black velvet coif worn by older man. coif later used as night 
cap; hag-cajii hat with trimming of fur, brooch, medal, or feathers, 

4. Footwear! poulaine or crackow tip stiffened with material; by 1450, 

shoe with natural line, soUeret; beelless; duckbill-toed, normal- 
shaped shoe, by middle of 13th century; soft boot to calf of leg, for 
outdoor wear, lacing on inner or outer side of leg; wooden chopine, 
clog, or patten; spurs, latter part of iSth century, worn indoors. 

5. Accessories: girdle, escartseUe, pouch suspended from belt at waist or 

from additional hip-belt; misericorde; knife and spoon carried in 
wallet; walking stick of beautiful w'ood with ornamental top; bal- 
drick or bandolier; pomander; small buttons on sleeve; large but¬ 
tons or metal plaques sewed on various parts of garment; garters; 
Idd or fabric glove, important for gentleman; miYfen worn by peas- 
ant 

6. Jewelry: many rings; seal ring on thumb, chain often indicating posi¬ 

tion of person, circular pendant bearing coal of arms of guild or 
town. 

7. Typical Colors! rich colors, brighter in IStli century; occasionally, 

crimson for entire costume; light blue robe; yellow robe and tunic; 
sometimes an all-white costume; purple hood, black robe; blue and 
white, or red and white, m particolored costume; dull-green, brown, 
dark blue-gray, dull orange-red, violet and other colors; painted or 
gilded shoe, 

8. Typical Materials: felt or beaver hah ostrich plume on hat; gowm of 

gold, silver, silk or satin cloth wilh gold embroidery and pearls; 
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L Jube or Jupe " 2 . Cuieliinxiit 3^ Cole, Cottc or Cotta 4. Jube or Jupo 
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damask or satin lining for kings rnantle; fur hood and trimming; 
white cambric camisia; canvas, cotton, camel's hair, jersey, serge^ 
flannel; brocade or silk mantle; painted or gilded leather^ doth, felt, 
or velvet shoe; kid, chatnoLs or fabric glove; wool used by peasant, 
9. Make-up 1 apparently none. 

E. WOMEN (iStli Cenlury) 

1. Carmcnts: 

OiJfer upper: underdress close-fitting to hip early in period, worn 
with surcot; very long overdress; k^Ie; houpeland or robe, nn- 
girded or with wide girdle, high under breasts, with extremely full 
sleeve; sleeve with large cutf coming dow*n over knuckleSp 2nd dec¬ 
ade of century; gown with tubular slee%''c hadng vertical or hori¬ 
zontal opening at elbow, round neckline, in first ^^uarter of century* 
with sailor-like collar or small turnover collar; low neckline and 
bare shoulder, after 1450, V-shaped neckline and tight sleeve later; 
gown usually with wide shawl collar, and wide re vers; low V-neck 
sometimes exposed breasts; plastron^ high neckline worn by older 
woman- gown rather tight-fitting, and with long waist for young 
girl 

Outer lower: skirt separate fifom bodice by end of century; very 
long, held tip by tussoire or tucked in belt in front; long train with 
elegant lining. 

Under: sleeved camisia; corset-like garment similar to cote of 
former period; garter; night gannent, if w^om, consisting of camisia 
or sherte. 

Clonks and overgarn%e7it9: semicircular cape; sidcfess gotten; chap¬ 
erone or hooded circular cloak; gueules. 

2. Hair: wom loose by girl or unmarried woman; crowu worn by queen; 

ramshora hairdress; braids looped up at temples, giving square ef¬ 
fect; 2 braids around head; roU; forehead heightened by plucking 
the hair, wisp of hair on center of forehead showed below hennin. 

3. Headdress: cornel, little hennin, aiours, escoffion; very high head¬ 

dress, until 1440; heunin covered with 2 rectangular veils, 1450; 
butterfltj headdress; close-fitting cap; homed crescent or heart- 
shaped headdress; hennin disappeared in latter part of century; 
turban, turban roll, roundel; wimple, gorget, or barbette worn by 
older unmarried woman; caul, crispine or crespmette of gold; 
gold band; reticulation; brimless hat or cap with tall crowm and 
with half-veil over face; mannish hat; chaperone hood, sometimes 
with liripipe. 

4. Foohveiiri long, pointed shoe not as exaggerated as that worn by 

man; ankle boot or shoe worn, 1410-30, varietj- of ^s, 1450-70: 
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the long toe disappearing, c. 1460, the wide toe in style, solleret. 
patten, go/oc/w?, or clog with leather top. 

5p Accessories: glove very important for lady; half-gloves or mitts; pea¬ 
cock fan; bag with draw-string: elaborate girdle with jeweled clasp; 
baldrick or bandolier; aiglet: pomander; jeweled prayer book, 

6, Jewelry: resembled that of 14th centnr^^ but more extravagant; an¬ 

tique types; fingers laden with rings, 2 or 3 on each finger, on all 
joints; many gold chains; jeweled rosary attached to finger ring or 
around waist; band of fewels on each shoulder. 

7. Typical Colors: white veil, green and gold girdle; violet undertnnici 

black shoes; fur dyed green or red. Refer to D. 7. 

8* Typical Materials: sheer lawn and batiste for wimple and veil; chif¬ 
fon, crepe, or gauze for scarf and veil; velvet popular; ermine for 
nobility; marten, sheep, lamb, astrakhan. Refer to D. S. 

9- Make-up; eyebrows plucked to faint lines or entirely removed. 


SIGNIFICANT MOTIFS 

All-over patterns included the square, lozenge, star, circle and diagonal and 
horizontal stripes. At first the lord wore the badge of his master, but by the 
latter part of the 14tb century he had his own particular badge. The i>er- 
sonal badge or monogram was often an all-over pattern instead of the large 
heraldic blazonry. 


EV'FLinENCES ON LATER COSTUMES 

College cap or mortar board of today developed from skull cap, 14th cen¬ 
tury; college commencement gowm from gowm of Middle Ages; tricorne hat, 
ISth century and early 1900 s; leg'<>f-mutlon sleev^e in Renaissance, 1814, 
'33, *37, "92^ 1932 and '48; bobbed hair, 1926-52; page-boy bob, 1940 s; bang, 
1892^ early 20th century^ and 1948-52: plunging neckline, 1949-52, 


BOOKS OF REFERENCE 

(Set also Bodes of REt-siZKCE, Parts I aad II, Agej, pp. 107, 129, md 

Cenehal Bibuoceakhy, p. 433) 

Barfield, T.p Longmarw Historical Uhistraiions (New^ York, Longmaas, Green 
and Co., 1909-10) 

Bonnard, Camille, Costume Histortqttes de XUI% XIV* et XV' Sf(Jclc^ 
(Paris, Coupil el Vibert, 1845) 
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Brooke, Iris, Engfisli Costume of the Later Middle Ages (London, A. and C, 
Black, Ltd., 1935) 

Carey, William Paulet, Crifical Description of the Procession of Chaucers 
Pilgrims to Canterbury, Painied by Thomas Stothard (London, Cadell anti 
Davies, 1808) 

Giafcrri, Paul Louis de, VHistoire aa Costume Peminia Frongaui: Lcs Modes 
rfij A/dt;crt Age, 1037-1461 (Paris, Editions Nilsson, 1922-23) 

Hope, W. H. St John, Heraldry for Craftsmen and Designers (London 


J. Hogg. 1913) 

Houston, Mary Galvvay, Mediecat Costume in Engtend and France: Th 
Thirteenth, Fourteenth, and Fifteenth Centuries (London, A. and C, 
Biiick, Ltd., 1939) 

Norris, Herbert, Costume and Fashion, VoL II (New York, E. P. Dutton. 

Inc., 1925-38) , , . i 

Weiss, Hermann, KosfumJtwnde.* Ceschichte der TracW uiid des Geratns. 
Voi. Ill, torn 14 Jahrhandert his auf die Cegenwart (Stuttgart, Ebner and 


Seubert^ 1872) 


abtists for costume reference 

Antonelk» ^ Mcssiim {1422/30-79) 


Baldciviiketti, Alessio (1425-99) 

Harbiin,, Jacopo de {1440/50-1511/15) 
BartoloiriTTico^ Fra {1472^15 IT) 

BcUinl. OnlJle {1426/10-150T) 

Boltra^^ CioA'aniii Antonio (1467-1516) 
BotticelliT Sacdro (1444/7-1510) 

Bmils. Dixie (1410/20-7S) 

Burgkrnairi Hans (Elder) {1473*1531) 
CajrpacciOr Vittore (1450/5-1S2D/26) 
CustagiKu, Andrea del (1390-1457) 

Costa, Lorenzo (Elder) (1460-1535) 
Cranach., Lucas { Elder) (1472*1555) 
Cestui Pelnis (Pieter ChtislopliM) 
{14D0?-72/3) 

CrlvcDin Carlo (1430/5-93 ) 

Desidcrio da Settigann (142S-64) 

DuccfcO di BfciO£iins4*sna (1255*1319) 

IXireT, Albrecht (1471-152A) 

Eydh, Robert van (1366-1426) 

Fjcffcrtzo di Loremso (1440/S-1522/5) 
Ccntile da Fabrfaiw (1360/70-1427/50) 
Ghp'l^ndap, Dominiim Bagordi (1449-94 ) 
Giorgione, Georgia Cl477/&-15K)/l) 


Giotto di Boodonc (1263/7-1536/7) 
Giovajiiii di Faok (140i3?-62) 

Goes, Hugo van dcr (1440-1462) 

Goz^coIih Benoa^o (1420/4-96) 

Holbein, Hans (Eycr) {1460/70-1524) 
Leoniurdo da Vind (1452-1519) 

Lippi Fra Filippo (1406-69) 

LochneTp Slepbeo (1410-51) 

Lorenzetth Ambrogin {1323-1346) 

Lntlo, Lorenzo {14S0?*1554/6) 

Mabusep Jan Goweart van { 1462^70^1533/ 
41) 

Mantegna, Andrea {1431*1506) 

Mart ini H Simone {12S3-1344/5) 

Massaccan, Tnmmaio Cuidi {1401/2-1428/ 

Massy'S (Matsys) Quentin (1460/6-1530) 
Melozzo da Farli (1436?-94) 

Memling, Hans (1430-94) 

PemgiiiD, PiE!tiro Vanniicci (1445-1523) 
Piem, Della Francesca (1410/20-92) 
Pintunechin, BernardiTWi (1454-1513) 
PoilajkinLa^ Piero {1443-96) 

Predis, Giovanni Ambrogio de (1455-1522) 
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Raphnel, Sanzio (1463-1520) Uccelb, Paob di Diino (1390/7-1475) 

RjQbbkSL, Andrea dt»l!a (1435-1525 ) Vcmchio, Andrea del (1435-36) 

Cnshro (1433/3S-1507 ) Vivorini, Antdnio da Murano ( 1400-1470?) 

5igiK>rellj> Luct?ft (1441/4-IS23) Wayden, R-d^cr can dcr {1399/140pO-1464) 

Spinella di Luca {1330/3-1410) Zcitbluum, Bartbdlniaiii £ 1450?-1518/21) 


GLOSSARY 

Agler^ Aigltt, Faint w Faynt—metal tag Ctf point used to fasten pEee^s of plate armor, 
or various parts of other gairnents as sleeve and paltuc^k. PL \X^ 9. 

AiwLace —long ItnSfe often carried b sheath which hung from girdle. 

A tours—padded headdress which resembled two horojs. Pi XXI, 2, 

Badge or Embleni—refer to C^taps. 3^ 8. PL XX^ JO. 

Bag-eap—cloth or velvet, brlmlcss hat with hit band or omanient which resembkd a 
turban. 

Bqldnck or Bandalier—refer to Chops. 3, 7,. 8. 

Barbe—refer to Chap^ 8. 

Barbette—refer to Chap. 8. 

Baselard—»very large sword worn, on the left side. 

Bateau ^feckliDe—prefer to Chap. S. 

Bellows Sleeve— gathered sleeve having ctifi and lung vertical slit through which the 
hand could pass. FJ. XX, 6. 

Bonnet—small hat with crown pleated into a hendband- 

Book of Hnurs — book used for pfivate devotions, divided into scctbns; one contained a 
calendar and another,, the hours of nieditation of the ViiginH hence the name 8oob 
of Hours. 

Boot—loot covering which extended to the ankle. 

Buakin —refer to Chaps. 4, 5, 6- 

Butterfly Headdress—semitransparent linen, draped and wired to resemble a butterfly 
and worn over tlie tall bcaddresi. 

Camise, Camisia or Sherto—refer to Chaps. S, 7, 8. 

Capo—-refer to Chirp, 2. 3^ 4, 6, 8. 

Capuchan—refer to Chops. 8. Pi XX, 8; Pi XX7, JO. 

CastelLalcd^ Dagged or FoliAted—deep scallop at hem or other edges oE gannent BeEer 
to JXr^gig.i, Chap. S. PL XIX, L 
Caul—refer to Chaps 4. B. Pi XXJ, 6. 

Chap—refer to Cluip. 8. 

Chaprone—refer to Clwp. 8. 

Chaplet—refer tu Ciiap. 8- Pi XX!. 4- 
Chausses—refer to ClkErp, 8. 

Chemise—shirl-lJlc gLirment. Refer to Chaps. 8* 7, 8. 

Chnpine^ ^ Fallen—woodcn-?alcd platform attached to shoe worn as a protoctioa 
from the mud. 

Cirdel—refer to Chaps. 2, 5, 6, 7, S. 

Clog-—wooden pLitfaim with Strap foLsteniog over Instep. Refer to Cfio^rffie and to Chao. 

8 . Pi XX, 7. 

Coif—lefer to Chap. 8. 
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Camel M Heimin—sleepfe hcudiiress which cftvertd the hair^ except for a fimjall 

curved lock Eq the center of tLe forehead. 

Cnroiwt—an crnamen^al circlet worn aioufid the head, 

Cor^t—fitted giamient worn over chenLLse, back-lacing until 1350^ front lacing Inter. 
This giinntnl was attached to & skirt. Befer to Chxtp. 

Cote, Cottc or Coita—refer to Chap. S. Pf. XXff, 3. 

Colehanlip—shaped garment, tight-fitting around shoulder, waist and hip^ when worn by 
woman; clos^fitting to waist with ehetilar skirt, when worn by man. The woman's 
garment had sleeves of dilfcTcnt lengths^ was laced up the front or back, and had a 
slit at each side which opened into a pocket. It is said to have been introduced by 
Anne-, wife of Richard n, Fl XXll^ 

Coujtepy or Jaqucttc—very short overgamierit or cotehardie often particolored or em¬ 
broidered with gems. It usually had a high collar. 

Crackow ar Poiilaine—kreg-tipped bosc and shoe introduced during the rciga of Richard 
II, and named after the city of Crackow in Poland: length of toe became so long that 
ft had to he tied to the knee. Refer to PI. XX, 9, 

Crispine or Crespinette— refer to Chap. S. PL XX 4. 

Cydu^—refer to CfjHJp. E. 

Dagged—r^'fer to CosfeJIated. 

Doublet nr Dohto—short Jacket ur v^rricty of pourpoint, slees-ed or sleeveless; worn un¬ 
der tight-fitting pourpoint. ^Vhe^l used as an outer garment it was padded and had 
a short skirb 

Duckbnied-toed—shoe with blunt or Square toe worn c. 1483 in EngbmcL 

Emblem— refer to Bad^e. 

Esearelle—poitfh or purse attached to waist oet hip-belt into which a knife was often 
inserted. PL XX. 2. 

Eseoffion—wLred headdress of fine lawn about a yard wide, resembling 2 homa. 

Fillet—refer lo Chaps. 2> 4, 5, 6^ 7, 

Foliated—refer to Cwst^Hated. 

Galuche_wi>oden platform with an □mamenEal strap fa^ening, and the base beneath 

the heel and ball of the font, elevated to ^wying height^. Refer to Chopfne. 

Canoche-—rrfiT to Chap- B. 

Cardcorp—refer to chap, fi- Ph XfX^ 3. 

Cirdle—nmnnieEital belt encircliiig hips. Refer to Chap. FL XX, 3. 

Corgel"—refer to Chap. S. 

Cueules—small fur-lined ^houMct cape with lower comers of cape himed back in firant 
!t was attached (o the pelicoo. 

Cj’psiie —refer to Chap. S. 

Hennin—refer to Come#. 

Herlot or Latchet—^ng used to tie the hose to the pdtock, or sleeve in ermhold of 
paUock. 

Pose— ieg-covLTiug with all-over design worn during this period. Refer to ffoM, Chapt. 

B, 7, t. 

Houpeland or Hauppelande—loose and comfortable dress, introduced during the mgn 
of Charles VI, which became vtry fashionable during the tune of Richard 11. Ons 
Style worn by man had kpug Bowing sleovca, a kmg fitted waist, floor-length or longer 
skirt slit to above the knee: aoodier Style was knee-length and bad a high standing 
collar. Fbnch4 says thLa garment was probably introdui^ frooi Spain. An eKlremcly 
exaggerated style was called “Bastard." The womaa^a gpwn of this period had i 
shorl wal"it, full skirt, and long;, Earing aleeves, 

Jaquetle— refer to Cotirfepr^- 

Jnkin —short velvet or Ipother pclret. 
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J{>mjid« or loumodc—shnit circubi gaitn^nL which at first had largo full sleeve, and 
later^ long, ^lil sleeves. It was ofleo wom fnr riding, 

|uho or Jgpe— refer to Chap. «. PL XXI, S; PI XXU, 2, 4. 

Jupon^v^rgafnient having {umorial blazonry, worn over armor b tlie \4lh oentinv; 

jupon referred to pctticnal, fimiluij civil garment stalled coieliardie. 

Kerchief'—scarf wom nver head, fonnerly called the coverchief. A kerchief wm ofka 
given by a lady to a knight, who wore it on hia arm. 

KiupsAck^^ase of canvas or leather carried cm the hack, 

Kyide-^ress which e^t>lved frCHm the colehardie about 1480. It was close-fitting at 
shoulder, waist and hip^ and had a full slcsit. The neckline, edged with fur, velvet or 
brocade, was Very low in front, on shouldcfs, and in back. Refer ta Kiftle, Chap^ 7. 
Latchet—refer to Herhf. 

Leg-of-mutton Sleeve—very wide at shonldeXp tapering down to wrisL 
IJripipe—tail of tlie liood of the chaperone, which became 0 feet or more in length, 
tucked in belt, or wrapped around aeck. Later, it was twisted oroioid the head in 
twbon-Iike Fazhion. Refer lo Chip, FL XX, L 
Lilile Renmn^headdress shaped like a truncated cone. 

^fahoit^ps—name given to shoulder padding of gown and facketr 
Mantle—refer So Chaps. 3, 7, 3. PL XXI, 12. 

Miscritnrde—dagger^ worn on she right side. 

Mitten—same as modem misten^ made of hmvy hide or fabric, 

Palsodc—short Jacket to which undersleevo and hose were attached, later mUed pour- 
point, 

PfliticolojiMl nr Pied—garment with each side of a different color. Refer to Chap. S. 
PaHen—iron support wom under shoe. Refer lo Chopin^. FL XX, S. 

Part* or Paw—earlier form of bpel that resembled a narrow collar and tabs, worn on 
the ganacher 

Pectoral—large breast brooch. Refer to Chap. 2. 

Peli^n—fui-bncd garment. Refer to C^mp. 8, FL XXI, 11. 

Penner—container for pen and fnk-hom, ofSen atsaehed to girdle^ 

Petticoat or Petticntle—at first a fittle coal; later skirl of the cotte^ which was worn as 
1 separate garment 
—refer to ParUcolared. 

Plastron—type of garment which later became the stomacher, ft was sometimes of fur, 
and was warn a decoi^itioii of the costume. 

Point or Poyiit—refer to Agl^. 

Poky Sleeve—bag-Lkc sleeve in which objects w'ere carried- 

Pomander—ball or hollow ornament often mode of filigree, containing sponge nf per- 
fume, sirspended From necklace, or attached to girdle. 

Pouch-^refer to Chops. 3, 7, 8. Fl XIX, S 
Potilaine—refer to Crockow. FL XX, 22; Fl XXI, 

PQurpo(nt--^hqrt Jacket with tight sleeve buttoned from elbow to wrist, imdef the 
ODtehordie, fbriner^ known as paltdck, Fl XIX, 5. 

Romshoni Hairdrcsf—refer to Chap. B. 

Reliquary—refer Id Chap$. fl, 5, PL XXl, 7* 9. 

Rctieii|atfoii_decdFative netting whkh confined the hair at either ildo of the fac*. 
PL XXl^ 

Robe-^efer to Chops. 2, S. 

RoWlinge -—\inen chemise. 

RoiMd«| IX Turlim^headdieu mde of t thick roU of material, Mincrimes with i rri«* 
of doth hanging down on one ride. 

Sparta—refer to Camlte. 


ISl 


the middle AGES! PART HI 


SkUI«= Cawn-S0Wf> irtembUng m iwfto* Pi XIX, 4, 

Solltrcl—rounded toe- 
SiiTCot—irefcr to Chapr 
Tippet —w^cr to Cht^p- 

Triwnc-bsl—s'l-L-oniL-red hat, j^vtcnded from waist to knee. 

^...... 

skirt r o ^ 

VeO—refer to Cfiops. 4 , 

Wimple—refer to Cfiop. ** 
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CHRONOLOGY 


Ponce de Leon explored Florida^ J5J2. 

Balboa crossed the Isthmus of Panama to the Pacific, 2313, 

France invaded hy FIenr>' Vllf of England and Emperor Maximilian of 
Germany, 1523. 

Commercial relations between Portugal and China, 1326. 

Martin Luther makes first protest against Catholicism, 25JL 
Conquest of Mexico by Cortez, J5J9-22. 

Magellan expedition, the first to circumnavigate the globe, 1519-2L 
First war of Charles V with Francis L 1522-26. 

PortugiAse began colonization of Brazil, 1530^ 

Spinning wheel Invented in Germany^ 2530^ 

Conquest of Peru by Plzamo* 1532^^. 

De Soto discovered the Mississippi, 1S41- 
Beginning of needle-making industry in Englaiui, J54S+ 

First coffee house opened in Cnnstantiaople* 1554. 

Wars of the Hugiienots, 2562-98. 

Sir Francis Drake, first Englishman to circiimnavigate the globe. 2377-83. 
First English colony in Newfoundland, founded by Gilbert* 1SS3, 
Expedition to Virginia by Sir Walter Raleigh* 2^; Virginia Dare, first child 
of En^ish parentage* born in North America, 2587. 

Defeat of the Spanish Armada by the English, 25S8. 

Knitting machine invented by WilUam Lee, an Englishman. 15S9. 

Political rights equal to those of the Catholics given to the Huguenots by 
the Edict of Nantes* 2598. 


CHAPTER 10 


16 th Century 


HISTORY 

H istorians differ as to the beginning and span of the Renaissance 
but it is agreed that the revival of interest in learning reached 
its zenith by the 16th century in Italy. The 16th centurv was important 
as an age of expansion as well as of development in the arts and 
sciences. This outhne is concerned with the effect of the Renaissance 
on costume, and the historical periods are considered in relationship 
to it. ^ 

Italy had become the center of culture in the 14th and 15th cen¬ 
turies but the discovery of America in 1492 changed the trade of 
Spain, France, and England from the east to the west and thus 
brought about the ruin of the Italian mercantile states. Italy became 
disorganized in 1492 after the death of Lorenzo Medici, who had 
prevented the breaking out of dissension among the various princes. 
In the same year the Spanish, German, and French armies invaded 
Italy and met with little resistance because of the lack of co-operative 
effort among the petty states. In 1530 Charles I of Spain entered Italy 
and was crowned Emperor. The Spanish domination of Italy con- 
tinued uritil the iSth ceotury. 

The dominant influence in Spanish art until the ISth century was 
Saracen because the Moors had been in power in Spain for 800 years, 
At that time Spain was divided into the small states—Asturia, Leon, 
-i^agpn and Castile—but the last became so powerful that it absorbed 
the others. The Moors were driven otit of Spain in 1492, during the 
rei^i of Ferdinand and Isabella, Portugal, which had been part of 
Spain since 1140, became a Spanish dominion in 1580 and obtained 
her independence in 1664. 

^ During the 16th century Spain became one of the greatest powers 
^barles I, son of Ferdinand and Isabella, succeeded his 
tather as King of Spain; he inherited the Netherlands, and on the 
eath of Maximilian, was proclaimed Emperor of Germany in 1519, 
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16TH CENTURY 


He became know'n as Charles V. Due to heavy taxation levied to siip^ 
port a vast war with other countries, the populace was impoverished 
and the empire lasted less than two hundred years. 

The first ten years of the reign of Francis I (1515-47) were occu¬ 
pied with foreign wars. The king was very ambitious and wished to 
make France the most powerful European power- Religious difficulties 
disturbed much of this period, ending in the Edict of Nantes in 1598, 
signed by Henry IV, This was the first document to grant religious 
toleration. After this edict, Henry IV started his plan of expansion 
and of destroying the pow-er of the House of Hapsburg. He laid the 
groundw'ork for an expedition but when his plans w'ere discovered, 
he w'as stabbed to death in 1610. 

At the same time that Francis I was reigning in France, and 
Charles I was receiving acclaim as the great Emperor Charles V, 
Henry VIII of England was proving himself a typical exponent of the 
Renaissance. England continued to rise in importance, and the middle 
of the 16lh century marked the beginning of her supremacy in Europe. 
By the end of the centorv, she was mistress of the seas, and wade 
exploration was continued in all parts of the world. The Renaissance 
in England also produced a golden age of literature. 

During the reign of Queen Elizabeth, England became more 
prosperous than it had been for many years. At the ascension of the 
Queen, the Treasury was bankrupt and the credit of the country w-as 
low. With the extension of trade and manufacture, a new industrial 
period began and wages and prices became higher. The population 
drifted to the towns early in the 16th century, resulting in the forma¬ 
tion of a middle class which shared in the general prosperity and 
exerted power formerly wielded by the feudal nobility. By the end 
of the 16th century, social conditions w'ere affected by religious 
confficts. The first poor law, passed by Parliament in 1565. regulated 
the conditions of apprenticeship and labor. 

The trends in these countries, Italy, Spain, France, and England, 
affected the costume of the day, and the period of each country's 
influence coincided with the time when that country exerted its 
greatest power in Europe. 

Italian fashions prevailed in the early years of the century. There 
was a gracefulness and lack of stiffness in the Italian modes. The man 
of Italy did not resort to padding in the costume as did the Spaniard. 
The woman likewise preferred the soft lines created by drapery to 
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the stiffness of the Spanish dress. Instead of the farthingale, she wore 
many petticoats, used lacing, not to minimize the waistline but to 
elevate the bust, which was left practically uncovered by the women 
of Rome. Venice, Florence, Piza. or Ferrara. The woman of the Spanish 
dominions wore a higher neckline. 

The Spanish infiuence extended into the field of costume as well 
as in politics. There was a stiffness and formality in the garments worn 
by the Spanish man and woman. The farthingale is an excellent ex¬ 
ample of the rigidity and stiffness that prevailed in the costume of 
that country. The style of coat varied according to rank; short, silk 
or velvet coats were worn by the upper class, long cloth coats, by the 
middle class, and a coarse covering was used by the country person. 

After Francis I ascended the throne, attention was focused on 
clothes. The King became a leader of fashion and introduced a number 
of styles. Internal disturbances during the reign of Henry II held the 
attention of France and for a time this country exerted scarcely any 
infiuence in fashion. 

The costume of the French woman in the early part of the 16th 
century, revealed the Spanish influence, but w'ith less stiffness and 
rigidity. The low neckline of the French costume was retained but a 
neckerchief was worn to suggest the modesty of the wearer. The 
costume and accessories worn by the French queen on state occa¬ 
sions were extravagant and ele^nt; one gown w'as decorated with 
32,000 pearls and 3,000 diamonds. Because of the bulk and weight 
of the skirt, ladies developed an awkward type of walking. Edicts 
issued in France against excess in dress resulted in a costume lovely in 
its simplicity, no longer overloaded with trimming. 

The English costume had dignity and elegance. The Spanish cape 
was used on the tight-fitting doublet. The peplum of the doublet 
showed the Italian influence. Stockings which were pulled over the 
breeches had been used in England since the 15th century but they 
did not appear on the Continent until the 16th century. Later the 
Englishman adopted the Venetian style of breeches which were full 
at the top and padded so they w'OuId stand out from the wearer s 
body. The costume of this period may be seen on the conventional 
playing cards of today. 

Slashing, puffing, and the use of leather characterized the German 
costume of the 16th century. At first the close-fitting garments were 
made more comfortable by making slits at various places in it to re- 
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lieve the strain. Necessity is often the mother of invention and so 
it is with many innovations in costume. The slits which had been used 
l>ecause of necessity now became part of the design of the costume 
and were adopted in other parts of the garment as a colorful decora¬ 
tion since the lining showed through the slits of the outside garment. 
The mercenary soldiers in Germany started the custom of excessive 
slashing. 

In England during the preceding centuries, a boy was given harsh 
treatment to harden him to reality. In the 16th century it was believed 
that the child should remain sheltered, under the supervision of his 
mother until he reached the age of seven and that he should develop 
physically, by living out-of-doors as much as possible. 

The girl of this age had an appreciation of music and art, and 
was taught tapestry and embroidery. She studied Latin and equally 
difficult subjects under men teachers. One author has said that at 
seven, a girl was expected to maintain a conversation and by thirteen 
to have become efficient in her studies, and to be ready to marry. 
Some girls, how'ever, waited until the age of twenty years before 
accepting the responsibility of the home. 

The grandeur of the castle of the Middle Ages gave way to the 
manor house. Life became easier, and more comfortable, the habits 
and manners of men more genteel. With the rise of the middle class, 
more importance was placed on wealth and an effort was made to imi¬ 
tate and excel in elegance and finery. 

The life of the well-to-do woman became easier. A woman was 
respected as the companion to man. Although she did not experience 
the freedom of the woman of the present day, she was a co-partner 
in tlie revival of learning and enjoyed new opportunities for intellec¬ 
tual and artistic development. The woman of France traveled %vide!y 
for the time and delighted in the works of Boccaccio, one of the 
favorite authors of the day. On the other hand the female pauper 
was forced to enter domestic service or be imprisoned. 

During the time of Queen Elizabeth, the lady of rank kept an 
elaborate notebook w-hich was handed down from one generation to 
another. This book contained recipes for cooking and elaborate for¬ 
mulas for perfume. 

Tlie names of many famous painters, scnlptors, architects, authors, 
scientists, and explorers have come down to us. There were also 
merchants, agriculturists, and artisans in the minor arts and crafts, 
who xvorked in w ood, stone, iron, and stained glass. 
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DRESS 

A. Souftefi of information.^ lUerjiture, sculpture, paintings^ manuscripts, 
coins, medals, garments and their accessories which are extant. 

B, MEN (1500^9) 

1. Garments: 

Outer upper: doublet svith laced opening in front or back^ worn by 
French and Italians, until 1510, often skirtless wutli square, deep V 
or U neckline and with chemise show ing under doublet or stom¬ 
acher; jerkin with elbow-length or longer sleeve worn over doublet; 
sleeve sewed or laeed into armseye; aglet, aiglet, point or povnt: 
sometimes full sleeve, tight at v\Tist w'ith or bands above 

elbow, puffed at shoulder and elbow; epaulette; sbouklcr wiitg; 
mancheron; bpel facings of jerkin formed broad collar; knee-length 
or hip-length skirt; slashing continued, from e. 1470 to middle of 
17th ccntiirv% at Erst in sleeve only, later in entire gartnenl 
Outer lower: striped and particolored hose, tights laced to doublet; 
herlot or latehet; point; slops; codpiece; garter below knee. 

VndeTz white or colored linen, or silk chemise with large, full sleeve 
gathered into ruffle or band; drawers. 

Cloaks and occrgarmentsi gown worn indoors as well as out-of* 
doors, often with fur collar; knee-length mantle; semieircular cape 
or cloak. 

Neckwear and torislwean large ruff developed from fraise or tiny 
frill worn at base of throat and tied with cord. 

2. Hair: bobbed bair* with bang over forehead, svorn by fashionable 

young man, later short hair; still shorter hair wom by older man; 
usually clean shaven; sometimes short beard, tumed-down mus¬ 
tache. 

3. Headdress: hat low' and rather flat; hat resembling petasiis still worn 

by traveler; hime<l-up brim; drooping ostrich tips, or jewels used 
as ornamentation; white linen coif sometimes worn under hat or 
cap, black velvet used later; balzO; red nig/iicap. 

4. Footwear: round-toed shoe; square or duckbilled-toe shoe; heel de- 

veloped from slipper with platform sole consisting of several soles 
plac^ on top of one anotlier; shoe with high front or latchets tied 
over instep; stacking. 

5. Accessories; baJdrick; sword seldom used wiUi regular costume; 

badge; dagger with sheath, hilt set with gems; cane with knob; 
beautifully embroidered gloves usuaDy carried, gauntlet glove; 
pouch; metal belt or sash; cane and tall stick; badge or emblem. 
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6, Jewelry: veiy fashionable; hat and sleeve brooches, slasliing of glove 

revealing rings; rings on all fingers, even on thumb and 1st joint of 
fingers; chdiii,- j'ewcled pins used to hold slashes together at inter¬ 
vals. 

7. Typical Colors: particolored hose in first of period; gold, black, and 

white, rich shades of red, blue, and wine; elegant black costume 
worn by Venetian man; red Or blue tunic; scarlet, apple-green, or 
blue stocking; red, violet, or yellow shoe; red, blue, black, or gold 
embroidery on rnffie of chemise; red, blue, purple, green, or yellow 
colored starcb used, 

S. Typical Materials: rich heavy fabrics including velvet tafieta, bro¬ 
cade, satin, and damask weaves; metallic cloth, gold or black lace; 
silk, wool, linen and cotton; poplin or camelot used for coat; fur- 
lined coat; fur or felt cap; leatlicr boot; leather, velvet heavy silk. 
Or sadn shoe; velvet and silk trimming on breeches; hose of silk or 
woolen fabric cut and sewed, in early part of period, knitted hose 
or stocking later in century; velvet cap or hood; feathers on cap; 
changeable taffeta, satin or linen shirt; lace, linen, or linen edged 
with lace, for ruff. 

9. Make-up: perfume, 

C. WOMEN (ISOtWJ) 

L Garments: 

Outer upper: gown with bodice worn in Italy, low neck revealing 
most of breasts; sejuare, round or V-shaped neckline; broad neci- 
ttfiisfc or whisk-like collar; sleeve plain and close-fitting, later, wide 
and bng. tied at armscye, with shoulder puff; sleeve puffed to el¬ 
bow, and tight-fitting at forearm; sleeve turned back, forming huge 
bell; uodersleeve; mancheron; sleeve rather tight in armscye, used 
in the Netherlands; sleeve full above elbow, narrow at wrist in 
Italy; both long and short-waisted bodices worn in all countries; 
pointed waistline, becoming higher, until 1523; fur or embroidered 
borders- Spanish influence shown in basqttine. 

Outer loxccTt pleated skirt at first, then bell-shaped skirt on hoops; 
Spanish influence shown in stiffness of costume; length of skirt usu¬ 
ally to the floor; skirt closed in front; long train carried in hand by 
a band, or caught up in back by points or brooch. 

Underi chemise of fine linen, showing at top of gown and through 
slashings; smock; sJiakefold; garter, 

Clocks and overgarments: hooded cape; long mantle, sometimes 
with collar, tied across breast with tasseled cords; small shoulder 
cape. 

a. Hair; parted in center, rather flat coiffure with braid at badf; flowing 
hair with wreath or diadem for bride or girl; more hair shown below 
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headdress by Italian womad thaa by woman from the ooithcni 
countries^ hair display^ about face in France and Flanders; more 
informal hairdress usually worn by French woman; hair worn 
pinned up under headdress in England^ 

3. Headdress: e?rtreme headdress disappearing; nun-Ute hood with long 

kppet on each side^ fold hanging at backn or sometimes pinned up 
at the ears; architectural headdress of English origin practically 
concealing the bair^ known as diamond^ kennel, arched, gable* cres¬ 
cent, or horseshoe-shaped hood; cap of velvet usually Joined to ken¬ 
nel at back and sometimes additional piece of fabric added to top 
of kennel; transparent veil, cauk crispinc or crespinclte or cap of net 
embroidered with gold and pearls draped over head; round roll or 
toque of gilded leather and copper foil, showing (tnlian influence; 
elaborate white linen headdress worn by German woman; mlcttC; 
barreU bonnet worn by Flemish woman; influence of Italian and 
Flemish styles sho%vd in French existume; nightcap, 

4. Footwear: $hoe resembling that worn by man; lliick-soled chopine* 

clog or pattern; hose sometimes red. 

5. Accessories: cordcJfdre* pouch with needle case, and scissors* Book of 

Hours or rosary hung from girdle; dagger; marten skin, 

6. Jewelry: many pearls used on all parts of garment; rings visible 

through slits in glove; brooch; jewel at center of forehead* hung on 
ribbon worn around the head; short and long necklaces, several 
often worn at the same time; cross worn on chain; girdle of gold 
plaques or gold braid. 

7. Typical Colors: crimson gown worn by princesses. Refer to R, 7- 

S. Typical Materials: cloth of gold, silver taffeta embroidered in gold; 
sable and marten; cotton chemise, occasionally silk, often embroJ- 
derei Refer to B, 6, 

9, Make-up: perfume, 

D- MEN {1510^9} 

1, Canuents: 

Owfer upper: doublet usually with low or broad neckline, square, 
until 1530; skirtless doublet, until 1530; puffs; slashings; piccadif,- 
doublet and jerkin wrapped over in front; jerkin with sleeve ptiffcd 
to elbow* or to wrist; much sloshing, 1520-35 with colored linings 
showing through short puff, or sleeve with circular shoulder* and 
high neckline, 1533; sleeve of doublet tied in armscye, or sewed 
tight at wrist; jerkin worn over doublet, w'ith vertical folds reach¬ 
ing to knee, and with or without sleeve, until IKO* high-waisted, 
until 1540; stiff folds of skirl of jerkin disappearing, after 1540; 
collar with deep rovers, L540, jerkin sleeve larger than that of 
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doublet, and of different lengths; hanging sleeve or mancheron 

under doublet, resembling vest. i. i v 

Ourer lotcer.' upper-stock, haut-de-chaiisscs nr much slash¬ 

ing. 1520-35, showing fabric of another color beneath; panes; Jo^'er- 
stock, netherstock. bas-de-cluiusses or stocking sometimes striped 
but not slashed; codpiece; garter sometimes je^^'eled, worn above 
or below knee, more often below, gaiter of the Order worn hy Gar¬ 
ter Knights in latter part of 16th cenhiiy; cross gartering, 

Under; shirt with ruffle at neck and wrist, slashes in doublet reveal¬ 
ing linen; shirt higher at neckline, after 1525; drawers. 

Cfodb and ooergarments: long or short gown, becoming more 
square at shoulders, broad collar; petti-cotte; cloak or cape seldom 

worn. . 

liecktpear and tcrisltccar: collar higher, with small, tiny trilJ or 
fraise. c. 1525; band sometimes embroidered, tied with cords or 
band-sfrings; turnover collar worn after 1525; also elaborate ruff. 

2. Hair: often bobbed, until 1520, short hair in vogue, after 1520; short 

beard worn, 1520; long beard, 1540; mustache. 

3. Headdress: fiat bonnet; small hat with ostrich tips instead of plumes; 

wide brim, after 1530; barret; coif and undercap not fashionable 
at end of period; red nightcap. 

4. Footwear: at first very wide with square toe; shoes with jewels; toe 

of shoe narrower and rounded, by 1540, with ankle strap, or slash^ 
across instep; boot usually worn by traveler and hunter; galoche, 

5. Accessories: light dress sword with cruciform hilt worn with civilian 

attire; knuckle bow. after 1520; dagger; watch with hour hand only; 
^ove often carried; elaborate poudi at girdle; cane; jeweled points 
and slashes. 

6. Jewelry: rings on all fingers and thumb, visible through glove; neck- 

chain, sometimes several; hat and sleeve brooches; drop earrings. 

7. Typical Colors: cloth or silk hose with gold or silver thread. Refer to 

B. 7. 

8. Typical Materials: refer to B, S. . i 

B, Make-up: perfume popular, individual recipe for special fragrance 

often us^ by man of nobility. 

E. WOMEN (15I(M9) 

I, Garments: 

Outer upper: bodice with square neckline, sometimes of dinerent 
color from skirt; large bell-like or close-fitting sleeve, after 1510, 
wide bell-like sleeve turned back at lower edge; low neckline arched 
upward, after 1530; go^vn with standing collar, 1540; round neck- 
liLe preferred by Italian woman; sleeve puffed at top, both in 
Fiance and Italy; sleeve full at elbow, but tight above and below, 
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worn m England, Germany, and the Netherlands; pnff at top of 
sleeve disappearingp rows of loops or iron rings used on sleeve at 
shoulder; cap sleeve; sleeve of difierent color from gown, some¬ 
times several pairs for each gown; hanging sleeve or mancheron; 
very tight corsage, or corset laced at front or back; pointed waist- 

line, high or low. ,, -j j i.vt^ 

Outer lotner; wide funnel-shaped skirt, very long, divided overskirt 

showing elaborate petticoat; very long skirt worn by fashionable 
lady; train disappearing from skirt, c. 1530, 

chemise showing at neckline, as standing collar or frill, ami 
in puffs at lower arm beneath fairly wide undersiceve; shakefold; 
petticoat; corset. 

Cfoafcj and ocergarmeni*; hooded gown; small shoulder cape. 

2 Hair* parted in center, with gable-hood; in 2 rolls across top of head; 
often frizzed at temples, c. 1530; long flowing hair worn by young 


3 H^diess: similar to previous period, pijramidal pedtmental ongo- 
lar; sometimes flat bonnet with full gathered crown worn in Ger¬ 
many. Italy, and Spain; caul, crispine or crespinette; nigbbap. 

4. Footwear: resembling mau's shoe. , 

S Accessoricsi small mirror hung on chain or oordeliere attached to 
girdle; marten skin hanging by chain from handsome girdle when 
not used around the neck; wire hairpins; lawn or costly Ifloe apron 
worn by wealthy bourgeois. 

6. lewclryi lavish use of jewelry'; many pearls scattered over apparel; 

several necklaces wem, sometimes of different lengths; rings visi i e 
through glove; single jewel on ribbon at middle of forehead; jew¬ 
eled ^le. . T, r , E T 

7. Typical Colors: blue, purple, gold, crimson, peach. Refer to B, 7. 

8. Typical Matcrialsi dress sometimes ornamented with diamonds; silk, 

satin, velvet, wool. Refer to B. 8. 

0, Make-up: dry perfume placed in small silk bag, carried in pocket or 
placed with clothes; cosmetics. 


F. MEN (iS5(M©) 

1. Cnrmcnts; , t- i- i. 

Outer upper: Spanish influence shown in stiffness of English 

French, and Dutch costume; high neckline; tight, long-walsted 
corsetdile doublet; busk, 1580; goose-beUy or peascod-helUj; to- 
blet often skinless, until 1590; shoulder roll, epaulette or w-ing, lo80; 
sleeve tight. untQ c. 1580; sleeve with bombast, wide at shoulder, 
tapering to wrist; doublet sometimes sleeveless or having detadi- 
able sleeve fastened with points under epaulette; doublet worn with 
or without jerkin; jerkin with or without skirt, longer jerkin, some- 
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times covering Irunt hose, sleeved or sleeveless, kg-of-mutton 
sleeve; hanging sleeve or mancheron; leather jerkin worn by sol¬ 
dier; much slashing, pleating, and gathering; less elaborate in Eng¬ 
land by time of James I. 

Outer lateen slops; short trunk hose or French round hose, with 
bombast of horsehair or bran or wool; caniofis below trunk hose to 
knee; Venefiflfis with stockings rolled over them, c, 15S0; parti¬ 
colored hose discontinued; pockets introduced in trunk hose, latter 
part of century: breeches ronnd or somewhat hell-shaped, panes, 
slashed; sometimes breeches loose at knee; codpiece less fashion¬ 
able. out of style, c. 1570, practically obsolete, by 1590; buttoned 
slit introduced; pantaloons; slops; very short breeches, 15S5-IG10; 
cross-garter at knee; garter with large Iww at side of knee. 

Under; embroidered shirt resembling that of preceding period; 
large-full-skcved blouse gatlborcxl on yoke or shirred into neck¬ 
band; corset similar to that worn by woman during the rdgn of 
Henry III; drawers. 

Clonks and overgarments: short Sjianish cape with half erect collar, 
often with hanging cowl; long stiff cape; sedate long gown often 
with fur collar worn by scholar, professional man, citizen, and offi¬ 
cial; also short gown; mandifion. 

N'eckircflr niid it’i'isricear: some wore fraise; elahorate ruff, huge 
cartwheel ruff, loSO; strings fastening ruff or band at front; ruffled 
cuff on wrist; falling mff, at close of period; wider ruff with band 
fastening under collar; falling band; falling collar and turned-back 
cuff. 

2. Hairs very short, pompadour in front, 1570-90; close curls, ISSO's, 

rather long, 1590s; pointed beard; small mustache with natural 
lines, until 1570, later brushed upward; face sometimes smooth- 
shaven. 

3. Headdress! chaperone; flat cap distinguished professional, city, or 

elderly man, after 1565; broad sombrero, small plume and jewel, 
after 1580; hat with narrow brim and gathered crown, 1590-1605; 
elderly man mth coif beneath headdress, coif tied under chin; 
nightcap. 

4. Foorivears heelless thick-soled shoe, until 1600; bow over instep, after 

1570; shoe slashed in front; boot with edgp of fur, sometimes es- 
tending to calf of leg; jMntogie, 1570-75; shoe with rounded toe, 
cut high over instep, fastened with ribbon or thong, later adorned 
w'ith shoe rose or rosette; tight-fitting boot, with cuff that turned 
upward; shoe of light color; cloth stocking still worn; knitted stock¬ 
ing pulled over knee; cross-gartering; clocks of silk and metallic 
embroidery on hose, several pairs of silk hose worn for warmth; 
boot hose to protect stocking, 
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5. Accessories: ear string^' sometimes rose tucked in hair behind ear by 
extremist; loup Or mask; rapier or sword hanging from girdle or 
belt; braided decoration, time of Edward VI; exquisite workman¬ 
ship shown by accessories, time of Elizabeth: baldrick with bow on 
right shoulder and sash; belt serving nbo as pocket for gloves; 
handkerchief with lace edge; purse; spectacles with ^ of bone, 
wood, lead, or cxipper wom in England, 15S9, gold-rimmed spec¬ 
tacles in Spain. 

0. Jewelry: earring in one ear; rings on all fingers; jeweled pendant; 
neck-chain or collar; diamonds and rubies set in jewelry. 

7. Typical Colors: black costume wom by Venetian man. Refer to B. 7. 

8. Typical Materials; silk shirts mentioned in 1SS2. Refer to B, 8. 

9. Make-up; night mask of oil and pomade on face and hands; paint 

and patch, from c, 1580; eyebrow and mustache plucked to form 
thin line. 

G. WOMEN (ISSO-99) 

1. Gareientsi *^ 1,1 

Outer upper: elaborate bodice sometimes similar to mans doublet; 
skirt and upper gown of different fabrics; low neckline with frill 
of chemisette shoeing, until 1570; very low neck, 1575, almost en¬ 
tire breast often exposed, after 1573; cartwheel ruff sometimes wom 
with low neckline; bell sleeve, untfi 1560; leg-of-mutton sleeve held 
by many ribbons; wristband turned back forming cuff with ruff; 
padded sleeve narrowing at wrist; hanging sleeve or mancheron; 
shoulder roll, wing or puff; bodice with long, wasp waist, ending in a 
pronounced downward peak in front, ISoO, the peak increasing, 
until 1608; stomacher; busk; busk-poinf; fers. 

Outer Joiner: bell-shaped sldrt Introduced in Spain, c. 1530, skirt 
of overgown separating in front, showing skirt of undergown; huge 
flounce extending outward svith radiating pleats on padded hip, 
1590. 

Under: chemise rarely showed except at neck and wrist, 1550; 
chemisette often left open in front, lo 1 0; farthingale or verdingale 
introduced in Spain, c. 1350; stifi'ened petticoat holding outerskirt 
in place, used concurrently in Italy; cartwheel verding^Ie with 
French-inspired, thick hip-bolster, the dnim-like wire structure cov¬ 
ered by a pleated ruffle, word in France, 1570; corset of pierced 
steel, wood, cane, and wlialebone introduced by Catherine de' 
Medici: parilet or tucker; narrow jeweled garter. 

Cloaks and ocergarmenta: long, close or loose-fitting gown, often 
with open-hanging sleeve, with yoke, and small or large collar; some¬ 
times overgown omitted; mandilion; short or long cape, with or 

170 


CHAPTER 10: DRESS 

without aimholes, fur or fur-lined; sleeveless jacket; silk scarf with 
gold or silver fringe. 

Keckwear and wrist wear; ruff of fine linen, gradually becoming 
fan-shaped, by 1550, enormous ruff, after 1555, ruff left open at 
neck, until 1570, fan-shape more common, 1575, neck-whisk or 
wired upright collar, after 1580; piccadil; white, blue, purple, green, 
and yellow-coloied starch used; partlet or tucker; piccadil, rebato, 
underpropper or supportasso. 

2. Hair! definite coiffure developed about middle of century; hair parted 

in center and puffed at each ride; high coiffure influenced by style 
worn by Catherine de* Medici, short-haired wig; 80 wigs owned hy 
Queen Elizabeth; long loose curls worn by Italian woman; hair 
arranged higher on head later; hair usnally worn covered by most 
women, until 1560, then displayed from under headdress; wired and 
arranged in him or chignon at back, 1570; hairdress high, until end 
of period; pearls worn in hair, after 1570. 

3. Headdress: turban headdress by Italian women, first part of century; 

French hood, an arched cap of linen similar to cap of Mary Queen 
of Scots, called Mary Stuart Cap, worn in France and England; tall 
hat with feathers; narrow or wide brim with fairly high crowTJ; 
baizo; barret; calotte; stccple-cmn-n or sugarloaf hat; caul; nightcap. 

4. Foohvear: resembling footwear of man; ornamented with pearls; nar¬ 

row and pointed, c. 1560; high heel; high heel pantoffle; chopine, 
clog or patten, 1575-1«)0; silk stockings worn by Queen Elizabeth. 
1560; clocked hose embroidered in light or metallic thread. 

5. Accessories: lace-edged handkerchief; Bag-shaped fan; fan of ostrich 

or peacock feathers and gold or silver handle; folding fan later; silk 
or gauze veil; sometimes broad ribbon across chest; articles such as 
keys, needle case, rosary or small mirror hung from chain, corde- 
here, or ribbon worn around waist; watch, pomander or fan dan¬ 
gled from jeweled girdle; perfumed, elaborately embroidered and 
scented glove; mask Or loop w'om to preserve the complexion; comb; 
elaborate walking stick; apron; wire hairpin; sunshade parasol, 
1578; small and elaborate muff decorated with lace and jewels, 

6. Jewelry: more pearls than in preceding century; magnificent jewels, 

diamonds, rubies; jeweled necklace and bracelet; chain; brooches 
pinned everywhere; finger rings; pear-shaped pearl earrings; hair 
jew'els, pearls worn in hair, after 1576; metalh'c ornaments across 
chest 

7. Typical Colors: refer to B, 7. 

8. Typical Materials: refer to B. 8, 

9. Make-up; Queen Elizabeth painted face, neck, and breasts; white 

lead and vermilion used, last half of century, supposed to have 
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been introduced by Catherine de^ Medici; perfume; patch; hair dye; 
belladonna used by Venetian wnrnan to dilate the pupil and 
brighten the eye. 

SrC^JIFICANT MOTIFS 

Interlaced designSp conventional and pendant flowerSp shells^, fruit and leaf 
form, pineapple, 1050^ and pomegranate. 


INFLUENCES ON LATER COSTUMES 

Wide pannier or hoop reappeared, 1711 aud 19lh century; cut of the Eng¬ 
lish riding coat^ c. 1771; stiffened and pointed bodice^ I8l4p ’Slj and *90; 
tum-o^-shanter, 1890; bell-shaped skirt aud cape, early £0ih century and 
1948; high collar and ruff, ISOO^ "51^ '90s, and 194ff!&; Juliet cap worn after 
release of the movie Rotneo and JuUat* Corset of this time influenced cos¬ 
tume In all succeeding centuries. Other influences, 20th century: Elizabethan 
tcKjue; heart-shaped hat of the Medici and locket in the form of a book; 
beret, similar to the barret of this time; wide shoulders again populaT, I940's; 
epaulette on shoulder reappeared, 1904^ '17^ Ws, and Ws; several pairs of 
sleeves for one gown, 1950's. 
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AKTISTS for costum F RFFEREXC’E 


Aldegrevei*, Heinrich {1502-5S) 

Ealdung, Hani (Gtlen) (1494-1S45) 
Barbari, Jacopa de (1440/50-1511/15 J 
BaitoiominWp Fra (1475-1517) 

Bcmni. Gemtie (1420/30-1507) 

Bles, Henri Mel de (Givetta) 1480-1550J 
CEovanai A^^cJalJ0 (1487-1516) 
Bardunc, Paris Pascbaliniw (1500-70) 
BottTceUi, Alessandre (1444/7-lSlO) 
BTT^nzinop Angelo (Agrrola) (1502/3-1575) 
Bmegcl, Pirfer (Elder) 1525-e&) 

BmjTi, Bord^olomaeiis (Elder) (1498- 
1550/6) 

Burgkmair^ Hans ( Elder) (147-1-1531) 
Caiavagglo, Michel Angelo (1560/ 5-1609) 
Carpaccio, Villuce (1450/5-1522/6) 
Clouctp Francois {1505/10-1572) 

CtpLict, Jean {1486-1546) 

Cwlio^ Abrnso Sanchci (1515-90) 

Costa, Laremco (Eldtrr) {1460-1S35) 
Cranach, Liicas (Elder) (1472-1553) 
Credip Loren/o di (1456/9-15:^7) 

Diijcx, Albrecht (1471-1558) 

Cheeraerts, Marcys (Elder) {lS16-9i.l) 
Giorgiane, Giorgio {1477/S-1510J 
CrecOp El (Domenirtj TlH?oti)ei>puli) 
(1545/8-1614) 

I lolbeini Hans (Elder) {1460/70-1524) 
Holbein, Haiw (Ygr.) (1497/8-1548) 
Lorenzop Fiorensco di (1440/5-1552/5) 


Lucas van Leyden (Janobsz) (1494?-1583) 
LuiiiL BemardiiiP (1465/75-1531/8) 
Mantegna, .Andrea (1431-1506) 

Mabuse^ Jan Gosseart %‘an (1462/70-1533/ 
41) 

Mussys (Miitsys) Jan IL <1500/11-75/80) 
Mass>^ (Malsj's) Quentin (1460/6-1530) 
MicrCvcld, ^LiclicL Van (L567-1641) 

Mom (Mor) AntaniD (1512/9-75/7) 

^ bmnip Giovann i Battisla (1510/25-78) 
Ylostaort, Jan (1475.1555/6) 

Orlcy^ Bertiard (Barend) v*ini (1485/93- 
1542) 

Pantoja de b Cnj?p Juan (1551.1608/9) 
Penez, George (15W-50) 

Pcingiiio^ Pietro Vamiijcci (14-16-1523) 
Pourbui. Frans (Elder) (15^15-81) 
Pburbusp P>jns (Ygr.) 1568/70-1622) 
Prcdls. Giovaiuii Ainbrogio de (1455-1522) 
RaphacL Sarucio (1433-1520) 

Robbia, Andrm delLi ( 1435-1525) 

Roasclti Cosimn (1438/9-1507) 

BilibcnS, PcIlt Paul {1377-1'G40) 

Sarto, Andrea del (1486/7-15^11) 

Sccrelp Jan van (1475-1562) 

TenitfS^ David (Elder) (1532-1640) 
Tintoretto, Jiicopo (1513/13^94) 

Tiliaup (Tiziano) Vccelli (1477/89^1576) 
\ eronewp Bonilaziu (1490/1-1540) 
T^eithlonn, Bnrthniomans (145Q?-151S ''2l) 


GLOSSARY 

Aglelp Aiglet, Point or Foyiil-“fefef tn Chapr 9- FL XXIV, 3. 

.Architectural Headdress—still tvpe at bcBiddress resembling a diamond, kennel, aicb, 
gable, crescent, or hfsrseshoe. PL XXHL 1; Pi XXV, 5. 

Badge—refer to Chaps. 2, 8, 9. 

BsdtLrick—refer to C/id^r J, 7^ 6^ 9. 

fiabo—headdress consisting of high round roll of gilded leather ar copper fail, ivoni in 

Italy. PL XXUL f. 

Band—turnover coBajp which succeeded the ruff. 

Band-string—1 of the bees or strings which lied the neck band in front ^ 

Bamrt—dut Spanish cap of gorgeous malmal which was sloshctL pufledp and embroi¬ 
dered. 

Baj-de-cbau£ses—which showed bc-low the haut-de-chausscs. 

Basquinc-^boTLcd bodice resembling a corset. 
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Bodice—tight-fitting garment^ exteDding lo llw? waist. Pi. XXV^ 2* 9. 

Bam host ^--shiQSng of w'ooJ, flax, or halt. 

Baimet—rtfcr to Chap. 9. 

Book of Hours—refer to Chop. 9. 

Boot—high leather footwcof used for walking or ridirtg- Refer to Cfiapr 9, 

Breeches—ma ie ottire formerly tnown as hose, upper-stocle:, apd s\ap$- The word breeohes 
for this type of garment was used first toward the end of the 10th cenhay, 

B'wlc—ricjid piece of wood set in fake front or stomacherK which gave stiaight-Une effect. 
Busk-point—tag Or tip of lacing which faf^ened the end of the busk. Ph XXUI, 12. 
Calotte—cap or coif, usually of expensive material, over which the barret was litKiii. 

This name also given to small black cap w^om by Roman clergy. 

Caiiioiu—tight knee breeches or tubular sedon of hose from trunk hose to below knee, 

c. 1570. Pi xxnc S. 

Cape—^rcfcr to Chapt. 2, 5, tf, S* &, 9. 

CftuI, Crispinc or Crespinette—refer to Chapy. 4, 9. 

Chain—chain worn by man as decoralfon across the chest; neckline which oftcu 
Signified the Order to which a man belonged. PI XXiV, 2. 

Chaperone—refer to Chops. 9. 

Chemise—refer to Chops, d, 7, 9. Pi XXtU, 2. 

Chignon—maM or knot of hair worn on back of head. 

Chopine, Clog or Fafteii—wcM>den or cork sole fastened over instep of sboCr Refer to 
Chqp, 9. 

Clog—refer to Chopintf nnd to Chaps, 5, 9. 

Codpiece—flap-like appendage at front of nMin*s breeches made of simihr material as 
the ferJeJn or tipper bose and fastened with tfes or buckles. 

Coif—refer lo Chaps. 9, Pi XXUl, a. 

Cordeti^re-—long chain usually of gold which hung from the girdle. 

CoiMl-^-tlghl-fitting bodice, abo called whale-bone off petty-coat badge with whale¬ 
bone, Refer to Chaps. 8, 9. Pi XX/lf, 5 
Crcspinctte—refer to CauL 
CrUpme—refer to Caul. 

Diadem — refer to Chops, d, 4, S, ff. 

Doublet'—short close-fitting jacket with slee%'e sometmies detachable and fastened at 
arnilinle by of pointsr possible foreninnei of vest. Refer to Chap. 9. 

DuckbiR^-tce Shoe—refer ta Chap. 9. 

Ear String—black string worn tlirough pierced left eat during latter part of period of 
Queen EliiabetK. Fl XXUL 7. 

Epaulette—shoulder ornament Fl. JtXV, 9. 

FaUJiig Band nr Falling Collar—fiat collar. 

PalliRg Bufi—unslOTched ruff falling loosely around neekn 

Farthingale or Verdingale—pettidoal with a cjontrivance or hooip of iron, wood, Iwno, 
or cane which distended the outerskiri,^ known at first as shakefold, also named 
vcTdiugale. In bier centuries a rimilar contrivance was called a crinoline, hoop, pan¬ 
nier, or bustle. Fb KXV, 6, 

Fen—metal buttani used by woman of rank* worn os dccomtion oo costume, 
Froite'^smal] ruff which edged the i^anding coUar. It iv said that Hmry ]] of France 
adopted this neckline to coficeal a scar. 

French Bound Hoso—sHdut, round trunk hose, 

Golnche—refer to Chap. 9. 

Goose Belly Or Feoscc^ Belly—padded doublet having the shape of a peoscod- 
GowUr^-fadoor 0^ outdoor garmenl wllh large fur coUar. It was long or short, open In 
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front P.nd often had a pleated la front and baeJe, shoulder puff, ^ing. shoit or 
hanging long sleeve, or s1ee%'e1css. Refer to Ch^pj. 7, Sr Ff, XXV, JJ+ 

Hat sHlh Nairow Biins—smnll hat wiih crown gathered to a narrow brim, ostrich tips oa 
the side, Ff. XXrV. S. 

Hflut-deH^^hausses—breeches or hose which coveritl lower part of hrunk w-eSl as llie 
upper part of kgs. FL XXf/J, JJi 

Herlot or L^tchet—refer to Chirp. B. 

Ho$e—ref<^ to Cfiopj. 7, 5, 9, 

7erkazi or Jacket—outL-rgiijment often of leather which had shoulder puff or wing, soinc^ 
tunes banging skeve; skeved or skeircless and worn over the doublet. When sleeves 
were used they were often made of the some fabric as the doublet. The ferkin was very 
short or to knee length and had formal pleats frequently' made cf ^ kinds of fabric 
anmoged In stripes. Refer to Chap. FL XXt\\ 1. 

Knuckle Bow-^un'cd guard on dagger cAitending from hik to pommeL 

Lappet—^fabric hanging at back or sides of headdress. Refer to Chap. 2, 

Lati^et—refer to Ilerlat. 

Leg'of'inutton Sleeve—refer to Cltap. 0. 

Loup or Made—ma^k used as protection From sunhum mad to give an atmosphere of 
mystery, ft was caikd loup (woif) because it frightened children. 

Lower^rto^—silk of woolen cloth stocking, shewing below upper-stock. Rider to hor-de~ 
chou^sei. 

Manchcron—false, hanging sleeve. 

hfandfli'On—wide jacket or lerkin with hanging slccs'c, oftea open under arms^ tisrially 
worn by soldier. 

Mantle—refer to C^pi- S, 7“, 8, % 

Mary Stuart Capn—small cap, heaii-shaped io frontf, and. draped bag-^Hke In the bnck, 
oonceaUng hatr. 

Misk—refer to Loup and to Chap. L 

Nedc-whisk^—standing fas^shaped. wired collar, FL XXZV, 4. 

Netherstuck—refer to Loxcer-iloefe. 

Nightcap—cap worn when sleeping. 

Ch'ergowm—OLitergarment worn over underdr^. PL XXIV 7. 

Panes—loose vertical bands used on various parts of a garment. PL XXfJf, IS,^ Pi. 
XAT* 4. 

Fantafooiu—knee-lcnglh, bloused troiiiserS- Refer to Cftap. $. Pi. XXHJ, IQ- 

Pantoffle—mule or slipper with cork sole worn as a protection for the shoe. 

Particolored—costume or any part of garment having different colors on either side- 
Refcr 10 Chaps, 8, 9. 

Partlet or Tucker—linen, covering the neck and shoulder and displayed above the bw 
neckline, worn 1560^75. PL XXV, i. 

Fateh—small piece of hkek velvet stuck on the face; real vogue for patches dos not 
begin until the nerf period. flEfer to Chap. S. 

Patten—refer lo Chopine. 

Feascnd BeUy—refer to Gons-s fielly. Ft. XXIS. 

Fetasus—refer to Chapi. 4^, 8. 

PettJCMt—name of underskirt used without a bodice. Refer to Chap. 9. Ft. XXV, 10. 

Petli'COlle—short coat 

Fipcodil—tabbed finish oo the edge of garinent; this name also applied to a kind of 
cdbi support nr underfR-op made of tabs. 

Point or Fount—refer to Aglet. 

Pouch—large beg often carried with shoulder strap, similar to modem type of shoulder 
bag. Refer to Clupt. 8* 7, 8^ 9. 
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PvTamidal, PedimeiKal or Anguljir<—Iie:iddres5 worn by wom^ during Mme of fT^ruy 
VII iiid Henry Vlll- niimes descritw sihapes nf h^ssddrcsa. 

Rapier—slrt-iiglit sword, having a-edged narrow bladfi- 

Rcbalo, Underproppef or SupportassD—support oS" cardUiard, wire, or wood which held 
niff ip pliuoe. FL XXV, 3. 

Rnunil How—refer In TrunJc tioitEy Ckopr 

Ruff—circular collar fnrrnL-d df radiating verHcnl pleats, said to havn bwn iittioduc^d 
by CiathcTinc de' McdkL FL XXlll, d, 

Shakerold^stiffcncd pad On wi/o framep on early tjpe of fartbingaJe. The name was 
given to this part of the garment siiM at swayed hack and forth as the wearer 
moved. 

Shoe Ros^^puffs of ribbon worn as decoration on shoe. 

Shoulder Wing—projecting decoratJon on each shoulder. 

Slashing—slit In garment, ihtougb which Uning or undergarment showed- Pi XXHJ, JJ. 
Slaps—hirgc, onpadded breeches whtch extended to the knees. 

Smoek—womans undergarment similar Eo chemise. Refer to S- 

Sombrero—Spanish word for hah 

Steeple-crown or Sugarlcai Hal—hat wiEh B. very tapering high crown- Fi XXV^ 7. 
SEomacher—fabc front or ornamentaJ covering on fronE of bodice, Fi- XXfV|^ 6. 
Sugarloaf Hat—refer to Sieepfc-trmcwi. 

Support Asso—refer to Rebefo. 

Toque—TOiind hat or cap. Refer to Chap. 2. 

Trunk Ho«—refer to Chap. 9^ 

Tucker—refer to Farficf- 
UDderpropper—refer to Reiwfo, 

Upper-adock—refer to Hmst~d^~chasis^^ 

VeR—refer to Chap%r S, 5, S, 7j, B, 9. 

VenrHans—padded Icnee-breecbi^T Hed or fastened below the koee. 

Verdingale—refer to Forfhmgak. 

Walch'--'nnatl wateh made to hang on hook attached to the dress or on chain around 
the neck; made by Peter Hcnlcing Niiiuberg, 1511. 
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PART I 

1600-42 



CHRONOLOGY 


Union of Scotland and England through Jame^i VI of Scotland, who became 
James 1 of England and Ireland^ 

French settlement in Acadia, Nova Scotia, 

First permanent settlement by the English, in North America^ at Jamestown, 
Virginia^ 1607* 

Mention of table forks for first time in Italv% liJChS. 

Holland became independent* 1609- 

Hudson Bay explored by Henrj' Hudson, 1610-JJ, 

Completion of the translation of the King James version of the Bible in 
J6II^ after seven years^ svork by scholars. 

Thirty Years^ War that involved most of the nations of Continental Europe* 

1618 ^. 

First Negro sbves at Jamestown, Virginia, 1619. 

Arrival of Pilgrims of Mayflower at Cape Cod, 1620. 

Settlement of Plymouth. AfasMcftyscffs, 1620. 

First weekly newspaper in England, 1622. 

Settlement of Maine, 1625. 

French settlements in West Indies, 1625-64. 

Manhattan purchased from Indians for the equivalent of $24.00 in 1626, 
Settlement named New Amsterdam. 

Maryland settled, 1634; Connecticut* 1635; Delaware* 1638. 

Founding of French Academy, by Cardinal RicheHeu. 1635. 

Roger Williams organized democratic government in Providence. Rhode 
Island, 1635. 

Harvard College began* 1636, named Harvard University* 1639. 

First printing press in the British Colonies of North America, established in 
Harvard Unjversit>', 1639. 

Independence of Portugal* 1640, 

Ciril War in England* 1642. 


CHAPTER 11 


17 tk Centmy 

PART 1 


1600-42 


H enry IV of Franec had been a great king, and had much infiuence 
on the reconstruction of the country after the religious strife 
of the preceding period. He was followed by Louis XI11, a very weak 
king. Marie de Medici, mother of Louis, Anne of Austria, his wife, and 
a leader of fashion, and Cardinal Richelieu figured prominently in the 
history of France at this time. 

England was experiencing a political struggle between King and 
Parliament. The impasse reached an acute phase before the death 
of James 1, and culminated in a civil war during the reign of Charles 
L This struggle resulted in the important doenment known as the 
Petition of Rights, which gave everyone the right of due process of 
law. 

The Thirty Years’ War from 1618-48 occupied most of the period. 
It was a religious and political war and bad a calamitou.s effect on 
Germany by giving greater importance to the small principalities. 
The literature and art of the country was also eclipsed by the con¬ 
flict. After a jreriod of great enterprise Spain had become a secondary 
power. 

The New World suddenly became very important. It was a haven 
for those who were searching for religious freedom; and a source of 
revenue for those who remained at home. It was also a place to 
w'hich the undesirable could be banished. Spain sent adventurers to 
find gold and priests to gain religious converts. Explorers from France 
went to the North and to the West of North America. Immigrants 
from Holland and England settled along the Atlantic Seaboard. 

Many of our records of costume of this period come from the 
portraits of Van Dyck, Rembrandt, Hals, and Rubens. In a number of 
these paintings, every detail of dress and accessory can be sttidietl. .4 
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dearth of artists in England caused Henr)' VIII in the preceding period 
to send to Germany for llolhcin and for Charles I of this period to 
obtain the services of ^'an Dyck from Flanders so that they might por¬ 
tray English life. These artists, however, painted in a manner character¬ 
istic of their ow'n countries. 

Despite the common expression ‘There is nothing new' under the 
sun," people often wonder how and why various unusual styles come 
about. Those words could not have been uttered in the time of 
Louis XIII of France, when there were many innovations in costume,s. 
Patches on the face, at first, thought to lie a cure for Iieadache were 
retained because they ga\'e an illusion of adding luster to the eyes 
and accented the fairness of the skin. Another iiiuovation w'as the 
muff dog, an important accessory. 

Until 1620, the Spanish influence was reflected in the graceful 
and elegant costume wdiich continued in France, due to the marriage 
of Louis Xin to Anne of Austria, and replaced Italian styles which 
had been introduced by Catherine de’ Medici and Marguerite de 
Valois, In France everyone e.xcept princes and nobles, was prohibited 
the wearing of precious stones. Edicts were issued by Cardinal 
Richelieu, in 1628, against the extravagant use of lace and gold. This 
sumptuary law and the scarcity of these materials w-ere important 
factors in the trend toward a simplicity and beauty of dress. 

On the other hand, in England the artist Van Dyck was painting 
the cavalier tvpe, reflecting such extravagances of the period in male 
costume as the satin doublet, breeches fastened by ribbon rosettes 
or buttons, ribbon sashes, long curling locks, and even a pearl in the 
left ear. .^s has happened at various times in history, the costume of 
the man appeared much more elegant than that of the woman. The 
latter had discontinued the wearing of the farthingale, and otlier 
artificial dev-ices which changed the natural figure. In fact, all stiffen- 
ing except the corset was discarded and w'ilh the raised waistline and 
falling collar, the silhouette became very different. Patches, which had 
been in fashion during the reign of Clnirles 1, were prohibited by the 
Puritans, , 

Due to the boarding schools, especially in England, education for 
women increased. This training was chiefly domestic and superHcial 
for it was still considered unnecessary for a girl to study the same 
subjects that were included in a boy’s educational program. 

During this time, the woman of the English aristocracy busied 
herself with household duties, and affairs pertaining to estates and 
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government. The relationship between iuisband and wife was one 
of partnership during the first years of the 17tli century. Later^ the 
position of woman became kss important due to tlie perfection of 
organizations for trade purposes which made the man independent 
of his w'jfe and family* 

The duties of the housewife of the middle class included caring of 
the liomcj spinning Sax and wool, brev^'ing, daity work, care of 
poultry and pigSt production of vegetables and fruit, and a certain 
amount of nui'sing and doctoring. In addition to all this, a wioman 
sometimes did industrial lalx>r or followed a professional life. The 
domestic work of the house fell on the mirnanried girl under tlie 
supers-is ion of tile housewife. 

The occupations whicli occupied the men included the production 
of w^ool for manufaetuiing; spinning, dyeing, milling, and all work 
pertaining to the production of cloth. Fanning continued to have 
great importance; the family usually took care of producing the 
food as well as the necessities consumed in the home. Thomas Baird 
(sometimes spelled Beard) tlie first shoemaker in the United States 
arrived on the second voyage of the Matjftower in 1629. Shoemakers 
w-ere itinerant cobblers, traveled from one place to another, remaining 
with one family while making shoes for the entire household. Tl’ie 
cobbler might be called upon to cut hair, pull teeth, and work at 
other odd jobs that needed attention. 

As capital was accumulated by manufacturers and merchants, the 
destruction of the medieval guilds gradually came about. 


DRESS 

«! 

A* Sources of informaliom literature, paintings, sculpture, coins, medals, 
garments and accessories which are still extant. 

B, NiEN 

1* Garments: 

Outer upper; styles of pievieiis period continue until 1610; w'aist- 
length underdoublet, similar to aafstcoaf of later period, 1610-20; 
shoulder ^ving; sleeve sometimes tight* often detachable and tied 
with riblxm having metal tip, full to the elbow, gradually becoming 
smaller from elbow to wrist; puffs and panes from shoulder to 
elbow after IGOO, vertical slashing early in century^ often on upper 
sleeve only, later with slash from amnscj^e to cuff; slashing nn- 
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‘ popular at close of period; fine cambric of sbirt showed through the 
slash; wide cuff or pleated wrist mff; sleeve sometimes turned back 
to form cuff; coiseHike doublet padded toward lower part of frout, 
pointed waistline; waUt becoming shorter and not so stiff, 1630-40. 
skirt of doublet longer; many buttons for ornamental purposes; lower 
part of doublet left open; waist and sldrt or pepfmn, sometimes cut in 
1 piecep the pepiuiti with overlapping front panels; dotiblet shorten 
after 1640; sleeveless jerkin or coat used for utilitajriao and 
military purposes, sometimes laced up the sides and front; armor 
worn as ornament along with elaborate laces and velvet. 

Outer lotcer: trunk hose discarded, except for page. C, 1620; 
breeches or slops extending to just below knee, fastened to doublet 
with tapes or ribbons vnlh metal tags or points, 162&U0; rows of 
ribbon bows with points, or wide ribbon garter with large bow or 
rosette at the side; breeches wide at top and narrow at bottom, 
extending to about 6 indies below knee, 1625-30, breeches close- 
fitting, usually confined at knee, and left unbuttoned at side above 
kneeband, sbownng linen lining or extending to knee with band and 

frill of lace, after 1630. . u r ti 

Under; shirt or blouse gathered on yoke or to neckband, with tulJ 
sleeve and cuff, showing at collar, cuff, and through slash of doublet; 
very short or long drawers; black night-clothes for mourning. 

Cfwfc* and Dsergflri 7 ien/s.* short or long semiwcular ca^, with or 
without collar, falling in softer lines than in preceding period: 
coat with no collar or falling collar; long gown for statesman, 
dergvman, or scholar- cassocfe; lining at coat somettmes matched 
doublet; cloak often matched breeches; hip-length cape with fur 
lining, worn attached at one shoulder, 

NecJturear and tcristireur; small ruff worn only by conservative 
mao; small neck-whisk and falling ruff used through 1620; falling 
band or falling collar, after 1625, plain or laoe-edgcd; lace collar 
with Vnn Dyck edge, covering shoulder, 1630, band smaller, 
after 1640, band strings lasseled; white cuff, funnel shaped at first; 

pleated wrist-ruff. . . . t. 

2 Hair: short hair worn with ruff by older men; brushed straight back 
without a part at first; hair to shoulders, e, 1600; very long, after 
1630, often in waves, straight bang or mwls across forehead; love¬ 
lock sometimes with ribbon, worn on left side, si^uare cut on right 
side; pointed or Von Dyck heard, 1620; imperial, 1630; beard not 
worn, after 1640, except by elderly man; mustache trained upward 
or brushed out toward each side, very small mustache later in 

3. Hem]dress: barret in beginning of period; hat with high crown and 
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broad brira with jewel on right side, until 1603i hat with soft 
brim often turned up at side or front; broad, trimmed sombr^o 
with 3 plumes curling around crown, chnpeatt-hras, until 1640; fet 
with moderate crown; high, tapering cri>\vn with narrow brim, 
having band and buckle, after 1645, often worn by Puntan m 
England, elaborate jeweled band worn by others; hat worn indoors, 
until 1685; nightcap. 

4. Footwear? shoe with rouTid toe* until 1625, then square; vanif^ 

moderately high, red heel, high tongue, and side pieces fastened 
by latchet, leather, O'r ribbon; later square-toed shoe; latchet 
covered with shoe rose at first, later with large ribbon bo;v; loose- 
fitting boot; shorter boot with bucket top, after 1625, top turned 
down, shelving broad lace fold or amon of boot hose; extravagant 
boot top, after 1625; spurs worn by all men with ffimt^oif 
decoration, worn indoors; yam stocking for everyday wear, silk for 
dress occasion; knitted stocking; long wide-topped leather gaiter 
with foot worn between stocking and shoe or hoot; several pairs 
of hose worn at one time; cbopine, clog, or patten, pantoGle, 

5. Accessories! watch, second hand invented early in century; 

military sash tied in bow; bald rick, from 1621; embroidered, re 
sword-belt; long sword; dagger discarded; badge showing Order of 
courtier; walking slick; soft bag pui^e or pouch; handkerchief; 
gauntlet or other tjqie of glove; purse hung from belt; buttoi^ use 
as trimming at first: loup or mask; muff carried later in period. 

6. Jewelry; earrings worn only by sailor and pirate; rings; brooch; studs, 

7. Typical Colors; gold lace; scarlet, apple-green, or blue for silk stock¬ 

ing; violet or red for shoe, deep blue, wine, red. green, gray, and 
orange for costumes used by French; blue, violet, green, gray, 
and orange worn by Italians; blue and rod. by Germans and Dutch; 
very' rich colors, gold and silver, preferred by Spanish; dark-colored 
or black hats; wide range of colors, black and gold worn by 
English; additional colom including Ught tones of blue, green, 
rose, and ^ray. 

8 . Typical MalcriaJs: silk, jeweled doublet^ thinner fabric used than 

in the previous pericxi, fine and he^ivy* bleached linen, for collar and 
cuff; heavy cotton for suit and hningj silk stockings silk trimpiing^ 
beaver hal; also velvety brocade, taGeta, satin ^ damaskt sarcenetp 
batiste, Holland doth, poplin, fustinn, bnekmm, Bannel, lawn, 
gauze, jersey, linsey-woolsey, russet, and many other fabrics; 
feathers; expensive fur for muff; muG of eat or dog skin for middle 

9 . Ma£up; paint; patch in the l&40's; curling iron used; perfume. 
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C, WOMEN 

1, CarmentSi 

Oiif:fr uppcrt styles of previous period continued until 1610; shoul¬ 
der wing on earlier dress; square low neckline of last period contin¬ 
ued until 1630‘s, high neeldine in back, later, very wide on shoulder; 
often low neckline with draped collar, showing bust; large collar 
of fine lace, or linen and lace extended low on shouldei^ sleeve 
with small slashes and puffs, 16(KJ; sleeve shorter 1B20, reached 
to elbow, by 1640, long sleeve worn by some, sleeve divided by 
ribbon into 2 paned puffs; not as full after 1630; cuff loose, 
after 1640; upper sleeve decorated with buttons, fastened at 
annscye and cuff, white or colored under-sleeve showing through 
slash; double ruffle on cuff; namow silk band at front of waist; 
peak at waist increased, until 1603, curved from each side to 
points; wasp waist and long pointed stomacher, untU 1530, round, 
pointed stomacher or stomacher of uiidergown concealed by short- 
waisted overgown; decorated stoojaeher; overlapping tabs oo bod¬ 
ice; soft ribbon sash tied at side or front; gaiant 
Outer lotceri aokle-Iength skirt, 1610-20; bell-shaped; size of far¬ 
thingale changed the size of the skirt; skirt falling to floor, after 
1620. in simple folds, fullness low-ard back; skirt often open, dis¬ 
playing petticoat, until 1630; skirt seldom open in front, by middle 
of century; floor-length skirt; very long skirt looped up when 
walking. 

Under; corset of laths about 2 inches wide, held together by tapes 
passing over and under them, worn by Spanish lady; chemise 
showing above blouse and with cuff beneath lace of sleeve of 
bodice; farthingale smaller. 1515, discontinued, 1620, except in 
Spain; petticoat showed when skirt was left open, 

Cloaki and ocerganaentsi circular cape until 1645; bigh-waisted 
cloak with full sleeve; cape with capuchon; jacket. 

2. Hairs hair pad disappearing, c. 1^0; short hair introduced by Anne 

of Austria; bang over forehead; corkscrew curls or frizzed at 
temples or bunches of curls over ears and banging around face; 
flat coiled knot at back; lovelock; bows and pearls worn at sides. 

3, Headdress: custom of going without head covering introduced by 

Catherine de’ Medici; hood, 1640; Mary Stuart cap; cap sornedmes 
w'ith plumes; low banret, small hat or cap emphasizing the short 
curls; hat resembling that worn by man, with close-fitting, high, 
feathered crown; large-brimmed hat. c, 1640; nightcap, 

4. Footwear: similar to shoe worn by man; elaborate shoe ornamented 

with pearls and large shoe rose or ribbon latchet; bigh tonguO; very 
hi gh heel, first worn to increase height, sometimes red; chopine, 
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clog; silk stocldiig, worn by knitted yam stockings by lower 

class. 

5. Accessories: beautiful buttons, some of diamoods and otlier precious 

stones, also ivoiy, bone, wood, and paste buttons rivaling the 
precious stones; watch; handkerchief; wide comb with pearls 
around the archj long glove worn with short sleeve, after 16^^ 
small to moderate-sized muff of luxurious fabric^ lap dog carried 
in muff; frilled apron; loup or mask worn during entire eeritury, 
unseemly for lady to appear unmasked, at first confined to eyes 
only, later covered entire chin and held in place by button resting 
between teeth; scissors^ fan, needle case and keys hanging from 
girdle; also Book of Hours^ beautiful fans mounted in wood; gold, 
silver, and molhcr-of-pearl, also exquisite one made of lace, rigid 
or folding fan; patch box; muTOr, 

6 , Jew'elryj wom at first with extravagance, vvitli more discrimination, 

after 1630; chain; brooch; rings; largo choker; pearl or gold l>eads- 
long necklace of pearls held in front by a brooch, sometimes only 
a simple string of pearls worn by court lady; several bracelets 
w'om with short sleeve, bracelet sometimos made of double strand 
of pearls or of jeweled bangles of gold; long pear-shaped earrings, 
wom less w^ith side curls. 

7- Typical Colors: crimson gown; black booci and white veil worn by 
Italian woman; apple green, light blue, or red stocking; w-hite collar 
and cuffs; rich deep Burgundy, puqile, apple green^ blue, and 
brown, favorite colors; for additional colors refer to B. 7. 

S* Typical Materials; linen for apron, linen crash for jacket, petticoat, 
and under bodice; ribbon replacing lace in latter part of period; 
satin and light-weight brocades for gloves and shoes as well as 
the garment; gold laee, fringe, and rich fabric prohibited by 
Richelieu, 1638- Refer to B. S. 

9. Make-up± white paint; rouge- patch. 

SIGNIFICANT MOTIFS 
Diaper pttems, small floral sprigs, spiral designs. 

INFLUENCES ON LATER COSTUMES 

Patches were Ln vogue until the French RevolutioEi^ also in early 19th 
centur)'; Van Dyck collar from Cavalier era used often in later periods, 
also lace-edged handkerchief; ostrich plumes fashionable id time of Marie 
Antoinette and early 20tli century; small collar resembling the ueck-whbk 
worn by women, 1948; hair styles with bang over forehead and knot at the 
back, late 1940 s and *50 s. 
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Cuyp, Aelbcrt (1BSO-91) 

Greco, El {Donimico Theotocnpiili) 
{l&45/a^iei4) 

Hals, Frans {1580-1608) 

Hooch, Beter de (l629/32-77/fi3) 
Jordaens, jAlcob {1593-1073) 

KneUer, Sir Godfrey (134fl-17SU 
Mats, S^idiolacs (16^-93) 

Mazo, Juan B. del (1606-67) 

Mctsii, Gabriel (1629-67} 

Micrcveld, MicliacI van {1567-1641) 
M^-tcns, Daniel (Elder) (1598-1658) 
Nclscher, Casper (163^34) 


Potissin, Nididloi (1593/4-1685) 
[^%T5ite)''n, Jan Anthonisz van (1572-1657) 
Rembrandt, van Rijn { 1606-69) 

Rigaud y Ros, liyacfnthe (1659-1743) 
Rybems, Peter Paul (1577-1640) 

Snen, Jan Havlcksz (1626-79) 

Sustmiians, Justus (1597-1681) 

Teniers, David (Elder) (1582-1649) 
Teniers, David {\g^.} (1610-90) 

Ter Boreh, GeraE!Td (1584-1662) 

Tiepcle, Giovanni Battista (1693/6-1770) 
Van Dyck (Sir) .Anthony {1599-16-11) 
Veksqm^ Diegp Rodriguez de Sflva y 
(1509-16^) 

Vermeer^ Johannes (1632^75?) 

Vos, Simon de (1603-76) 


GLOSSARY 

Apron—arti[^W of iln^ worn over the front of the ultlitarian or decorative. Refor 
to Chap. 2. Pi XXVn, S. 

Badge—refer to Cliapt. 2, Sj 9, JO. 
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Baldriclc — to Chaps. 1, 3^ 7^ Id. 

Bar>d— T^f^T to Chap. 10. Pi. XXVI, 5. 

Band-sjrmjTs—refer to CAop. 10. PL XA'FJf^ 2. 

BoTTet—rek'r to CAap, 10. 

Bodice—refer to CAap. fO. 

Boole of Hoiir^ —refer lo ChUf^s S* JO. FL XXVl, 1. 

Bupkel Top Boat—wide-topped bocrt^ sometiifies tuftted in a broad cirffr Pi, XdWJi, S. 
Buf ™il—jneket of buffalo leather. 

CarKkn—frill of l^ioe extending above the boolp or at the Vnee of the breeches. 

Cnpe—refer to CAapi. 3, 3, 4, 8, 3, Id. Fl 3+ 

Capyehtm—refer to Cimps. 3, 8, 9. 

Cflssock—long, close-fitting garment worn by dcrgy* oollarlt^s and with full turned-^np 
sleeve. 

ChapeAU'bros—nainp given to hat carried under arm because the size of hniirdresR and 
wig prohibited the wearing of a hat 
Chemf»—refer to CAcpj. 5, 7* 3, 9^ 10. 

Chopine, Patten—refer to Chap^. 9^ Jf>. PL XXVJ, 2 

Clog—refer to Clwpine, and to Chaps. 3, 9, 10. Pi XXVl, fi; Pi XXVJI, JO. 

Cair»et—refer to CAapi. 8, 9* Jf?. 

Doohlet— refer to Chaps. 9^ 10. 

Falling Band Or Falling Collar—elaborate lace collivr, sormetimes called: XIII collar. 

Refer |o Chap. 10. FL XXVIl, 4. 

Falling Ruff—refer to Chap. 10. PL XXVtl, B. 

ForthiDgale—refer to Chap. iO. 

CaJani—lie of ribbon used on sleeve, bodice, or skirt. 

Imperial—sniall tuft or heard on chin. 

Jerkin—Tcfrf to Chaps. S, 10. 

Latphet—refer to Ci^pr. 9, fO. 

Lunp or Majk-^half-niask worn to cover the eyes^ also koown as domino. Refer to Chap. 
10 FL XXVlJp 8. 

Loi^elock^—plait or curl of hair near left ear, and lied with a ribbon^ worn bv bolh man 
and w^oiuao, 

Mary Stmurl Cap—refer to Cil^'p. 10. 

Masit—t iw cring for the face. Refer to Loup and to Chap. 1. 

Neek-whisk—refer to Chap. 10. 

Xigbteap—refer to Chap. JO. 

Order—chiv-olric organir^ation to which men belonged. 

Fiknlolffe—type of soft slipper Refer to CAap. 10. Fl XXVIL II- 
Fattb—rtler to ChapSr 5, JC- FL XXVIh i+ 

Patteri—refer io C}iopifie. 

Pcplum—short skirt of the bodice, 

Peflicoal— refer to Chaps. 9, 10, 

Point—refer to Aglet, Chaps- 9, 20. 

Pouch—refer to Cfraps. 6, 7* S, 9, 20. 

Qualrefpn—design of 4 ornarritmlal IciheS u$ed On ipurs that were attached to shoes. 
Refer to CAop. 7. 

Ruff-refei to CAflp. JO. fl XXVI, 4- 
Shoe Rose^refer to CAup JO. Pf X.WJ, 7. 

Shoulder Wipg—refer to Clatp. 10. 

Slops—knee breeches- Relcr to Chap. IG. Pl XXV11, 7, 

Sombrero—refer to CJiop, JO. 

Stomacher—refer to CAep. JO. 
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Trtin^ Hpse—r<?fer to G/iopf. 9, 19. 

Vin Dydc pointed beards thovrit iia pcHrLrAits by Van Dyck. FJ. XXVU^ S. 

Van Dyi!!^ having edge as shown in Van Dyck's paSntiog.^- 

Wftisfcoaf—garment which developed from the DoubleL 
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CHRONOLOGY 


Rattle of RoCTOi marked end of supremacy of Spanish power, 1843, 

End of Thirt>' Years’ War, 1648. Treaty' of Westphalia. 

Setdement of South Carolina, 1659. 

Emperor Leopold of Germany^ Jd5S-J705. Various wars ensued. 

Marriage of Louis XIV of France to Maria Theresa, dauEhtcr of Philip IV, 
1659. 

Huilding of Versajlles, 1661-87* 

Connecticut granted charter, 1662. Charter of Rhode Island, 16&S. New 
Hampshire and Massachusetts, 1680^ 

St Paurs Cathedral in London destroyed by the Great Fire, 1666^ rebuilt 
1675-1710, Sir Christopher Wren, architect, 

T^Salle explored Great Lakes, J679; took possession of Mississippi for 
Louis 18S2. 

Royal charter given to William Penn for Pennsylvania, I68L 
First attempt to light London streets, 16S4. 

Louis XIV revoked Edict of Nantft», 1685^ many people left country'. 
E>efcat of English fleet by French, J690. 

England, mistress of the seas, after victory of La Hogue, J692. 

ChajTter of William and Mary College in Virginia* 1692. 

Bank of England established, J694, 

London stock exchange foundctl. 169S. 

Yale College founded, 1701. 

Queen Annes War* 1795-13. 

Excavation at Pompeii and Herculaneum, 1706. 

Union of England and Scotland with name of Great Britain, 1797. 

War of Spanish Succession, 1700-13^ Peace of Utrecht, J7J3. 
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164.3-1714 


HISTORY 

L ouU XIV of France was only five years of age when he ascended 
j the throne, and during his minoritj' the aifairs of government 
were conducted by his mother, Anne of Austria, and Cardinal Mazarin, 
the Prime Minister. When Louis came of age he ushered in an era of 
unprecedented extravagance and splendor, and Paris very shortly 
became the fashion capital of the world. Tlie elegance of the time was 
reflected not only in dress but in architecture. The magnificent palace 
of Versailles, designed especially for Louis XIV and filled with great 
works of art, excited the admiration and envy of the world. At the 
court and among the aristocracy, luxury was the last word, finding 
expression in lavisi) paintings, sc^ptured alabaster, gold stucco, elalw- 
rate carv'ing, exquisite furnishings, and handsome examples of printing 
and binding. 

But Louis XIV, called the “Sun King" because of the emblem of 
the sun and snake on all of his appointments, was blind to the increas¬ 
ing misery tliat his recklessness was bringing to the low-er classes in 
France and indifferent to the ultimate effect of his ambitious schemes 
and irresponsible spending. He had little feeling for the rights of 
others, one of his ruthless acts being a revoking of the Edict of Nantes 
of 1598 which resulted in widespread persecution of the Protestants. 
Large numbers of these Huguenots were forced to flee from the coun¬ 
try but Frances loss was a gain for Holland and England as many of 
these people were skilled craftsmen and capable merchants. 

This period, known as the Crand iionarchv," lasted for seventv* 
two years and during it France ranked as the most important European 
power. Except for encouraging the economic reforms of liis minister, 
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Jena Baptiste Colbert, which instituted a general mdustrial reorgan- 
i;urtion of the country, Louis' political activity consisted chiefly of 
making war on the other nations of Europe. Toward the end of his 
reign he became embroiled in the War of the Spanish Succession. 
This grew out of rival claims to the Spanish throne which Pliilip H 
in his will had left to Pliilip, duke of Anjou, the grandson of his sister 
who was Louis’ wife. Emperor Leojwld 1 of Austria also claimed the 
throne for his son Charles VI, and in this struggle to keep the balance 
of power the Grand Alliance (Austria, England, Holland, Branden¬ 
burg, and Savoy) leagued together to fight it out with France. The 
war lasted for thirteen years, resulting in victories for the Alliance, 
and by the Treaty of Utrecht (1713) France lost most of her colonial 
possessions—^Newfoundland, Nova Scotia, and Hudson Bay—to Eng¬ 
land, although the French monarchy w'as allowed to remain intact. 

During this time England also was dominated by autocratic rulers 
who attempted to govern without the consent of Parliament. The des¬ 
potism of James 1 and Charles I brought about civil w'ar from 1642 to 
1649 and the Puritan regime of Oliver Cromwell. Stuart power was 
restored after the deatli of Cromwell in 1658 and Charles II as¬ 
cended the English throne, ushering in the period of the Restoration 
which compared in its pursuit of pleasure and all the elegancies of 
living with tlie French court, Charles 11 was followed by James 11, 
William and Mary, and Queen Anne, During the latter’s reign England 
and Scotland were made one country, called Great Britain, by the 
Act of Union of 1707. By the end of this period Parliament had 
g;rown quite strong again and had greatly curbed royal povrer. 

Under Charles I many Puritans fled from persecution to New 
England to begin life anew in America, leaving their indelible imprint 
on the national character. Charles 11 and his brother granted large 
grants along the Middle Atlantic seaboard and in the southern Ameri¬ 
can colonies to friends who had supported tlie Stuart cause. New 
York was captured from the Dutch by the English in 1664. William 
Penn, the most idealistic of the colon i'/ers, was given a charter for 
Pennsylvania, and Philadelphia, city of Brotherly Love, was founded 
in 1682. Local rule of the colonies varied considerably but was in 
general democratic. Frontier conditions still prevailed and the daily 
life of the colonists was pretty rugged. Agriculture was the chief 
occupation and household necessitie,s were manufactured in the home, 
although toward the end of the period various industries began to 
develop, 
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France as the arbiter of fashion set the styles for the rest of the 
w'orld. Dress was extreme and ostentatious; the informal dress had a 
train which had to be carried by a lackey hired for this purpose. Men s 
garments were just as Iuxuiidus as women*s^ the king at one time 
purchased 1000 yards of lace for his personal use. Queens and royal 
mistresses had always influenced fashion but this was especially true 
during the reign of the Sun King. Among these were Louise de 
la Valli^rep Mme de Montespan. Duchess de FontangeSp and Mme de 
Main tenon. The latter introduced a note of sobriety and simplicity 
into the French court, but before the close of the century the King 
showed a dislike for this sort of restraint, and lavish rlress was again 
restored to favor. Women dressniakers were not known until after 
the reign of Louis XIcostumes for women w^ere fashioned by 
tailors. France excelled also in the manufacture of fine fabrics and 
furnishings* among which were the Gobelin tapestries * designed by 
t^urt painters. 

During Cromweirs time in England dress was very soml>er and 
dull but with the Restoration under Charles 11 extravagant styles were 
again in vogue. In America the colonists were too preoccupied with 
the struggle for existence to give much thoiiglil to htshion. It should 
l>e noted, howe^^er, that the simplicity of the Puritan costume was in 
many w'ays more artistic than anv that had been known for ccnluries. 

Although the popular view of woman's place in the world was 
a narrow one, authors were beginning to write in their behalf. The 
English essayists* Addison and Steele, argued for an improvement in 
women's position* and other books devoted to the subject first appeared 
in this period, among themi The T^idtjs New Years Gift: Advice to 
c Daughter (1673); L*EJucwfion des Filles (1687), and The Ladies 
Calling (1673). In the colonies education for women met with more 
support after 1700. 

In genera!* though, women were considered inferior and v^^eaker 
in body and mind than men. Tt was felt that they should devote them¬ 
selves to music, drawing, embroidery* and the making of sweetmeats. 
Some did study a little French and Italian and read the Bible, Milton, 
and history and geography, but it was believed that no matter how 
much a woman might read slie could never attain the intellectual level 
of an ordinary schoolboy; some critics even suggested that learning a 
language might overload a woman's mind. So women stayed pretty 
close to home, dominated by their husbands, many of whom objected 
to their wives even having a small allowance of their own. Frequent 
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appearance in public places was frowTied upon and any participation 
in political activity out of the question. Nevertheless it was during the 
reign of Charles II in England tliat women were first permitt^ to 
act professionally on the stage. 

The occupations of men continued to be in agriculture and indus¬ 
try, From X600 to 1700 travel and an exchange of ideas brought about 
an advancement in scientific farming. Cloth fnanufactured in France 
was exported all over the world. The French government regulated 
the metho<l of dyeing and tlie making of all fabrics; new kinds of 
cloth had to be endorsed by rO} al decree. Tlie guilds in France were 
so pow'erful that frequently new inventions for the manufacture of 
materials were opposed. England had attained first place in European 
commerc'e and industry, but France held her owm in products of 
artistic merit—tapestries, lace, silk, and fiimiture. 

DRESS 

A. Source# of information: paintings, sculpture, coins, medals, garments 

of the time which are still preser\'cd, and liteniture, 

B. NIEN 

1. Garments: 

Outer upper: jerkin watb long skirt, until 16o0, coikriess, tiimed-up 
sleeve; sleeveless type wom over sleeved garment^ doublet; bolero^ 
often buttoned from breast downward^ showing shirt below, short 
sleex'e extending to above or below elbow, with large cuff or flare; 
also sleeve with no cuff, but slit up forearm and w^ith buttons on 
either side, used until the middle of the 17th century^; longer form 
of embroidered doublet, 1660s; braid and buttons used profusely; 
first coat collarless because of Cravcit and periwig; sleeve with 
scarcely any fullness in armscye; sleeve lengthened, afler 1675; 
huge cuff buttoned back on sleeve* e. 16W; sometimes sleeve with 
small cuff, also slit and buttoned at wrist; coat buttoned all the way 
down the front; lower button left unbuttoned until IGEK); skirt of 
coat with outw^ard flare, stiff inner lining, decoration or buttons on 
slit extending upward to either hip; shaped to waist, after 1675; slit 
at back and over each hip for convenience in riding after 1680^ and 
for the sword, after 1690; buttons and buttonholes used; radiating 
pleats extending from the button on each side of coat, after 1675; 
pleat at side back of coat^ 1690; pockets vertical, horizontal, or 
crescent-shaped; position of pockets varied, at first very low, later, 
higher; doublet discarded and waistcoat w'om, after 1670; coat often 
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1, Cmvut 2, Cassock S, Fulbala or Furbelow 
4, Mantelet or Mantelette 5* Colotte 
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worn without waiscoat, until 1690; waistcoat at first eKtcnding be¬ 
low hip, thigh-length and collarless, c. 1670, and to the knee or 
below, 1670-1720; embroidered waistcoat almost as long as cna^ 
16S0; waistcoat usually bullonedi until 1690 fastened only at 
waist^ after 1695; with or without sleeves; close sleeve of waistcoat 
sometimes visible under coat slecvCs bulky cuff of waistcoat some¬ 
times false, often turned back over cuG of coat; [erkm replaced by 
cassock; jerkin worn by middle class. 

Outer loiceri large tubular breeches; very large rosette at knee; 
elaborate petticoat breeches or 1655-70; breeches of 

moderate widthp gartered at the kneCp 1670; rather full breeches, 
16So; plain, close-fitting breeches buckled at knee, 1690; culottes 
fastening below the knee; full breeches fastened at side with but¬ 
tons or buckle, after 1Q90; garter with ribbon bow worn below knee, 
1665-80. 

Under: full wlute shirt, opening in front, with large sleeve, often 
gathered at neck eitiier into band or with drawstring; shjrt visible 
at waist, c, 1660; frill at wrist and elbow held by ribbon tie; short or 
long drawers- 

Ctoak^ and ocergarmenta: cape, used only for traveling, after 1670; 
loose overcoat later in period; fuataucorps; Eoquelaure^ cassock. 
JVecfeiceor and tetisfwear; wide collar continued in first part of 
period* until 1660; collar became narrow with box pleat in front; 
cravat or neckcloth worn by military man early in period, in 
general use after 1640; first cravat held by bow; narrow black or 
colored ribbon tied in front over the 2 ends of the cravat, 1660; 
ciavat consisting of strip of lace Or lawn wrapped around neck 
with one end turned up over other end, 1670; Gcnecr^ hands, 
1660-S0; stiff, light or dark ribbon bow showing from under cravat, 
1690-1700; c. 1693, continued to be worn, until 1770* 

although not fashionable; plain neckcloth, c. 1700; laT-vn or lace 
ruffle at wrist. 

2. Hair; parted in center; natiirally curled or uncurled hair often ex¬ 
tending to shoulder in early part of period; pcri?i?ig or fuU bottomed 
u?ig of natural color, 1660, worn by fashionable man; few Inistances 
of powdered hair, before 1700; head shaved or liair cut very short 
to accommodate periwig; corkscrew curls hanging over breast and 
back, from 1670; sometimes tied in back, 1678* lovelock worn, until 
1680; peruke* 1690-1700; curls pushed to back to accommodate 
wide bow at neck; smaller periwig, widmut exaggeration* after 
1700; large wig brought about custom of combing hair in public; 
Rnuirh'e twg; lovelock tied with ribbon; calogjan or efuh 1705, 
powdered white; clean shaven* 1655; beard seldom w'ora* some- 
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times veiy narrow mustache and tiny fleck centered below lower 
lip; beard and mustache unfashionable, after 16S0. 

5. Headdress $ steeple crown bat, w ith bow in front, until 1660; low 
crown, with long and varicolored plumes, fashionable in first part 
of period; also wide, soft brim* cocked on 1 or 2 sides, worn by 
fashionable man; plain band and buckle worn by Ptiriian in 
England; tricorne hat, decorated with ribbon and plumes* by 1690, 
popular for more than one hundred years; braid and melal lace^ 
after 1670; fringe-like decoration on brim in latter part of period; 
silver or gold cord hatband; fur cap with adjustable brim; montero 
used os riding hat or worn indoors; chapeau-bras; nightcap. 

4. Footwear: boot out of style for general use, after !6fS0; buskin used 

with hunting costume; tabular jackboot most popular, after 1665; 
close-fitting boot with Baring top, until 1670; high leather legging 
or red heel still used on shoe, not on boot; to increase 

his heighb Louis XIV ordered high cork heels made on his shoes, 
effect lost when courtiers copied this style; high heel shoe with 
outstanding tongue and with metal buckle, until 1680; long tongue 
discarded* after 1690; red lining of tongue shaped as a cuplds 
bow* turned over at top of shoe* ie90"s; heavy or light-weight shoe 
with long, square toe* until 1690; shoe rose replaced by buckle or 
wired ribbon tie; bow of large loops on shoe worn by extremist* 
small bow worn by others; strap and buckle, only form of shoe 
fastening, after 1630; canon; boot hose worn with shoe, imtd 1680. 
sometimes with wide-spreading top showing over breeches and 
garters, 2 pairs sometimes worn; garter below knee, bunch of 
ribbon loops on outer or on both sides of garter band; stocking 
rolled over breeches* 16S0-90, and held by buckled garter; clog. 

5. Accessories: extravagant; sw'ord knot on belt or below; knots of ribbon 

at various positions over entire costume according to mode, until 
1680; shoulder-knot or looped cord on right shoulder* until 1700; 
sash often around hip* or wade sash wound over right shoulder 
and fastened under left arm, 16605 and 70*S; badge of Order some¬ 
times shown on broad ribbon* tied formally with short ends* in 
front over coat or v^t* 1690; elaborate sword baldrick or shoulder 
belt out of fashion, after 1695, sword then hung on sling beneath 
waistcoat; plain glove* utilitarian glove usually only for soldier 
or horseman; large pillow'-shaped muff of silk or other cloth hung 
on ribbon, 1668, passe caiiJe^ or chain around the neck; long or 
short ivalking stick; snuff box and lace handkerchief; pouch 
attached to belt disappearing wath introduction of coat with 
pockets; paint box; miser or sfocMng purse; dress sword on sword 
belt at last of period; first ^e glasses or spectacles, size increased 
with rank of wearer. 
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Jewelry: watcb on chairip now wom as ornament at top of breeches. 

?- Typical Colors: colors very rich and bnlliaDt; gold and silver lace 
and brocadej sometimes 3 different colors and gold used in costume: 
black or purple suit* violet or white showing through slash in 
sleeve; buff, gray or scarlet coat; blue waistcoat embroidered and 
fringed \vith silver, breeches often of black velvet; light or white 
stocking; black or brown shoe; nisset boot; black used generally 
for man's footwear, after 1670; brown leather with hunting costume; 
black or dark gray hat; colors in tlie French court somewhat Sub¬ 
dued, after 1690, in England bright colors prevailing; sea-green 
uniform for footman. 

8. Typical Materials: brocade; cotton and linen prints; block printing; 

pliant fabrics nsed; velvet suit with satin or silk showing through 
slash in sleeve; taffeta ribbon; much gold thread, and heavy 
embroidery; imitation of Venetian cut velvet; crepe; velvet and 
satin knee breeches; ffannel or cotton trousers; lace handkorchief 
used because of general use of snuff; magnificent fabrics, 166E, 
gold and silver cloth used only by king and his court, feathered 
hat. 

9, Moke-up: face painted by courtier; patch; mustache curled with 

curling tongs. 

C. WOMEN 

I. Garments: 

Outer tipper; separate bodice and skirt; hnri^sontal neckline across 
shoulder; folded kerchief somethnes used for modesty; low and 
wide drop shoulder or V-neck! ine over low-cut underdress, after 
1690; sleeve at first slit up the front from WTist to elbow or above, 
re\'ealing sleeve of chemise; sleeve to wrist, out of style, after 1660, 
and elbow sleeve wom, trimmed profusely with lace or ribbon; 
large open or fairly straight sleeve with fringe, lace, or ribbon:, 
from 1670; engagenifit; shoulder roll or flap; full sleeve wom some* 
times, until 1700; bodice shoit-waisted, not boned, during first 
of period; long stomacher of undergown showing beneath short- 
waisted overgown; waistline becoming slightly pointed^ lowered, 
and exaggerated; tabs forming a peplum stiU used all aionnd waist, 
or 1 or 2 in back; outerdress or robe of velvet or hcav)' silk, some¬ 
times lined in contrasting color, closed at waist, 1060; very long 
pointed, wasp-like bodice fastened in front, and decorated with 
ribbon bows and embroidery or jeweled chps, or laced in back; 
later, point of bodice shorter; very good clothes wqrq by market 
woman and shopkeeper. 

Outer lower: open-front skirt worn, 1650, dress closed in front 
when not wearing overgovsti; skirl looped up when walking, or 
carried over left arm; simpler dre^ss cleared the ground; foreixil 
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dress with parcel train held up sometimes by ribbon; front ol skirt 
caught up at interv^als; small pleats on hip of skirt, 165S-75; satin 
petticoat often revealed beneath draping; elaborate apron became 
part of costume; much draptug^ after skirt draped to resemble 
a bustle, held back by brooch; fMah or furbelow^ pretintnilles. 
Under: shift or chemise with lace border on shoulder; puffed 
chemise, slce^^e showing below sleeve of bodice; corset short- 
walsted and less stiff; farthingale out of fashion, and many petticoats 
iu its places l'S65; bustle after 1680; petticoat often with many 
ribbons, lace and festoons, often quilled, 16S0-1710; train on petti¬ 
coat; red woolen petticoat by middle class; hoop or pannier of 
whalebone, reed or whalebone used, c. 1711, at first, funnebsbaped, 
later increasing in width and Battened in back and front 
Cloaks and overgarniEntsi cloak followed lines of gown; loose, fur- 
trimmed, knee-length, or shorter, velvet Jacket; large shawl; pala¬ 
tine; pelertnei mantelet or manteJette; night-rail; cape with capu- 
chon. 

Neckicear and u^ristieear: large collar and cuff superceded by 
pleated ruchJug and lace; cravat; Stein kirk, 1690's; puffed sleeve 
of chemise extending below bodice sleeve; wide lace ruffle on 
short full and later longer tight sleeve, 

Addj/iomil manieau or manttia^ 1675-1700; quilted gown 

worn as a /lousccoat; masculine influence shown in ridiog attire, 
coat vest^ cravat, and wig. 

2. Hair: short curls over entire head; bun on back of head; w^ired-out 

side curls, 1660 s; closer to face after 1670; coiffure hiirinberfu, 1671; 
faur^; braided lock, resembling lovelock of earlier period worn, 
1670's| hair dressed high and away from forehead in 1 to 3 peaks, 
hair in ringlets on shoulder, 1690-1700; close hairdress, after 1700; 
coiffure d la Maintenom 

3. Headdress! large brimmed hat in first of period; small cap or hood, 

until 1690, by middle class; cap havdng frontpiece or round disk 
of cardboard Or light wood covered with black silk extending for¬ 
ward in the center, wx>m by the Dutch bourgeoLse; masculiue 
hunting hat; tricorne; bunches or loops of ribbon worn on side of 
bun; d la Fonfanges^ fontange^ cam mode, or tower headdress^ 1690- 
1700, kerchief sometimes worn over this headdress; small lace or 
linen hat used, after 1710; head covered by shawl; nightcap. 

4. Footwears small shoe with very high, sharp-pointed. Jeweled, dia- 

moud-stiidded heel; shoe of woman differing from that of man, 
after 1660; long square toe, Oh 1665, later pointed; enameled buckle; 
ribbon bow; pantoflle or mule; buskin for hunting; patten, chopkie, 
or high stilted dog that necessitated help for the wearer when 
walking. 
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5. Accessories: various types of aprons worn by everyone; knee-length 

or shorter apron worn by lady of the courtp 1630-1700; elbow- 
length glove of fine leather wom with short sleeve; long mitten and 
glove, after 1690; glove with short cuff; broad scarf; beautiful 
tall walking stick; fringed parasol; many ribbon trimmings, 1670^ 
1700; small muff; fur neckpiece; mask; folding fan and ostrich fan 
came into use because tight corset caused difficulty in breathing; 
fan often painted by eminent artist; scented Spanish leather fan; 
elaborate handkerchief; beautiful tortoise shell and ivory box 
with mirror in lid of box, for patches; steeh brass, copper, or jet 
buttons, some decorated with flowers and figures in bone or ivory; 
miser or stocking piirse. 

6. Jewelry; watch Ou chain; dangling eaniogs worn even by peasant; 

pearl choker, in first of period, later, long necklace; jeweled 
brooches worn in different places on costume; hair decorated with 
strands of pearls and [ewels, 

7. Typical Colors; skirt and bodice sometimes of different colors; gray 

damask with sliver, blue, brOHU, gray, or white apron; red petticoat 
Refer to B, 7, 

8. Typical Materials: transparent black chess worn over govern of gold 

brocade; velvet coat; lace puffs ou undergarment; ribbon, chenille, 
pearls, flowers, and muslin for headdress h la Fontauges; laoe 
mantilla; lace or silk mitten or glove; short red glove; silk stocking 
wom by upper dass, woolen stocking for lower class; satin, brocade, 
or embroidered silk mule for house wear; fabric painted with 
exquisite flowers and figures, or embroidered; lace, silk and lace, 
or silk apron by gentlewoman, white linen or lace-edged lawn 
apron by bourgeoise; heavy doth apron worn by peasant. 

9. Make-up: patch in shape of circle, star or other form; English lady 

belonging to Tory party with patch on left cheek, of the Whig 
party, with patch on right cheek; paint, white lead, flour, rice, 
quicksilver and bismuth; face enamel used by elderly woman; 
highly scented perfume, 

SIGNIFICANT MOTIFS 

Stylisied flowers, single sprays of flowers, various Renaissance pattems> 
rock and shell, acanthusdeaf designs, and pastoral. Biblical, and legendary 
pictures. In general, the designs were larger than lU previous period. 

INFLUENCES ON LATER COSTUMES 

Fontange-tvpe headdress shown in high brimlcss hat, 194ffs; apron, 1811, 
early 20th century. 1930‘s* ‘^CTs, Ws; quilted silk again used in later years; 
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transparent gown, u. 1947-52j lace and transparent fabric over heavier cloth, 
later periods and today. 

BOOKS OF REFEREKCE 

(Sm Boois OF Refxhence^ Part I7th Ctnlury p. 188, 

GE.v^nAL BrenocnAPHT, p. 4^^) 

ARTISTS FOR COSTUME REFERENCE 
{Sm p. 188) 


GLOSSARY 

h la FontaageSp Fontangc, Coniiiwjde^ or Tower HcBdiliTis—tLili fan-like headdir^ of 
lace or lawn DTiginated by DncJiciti dc Fontange^r The l£rm commode wjm used in 
England during the time of William 

& la Mainteiiod—ooEffure with hair pirtcd in ceoter, trimmesd hi graduated lengths, 
curled and duffed; designed hy Mmc Martin, a haindreswr, and first worn by Mme 
de Maintenon- 

Aprou—refer to Chaps. ^.11. 

BaIdKek'—refer lo Chaps. 3„ 7, &, JI+ 

Bodice—^refer to Chaps. JE>, IL 
Bolero—short jacket. Pi XXlX, S. 

Boot—refer to C^pi. 9, IQ, aiwl la Bueftref Top Bnct^ Chap. 11. 

Bun—fiat Icnol of hair worn on back of head. 

Buskiii—closc-Gttiug bunt to the calf of the leg of fine leather or labric, with turnover 
lop. Refer to Chaps. 4, 8^ 9. 

BusUe^pad worn in the back to estend the conlOLif of the jkiit at the hip, 

Canon or Camian—refer to Chap. Ji. FL XXIX, I. 

Capuchofl—refer to Chaps. S, S, 9^ JJ. 

Cassock—refer to Chap. II. Pi XXV[U, 2. 

Catogan or Club Wig—wig having ends of hair turned under, sometime! ktwwn as 
cadogan; named in honor of 1st Earl Cadogan. 

Chaptou-lMras—refer to Cl*ap. 11. 

Chemise—refer to Chaps. 8, 7^ 8^ 9, J9, J J# 

Chopine^ Clog» or Patten—prefer to Chopr. 9, J9^ Jh 
Clog—refer to Chopine and to Chaps. 8, 9, 10, II. 

Club—refer to Cofogun W-'ig. 

Commode—refer to d hi Foi^anges^ 

Corset—^refer to Chaps. 9^ JO, IJ. 

Cravat—neckcloth or neckerchief popular in the Latter part of ITth century. At first, 
the cravat was a piece of lawn, folded and wrapped around the neek, with ODiored 
or black ribbon tied over it to hold the 2 ends In place. Later, a mure siinple type 
of ciavut was used, one end lapping over the uther. PL XXVJU, h 
Culotte—brceehrf tied below' the knee and trimmed in braid. FL XXVI 5. 

Doublet—refer to Chaps. 9, JO, 2J, 

Engagcant—ruffle of lacc falling bekvw S-cjuarter or efbow dcevc. 

Falhala or Fnrbolow—deep, puckcT-ed silk or lace flounce o( skirt. PI XXVUI, 3. 
Farthihgali?—refer to Chops. IQ, ll. 

Fontange Headdress—refer to ^ is Fontanges. Pi. XX S. 
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FuH-bottoincd Wig—very Large wig whicH extended ever shmildcT fn front and back. 
Genevp Biuids—cotlar whEeb consisted merely of 2 small tabs. 

Housecoat—long coat worn So tbs housa. 

Hurluberlu—short cuils over entire brad; first wom by ^Fme, de Montespao, 1670. 
Jnckbcot'^largep heavy boot extending above tbe knee. 

Jerkin—refer to ChspSr 9, JO, 1 h 

Juitacoipj—long coat with full skirt, buttoned down front, with sleeves often bavEng 
tum^ back cuffs. Tliis cost replaced the caisock, underwent various changes. 
Lcft-elock^efer to Chap. !L Fi KXJX^ 

Manteau or Mantua—loose gown. 

Mantelet or Mantelette—silk Scarf Or roantJe, naitow in front, wide En back. PL XXVIII^ 
4. 

Miser or Slocking Purse—purse of silk ort with a sirt in the middle, aiud a movable 
riog which kepi the money at dug end m: the other* 

Mootero—round fur cap with turned up brim. 

Nightcap—plain cap w'om in bed- Refer to Chupj. ID, II. 

Night-raiL^shouldcr cape of mnshn and lace which was au informal street wnp about 
1670, at first worn as boudow jacket. 

Palatine—small shoulder cape introduced, c. 1671, by Princess Paktfne {Princess 
Charlotte of Bavaria} to av'oid appearing Immodest by exposing the shoulders. 
Parmier—framework fenning a basketdiko projection worn under each side of skirt- 
Pautoffle or XfuJ^—TcfcT to Chaps. 10, IJ. 

Passe CaOle — ribbon oo which muff hung. 

Patch — small pieces of **coiiit plaster," an adhesive on black silk whlnda was sonralled 
because of having been made for the Ladies of die court Refer to Chapa. ID* JJ. 
Patten—w'Dodcri shue with iron base, 16d4. Refer to Cfiopfn^- 
Feteripe—short shoulder capOp usually ivitli long ends hanging down in front 
Peplum—refer to Chap. 11. 

Periwig—wig introduced by the courtiers whim Louis XlV was a child in admiration 
of his beautiful curls. loiter, the king adopted the periwig in appreciation of the 
compliment paid him by the courtksra. PL XXtX^ 4. 

Peruke—wig with curls, and a peak On each side of the part. Ph XXIX, 2. 

Petticoat—refer to Chaps. 9, ID* 11. 

Fetticoni Breeches nr Rhingraves—breeehea which had sevetal fiounces and ribbons* 
first wem by Count of Saim who had the title of RhingraveL one had a divided skirt, 
the othm* a wide kilt. PL XXX, 1. 

FreiintaillH—cut brocade fiowers of various sir.es used as trimming oo dn^ss. 
flainilie nr Ramillie Wtg—w{g with puff at the ride, and a braid ia die back having 
bow} at both upper and lower ends, wnm by the Englishman in honor of the 
^'ictory of the Duke of Marlborough on tbe battlefield of Ramillies, fielgium, 1706. 
Buquelaure—large, full oi^ercoaf ivith cape; named after the Duke of Hoquelaune, 

Shift—chemise of fine linen, formerly called a smock 
Shoe Rom— refer to Chapi. 10, H. 

Spatterdash—high leather leg^ging. 

Steeple Grown Ha!—refer to Chop, ID. PJ. XX 6. 

Stcinlrirk—twisted cravat first wom by French officers dressiog hurriedly for the Battle 
of Stcinkirk, August, 1692. Fi. XXX, 3. 

Stdmacher—refer to Chaps. ID* JI. 

Taure—hairdress resembling a buB^s head, c, 1674 
Tricorne Hftt—refer to Cfciip, 9 . PL XXX, 6, 7. 

WHistcoat—refer to Chap. 21. 

Walkuig Slick—short ut long rtkk often decorated i^-ith ribbon and tsisael. PL X.VX. -I. 
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CHRONOLOGY 


France declared war on Spain, J 719- 

War between Spain and EnglandL 

England's roads improved by Highway Act, 1741, 

India rubber used in Enrnpe. 1744. 

Wool-carding machine invented by Lewis Pau^ England, i7^- 

French and Indian Wars in America^ 175S-S3. 

Seven Years' War, land and naval battles between France and England, 
J755-^5, Spain entered as an ally of France^ J7£?2, Treaty of Paris, 17^; 
France ceded to England: Canada, Cape Breton Island, Grenada in 
the West Indies, and French possessions in Africa; France ceded 
Louisiana to Spain; Spain coded Florida to England; England gave to 
Spain all conquests in Cuba and restored to France various islands and 
certain possessions in Africa and India. 

Factory for making colored cotton prints established at Jouy-endosas. 
France* by Philippe Christophe Oberkampf, 1759. 

Pottery works of Wedgwood, 1700. 

Condensers, first step toward steam engm^^ invented by Janies Watt, Scot¬ 
land, 176^. 

Stamp Act on legal documents* almanacs, and playing cards passed by 
England in 1765- 

American imports of tea, glass* paper, and dyestuffs taxed by England* 
1757. 

Invention of modem steam engine by James Watt, Scotland, 1775- 

First spinning mill in England founded by Arkwright, 1771, 

Boston Party'* 1775. 


CHAPTER 13 


18th Centmy 

PART I 

1715-73 


HISTORY 

T he extravagance and frivolity' of Louis XlV’s reign in France 
continued to an even greater degree into the regency of the 
Duke of Orleans and the later reign of Louis X\', adding further to 
the country's impoverishment, Gavet)' and triviality', sparkle and light¬ 
heartedness characterized Louis court, and royal favorites—male 
and female—were a drain on tlie noval treasury, fitienne de Silhouette, 

■P ^ 

Minister of Finance, tried to avoid his coimtrj^'s bankrtiptcy in 1759. 
Because of his program of public economy his name was linked to 
everj'tfaing noticeably frugal—hence our word ^silbouette^'" a black 
profile drawing of the human head which w^as substituted for the 
more expensive portrait. Plain coats w'ithout folds became the vogue 
and snuff boxes were without decoration. 

The colonies in America were becoming more and more important 
and the colonists were beginning to enjoy a more settled life, fn^ from 
the hardships of pioneer existence^ Philadelphia, New York^ and 
Boston became sophisticated centers of social life. Americans were 
also developing a sense of independence, A number of restricting 
acts against the colonies, passed by the British government caused 
constant irritation bet\%'een the two countries during die years 1770-74. 
The first open act of defiance wns the Besston Tea Partj" in 1773 when 
the colonists, disguised as Indians, went aboard British ships and 
dumped their cargo of tea into the harbor rather than pay the tax 
that the British were trying to collect on it. 

There was marked friction and competition for colonial as well 
as maritime supremacy between France, Spain, and England. After 
her aci]uisitiDn of India and the end of the Seven Years' War in 1763, 
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Great Britain became supreme and emerged stronger than ever as 
a naval power, Maria Theresa, daughter of Emperor Charles \'I, 
became Queen of Austria and reigned from 1/40 to 1/80, A law for¬ 
bade a woman to reign in Austria and Frederick II of PriLssia claimed 
succession to the throne. lie was crowned King in 1742 and a war 
ensued, 1740-48, which w-as known as the War of the Austrian Succes¬ 
sion. 

Art, the opera, and oratory enjoyed increased popularity in France, 
and in England the accumulation of wealth stimulated increased 
interest in artistic endeavors. In France elaborate and rather heavy 
designs in furniture and furnishings gave way to tlic delicate and 
rococo type of ornamentation, The Chinese influence was prevalent in 
fabrics and furniture. Fashion continued to be dictated by the French 
court under the direction of the favorites of Louis XV, the Duchess 
of Chateauroux, Mme de Pompadour and Mme du Barry, the latter 
two spending enormous sums on make-up. Mme de Pompadour was 
noted for the potnpadouf headdfess and for the stripe pattern in dress 
fabric. Perfume, which had been discontinued because of Louis XI V‘s 
dislike for it, was again in favor and used to great excess. True then 
as today, a clever woman sought new and novel styles, but as soon 
as other women had adopted them, the leader of fashion dropped the 
mode for a more original one. 

The farthingale, abandoned for a time, was renew'ed—probably 
as the result of a visit of Queen Anne of England to some small town 
in Germany w'here the device had never gone out of stj'le. The pan¬ 
niers. as the farthingale was now called, reached the extreme width 
of six feet with a circumference of eighteen feet. As in other times, 
the press, clergy, authors, and others wTOte and preached against the 
absurrlity, but with little effect. It was not long before v/omans 
interest turned to another extreme—to the small w'aist and elaborate 

In England, little originality w’as showm in costume during the 
time of George I and George IT. Styles were very uninteresting; the 
native designers copied the modes of the French and later the shoe¬ 
maker, milliner, and dressmaker were brought over from France. 
Among those who followed the French modes was a group of dandies 
who founded the ^/ncaroni Club in 1772, w-hich accounts for the use 
of the word “macaroni" in the song ‘Tankee Doodle. 

Admiration for Parisian innovations was obvious in 1755, After 
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tire French cabriolet a light one-horse carriage was introduced, this 
design in miniature was embroidered on the man’s waistcoat, painted 
on his socks, and even the woman wore the silt face patcli cut to 
resemble the cabriolet. Since waistcoats became so elaborate that lew 
could afford the expense of bu)'ing tlrem, they were often rented for 
festive occasions. Innovations were also started in England; Jonas 
Hanway made it fashionable for an Englishman to cany an umbrella— 
until then it was carried only by the opposite sex. 

A young girl of the middle class in Europe was sent to a convent 
at the age of eleven where she received religious instruction. She bad 
lessons in dancing and music, attended the opera, concerts and the 
salon of painting. The decision regarding her marriage was left to 
the girl although, after her marriage, her husband was definitely the 
master. She was advised to be respectful to her husband, to study 
his humor, to overlook his mistakes, and to follow his suggestions. The 
qualities which a woman should possess were: sweetness of disposition 
and an ability to bear insult and injustice from her husband. 

Due to the experiments in farming made by Jethro Tull (1674- 
1740), England became the most advanced agricultural nation in the 
world. Tull's book on The Horseshoeing Husbandry was published in 
1733. He also invented a drill which sowed seeds at a certain depth, 
in rows. At about the same time, using scientific methods. Lord 
Townshend increased the value of one part of his estate from 3900 to 
34000. Sheep were raised for wool production, and cattle for milk and 
meat. Pottery and the making of furniture were also important indus¬ 
tries. 

By 1770 great changes began to transform the life of the time. 
The new' industrial system brought about the capitalist and the work¬ 
man. The factory w'ith numerous workmen replaced the shop of the 
craftsman. The spinning jenny invented by James Hargreaves in 1/67, 
was a great labor-saving device, although at first it was not accepted 
generally, and the steam engine invented by James Watt made a very 
important contribution to the industrial age. 


DRESS 

A. Sources of information: paintings, sculpture, coins, medals, garments of 
the time and literature. 
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B. MEN 

li Cpimcnts; 

Outer upper: Macarfini; coat oi the same style as in the previous 
period, until the iTSO’s; high neck, collarless at Erst, turn hack 
collar, 1730'sj coat hav-ing buttons, with or without buttonholes, 
down the front, worn partially or entirely unbuttoned; coat skirt 
to knee or below, not very wide, until 1720; later wide. Bared skirt, 
stiffened with buckram, 1720-50; stiffened skirt seldom used after 
17S0; pockets almost to waist, after 1700. pocket flap large, front 
of coat sloping away at wnlst; long tailed coat often with pleats; 
at first, sleeve often shorter than to wrist, later, becoming longer; 
wide or narrow cuff, matching vest; cuff sometimes turned back on 
sleeve and fastened by several buttons, lace, and gold thread in¬ 
cluded in the decoration; cuff often omitted and sleeve buttoned 
vertically C. 1770; buttons retained later as decoration; smaller 
pocket flap; coatee; waistcoat extending almost to knee, or to within 
a few inches above hem of coat, until 1750; long waistcoat buttoned 
to neck or worn unbuttoned to waist, to display frill of shirt, usually 
with pockets. 

Outer lower} breeches fairly full at top and fitted above knee, until 
1750, sometimes with embroidered band; buckle and 3 to 5 buttons 
above knee, or very tight breeches with no knee fastenings, after 

Under: very full shirt of heavy muslin, or of very fine cambnc, and 
with a band or small turnover collar, full shirt-sleeve with wide 
ruffle; ruffle of cambric or lace showing beneath sleeve of coat; 
drawers, 

Clodlb and ocergarmente; cape sometimes extending to knee, not 
in general use; greatcoat; Roquelaure; ^usfaucorps; Chesterfield, 
fteckwear and wristwear: cravat and Steinkirk worn, until 1720; 
folded stock fastening in back, after 1720; narrow black ribbon 
sometimes worn loosely over stock; solitoire or broad bladi ribbon 
tying bag~u)ig in back with a spreading bow, or the ends fastened 
by a bow in front of the neck, or with a buckle; sobtalre tied under 
eWn, until 1750; muslin rteckerchief tied in bow by extremist or 
Macaroni; jabott 1770, 

Additional garments: full-length dressing gown with long rolling 
collar showing contrasting lining; velvet jacket with fur turnover 
collar. 

2. Hair: much time and emphasis placed on arrangement of hair; gray 
or white powdered wig, also natural colored hair; full-bottomed wig 
declining, but still worn by older Or professional man, after 1730; 
fashionable wig tied in a queue at back of neck, with side hair 
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cov'ering or partly covering the ears; pigeon ttings; tie «;ig 
or t ie pen'ioig; bag-wig or Cfapnud; ptgfatl tug; BamiUc wig; catogan 
or club wig; toupet with hair higher in front, after 1750; horizontal 
rolls; natural hair worn in various ways; powder frequently omitted 
from wig, after 1760; each profession distinguished by different wig; 
buckle aad strap at back of neck holding wig in place; fringe of 
own hair showing at forehead or at back of neck; clean shaven. 

3. Headdresss tricorne hat with gold nr gdl braid on brim; ustiaUy sym¬ 

metrically cocked, until 1770; wide-brimmod hat of previous cen¬ 
tury worn by Quaker and clergy; a little higher crown than prcced- 
iug period, wom later; cockflde; plume au occasional decoration 
for hat; turban; bat wom indoors; monlero, nightcap. 

4. Footweari broad, square-toed shoe, until 17£0, then long, rounded 

point; large and often Jeweled buckle; tongue of shoe not so high 
after 1730, fairly high red heel for dress, lower heel about 1730; 
jackboot, similar type svith boot top boUowcd out at back of knee 
for riding; goiter, first w'om by soldier, and by civilian, after l/iO; 
upper part turned down close to bool, c. 1770; spatterdasli; boot 
hose of former period still worn and often visible above bool; dark 
silk stocking with clocks of gold or silver; light-colored clock nil 
black; stocking usually rolled outside of breeches with garter con¬ 
cealed under rolled top, until 1750, sometimes stocking pulled up 
under breeches; sometimes cross-garter at knee in Elizahedian stj’le; 
artificial calves to make legs shapely. 

5. Accessories: light dress sword or rapier hanging from belt underneath 

waistcoat and protruding through slit in coat, gold or silver hilt; 
very long walking stick ornamented with amber or ivory knob, 
grotesque head or tasseled cord; large muff, until 1/50; pipe; elab¬ 
orate snuff b 03 t; handkerchief; nosegay; badge of Order pinned on 
left breast; glove, utilitarian; miser or stocking purse. 

6. Jewelry: discriminatiou used in wearing jmvelTy; usually 1 ring only; 

pair of fob ribbons with very thick watches, one sometimes a 
dummy, chain dangling from watch in fob pooket, c, 1735, 

7. Typical Colors: dark blue, burgundy, black, or brown coat; pink or 

scarlet hunting coat; light-colored waistcoat, sometimes same color 
as the csoat, also made of cloth woven with floral design; black and 
light-colored breeches; white boot hose; light-colored stocking for 
dress; black shoe often with red heel; somber colors for working 
class. 

8. Typical Materials: shirt of heavy muslin or fine cambric; velvet or 

satin breeches and coat; woolen greatcoat; silk stocking; woolen 
boot hose; India calico dressing gowTi; lace handkerchief. 

8. Make-up: powdered hair, hair curlers, curling tongs used. 
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C. WOMEN 

1. Carmentsi 

Outer uppeft dr^ss with bodice and skirt together; at first, necWiiie 
some 3 S in previous period, being wide, open, round or square; 
open neck showing part of shoulder, after 1730, often edged with 
flower wreath, lace, mflae, or Other decoration; wider sleeve with 
cuff in earlier part of period; sleeve elbow-length or above, 
with puffs and lace ruffles, after 1740; engageant; tighter sleeve with 
turned back cuff, until 1750; sleeve caught up with loops or but¬ 
tons. until 1750; sometioies cuff fonned by turning back sleeve or 
sleev'e of chemise; long sleeve seldom worn; bodice laced up front 
over a stomacher or false front in France, laced up the back in 
other countries; long V-pointed or U-curved bodice, often with 
exaggerated point; rxsasionaUy pointed in back; sometimes, few 
tabs forming peplum; echette. 

Outer lotcer; skirt open in front; gathered fuU at hip; flounces and 
ruches; both skirt and petticoat with side pocket slits concealed in 
gathers; skirt to the ground or over instep, until 1750; dancing dress 
to ankle. 

Under: chemise usually with wrist ruffle and tiny frill at neck, until 
1760; stiff petticoat having whalebone strips from hip to hem or 
hoop resembling shape of bell, c, 1711, often showed through open¬ 
ing of skirt; wide farthingale called pannier; cupola-shaped, fol¬ 
lowing the funnel-shaped farthingale; considerationsi paniers d 
gu^ridoflj pOiiierj d couifes; the 2 panniers, 6 feet in width, 1725, 
flattened, 1740; panniers composed of 2 side-frames made of light 
weight materials; bustle. 1770; quilted petticoat in middle of cea- 
tury; many petticoats replaced farthingale, 1760; tight corset; 
handsome garter. 

Cloak* and overgarmentsi cloak; scarf and hooded cape; furred 
pelisse; cape sometimes attached to garment for formal wear; Eng¬ 
lish ri din g coat with collar; both masculine coal and waistcoat 
adopted for riding and hunting; saque Or loose jacket with short 
sleeve; earaco; d lo poloneise; cardinal; mantelet or mantelette; 
pelerine; Indian or cashmere shawl; night-ratl. 

Neelfcwerrr and wristiBeat: soft neck-ruff, Elisahethan rvQ; deep 
kcc ruffle at neck and at wrist; scarf, kerchief or ^hu tucked In 
dress, covering exposed neck; shirred ribbon (rf white cotton tulle. 
AddUionel garments: night gown; Du Barry costume; WaHeau 
pleat dress, polonaise; circa or contouche; robe d la franfais, sack- 
backed dress, e, 17S0-&0. 

2. Hair: hair sometimes in ringlets to shoulder early in period; high 
headdress having bows, rolls, ribbons, feathers, and jewels; Pompa* 

216 


CHAPTER 13s PLATE XXXIII 



1. Creatcoal 2. Turban 3. Cardinal 4. Stock S. Waistcoat S. FigtaiL Wig 


217 








ISTH CENTURY: PART I 


dour hairdress, 1745-64; Roman infiueoce after excavations in 
Pompeii, 1753; fairly dose to the head, until 1760; curls at side 
and bun at bacV; sometimes locks or curls at back of neck with 
1 or 2 curls hanging over shoulder, after 1760; powder used on hair 
for full dress and other occasions; hair dressed higher with pads of 
cotton, wool, or masses of false hair, due to induence of Mme du 
Bany after about 1770. 

3. Headdress: headdress ^ la Fontanges, discarded; tricome worn by 

Venetian lady; hood or bagnol^tte; low crowned, wide-brimmed 
hat of black beaver; gypsif hat; occasionally worn over cap, some¬ 
times tied under chin with broad ribbons; cap worn with house 
dress and outside the home by widow and elderly woman; dor- 
meuse, 1770; mob cap later became the dust cap; broad straw or 
milkmaid type of hat; extieine styles, 1770; capuchon, 1772; calash, 
1770's and '80's; formal Pompadour headdress with artiEckl flowers, 
wreath or strings of pearls, 1745-89; nightcap. 

4. Footwear; very tall Louis heel, often red or covered with the same 

materia] as the shoe; at first, long pointed toe; less pointed, after 
1750; lower heel for formal wear, 1760; seldom, with high front and 
side latchets; ribbon tie or rosette; pantofile or mule; galoche or 
galosh; clog fastened over instep and under arch. 

5. Accessories: long glove Or unit; small buoch of delicate artificial flow¬ 

ers Or wreath worn in hair, flowers, on bodice; very smaU mufi, 1720, 
later, large mufif; cane; long-handled parasol sometimes carried 
over the lady by a little black boy; lace, and hand-painted silk 
parasol; lace-trimmed handkerchief; fan; beautiful buttons; ex¬ 
pensive toothpick; pomander, reticule; miser or stocking purse; 
apron only an accessory, after 1720, almost touched the ground, 
1744, seldom worn, after 1750; thimble case, 

6. jewelry: restraint in the wearing of jewelry; jeweled pin; earrings 

worn only by few; pear-drop earrings by some; cross of gold filigree; 
watch sometimes attached to long neck chain at belt, also watch 
with fob; any accessory might be set with gems; ring on chain 
around the neck; elaborate magic or talisman ring. 

7. Typical Colors: absurd names for colors included: “Canary's Tail," 

"Newly-Arrived People" "Burnt Opera House" (a kind of flame 
color); yellow dresS; black petticoat, rose cape; blue scarf; crimson, 
orange apron; silver dress; pink shoe; gray cap; gold lace; green 
jacket; brown or violet coat; other colors included pastel colors, 
pale green, pink, lavender, and brilliant colored flowers on black 
background. 

8. Typical Materials: satin, taffeta, cotton, or linen for dress; }ouy prints; 

printed India calico for bouse dress; hand-pain*ed or embroidered 
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silk; silk gauze scarf; fine, yellow straw hat worn by fashionable 
woman; straw, rush, or even soft hark used by peasant; soft silk, 
taffeta, or woolen hood; lace and lineu cap worn with housedress; 
silk or kid glove, lace and embroidered kid mitten; satin, or brocade 
with gold decoration for shoe; gayly flowered Pompadour taffeta 
popular. 

9. Make-up; first appearance of scented powder, made of starch, used 
on hair and face, discontinued, after 1760; white paint still in use; 
skin often plastered with paste; soap not in general use; placing of 
court plaster patch on face meaningful; mask; perfume. 


SIGNIFICANT MOTIFS 

The bow and loops of ribbon, arrow, garland, um. dove, lyre, burning torch, 
and an allover pattern of circles and dots were used. After the Pompeian 
excavations of 1755, a delicate floral pattern was popular. In general, designs 
were smaller than during the preceding period and a definite Chinese in¬ 
fluence was evident in decoration. 


INFLUENCES ON LATER COSTUMF.S 

Drapery, ISSO’S; tricorne hat, 1930's; pompadour, 188S, Ws, and 20th cen¬ 
tury'; apron, 194S; watch fob, 1S90,19lo'2,0, and 1949. 
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GLOSSARY 

a la Fontange^—refer to Chap. 12. 

a la Pnlonaise—amne given to cape which Tcsembled the polonaise die$s. 

Apron —lenglh of cloth, hemincd, usually omaniertted, gathered into waist bandK having 
kmg, wide ornamented strings of same fabric, aima>it touching floor, 1774. Refer to 
Chaps. 2, IL 12. Tl XXXlh 2. 

Badge—refer to Clwjpj. 2, 8, JO, 11. 

Bagnolettr—hfjod wired awoy from the face. 
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Bag-vffg or Grapaud—wig Having bag in Haclc which hsM the loose cnd^ of the hafT, 
tied at nape of neck with bow, 

Bodice—tighfc-Btting corsel'shapcd w^ist. Refer to Chaps. JO, Jl, 12. 

Bun—refer to Chap. J2. 

CabHokt--a Ugh! I horse earriage with 2 seats, and often with a calash; a gak 
Calash—B large hood with hinged hoops which raised and InwKed like the top of a 
gig or calash. It was often of silk or transparent fabric. PL 4. 

Capuchon—refer to Chnps. 5p B, 8, U, 13. 

Caracn—woman's cTosc-fillliig Jacket, having a fiiU skirt falling gracefully over the 
panniered gowit. 

Cffrdiiial-^loak wfth hood made throughout of scarlet cloth, wem in the eaHy part ot 
the ISth century. It resembled the moxetla worn by cardinals, originally of scarlet 
cloth. PL xxxm. 3. 

Catogan or Cluh Wig—refer to Chdp- J3. 

Chemise—refer to Chaps. 6, 7* B, 8, 12. n c 

Chesterfield—single-breasted, fiy-front coal with notched lapel and velvet eoUari hrst 
worn by Philip Dormer Stanhope, 4th Earl of Chesterfield. 

Ciita or Contouche—overdress hanging from the shoulder and Tesembling a kmg, loose 
coatL fashionable id 1715, 

eJoak—outergarmroi following form of figiure. PI. JfXXl, 4. 

Clog—revived by Vrine de Pompadour. Refer to Cfenpr, Bj 9, 10^ Jl, 

Club— refer to Cr^ogen. 

CoBlce—iTiiah eofll in fashion In 1757. 

Cockade— bow or knot of ribbon on one side of hat or cap. ivom ai an nniaineiil, or as a 
national party distinetk»u. PL XXX7J* G. 

CecmderatiDrii—small pannirnrs. 

Omtonche—refer to Ckca. PL XXXfJ^ G, 

Cersel—refer to Chaps- 8, ®i 
Crapaud—refer to Big-ii?ig. 

Cravat—refer to Chap. J3- j i f 

l^rmeuse—Fancy nightcap wdth ruffics and bows, which trained tbe face, 

Du B&rry Cwtume-^typic^ ^tyle of the lime of Louis XV, having a fitted bodice w'ith 
low d^lletage, frilled neckline, ruffled sleeve eirtendwig to the elbow; full, long 
ft 

Ethtlle^bdder-like dwratioii of Tibbon bows, bwtd, or kee ertendine across rh« 


npening of the bodice. 

Elizabethan Buff—refer to Ruff, Chaps. JO, JJ- 

Cngageant—refer lo Chop. 12. Pi. XXXJV, 3. . ^ t 

FarthioEiJe— Kries of bwps of graduating dzes. attached to each othrt by nbl»M or 
strings, with frame uf mrCtal binged so that hoops could be lifted. Refer lo 


Fkho—Ughl-weieht, 3-eomered scarf or shawl worn about shoulders and tied m knot 
in front with erv^ hanging or lucked in blouse. PI. XXXI, 1; PL XXXJV* I. 
Fiill-boH*nied Wig—refer to Chap. 12. . . 

Gaiter—covering for ankle or instep, sometimes extending to knee. 

Galocbe ur Calwb—protective overshoe, worn la wet weather. BeFer to Chaps. 8, W. 
Greatcoat —uvercoal with double or triple shoulder cape. PL XXXJfl, Z- 
Cvpsv Hal—large leghorn straw halp sometiincs worn over cap. . j i i r n 

JaW— Twetwear knotted at back of neck and wxim with piu at throat; double Frill 


nmnmg down front- 
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lackboot—to Ch^p. 13. 

Joiiy Prints—printed cambrtc manufachiml in Jouy* Franct^, 

Jurttncwps—closo-Btlingp long-skirted coat. 

MawirtHij-^-TiicfTnbef oF A London club who dressed in the citreine fashion of the timcSr 
His costoine aansi-ited of a bobtailed coal and wig a foot high, by a smdl 

brietKTw hat 

Mantelet or Manlclefte—reler to Chap. J2. 

Miser nr Storidrtg Pur^e—^rcfei to Chap. 

Mob Cap—cap gathered with a ruffle around tower edge^ later listed as a dust cap, Fl 
XKXU. 5- 

Montero—refer to Chap. 12. 

Neelcerchief—necle cloth of gauase nr richer material. 

Nightcap—refer lo Chaps. JO* J J, 13. 

Night Cown^ toose robe, tsrtginally an underdress, used for sleeping, and also w-om 
js a dressing gown- 

Night-rad—refer to Chop. f2. FJ- XXJCJ* 6. 

Paniers i Coudes—A-ory wide type of panniers on which the elbows could tost. 

Panicri h Cuifidon—panniers made of large hoOps fastened togetber with tapo- 

Pannier—refer to Chap. 12. 

FantoEfle or Mule—half slipper similar to thnse worn at the present time. Refer to 
Chapj. JO, JL J2. 

Fateh—refer to Chaps, 5* JO, J J* J2, FL XXXL 2. 

Pelerine—refer to Chap. f2. 

Pelisse—knee-length fur cape having m broad collar Or hood. 

Pepltiift—refer to Cherps. JJ, J2. 

Petticoat—refer lo Chops. &. J^* Jii J^- XXXllt J- 

Pigeon Wiogs^bunches of hair curled carelessly ov^ each 

Pigtail Wig_wEg with black hair wound with a ribbon, and with tbe ends free or folded 

under. FL AXXHf, 6, ■ c « - i 

PoloiiaUe—dress with ctose-filting body, arid full skirt looped up to form 3 vertical 
panels and festoons; worn over a separate skirt during tbe late ISlh century^ This 
costume was nah>ed after the Polish natEonaJ oostiune. Term also ^"ven to a cape 
which Was drawn back like a polonaise dres. FJ. XXXI, 3; PL XXXJV, 2* 

Pomander—refer to Chap. 9. / i f i j 

Pompadour Haird«ss—ha LF combed hack fmrn the forehead with a few curls displayed 
at the Side or hack, named after Mme de Pompadour. Fl XXXJJ, 4. 

Ramilie Of BamiHie Wig—refer to Chap- 12. 

Reticule—small bag carried by woman. 

Robe h Eft francait—sack-like garment with train* and with Watteau pleat in back. 
FL XXXJ, 5. 

R«|iietauTe—refer to Chop. I2- 

Sat^-backfid Dress—drcM having boae back with pW^ls or folds which extended from 
shnuldcrs to waistline or tower. 

Solitaxre^wide. black ribbon wcmi aitpund neck and attached to tie of the wig. 

fipsitterdash—refer tn Chap. 13. 

Steinjdrk^refex to Chap. 12. 

Slock—cloH-Btting, wide neckcloth. PL XXXtIh 4. 

Slocldng Purse—prefer to Aftser Puw. 

Tie Wig (w Tie Periwig—wig tied in the back with a ribba*. 

Toupet—another name for wig. 
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Trimrnc Hat—refer to Chapa. 12- 

Turban—refer to Ch^p- 9- XXXJH, 3. 

Waifteoat—refer to dio/w- Pi. XXXiU, S. 

Wattepu Pleat—boK pkat sweepings down frm sbowlden to bem in the loo^ of 
a gawn, which however was fitted at front accl sides; popular about 174^. Many 
of the paintICLga of Watteau {16S447E1) ssbcjw a similar ty^ of gown. 
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PART II 

' 1774-88 






CHRONOLOGY 


Revolutionary War in American colonieSi 17iS-S3. ^ttles of l^stin^on and 
Concord. 1775. Declaration of Independence, Jtdy 4, 1?76. ^cles ot 
Confederation of the United States of America, November J5, 17(7, in 
effect- i76J. Surrender of British at Yorkto'wnj 17S1. Treaty of 
siimed in Paris between England and the United States, 3, 

1783. Federal Constitution signed in the State House at Philadelphia, 
September J7, 1787, 

Tailors' co-operative workshop organized, Birmingham, England, 1777. ^ 

Patent on first spinning jenny obtained hy James Har^aves, Engl^, 17i 
Samuel Compton combines previous spinning machines in his mule, 
1779, 

Invention of steel pen, England. i780. 

Invention of balloon, a paper bag filled with hot air, by Jaranes Etienne 
and Joseph Michel Montgolfier, Anoonay, France, I7S3. Hydrogen baJ- 
loon of same year invent^ by the Robert brothers in Pans, 

The Aifvertiser, first daily paper in America, issued in Philadelphia, 1784. 

Immense debt contracted by France, 1783-87. 

Steam engine used in cotton mills, England, i78S. 

Assembly of Notables called at Versailles for reform of public finance, 
Februory is, 1787. 

Association for abolishment of slave trade formed by Quakers in England, 
J787. 


CHAPTER 14 


18 th Century 

PART 11 


1774^8 


HISTORY 

T here wits a steady advance of the middle class in this period 
brought about by the rise of industry and the new social theories 
that evolved out of the 18th century, Philosophers, writers, scientists, 
awakened to the injustices of society at the time, devoted their talents 
chleBy to working for the abolishment of the prevaiUng order. In 
France the outstanding figure in this movement, wfhich came to be 
known as The Enlightenment, was the brilliant, witty author Voltaire. 
Early in his life he had been a successful historian and dramatist, but 
as he became aware of the shocking inequalities of men in his own 
country he directed his writings to the cause of humanitarian reforms. 
The oppressive living conditions had grown worse for the French peo¬ 
ple, and while Louis X\T was an amiable man and a better one than 
Louis XIV^ his lack of decision made him a helpless leader when the 
entire government was undisciplined and woefully corrupt and the 
populace reduced to a state of desperation. His wife, Marie Antoinette, 
bad no more a^vareness of the crisis the country was reaching and 
when the star\'ing people demanded more bread from the King she 
made her celebrated retort; “Let them eat cake!" Shortly thereafter 
discontent swelled into the great French Hevolution and its subsequent 
years of deplorable bloodshed, but out of the upheaval mankind ulti¬ 
mately derived a new faith in tlie ideal of liberty and justice for all. 

Much of the encouragement for revolution in France derived from 
America where the colonies had revolted against restricting acts on 
the part of the mother country^ England. Slowly but steadily England 
had grown into a dominant w'orld power, and ^though social reforms 
bad been instituted there by a gradual process and democratic princi- 
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pies were incorporated in her laws, the government still tried to impose 
an oppressive and unjust control on colonial commerce and govern- 
ment. Several generations had passed since the first settlements along 
the Atlantic seaboard and Americans had come of age as a people in 
their own right. They refused to bow any longer to England, and 
guided by a group of sober but determined leaders they embarked 
on the Revolutionary War out of which they won complete independ¬ 
ence after a long, often heartbreaking struggle. In this conflict, whicli 
lasted from 1773 to 1783, they were aided by military' and naval help 
from France, a country' which had every reason for revenge on England 
at the time. Frenchmen returning honre from the war, notably La¬ 
fayette, were inspired by the victory that had been won in the colonies 
and devoted their efforts toward achieving a democracy in France. 

Conditions in England and the rest of Europe were relatively calm 
by comparison with these two focal spots of re^'olution. On the 
Continent it was an era of enlightened despots: Frederick II of Prussia. 
Joseph II of Austria, Charles III of Spain, Custavus III of Sweden, 
Catherine the Great of Russia, In their very different ways these 
distinguished nilers gave their countries strong governments, instituted 
social reforms, encouraged cultural advancement, In England the 
Industrial Revolution was making rapid progress due to the invention 
of many new machines, chiefly in textile manufacturing. The American 
colonists emerged from the Revolution a free and independent people 
whose new democratic form of government was to prove the most 
successful in the history of man. 

France continued to be the leader in fashion through Marie 
Antoinette who sponsored many absurdities in dress, notably the high 
headdress. This artificial structure was decorated with all sorts of 
ornaments—flowers, cupids, birds, fruits, miniature gardens, land¬ 
scapes, seascapes—and was so elaborate that it was worn for days 
without rearrangement, In 1774 the farthingale was reinstated to 
balance the top-heaviness of the structure. It is said that the style 
originated when one day in 1775 Marie Antoinette stuck peacock and 
ostrich feathers in her hair and Louis XVI admired the effect so 
greatly it very shortly became the vogue. When the Queen sent a 
portrait to her mother, Empress Maria Theresa of Austria, in tlic new 
headdress it was returned curtly with this message; “I receiver! a 
portrait of an actress, not that of a queen; I am expecting the right 
one.” At the Petit Trianon, a miniature farm on the grounds of the 
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palnce of Versailles, Marie Antoinette and tJje women of her court 
lead a make-believe existeijce, playing at being shepherdesses and 
mUkmaids and dressing tlie part. All these frivolous activities of the 
Queen were reflected in the srtdes of the time. Every ne^v play, any 
unique idea at Trianon brought alxiut some new fashion. Tragically 
enough tlris irresponsible extravagance, which was true of the court 
in general, w'as to come to a bitter end at tlie guillotine not nian v vears 
later. 

The Status of women in society and the middle class began to 
change in the IStli century as tire Industrial Revolution brought about 
the new leisured lady. Education was more extensive and social life^ 
card playing, dancing—much livelier as women were relieved of 
household tasks and the rearing of their children who were now put 
in the care of governesses and boarding schools. It was considered 
fashionable for a woman to cultivate delicate healtli as a sign of 
gentility. 


DRESS 

A. Sourcea of information: paintings, .iculphirp, coins, medals, gannents nf 
the time and literature. 

B. MEN 

1. Garments; 

Outer upper: coat similar to English riding coal with stand-up 
collar; high-vvaisted, double-bieasted, cutaway coat, with high 
standing collar, or with deep turnover, and pointed lapel, cut 
square across front at waistline, skirt of coat becoming merely slop- ' 
ing tails, after 1780; large collar, after 1780; embroidered dress 
coat still worn in France, often not meeting in front; wrist-length 
sleeve with lace or cambric ruffle showing below; sleeve with srnall 
tumed-back cuff, 1780; cuff of sleeve omitted and sleeve buttoned 
peipendiciilarly at back, 17S0; pocket high and pocket flap small, 
after 1770; buttons on eveiyxlay costume were functional, sometimes 
omitted on dress coat which w^as left slightly open in front; waist- 
^at shorter, and cut away, with front cut square at waLst, or extend¬ 
ing downward in 2 V-shaped points; sometimes double-breasted; 
sometimes with lapel; short vest; fe gilet; veaton; veste; ^^acaroni! 
Outer lower; tight, black velvet or satin breeches extending to belmv 

229 


18TH CENTURY! PART II 

ImeecAp, with an embtoidered band, buttoned or budded; ribbon 
often used on fastening; very tight breeches worn with short waist- 

Under; frilled shirt; drawers- 

Cloaks and overgarments: cape; semicircular cape with hood; 
redingote; neat, double-breasted coat with standing collar and 
long skirt; greofcont. 

"Seckusear and tonstwear! solitaire; stock or jabot; also cravat or 
neckcloth for informal wear; cravat or muslin neckerchief tied m 
bow, after 1780; collar* 

Additional gormentt; dressing gown. 

2. Hairs many kinds of smaller wigs, until 1780; pigtail wig; bag-wig; 

powdered catogan or club wig, similar to that of George Washing¬ 
ton, with 1 or 2 pufis on each side; hair or wig high in front, iTTus; 
wig having bushy hair on top and over ear, with curb at back of 
neck, after 1780; also, single curl-like roU over each ear; solitaire; 
unpowdered hair wom after 1780; own hair worn loose by some men 
but not fashionable to do so; clean-shaveu. 

3. Headdress: tricorne hat. one type higher in back than in front; cock¬ 

ade- btcoTTie hat, after 1780; hat with narrow stiff brim and tapering 
crown; bioad-brimmed beaver hat; nightcap; montero; turban wom 
after wig was taken off; straw hat over cap wom by peasant. 

4. Footwear! heel of shoe lower than in previous period, long v^p. 

shorter longue, large elaborate buckle; close-fitting high boot; 
gaiter sometimes decorated with clock; gaiter wom also by coun^ 
People and infantryman; garter; long silk stocking: long woolen 
hose visible above riding boot. 

5. Accessories! sword for court function; cane with amber or ivory knob 

and lasseled cord, used instead of sword, after 1770; muff carried 
by some men; elaborate snuff bo*; handkerchief; nosegay; hair or 

face cone. l r v 

6. Jewelry: 1 or 2 rings, gold setniprecions stones set m gold watcli-tob; 

2 watches wom, 1 in each pocket on either side of breeches. 1 

watch often a dummy, , , ,, . . , j i- i,* 

7. Typical Colors: black, brown, burgundy, dark blue, bright red. hght 

pink; plain dark suit, 1780-, white or light-colored slocldog. 

8. Typical Materials: velvet, satin, or fine woolen fabric; broadcloth 

suit, after 1780; heavy silk stocking. 

9. Make-up: patch, strong perfume, face heavily made up. 


C. WOMEN 

L Garments! , , , t.i- 

Outer upper: low-necked dress often with round or square neckhne. 

until 17S0; round, low neckline extending out over shoulder, after 
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1. wilh Pannier 2. Levite 3. Engageant 
4. Redingote 5. Robe i b Fianfaiso 
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1760; neckltne high in back and low in front; bateau neckline with 
ruffle; wide frill falling over shoulder; ruffle or starched and pleated 
lace at neckline; fichu tucked into bodice or draped with slight V 
in back; fichu supported by whalebone strips placed in lining, or 
liars, menteufs, or trompeurs; engagoant showing below tight short 
sleeve; bodice sometimes of fabric different from the skirt; rouod 
waist, after 1780, except for formal wear; striped sash often worn; 
long formal dress. 

Outer lowert panniers diminished in size, after 17S0, later worn 
only for court ceremony; drapery out of style; enlargement of skirt, 
puffed in back only, profusely trimmed with bows holding festoons 
in place, gold cords, and tassels; skirt draped by cord pulled 
through rings sewed to skirt; skirt to instep, ankle, or higher, before 
1780; long formal dress, daytime dress to floor, 1780-90; outer gar¬ 
ment open in front; train, even street dress with train. 

Under; coUapible farthingale of iron ribs introduced by Marie 
Antoinette, 1774; corset; whalebone petticoat; ruffled chemise; petti¬ 
coat very elaborate and quilted, 1750-80; pulled-back skirt showed 
rows of lace; skirt draped by invisible tape running through rings 
sewed to it; hip pad replaced farthingale; pocket in side-gathers 
of petticoat or jupon. 

Cloaks and overgarments; jacket of various forms, caracO; man¬ 
telet, roaatelette. or manteJot; cape with slit for arm or loose sleeve; 
hooded cape; redingote showing English influence; masculine type 
of coat and waistcoat; pelisse, 

Tiecltteear and tvnstweari mannish stock w'om sometimes. 
Additional garments; sacque or sack-backed dress; robe i la fran- 
9 ais; polonaise or overgrown, often fur-lined in front; shepherdess 
costume; levite. 

Hairs extreme and large hairdress, after 1773, lS-3 feet high, pomade 
holding hair in place; plumes worn in hair by Marie Antoinette- 
hair grayed with powder; natural-colored hair in latter part of 
period; hair remained set for 2 weeks or longer; roll of hair 
worn on top and at side; low and wide hairdress, after 1780; pouf; 
many different and absurd hairdresses, 1784-80, sometimes showing 
cardboard figures of men, women, and children; hairtlress consist¬ 
ing of miniature landscape, windmill, seascape, garden, fruit basket, 
bird or cupid made of cardboard; 1 or several bunches of vegetables 
hooked into side curls; absurd names for hairdress mode or pouf, 
included “bitter complaint" and “stifled sigh"; doonvays enlarged to 
accommodate woman with high hair arrangement; wig similar to 
that worn by man used when attending the theater because of 
complaint about the size of the absurd headdress; hainlress acad- 
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Gainsborough Hat 2. Catog;an Waistcoat 4. Calash 5. Jabot 6. Coraco 
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emies for teaching operators; stj'le more natural, c. 17&6; cvul or 
curls on either side of neck; chignon or catogan at back of head? 
1787; style. 

3. Headdress! cap worn indoors, after 1785; mob cap became large with 

lace frill and bow, 1780-90; bonnet-hat triminecl with bows of rib¬ 
bon; calash, lowered by pnUing a string, 1780; Gflinsiorough hat 
in England, after 17S0; often very small hat tilted forward; gypsy 
hat often wom over a rufBed cap; plumed or feathered hat; turban; 
small hat for high coiffure; enormous hat worOp c. 1780 with ridicu¬ 
lous names such as “cradle of love" or “novice of Venus'"; steeple- 
crown hat in England, with band and buckle, ruching or ribbon, 
and feathers; tricorne hat similar to that worn by man; absurd 
hairdress and headdress almost the same; nightcap. 

4. Footwear i heavily embroidered shoes; long, narrow toe, very high 

heel set with jewels; of heel studded with emeralds known as 
"come and see"*; jew^eled shoe buckle; slipper; Creek sandal; high, 
lacedp kid riding boot; clog or patten. 

5. .Accessories: muff; elaborate hand-painted fan; w'edding fan of Marie 

Antoinette decorated with diamonds and emeralds; bouquet in flat 
glass bottle, worn at \vaist; parasol with fairly short handle; shep¬ 
herd s crook; tall W'alking stick; black velvet bands around throat 
and wrist; striped sash of gay colors; glove- scissors, sometiines 
attached to hook, at waist; elaborate apron sometimes short and 
full; cotton apron with bib worn by servant; reticule. 

6* Jeweiry: not so elaborate as in other cenhiries; fob sometimes show¬ 
ing over sash; je\vek*d ring; earrings w^om by some; Jewels, cameo 
in brooch and In bracelet; diamond necklace; hair ornament of 
circle or chain of diamonds; small gold beads; watch often attached 
to chefehine. 

7^ Typical Colors! pastel colors often used for W'Oman*s costume; sev¬ 
eral colors in one ensemble: red kerchief, black coat and hat, ver- 
milinn sash, brosvnish-greeii gown, blue dress, white petticoat, 
white or blue or pink pelisse; straw-colored, apple-green or fliune- 
colored gown. 

8. Tjpical Materials: muslin^ cambric or velvet gownj velvet or swans- 
dowm cape; woolen fabric; gau^ce fichu; gauze or tulle scarf; satin 
or brocade dress; lace and painted satin trimming; gold or silver net; 
satin or velvet court costume; caheo from India; block-printed linen; 
fabric woven in checks, plaid, or stripes; sofh pliable fabrics re¬ 
placing stiff, hmvy one&: cretonne, lawn, dimity, muslin; quilted 
silk or satin; Pompadour silk, striped or flowered; feather, ribbon 
bow, ribbon; pastel-colored cambric from India and Persia, more 
popular than silk; silk or velvet suit; satin coat, lace lappets, flannel 
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jacket, woolen or damask petticoat, straw liat, net decoration, house- 
dress of chintz; canvas and dimity for peasant use. 

9, Make-up: face, hands, made up heavilys pteh discontinued; heavy 
pifume; pulverized, scented starch used as face powder, again 
in style, 1780. 


SIGNIFICANT 3.IOTIFS 

The bow and arrow, garland, urn, dove, l>Te, burning torch, and ribbon 
how were used. Other designs universally used included the basket, Chinese 
and Japanese figi.ires. 

INFLUENCES ON LATEli COSTUMES 

The draped gown an influence on the designs of Worth, 1870; elaborately 
trimmed hats, 1916, similar to those of this period; watch attached to 
chatelaine, 1900s and '49; black velvet band again worn around throat and 
wrists. 1915 and "40 s; pinafore used as child's dressi 20th century ; high 
heel; platform shoe resembling patten, 1940's; gilet in sport and street 
costumes, 1948. 

BOOKS OF REFERENCE 

(Set- Books of Part L Centui^, p. and 

BifioocnAPirv, p. 4^5^^) 

artists for COSTUME REFERENCE 
(S« p. 


GLOSSARY 

Aprtm—refer to 2, il, 13^ 13. 

Bag-wii—riL'fer to €hap. 13. 

Batedu Neddme—^refer to Chaps, fi, 9. 

Bicome Hat^—hal turned up in back and front, forming points at either side. 

Bodice—refer to Chaps. 10, 12. 22* 23. 

Calash—refer to Chap^ 13. PI 4. 

Coroeo—refer to Chsp- 2^. FI. XXXVlj. B. 

Catdj'an Or Club Wig-— refer to 12, 23. Pi. XXXYl^ 2. 

ChateUoio—hook at waist to which seiSv^rs, ncedle-and-lhirab!e ease, and even watch 
were attached- 

Chemise—refer to Chaps. 6, 7^ S, 9, 20, 21. 12, J3, 

Chignon—refer to Chap. JO. 

Clog Or Fatten — refer to ClurpT- 3 , 0, If>^ J2, 23, 23+ 

Club Wig^Tcfcr to Cofogon. 
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Cockade—rciL*icttc or .^rnllor omiiiiient wnm an side of hat^ known as cooarde In France. 
Refer to Chap. 13^ 

Corset—refer ta Chap^. JO, JJ,, 12. 13^ 

Cravat—refer to Cliaps^ 12, 13. 

En|[Bgeanl—deep, double nifile o? pulling of sheer fabric, biee, or pf seU-materiai at 
the elhpw sr wrist. Refer to Chops. 12, JS. PL XXXV^ 3- 
Fate Cone—enne placed os'er face when hair was powdered, 

Fartlimgale—refer to C^ap?. JO, Jl, 12^ IS. 

Fithu—Tnaterial, gathered or pltaled, which filled the kiw-ent neck of the bodice. Refer 
to Chapr J3. 

Cairuboraugh Hat—velvet, beaver, or straw hat having a low oxiwn and broad brim, 
trimmed with feathers. Fl XXXVS, 1. 

Gaiter—refer to Chop- 13- 
Creatcoat—refer to Chop. J3- 
Gv-psy Hat—refer to Chop. 13^ 

H^gehog Style—frizzled and tangled haircbesa. 

Jabnl—refer to Chop. IS. Pi. XXXVI, 3. 

Japan—undershirt- Rrrfcr to Chop. S. 

T>e diet—copy of the Enghsh sleevelet waistcoat with a laced hack of Mning mat^aJ 
which fitted the figure; also, the inner vest. 

Levite—gown with undmped skirt, after ITfiO. FL JCXXV^ 2. 

Liars, Menlenrs or Tropipeurs — wire which supported the Echo, 

Maearoni—refer ta ftfacefiffiJ, Chop. J3, 

Mantelet, ManteleltO:, or Mnnlelot—refer to Chopi. 12, IS. 

Menteurs—refer to Uors. 

Mob Cap—refer to Ch^tp. J3. 

.Nfontero—lefer to Chaps. J2, J3. 

Neckerchief—refer to Chop. 13. 

Nightcap—refer to Chapi. JO, 11, 12, J3- 
Pannter—refer to Chaps. J2, 13. FJ. XXXVj J, 

Patch—refer to Chaps. S, 10, IJ, 12,. J3- 
Patten—refer to Clog- 
PeMsse—refer to Chap, J3+ 

Petticoal—refer to Chops. 9, 10, JJ, 12, 12. 

Pigtail Wig—refer to Chap, 13^ 

Polonaise—refer to Chop. 13. 

Pouf—huge hairdress with ornamcnis which were attached to framework or gauze. 
Redingotc—long overcoat similar to English riding coat, Fi XXXVp 4. 

ReticTulc—reler to Chop, 13. 

Rube k la Francois—prefer to Chap, J3. FL XXXV, 5- 
Sflck-backfd Dress—refer to Chop. J3. 

SoLttxiire—refer to Chop. IS. 

Slceple-erown Hat—refer to Cfiapt. lO, J2. 

Ssock—refer to Chop. IS. 

TricofTtc Hftl—3-comered, velvet hat* al Hist with while feather showing above upturned 
brim, Liter with cockade of ribbon. Refer la Chaps. 9, 12, 13. 

Trompturs—refer to Liar^. 
turban—refer to Chapi. 9, J3. 

Vest—very short walstccal- 

Veste—waistcoat with sleeves, and skirt. 

VeiMn—waistcoat with ihoit sldit 

Waistcoat—refer to Chapj. IJ* 12^ IS- Fl XXXVh 3. 
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1789-1813 





CHRONOLOGY 


Fall of the Bastille and beginiung of the French Revolution, Jvly 14, I7S9, 

Feudal system abolished in France, 1789. 

France declared a Republic, 1792. 

The Prussians defeated by the French, 1792. 

Css used for light in England, 1793. 

Execution of Louis XVI, 1793. 

Invention of cotton gin in 1794 hy Eli Wliiiney, a native of Massachusetts. 

Government known as the Directory established in France. J7I95. 

Invention of lithography by Aloys Senefelder, 1796, originally from Prague, 

Scat of national government of the United States transferred from Phila¬ 
delphia to Washington, JS90. 

Invention of Jacquard loom with device for weaving figvirecl materials, 
Joseph Marie Jacquard, Lyons, France. JSOI. 

Union of Great Britain with Ireland under the name of United Kingdom, 
JSOL 

Louisiana purchased from France by the United States for $15,000,000. 
1803. 

Napoleon appointed Emperor of France, 1804. 

Continued successes by Napoleon, 1604-12. 

Navigation of steamship on the Hudson from .\cw York to Albany In 
Fulton, 2807. 

Invention of arc light by Sir Humphrey Davy, England, 1809. 

First mill for weaving of silk cloth, Rodney and Horatio Hanks. United 
States, 1810, 

War of IS12 between United States and England. 

First power-driven cotton mill in the world, Waltham, Massachusetts, 1813. 


CHAPTER 15 


Tramitimi Period 

1789-1813 


HISTORY 

T he crisis in France came to a head when popular demand forced 
the summoning of the national legislative body, in May^ 1789. The 
attitude of the king and queen was one of boredom with the situation. 

Matters grew steadily worse and in July, the populace revolted by 
storming the Bastille, releasing political as well as other prisoners. 
Within a month the aristocratic government had collapsed, and the 
French National Assembly, made up of the middle class and artisans, 
w'as caUed upon to create a new political system. Bloodshed and 
destruction followed, and in January, 1792, King Louis XVI was 
executed. Marie Antoinette met with a similar fate. Later under the 
rule of Robespierre a reign of terror was established during which 
thousands were put to death whose opinions differed from the party 
in pow'er. 

Before the end of 1792, France had armies on foreign soil in differ* 
ent countries. Gradually the wars which presumably were being 
fouglit for freedom were turned into wars of aggression. In these, the 
brUliant miUtary successes of Napoleon Bonaparte, a young Corsican, 
were a prelude to his rise to power. 

In 1795 the executive power was vested in a five-member Directory, 
but in 1799 it was replaced by a three*man Consulate, to which 
Napoleon was elected First Consul for a period of ten years. Within 
three years, however, he succeeded by a plebiscite in having himself 
named First Consul for life, with power to appoint a successor- two 
years later he assumed the title of Emperor of France. 

Napoleon’s successes continued to outshine his defeats for a while, 
but in 1814—after France was invaded by the Swedes, Germans, 
Austrians, Russians, British, and Spanish—he abdicated, and soon after 
Paris capitulated. The Bourbons, reigning house of France, now had 
an opportunity to return to Paris. 
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Across the Atlantic, the American Congress had a different task. 
Whereas the French were surrounded by aggressive neighbors, the 
Americans had only the British govermnent as an antagonist. Fnrtlier- 
more, the French were in a state of bankruptcy, while the Americans 
had great undeveloped resources. 

In the new country political parties appeared; the Republican 
(later know-n as Democratic) Party under the leadership of Jefferson, 
and the Federalist Party, under Hamilton. Relations between tlie 
United States and England had been very unsatisfactory since the 
Treaty of 1783. John Jay w-as sent to England with the result that Jay’s 
Treaty was concluded. Louisiana had been retroceded to France in 
1800, and three years later, Jefferson, who was then President of the 
United States, instructed the American minister to negotiate, with the 
help of Monroe who was also sent to France, for the purchase of this 
section of North America. Within these years the various offending 
actions of England, including her Orders in Council which liad been 
issued earlier, and which violated international law, restilted in the 
War of 1812, 

England became very important as a manufacturing nation during 
this period. In the United States, hand production existed until 1810 
when the Industrial Revolution began in tlvis country'. Tire fishing in¬ 
dustry became very important along the coast of New' England. The 
fishing Beets from England helped to provide a market for flour and 
meat produced in the colonies; the United States in turn imixjrted 
large quantities of manufactured goods. As time went on, the chief 
occupations in the United States included fanning, mining, shipbuild¬ 
ing, and the manufacture of boots, shoes, hardware and textiles. 

The political situation during the French Revolution was reflected 
perhaps more in the costume of the time than ev'cr before. A man dared 
not appear in any type of material that suggested royalty, and from 
that time until recently, men have had to be content witlx costumes of 
somber tones. The political upheaval was reflected also in the costume 
of w'oman: the neckline was an extrenre d^colletage, the waistline 
raised to just below the breasts, and the skirt long, and narrow. Hecl- 
less thin shoes, pink tights, and the long silk stocking visible through 
the slit side of the dress, completed the costume. Hair was either ar¬ 
ranged in short curls over the head or in the manner of Greek and 
Roman statues. Mme Vig6e Lebrun revived the classic custom of hav¬ 
ing her guests served by beautiful youths. Pursuit of pleasure was al¬ 
most an obsession and only those who had lost a relative by guillotine 
could attend the Bal des Victimes in Paris. 
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The center of fashion for the man passed from Paris to tiondon at 
the time of the French Revolution and the later wars of Napoleon< The 
English fashions w’ere adopted hy the women in France as well as Eng¬ 
land who wore tlie close-fitting jackets with large lapels and the club 
hairdress that W'as worn by tlie men. Beau Bnimmel, an Englishman, 
whose real name was George Brj an esiertcd a great infiucnce on all 
mens styles from 1800 to 1S12, and he was looked upon as the author¬ 
ity of fashionable attire. Commerce in France was interrnpted dtiring 
this entire period because tlie male population was called to ser\'e in 
the army and since France was unable to clothe her 0%vn soldiers, Eng¬ 
land became the clothing worksliop of the world. 

More simplicih' and restraint was sbow'n in the costume of the 
Directory'* Howc^'er, there were still the followers of tlie indecent styles 
of the Re\'olution. Dress during the Consulate period remained the 
same, although extreme styles of the former periods w'ere discarded. 
Sometimes a second tunic, colored and of a diflferent texture, w'as w'oni 
oi’or the first tunic. The Empire period was characterized by a more 
simple and beautiful costume, Tlie Jacquard loom invented in 1801 
brought about a variety of patterns in clotli. Tlie Indian shaw'l, intro¬ 
duced after the Egyptian campaign of Napoleon, w'as followed liy a 
French imitation and the Paisfetj copy from Scotland. The Empress 
Josephine was the only one pennitted by Napoleon to wear the shaw l 
imjrorted from India. 

In England and the United States a modest neckline, high waist¬ 
line, and several petticoats worn under the dress, were in vogue, 
.^ftcr 1800, the women of France and Germany wore a similar cos¬ 
tume. 


DRESS 


A. Sources of iii/orma/icm: costumes, paintings, illustrations, and Utemturc. 

B. MEN 

1. Carments! 

Outer uppen coat cut square at w'aist, collar very high, large revers, 
single- at double-breasted; tight-fitting sleeve set plain into tight 
airhole; tail coat cut aw'ay abruptly in front, coat tail veiy long, 
sometimes below calf, tail sloping from waistline used for riding; 
skirted coat; short waistcoat or vest with longer trousers; incroyahlr. 
Outer totcer; knee-breeches used for Formal occasion; knitted 
hreeches halfway betwetTi knee and ankle, 1791, extending to shoe. 
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1T93; knte ribbon instead of buckle worn on riding breeches; 3 or 
more buttons at side of extremely tight breeches covering knee; 
very tight pa.ntaloons, at first of knitted fabric cohering knee, later 
extending to calf of leg; trousers influenced by English sailor; open¬ 
ing of pantaloons and breeches by slits, one at either side-front. 
Under; frilled shirt; tight corset; drawers. 

Cloaks and ocargarmenfs: greatcoat or hea\ 7 , long, single or 
double-breasted overcoat with several capes; cape still worn by a 
few men; Spencer. 

j^eckteear and teristtceari white stock with or without black band, 
shelving frill of shirt below; wide white or black cravat wi* bow 
in front, and fastened at back; lace fall, in place of cambric frill, 
worn by Napoleon; Robespierre collar; extremely high collar worn 
by extremist, stiff collar points standing up a^inst lower cheeks. 
S. Hair; at first, wig with queue in the back, bag-wig; powder used by 
some, natural hair in vogue due to tax on hair powder; then hair ap¬ 
pear^ unkempt; short or long, pompadour, patted in middle or on 
side, or short hair worn carelessly on each side, with queue or 
pigtail in back. 

S. Headdress; tricorne hat not popular but worn by some; bicome hat; 
cockade; also hat svith narrow, slightly rolling brim, and with 

nlaiu buckle on side nf hat; nightcap, r , i 

4 Footwear: black kid pump with short vamp, tongue and plain buckle, 
flat or no heel, c. 1790; boot to middle of calf, short boot for 
civiUan wear; boot worn both indoors and out-of-doors; white 
stocking ^vilH clock worn with koec breeches, silk for dress occa¬ 
sion; colored, striped hose worn by dandy; gaiter; garter. 

5. Accessories; short bamboo cane; gnarled walking stick; scarf wrapped 

around neck several times; glove of delicate color, snuff box occa¬ 
sionally; dress sword with highly ornamented hilt; quissing glow; 
handkerchief; miser or stocking purse. 

6. Jewelry; stickpin for shirt frill; ring sometimes; single or pair of 

heavy gold watches, fob and fob-seal. 

7 Typical Colors: stripes used, 1790’s, somber colors; breeches often 

lighter tiran coat; blue, plum, bottle green, brosvn, or black coat; 
li^ht colored, patterned, Or waistcoat embroidered^ made to order 
with color schemes of various motifs insects, bullfights, and scenes. 

8 Tvpical Materials 1 silk, satin, linen, or fine cashmere for waistcoat; 

satin. %vool, or elastic knitted fabric for pantaloons; during the 
Revolution coarse material replaced the finer fabrics, woolen ma¬ 
terial becoming more popular for winter and cotton and linen for 

summer, 

9. Make-up; none, 
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C. WOMEN {jrS9.M) 

1. Carments: 

Outer upper; a t first, long, light and pleated bodice, large fichu, long 
tight sleeve with mthing at wrist, or elbow sleeve with eu£f; mer- 
veiUeuse; later, bodice and stirt joined to form a 1-picce dress, 
extremely low necldine; pufied fichu smaller than that of preceding 
period; chemise tucker; very thin gown, with low neck, high waist¬ 
line. and full skirt; ruflled collar and V-neckline; also dress with 
high neckline, girdle below breast, no sleeve, or one consisting of a 
small puff, a strap, or resembling the Ionic Creek sleeve; sometimes 
very long sleeve. 

Outer Uneer; at first, skirt fairly full all the way around and with 
niching at hem; later, skirt tighter in front, with more fullness in 
back; often short in front, long in back; extremist with dress slit 
down side from hip, or surplus length of gown thrown over arm, 
or lifted to knee, when walking. 

Under; smaU hoops over hips and bustle at back in first of period; 
corset or stays discarded; chemise, gathered at neck with draw¬ 
string; pink tights; oparjue petticoat worn by English woman. 
Cloaks fliwJ ocergarmenta; coat with triple collar and wide culls 
with lace ruffles; redingote; mantle; rotonde; scarf, clothing inade¬ 
quate for protection from cold; close-fitting jacket with large lapels, 
resembling the English waistcoat. 

IVecktcedr and icrisficearf bouffant nechoeor; fichu or gauze neck¬ 
cloth which filled the estreme d^collctage. 

Addttionof garments: costume d fa Ccnutftution. 

2. Harrs combed up at back, and bronght forward in wild locks, or 

worn longer in front, with clusters of ringlets, and cut close at the 
back; sometinaes knot in back with ringlets at nape of neck; names 
of headdress reflected the times, d Ja Titus or d la Victime; braid 
or club worn, 

3. Headdress: hats of various styles but with high cro^vn and small 

brim; hat-like helmet; beribboned crown; cap-bonnet; cop d ia 
Charlotte Cordaij; lace bordered veil draped on bonnet or bat; 
Ciecian influence; diadem of artificial flowers Or laurel wreath; 
fillet, small tiara; nightcap. 

4. Footwear; flat-heeled, embroidered shoe with rounded toe; sandal, 

or ballet’like slipper; some women without foot-covering; ankle 
boot fur-lined and pointed worn in winter; flesh-oolored stocking 
or bare leg. 

5. Accessories: cane; red parasol used, 1791; very small and adjustable 

parasol; large muff; 2-inch belt set with brilliants; small purse or 
reticule containing handkerchief, essence bottle, and fan; miser or 
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stocking purse: red necklace; red shawl; very small apron; long 
or short glcwc; walking stick; tricolor cockade obligatory. 

6. Jewelry! rings on toes; golden circlet iind arrow set with precious 

stones or rope of pearls for hair {irnamcnt; imitation of antique 
jewelry' instead of using diamomls imd precious stones; cameo, 
intaglio, coral, and mosaic; earrings; bracelets worn on bare arm; 
some of cut steel; plumes held by jeweled orniiment; watch w'ith 
fob; scarcely any ornaments after 1792, 

7. Typical Colors: white costume with color in sash, and hair ribbon; 

delicate pastel color for cotton dress; white, black, pastel, or bright- 
colored sandal or slipper; white fabric embroidered witli metallic 
thread; bright yellow, chartreuse, pink, and black and ^vhite strijicd 
material, 

S. Typical Materials: during the Revolution, elaborate fabrics of silk, 
satin and wool replaced by prints from India, leather, and coarse 
cloth; very beautiful cotton fabrics; glazed paper parasol; em¬ 
broidered, watered or striped silk, marten, sable or astrakhan iniiff, 
sometimes muff made of strips of shirred silk alternating with fur 
strips; satin, silk, or soft kid slipper. 

9, Make-up: very little powder and rouge used; custom of wearing 
patch discontinued. 

O. MEN (1795-BS) 

L Garments; 

Outer upper: coat with high, turnover coat collar with a deep notch 
on either side separating it from re vers which were worn closed 
and buttoned, or left open; long, narrow sleeve, set in snug armscye, 
turned back cuff, later finished plain at wrist, fastening with £ 
buttons; coat with long tall, cut away abruptly in front, or with 
square-cut front, large rovers, at first single-breasted, later double- 
breasted, fastened witli 2 to 7 buttons, pockets about at waistline; 
tailed coat single-breasted at first, later double-breasted, buttoning 
across front, or open to show- shirt frill; double-breasted waistcoat 
sometimes left open, fonning lapels which extended over the 
coat; standing collar on single-breasted waistcoat; waistcoat ended 
in an inverted V or 2 V-shaped points in front, worn with cutaway 
coat; the square fronted waistcoat extending to waistline or down¬ 
ward a little farther than front of coat; shallow pockets. 

Outer hireri knee breeches covering the knee with 3 buttons at 
the side for formal dress; pantaloons, at first, calf-length, full length 
by end of cenhiry, %vom for general use, 

Uiwferr frilled shirt showing betw-een cravat and waistcoat; cambric 
ruffle of cuff sometimes extending below coat sleeve; drawers. 
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Cloak and overgarments: riding coat sloping gradually away from 
high waist; shorter, skirted coat, small cuff; greatcoat, 

NecJticeflf and wristwean huge, high neck doth ertending over chm 
worn by ffirtremely fashionable man, stiff points of shirt collar 
often extended above neck cloth; white stock with black band out¬ 
side and shirt frill showing below; lace instead of cambnc frill 
for court 

2. Hair: refer to B. 2. 

3. Headdress: black bicome with feathers, cockade or other oniameni; 

beaver hat; tall silk hat or top hat with narrow band at base of 
crown; nightcap, 

4 . Footwears refer to B. 4. 

5. Accessories! refer to B. 5. 

€■ Jewelrys watoh with fob and seab Refer to B, 

7. Typical Colors i refer to B, 7. 

8, Typical Materials! refer to B, S. 

S. Make-up: none. 


E. WOMEN (irSS^S) 


L Garments; , . 

Outer upper; merveilleuse continued; long chemise or tunic drea, 
small puffy fichu; niaed collar svith small puff sleeve, estremely 
short waist, bouffant skirt; dress often buttoned up the back; round, 
low neckline later. 

Outer htner! Icng train, lifted and carried in front, Or plainer skirt 
with sash. 

Under: pink silk tights; corset or stays not worn; opaque undcr- 

gannents worn in England. _f f u j 

clonks and troergarmenti: huge cravat kerchief and scarf folded 
several times about the neck above the bare chest; mantelette; 
mantle; red shawl; shawl with Persian design. Paisley shawl; 
spencer sometimes with long, plain sleeve, with turnover collar or 
ruff fur-lined for w'inter; pelerine; ftir-edgcd cape, silk cape, 

2. Hair: k la Titus Or k la Victime coiffure resembUng bairdress on 

Greek and Roman sculpture; braids and close liairdress; style varied 
by use of wig; later, hair cut closely, with ringlets in front; various 
shades of hair; also high and elaborate hairdress. 

3, Headdress! exaggerated poke bonnet with huge brim; large bonnet¬ 

shaped liat trimmed profusely with ribbons and feathers; cap k la 
Charlotte Corday; net used; laurel wreath; diadem; large and la<^ 
mob cap worn in France; cap worn in house by conser^tive 
woman; feathers used in evening headdress or on hat, last of ISlh 


century; nightcap. , , t n i i 

4. Footwear: sandal; thin flat-soled shoe with round toe; ballet-like 
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slipper, having ribhoti laced aninnd ankle; low-sided shoe with 
tiny bow at tip, 

S* Accessories: small parasolp 1798; utilitarian apron^ someHmes em¬ 
broidered; long glove; reticule. Refer to C. S, 

6, Jewehyj Grecian influence; delicate workmanship; cameo, intaglio, 
mosaic or coial; bmcelets on arm; earrings; matching set of jewelry; 
gold and jeweled hair ornament, 

7i Typical Colors: white or light-colored dress; white^ tan, or colored 
glove to match dress; black lace shawl, sometimes bright colors 
embroidered on scarf; colored neckerchief often worn; black velvet, 
pink, scarlet, blue, purple, or white bonnet; white, delicate colors, 
or black for shoe. 

S. Typical Materials: finer fabrics; shawl from India, or Paisley; velvet 
mantle, thin muslin, or gauze dress; satin, silk, or soft kid shoes. 

9, IVfakc-up: powder or a pulverized, scented starch, 

F. ME^l 

1. Garments: 

Outer upperi British influence; coat definitely cutaway, after ISOO, 
sloping from high center front to end of tail in back, taO to knee 
or a liltle longer; pleats topped with buttons in center back; square- 
front, tailed coat stiU worn; coat collar high, or worn open, forming 
wide re vers; single-breasted bobtailed coat; more fullness in top 
of sleeve; cuff not popular, after iSOO, sleeve plain at wrist, fastened 
with 2 buttons, sometimes buttons left unfastened; covered buttons, 
after 1802; shallow pocket with narrow flap, as high as waistline 
on each side; waislcoat varied in length, after 1800; square front 
waistcoat usually to waistline or a little below; inverted V or 2 
Vs with cutaway coat; double-breasted waistcoat sometimes but¬ 
toned to chin or left Open with lapels extending over coat; single- 
breasted waistcoat usually with high standing collar 
Outer tower: full-length pantaloons very tight, 1800; breeches ex¬ 
tending over knee w^om for formal dress* 

Under: frilled shirt; drawers. 

Cloaks and otergarments: refer to D. 1. 

and wmitvear: white band or collar points showing 
above cravat or stock; sometimes points of collar turned down over 
cravat; wide black or white stock, pMn front and fastening in back, 
after 1800; sometimes cambric frill showed below cravat; w-rist but¬ 
tons of sleeve of coat often left unbuttoned to display white wrist¬ 
band or shirt sleeve, 

2. Hair: style resembling portrait bust^ of Roman emperors with hair 

clipped in back and set tn ringlets over crown or brushed over 
forehead and curled, c- 1800; style varying, with short pigtail, or 
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bag-wjg at back, with short side locks i natural hair worn in careless 
fashion; hair pow'dered, b)’ a few, until 1800; unparted or parted in 
middle, side hair curled; sideburns. 

3. Headdress s top hat popular, after 1800, high cro^ becoming smaller 

at top of hat; crown of hat tapering less than in previous centuries; 
cocked hat or bicome; tricorne hat and buckle on hat out of fashion, 
after 1800; low-crowned, wide-brimmed hat worn by conservative; 
nightcap. 

4. Footwear: shoe similar to precetling period; heelkss, black, short 

vamp pump, short tongue and plain buckle; short boot, then boot 
with turnover cuff, higher boot than in previous period, with band 
of lighter leather around top, after 1800; difierentiation between 
right and left shoe; shoe polish replaced the mixture of lampblack, 
suet and tallow fontierly used; gaiter. 

S< Accessories: refer to 5. 

6* Jewelry j refer Co B. 6. 

7, Typical Colors: more somber coshime for men after the Revolution; 

gold embroidered or braided court costume; red military' and hunt¬ 
ing coats; waistcoat while or lighter In color than coat, with designs 
of dots, sprigs, checks, and stripes; pantaloons white, tan, or gray, 
frequently lighter in color than the coat; black and scarlet cloak; 
white stocking generally wom; dark brown stocking; black Or oc¬ 
casionally light-colored hat; black boot with cuff facing and gold 

trimming. . j 

8, Typical Materials: brushed beaver hat; patterned or embroiderefi 

fabric for waistcoat; velvet trimmed coats, silk and fine broaddolh 
coats; coarse, woolen coat wom by some. Refer to B. S. 

9, Make-up; None. 

G. WOMEN 
1. Garments: 

Outer upper.- no great difference between costume of the French, 
German, English, and North American woman, after 1800; mer- 
veilleuse; woman more clothed than in previous period, breast and 
arm partly exposed; simple white dress; tunic or overdress, second 
dress of different color sometimes worn, long or short puff sleeve, 
neck frill or ruffle; neckerchief used with Creek styles, puffy fichu 
wom by conservative ^voman; high wrapped cravat often worn 
around neck, with low-neck dress; standing collar, showing military 
influence; inelegant bag-like gown, c. 1S03, 

Outer tower; tight-fitting skirt, after 1800; smooth-fitting In front, 
and gathered at back; with slight flair at bottom; gored, and then 
bell-shaped; shoulder train in first years; demi-train; dress shorter, 
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ankle-lerntli dress popular; tucks and lace, 1802; various lengths of 
skirt. 1803, ' 

t/fw/er: cotton or linen chemise ejrtciiding to liuec; cotton, cambric 
or linen pe(ba«tt with bodice attached, small flounces on petticoat; 

rawers considered a man's garment, anti not worn by many women 
C/ooks and ocergarments.' sliort jacket; long rectangular sJiawl; 3- 
quarter length, sleeveless coat with ruff collar; pelisse; spencer; 
Spantsh cloak; ctirricfe cloak, r * 

^ “P ™ bunch on top of head, or coiled at back, 1801; 

highly fnzzed, or curled in front; 4 la Titus style no longer fash- 

3. Headdress: high crown and small brim, with many p]ume,s; beaver 

or straw hat; at first, fairly small headdress, then ugly lampshade 
hat and cabriolet; hood; bonnet; calash; hat with ostrich feathers- 
convcrsalion Imt; turban. 1800; Crecian tiara; mob cap; bii^inr 
gypsy hat; s-eil or scarf tied on hat or bonnet; face veil of different 
len^hs, ISOO; wreath of fiowers or feathers; niching and lace 
used as trEmmmg; nightcap, 

4. Footwear: ankle boot, 1800; hcelless slipper, very narrow, 1803- 

stocking with yellow clock. 

5. AcccMories: covered buttons, invented, c. 1802; reticule; glove; small 

adjustable pamoL 

*3iamond. amber, coral or pearl necklace; gold bandeau. 

1300. 


7. Typical Colots: refer to E. 7. 

8. Typical Materials: figured muslin dress; lace or silk evening dress; 

muslin, silk, lace, sarcenet, kerseymere for dresS; silk, satin, or 
cotton petti^t; cotton drawers; shoj: silk pelisse, ISOO; black Ul- 
vet cloak; silk neckerchief; velvet or satin spencer; lace shawl and 
dress while svvansdoivn muff and tippet; silk, net or leather abve- 
kid shoe; satm evening shoe; silk, velvet, Waver, straw or^chip 
bonnet; ribbon or niching, lace and ostrich plumes used i 
decoration on hat; patent lace, 1803, 

9. Make*iipi custom of the daily bath introduced by Napoleon; clean¬ 

liness emphasized, washstand introduced into every b^room 
pulverized scentetl starch used in first years of period. 

H. MEN 

1. Garments: 


Outer up^n Bnbsh influence continued; costume more simple- 
long-tailed t^t^th high turnover collar, rolled and separated fmm’ 
die narrow Japel with a notch, single-breasted at first, later double- 
breasted; also cut short and square In front; swaUoio-tailed coat- 
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cutaway cftat sldjsing fram a high point in front to below the knee 
in back, fasleiied in front with hook; bohtailed coat; coat with 
siccve full at top and tight at wrists 2 buttons at wrist, fastened or 
unfastened collar turned over wth long roll; waistcoat similar to 
type word in the Consulate period, varied in length, with cutaway 
blunt inverted V or 2 V’s, single- or double-breasted, shallow pock¬ 
ets with narrow flap. 

Outer lotoeri fairly tight pantaloons, at first; ankle-length, loose 
pantaloons, 1810; strap worn under foot for riding; small fob pock¬ 
ets at waist band on cither side; tight knee breeches, with buttons 
at side, still worn for formal and court wear. 

Vndert plainer shirt thao formerly, wrist ruffle for court costume; 
tight-fitting corset; drawers. 

Cloak and ooergormenl; refer to D. 1. 

Neckwear and mrislvceaT; stock; long lace ruffle at wrist for court 
function; sometiines wristband showed beneath sleeve. Refer to 
F, I. 

2. Hair: refer to F, 2. 

3. Headdress: refer to F. 3. 

4. Foohvearj refer to F. 4. 

5. Accessories! quizzing glass; dress sword discontinued; walking Stick 

used, some occasionally containing a sword; glove popular. 

6. Jewelry: refer to B. 8. 

7. Typic;d Colors: sky blue or green topcoat. Refer to F. 7. 

8. Typical Materials: after 18fM> finer materials again in vogue; nankeen 

twill, velveteen and corduroy used for trousers. Refer to F. 8. 

9* Make-up: none, 

L WOMEN i 1804-13) 

1. Garments: 

Outer upper; simple and beautiful liuiic dress; chemise frock; bodice 
with very low- neck in front but high in back; deep V in front with 
low neckline in back, 1805-8; street dress, low or high at neck; 
lozenge iront, 1807; chentsse; betsie; modemtely high back, by 1810; 
high ruff with high neckline; low neckline in back. 1813; sleeve 
with 2 thick rolls, short puff sleeve, very long sleeve, often extend¬ 
ing to knuckle, full, long sleeve held at elbow by ribbon, series of 
puffs from shoulder to wrist, also bishop sleeve, 1810-11; corset 
frock: tvoistcoai front; girdle under breasts; Greek and Roman sil¬ 
houette; ugly, bag-like gown or chemise dress continued; longer 
waist, by 1810-11, stomocher front, cottage front, wrap front, cas¬ 
ings; lacing in front of morning dress. 1812. 

OulcT lotcer: skirt smooth across front with fullness in lack; gored 
skirt and stiff bell-shaped mcKlel. 1813; dress shorter, reaching to 
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ankle or calf of leg- formal dress still with train; overdress often 
worn; train attached to waist of court robe. 

Vnderi white muslin underwear introduced by Empress Josephine; 
petticoat; vest and drawers, a 1-pieoe garment, 1807; footed draw¬ 
ers, 1813; long Stays, 1310-11; tight lacing, 1811; short stays after 
1811; somedmes a small bustle consisting of a roU or pad 3 inches 
wide, long roll used, after 1813; paniatettes. 

Cloatrn and ocergarmentsi oontiouation of previous styles; fur boa; 
tippet; shawl; Barouche coat, short jacket at first; pelisse, spencer 
and redingote trimmed with braid; mantclette and shoulder cape 
toward end of period: enpote; large silk scarf with colored border. 
€. 1809; We/firigton mantlei mantle with small hood. 

Addilionai gamientai Circassian torapper; Rogueh dress; Andalusian 
cosaque; conezou. 

2. Hair: cut close to head, by 1808; Grecian influence; flat curls on top 

of head and forehead; braids; bead ornaments, worn in hair. 1809; 
hair in ringlets, 1809; knot on top of head and curls in front, by 
1810; occasionally different colored wig worn over cropped hair; 
parted with curls at temples, 1812; parted and waved flat at sides 
by 1813- 

3. Headdress: estremely long veil in 1804; round stiff crown with flaring 

brim about 1804; scoop brim similar to Quaker bonnet, c. ISOT; 
extreme and ridiculous bonnet, by 1810; coal-scuttle style; C3|>- 
boinnet tied under chin; gauze scarf worn like a turban, sometimes 
adorned with feathers worn by young girl; artificial flowers, or 
wreath worn instead of hat; tiara; cap or comette; cottage bonnet. 
1812: Victoria fio(, 1813; mob cap; variety of caps worn bv older 
woman, but not by fashionable woman; fashionable woman not 
appearing hrice with same bonnet; opera cap; gypsy hat; military 
influence shown in hat; yeoman hat, 1812; higher crown, by 1814; 
cap often worn under bonnet; wide brim with plumes and small 
puffed crosvn; veil with lace border draped over hat; nightcap. 

4. Foorivear: elaboTate shoe, 1810; small flat wedged-shaped heel; shoe 

pointed at first, tlien rounded toe, by 1810, again pointed, bv 1813; 
colored satin slipper for evening; leather slipper; fur-lin^ and 
pointed ankle boot; half-boot, until 1808; slight heel on walking 
boot, 1810; laced at back, 1812; ballet slipper and shoe copied from 
antique types; Creek sandal not worn, after 1813; white stockintr 
with clocks; gaiter worn svith calf-length dress. ° 

5. Accessotrie-s: tiny parasol; blue umbrella. ISftf; pegfida fMirasof, 1809; 

apron worn to some extent, 1811: Chinese fan for middle class^ 
circular fan with opera glass tn center carried by ^lite, folding 
wheel fan. larger fan, by IS 10; fan stuck in girdle; artificial flmvcrsl 
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small muS and tippet of swansdown or fur, 1812, tippot for day, 
only; waist buckle of steel or copper; fresh flowers ordered from 
Genoa and Nice; long* pastebcolored glove with short sleeve* white 
only, by 1812; bright-colored* short glove with long sleeve; hand¬ 
bag, reticule or small change purse; later detaohable pocket in¬ 
stead of reticule; jeweled comb. 

6* Jewelry: small necklace svith flat stones or plates of gold; patriotic 
trinkets; jeweled and gold hair ornaments; locket; hoop earrings* 
1810, earrings shelving Grecian or Roman influence; bracelet; 
heavier jewelry; brooch; pearls in 1812; small tiara* coronet; match¬ 
ing sets of jeu^elry in vogue. 

7. Typical Colors: black dress; white Or pastel colo-rs for tunic dress; 

white hat; scarlet or green bonnet; rich and strong colors for 
elaborate fabric, including Fompeian red* green* yellow* violet blue, 
and blue, used in redingote and spencer; white and brown fur; 
various colors for jjarasoL 

8. Typical Materials: costly and luxuriant fabric; gown of gold tissue 

embroidered fn large emeralds worn by Empress Josephine; kersey¬ 
mere, jaconet, cambric lace, bombazinef or velvet dress; muslin 
dress; sarcenet tunic dress; satin spencer; tafetta or velvet ^vith fur 
edge for mantelette; silk cape; light-colored wraps with white or 
brown fur; angora, and swansdown muff; lace scarf; much em¬ 
broidery* 1812; fringe* spanglcs„ crepe, and net for cap or bonnet* 
1808: fur trimming on bat; patent lace; silk stocking, 

9. Makc-upj very little; pearl white powder; no rouge. 


SIGNTFICANT MOTIFS 

The expeditions of Napoleon influenced the motifs used in decoration! 
Egyptian, Grecian, and Roman designs, the Napoleonic crown, bee, and 
winged liberty figuTe* Other motifs of significance weret circle, dot, square, 
lozenge, the Persian palm, and naturalistic flowers. The delicate Grecian 
patterns were discarded for heavy Roman designs during the Empire 
period. The influence of the Renaissance was also shown in the designs 
used in IS 10. 


INFLUENCES ON LATEK COSTUMES 

Influence of Directory costume in bolero of 1952 and Empire dress, 1908 
and *52; chemise dress revived* 1924-25; 2 rows of buttons on men's c?oats in 
later time originating from custom of buttoning back re vers of coat uni¬ 
form; cockade resembling that of French Revolution revived, 1925; childish 
haircut, 1940 and short haircut, 1952- coat with matching dress, 1943 and 
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'50"s; turban made from scarf, 1940"s and "50 s resembled type worn in tliis 
period. 


BOOKS OK reference 

(See Boats nr RErtBEXi;!:, Part h Jfit/i Centuiy, p, 22D, Part b Cciiftir^p p. SOB, 
and Oen'EMaI. Biat-mnRAPfn', p- 45-1) 

ARTISTS FOK COSTUME REFEBEKCE 

(See pp. 32b 269) 


GLOSSARY 

p la Tilur gr ^ la VicBin^-^typc of coiiFure roseaibling a condemned personas locks be¬ 
fore gxecutibn md required by those attending; the Ba| des VictimeSr It was worn 
with R red shawl and red necklace. 

Andalusian Cosaque—tunic which fastened down the front with ribbons and sloped 
away to bend of Lruae in the back. 

Apron—refer to Clwrp. 2, 11, 1% J4, 

—refer lo Chap, J5, 

Eurouehc Coal—^tight-fitting 3-quaTler lengtl'L coat having full sleeve, fastened down ihe 
front svith gold hftireJ-shaped snaps, and confined lo waist with elastic girdle and 
buckle^ 

Belrie—ruif made of Brabant lace, named after Qinrn Eli^beth. 

Bjcomc Hat—pLiin m feather-trimmed hat, with brim pultcd upward at front and back 
and held tngether at (he sfdesj snmeliints with coekade or ornament- Refer ti> 
Cimp. J4. 

Biggin—similar In the mob cap hill larger and not tied. 

Bishop Sleeve—-wide, long sleeve gathered al euff. 

Boblailed Coal—an informal short-tailed coat with narrow rcfi'crs, PL XXXVtL 4- 

Bombasine—fabric of silk and wiorsled having a twilled cffect- 

BouFant Neckwcar^gan7.e, hnenn or lace used with ertremp fullnesif giving poiilcr 
pigeon effect. 

Bustle—refer to Chap. 12. 

Cabriolet—huge hat with elaborate silk brimming. 

Calash—refer to Chaps, id, 14. 

Canezou—bodice with high neckline and long slee\-e. 

Cap a la Charlotte Cofday—soft capj with friJJ framing the fa(^, tied On by ribbon band. 
This cap WAS worn by Charlotte Corday who was gulllotiiied during the French 
revolutidDr 

Capote—coat with several capes known as greatcoat in England, type without capes or 
with cape resembling large revers known aS redingote. 

Casings—series of transverse pkatings in the front of the bodice or sleeve. 

Chemis«--rcfer lo Cfmps. 6, 7, 6, 9, JO, IJ, J2, 13, 14. 

Chemhie Frock—dress which hung loosely froim the shoulder. 

Cliemise Tackw—neckerchief wom to fill in tlie front of a bw-iiut bodice. 

Chenisse—standing niff of delicate lace worn by the women in England. 

2.53 
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Grcnsiian Wrapper—ctre^$ similar to night chemt?^ witli ver^' Iciw Isice bodice* and w[tb 
sleeve of lace nod niiislin in alternate stripes, 
dub—hair pulled together m ttie baefc and turned under to resemble the club wig of 
the men. Refer to C^taptr }2^ J3, 1^- 

Coclcnde—rrd» white, and blue t'oehade worn on hat in lime nf l^reoL-h Revolution, Refer 
to Vhapx. J3, 

Conversation Hot—hst of muslin or sarcenot, deoomlcd ivith a wnealh of floi^'^rs which 
coa pred one ear. 

Compile—cone-shaped cap tied under chiHr 
Corset—refer to Cfiopj, S* 10, Jl, 13, 14. 

Corsefc Frock—bodice Inced across back like a conEtt, with 3 gores of while satin at 
front. 

Costume I la Constitution—red^ w^hite, and blue striped or flowered dress of fine lawn 
or muslin worn with & vermilion Siish and helmet-shaped cap^ 

Cottage Bomiet—close-lilting straw bonnet, with projedting skdes, 

Cbttage Front—laced bodice. 

Cravat—refer to ChspSr 22^ IS, 14, 

Curricle Cloak—half or S-querlcr length, shaped cloak wHth sloping sides, edges with 
fur or lac^ ISOl-S. 

Diodem^—refer lo Chops. S, 4, 6, 7. 

Fichu—refer to Chaps. 13^ J^. 

FOlet^—refer to Chaps. 2, 4, 5, dp 7p 8^ 2. 

Cailer^refer to Chaps. IS, 14. 

Creatooat—prefer to Chaps. J3p 14. 

Cypsy Hal^—refer to Chaps. IS, 14. 

Incrovablc—man w‘ho Wore very extreme costume. 

Jaconrt—thin cotton material similar to naiusoolc 
Kersey^mcrc—kind of woolen cloth. 

Lozenge Front^—day dress with bodice having crossed strips of net Or other Tnaterial 
which foTiTwd a diamond pattern. 

Mofiiciettc—refer to Chaps. IS,. 14. 

Mantle—refer to Chajps. 2, S, 7, 8, S, JO. 

Merveilletue^woman who wore very Ertrcme clothes- 

Miser or Stocking Purse—purse of knitted materiab Refer to Chaps. 12, 23. 

Mob Cap—cap of cambric or muEilin sometimAS bed beneatb the ebJn. Refer to Chaps. 
IS, 14. 

Neckerchief--scarf which was passed around! the shoulders, across the front of the waist. 
Odd tied in the back. Refer to Chap^^ 13^ 14. 

^haps. 10, U, 12, IS^ 14. 

Fftgoda Parasol—parasoL shaped like a pagoda, 

Paisley Copy—copy of Indian shawl, made id Paisley, ScoEli^nd. 

Pantalettes—separate leg covering with ruffles and cmbroidtTy that extended below the 
hem of the dress. 

Pantaloom—trousers. Relct to Chaps. S, 10. 

Faf^nt Lioe^lace made by maohinc. 

Peleriiw—refer to Chapa, 12, IS. 

Pelisse—outdoor garment worn over dress, fastened or left unfastened down the front, 
its length varying from 3»quartef lo ankle, ft was lined in winter, and unlined in the 
sinnmef. Refer to Chaps, 18, 14. Pi XXXVU, 1. 

Petticoat—refer to Cliaps. S, fO^ 11, IS, 14, 

Pigtail Wig—refer lo CAaps. 23, 14- 

Quizzing Class—gla^ for niagnifying, carried by extremist, 
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Redingotc—refer to Chap. 14. 

Reticule— h&g carried because the dress was boo thia to have a pocket In die seani. 
Refer to Chaps. IB, 14. Pi XXXVU, 5, 

Robespierre CoDar—high tum-down coot collar wom with frilly jabot and Stock Hed in 
bow in front; worn by the French Statesman RobespierreK 1790. 

Roguelo Dress—mormeg dress with loose back ond bias front. 

Rdtonde—abort cape of same material as dress. 

Sarcenet—ailk fabric, plain or twiUecL Refer to Chap. 

Shot Sitk^rilk woven to produce changeable colors or £gur». 

Spanish ddak—short cape or cloak which fastened on the shoulder. 

Speoccff—short jacket named for Lord Spencer. It had a turnover collar or ruff, and was 
lined with fur when worn fn winter. At firsts dils jacket came to a little below the 
waist and was sleeveless, Later it came to the waist and had slee^’es. Ffr XXWIf, 

Stays—name often applied to corset 

Slock—refer to Gfinpr, 13, I4r 

Stocking Purse—refer to MUer 

Stomacher Front — ^front $ectian cf bodice which encirdled the Waist and wk£ tied In 
back. 

Swallow-tailed Coat—coat having tad that was forked arid tapered. 

Tiara—refer to Chaps. 3, 4. 

Tippet—swansdnwn or fur neckpiece- Refer to Chepj. S, 9, 

Tdp Hat—^hat of bnisbcd btaver with high ernwn Rightly tapering to top, and w^ifh 
slightly rolling brim. 

Tricorne—refer to Chaps. 9, 22, J9, 14. 

Tunic Dress-niress consisting of underdress and overtunJe. Fl. XXXT'f/, 2. 

Turban—refer to Clwps. 9^ 23^ 24, 

V«|—refer to Chaps. 3, 4, 5, 3, 7, 8, 9, 10. 

Vest—refer to Chap. 14- 

Victoria Hat—made of straw with front brim turned upward, and with ostrich feather 
On left side. 

WaisEcnat—refer to Chaps. 21, 12, IS, 24- 

Waistcoat Front^bodice which buttoned m ftont 

Wellington Mantle^—garment which resemhiDd a Spanish cloak of merino, Uned with 
sarceneL 

Yeoman Hal—triangular hat turned up In front and cmain^ted at top with button and 
tasseled cord. 
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19th Century 


PART I 

1814-35 








CHRONt)LOf;Y 


CoDstniction of locomotive engine by George Stephenson, England, 1814. 
Napoleon abdicated throne, April ii, 1814. 

Restoration of the Bourbonii in France under Louis XVlII^ 1S14. 

Effort made by Napoleon to recover liis throne^ Hundred Days' rule 
Afarch 20, 1S15 —^/une 32, 1815. 

Napoleon defeated in the Battle of Waterloo, June iSi5. 

Severe economic depression in England after Napoleonic Wars, 1815-^. 
Manufacture of silk trimmings, Philadelphia, iSJ5, 

Transatlantic ship service between New York and Liverpool, JSI^. 

Second Factory' Act passed In England in JSi6. 

First steamboat, the Sai^onn^h, crossed the Atlantic from Savannah to 
Liverpool 1819. 

Waterproof garments invented by Charles Mackintosh, an Engbshmani 

issa 

Monroe Doctrine enunciated by President Monroe, 1823. 

New Harmony, Indiana, first of a number of communal towns in America, 
JS24. 

First steam railway operated between Stockton and Darlington, England, 
September 37, ISiS. 

Great Lakes and the Atlantic Ocean united by the opening of the Erie 
Canal, iS25. 

Manufacture of silk ribbon, Baltimore, JS29, 

Greece, an independent power, iS50, 

First practical electric telegraph by Samne] F. Morse^ American, iS32. 
Factory Act for more adequate protection for workers in textile industries, 
England, IS33. 

Bill passed for abolishment of slavery in the British colonies, 1838. 

New Poor Law in England, Angers# 4, 18S4. 


CHAPTER 16 


19th Century 

PART r 

1814-35 


HISTORY 

After the Treaty of Paris, N[ay 30, 1814, tlie Bourbons were restored 
to the throne. The new king, brodier of Louis XV'L took the title 
of Louis XVIII, after learning of the death of his nephew, Louis XVIL 
But he w'as an inadequate ruler for France at such a critical time^ the 
people began to wish for Napoleon again, and asked him to return from 
Elba, This too was a fatlurej he had been ruler of France for only a 
lumdred days when defeat at the battle of Waterloo forced him to 
leave the countrj'. He was exiled to the lonely tropical island of St. 
Helena, where he died in 1821, 

The French Revolution and tire bloodless "July Revolution" of 1830 
—^brought about by the five "July" ordinances, including rigid govern- 
mental control of the press—created a class of common people, who 
w'erc to be definitely afFected by the industrial age and tlie system of 
capitalism which it involved. During tliis period there w-as much lib¬ 
eral thinking, but there was friction between the liberalists who op¬ 
posed class distinction and the conservatives who did not. The latter 
desired a monarchy, organized religion, and in general a more dis¬ 
ciplined life. The entire period was one of struggle for the common 
man who wos endeavoring to break away from and o%'ercomc the op¬ 
pression which had been his lot. This feeling of unrest gave rise to new' 
scltools of thought; new ideas in tire field of art were also developed. 
The British Parliament passed the Great Reform Bill in 1832. The 
social welfare of the common man was of paramount interest: law's 
were passed protecting children up to nine years of age, and limiting 
their hours of labor; trade unions developed among the mass of work¬ 
ers; and labor began to agitate for the coming organized stru ggl e to 
share in the economic and political life of the country. 
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On the otlier side of the Atbntic there was constant conflict be¬ 
tween the Latin countries in America, and Spain and PortngaJ, which 
resulted in independence for the Spanish and Portiignese possessions 
in the first quarter of the 19th century. To prevent future inter^^ention 
by Europeans operating in behalf of Ferdinand VII of Spain or others, 
the Monroe Doctrine was signed in tlie United States on December 2, 
1823, by President Monroe. 

The United States was witnessing a tremendous gro^^lii and the 
development of many comforts; gas lights, steam power, and the rail¬ 
way. But life was not easy, and it would be a few years before attentiOD 
could be turned to anj-thing as luxuiions as fashion. 

Labor-saving machines were imported from abroad or invented in 
tlie United States- The quantity^ of pi odnets niamifactored increased 
as the cost of production was reduced, although the quality did not 
improve. France and England excelled in quality production. The 
Pennsv[\^ania coal and iron mines brought large returns from invest¬ 
ments, Western expansion in the Unite^I States continued and many 
people with an agricultural background moved westward as indnee- 
ments became attractive in the new states. Railroads brought about 
specialization in various parts of the country* which resulted in the 
production of articles specific for each section. 

Political influence showed in the costume of the United States as 
well as France* Feniinine admirers of Napoleon wore violets io 1815, 
while the French Royalists took eighteen tucks in their skirts in honor 
of Louis XVIIL In a few years, aprons of calico imprinted with medal¬ 
lions of the head of Jackson were being worn by his adherents in one 
of our first Presidential campaigns* 

In the first part of the century, the costume of the French woman 
still showed the Grecian influence: milady wore a cylinder-sliaped 
dress that by 1S30 took on the silhouette effect of a capital X- Women 
cultivated a delicate and pallid appearance in order to appear romantic 
and the years from 1827 to 1837 became known as the Eomar^tic pe¬ 
riod in fashionn A healthy appearance w^as considered crude and mate¬ 
rialistic. 

The clinging picturesque modes of the Empire changed to the 
niorc somber and conservative styles in England. Althougji one author 
declares that the period around 1S30 was the most l>eautiful of all, 
there are many who hold the opinion that the wide shoiilderline, small 
waist, and w'ide hips creating an hour-glass figiire w'as anjihing but 
artistic. Codetfs Ladys Book, the first woman s magazine published in 
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the United States appeared in 1S30 and exerted a great influence on 
die costume and the customs of the time, 

Frances Wright, a Scotchwoman* who came to the United States 
in 1826, was the first person to bring the (juestion of enfranchisement 
for women before the publiCn Women were also beginning to take an 
active part in the philanthropic issues of the day. After freeing their 
sla^^es in 1828, Sarah and x\ngeline Grimke of South Carolina came 
north and gave many speeches which aroused public sentiment against 
slavery. Due to the interest, stimulated by these talks and lectures, the 
first Womens AnthSlaver>^ Convention was held in 1837 in New York. 

At this time, it was not unusual for a girl in England to go around 
unchaperoned. In the preceding periods, jt would have been impos¬ 
sible for her to have gone anywhere unattended. Although the English 
girl had greater freedom than girls of other countries, there was still a 
difference in the standard for the sexes. A woman who did not uphold 
higli ideals met with greater condemnation than a male delinquent. 
Even the public whipping post where a w^oman was punished was 
continued until 1817. 


DRESS 

A. Sources of mforumtim: costumes of the period, photographs, paintings, 
illustrations, and literature. 

B. MEN. 

1. Garments: 

Owfer upperi lines of costume producing a w'oniauLsh figure with 
sloping shoulderi collar of coat rolled high across back of neck, 
often velvet collar, notch of each side of collar formed revere; coat 
with very long leg-of-mutton sleeve, full at top, fitted from dhow 
down; sometimes set-on cuff; no mffie; tight sleev'e left unseamed 
short distance above wrrist; small waist, at normal waistline; out¬ 
spreading hip; cutaway coat replaced by one with square-cut skirt; 
tailed coat double-breasted or resemhlmg one, with 2 rows of 
buttons- single-breasted frock co^t with 2 rows of buttons, for sports 
wmr and morning, often left open; riding coat, shorter and tighter 
across the front than the regular frock coat; coat tail and lapel 
sewed on in 1820: flaring coat tail with pleats in back; short coat 
also worn; sleeve sometimes fastened by 1 or 2 buttons sometimes 
with flare over hand: small cuff worn on short jacket or riding 
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cnat, bobtailed exjat for mfoitna] wear^ sometimes with set-on cuff, 
especially worn by young boy; frock coat with flat collar of black 
velvet, or of same material as coat, untU 18G0; double-breasted 
waistcoat, 1820^ single-breasted, about 1830; w^aistcoat sometimes 
with lacing at back, wom witliout corset; narrow collar on waist' 
coat* 1825; cut of waistcoat varied, usually of same length or a 
little longer than the coat in front; waistcoat with square front, 
slight dip* or with V-shaped points; waistcoat extended about an 
inch below front of evening coat or everung dress coat often wom 
open to display the waistcoat; sometimes inner waistcoat showed 
above outer waistcoat 

Older loicer: knee breeches for court function; ankle-length trousers, 
full at top, tight from knee downward and with open seam which 
fastened on side with 4 or 5 buttons, at first opposed by clergj'; 
trousers loose by 1820, length above ankle; longer trousers with 
leather strap under foot, 1825; strap discontinued except for evening 
and horseback riding, 1830; with broader front closing Bap, 1835; 
loose baggy pantaloons. 

t/nrfer: shirt frill jtiU wom by a few men; white shirt with pleated 
front; corset by fashionable man; drawers, 

Cfoofa and overgarments: cape for evening; greatcoat or cloak 
w^ith overlapping cape for traveler, wom mostly by coachman, by 
1S30; full-sfcirted, double-breasted overcoat, vertical or diagonal 
slit-pockets. 

Nechcear and wristtveart stock, cravat or neckcloth shaped with 
w'baJebone» extending high above the neck, plain in fronh ^tiff 
points of collar often showing above cravat; neckcloth stiffened and 
extended over sides of cheeks, 1818; black cravat tied and puffed 
out; ends of white Cravat tied in front in small bow, 1820, some¬ 
times bow loops not visible; white neckcloth also knotted in front; 
white used for evening or dayttme, black very popular for day; 
sometimes cravat folded over, wom with riding outfit; black 
cravat tied and wom loosely^ filling space between collar and 
waistcoat, 1820-80; large bow, or white neckcloth tied in front; 
plaid cravat with sport clothes, 1828; Pry on coUar unstarched; 
stiffened cravat with narrow, friUed shirt front, 1830; pleated shirt 
front worn by extremist. 1828. 

Addkionat garments: dressing gown worn with loose-fitting panta¬ 
loons; ru/mg smock wom by peasant. 

2, Hair: cut fairly short; parted usually on one side and swirled; hair 
brushed forward at the sides; clean-shaven; sideburns occasionally; 
small mustache, by 1828- 

3> Headdress ^ cap with visot, similar to that worn by jockey^ used for 
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traveling; top bat with bell-shaped or high tapering crown verv' 
fashionable; high, brushed beaver hat, 1830-33; flatter crown* and 
broad brimmed hat for country people; stocking cap; nightcap, 

4. Footwear I ankle-bigb shoe with low square heel and rather round 
toe, short tongue and latcncr; shoe longer and narrower, 1830; short 
vamp slipper with low heel and small bow or buckle; black evening 
pump; short VV^eflington booU Hessian boot; black hoot to calf with 
turnover ciiJf; stocking; gaiter for country use^ worn by fashionable 
man in early port of period, later used by peasant. 

Si AcccssurieSi walking stick with telescope Or pedometer; field glass; 

quizzing glass; boutonniere; Iight’-colored glove. 

6. Jewelry: heavy seal ring; coral or gold shirt buttons worn in shirt 
front; diamond stick pin; watch, usually only 1 instead of 2 as in 
previous periods; fob with gold seal. 

7- Tvpical Colors i cap matched coat; dark blue* green* or brown* double- 
breasted overcoat with black velvet collar; blue broadcloth cape 
with contrasting lining for evening; plum, chestnut-colored, or gray- 
brown coat; white* light sliades of cream, tan* fawm, or buff panta¬ 
loons for daytime; light blue cravat for riding habit; gray or black 
for evening; white neckcloth for evening, black more popular 
than colors for daytime; white waistcoat for evening; light waist¬ 
coat; jonquil-yellow, golden brOMm, pale green, light blue» royal 
blue, gray-lilac, or figured waistcoat as well as white and black 
waistcoat for daytime; light-colored inner waistcoat; gray, white* 
tan, or black top hat; whiles gray* or bkick silk stocking for evening; 
striped stocking sometimes for daytime; black shoe and boot 
Typical Materials: linen for suit; nankeen, cOrd* moleskin, woo! or 
silk jersey* or kersey-mere for pantaloons; velvet collar or sable 
trirnming on overcoat and tailed coat; broadcloth for coat; white 
Marseilhs for evening; plaid and striped fabric; beaver, straw* or 
felt hat; cloth cap; white linen suit in warm climate; homespun 
w'oolens used by common people; chintz dressing gown. 

9. Make-up: perfume, 

C. WOMEN 
1. Garments: 

Outer upper; silhouette of figure; short waisted, bust and hip about 
the same size, early in the period; stomacher front or wrapped 
bodice^ 1814; separate bodice and skirts ISIS; low neck for day and 
evening* square neck seldom worn; high neck, 1815, evening dress 
with low V in back and front; low nf?ck sometime^s with long- 
sleeved gown; short sleeve puffed at top^ 1815-18; drop shoulder 
popular for daytime dress, 1820* much used until 1830; shoulder- 
line wider, 1829; sleev e full at shoulder, similar to leg-nf-mntton or 
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long and tubular sleeve; Cabnelle 1S20; senlloped trimming; 

sleeve with se%'eral graduated puffs to wrist, lS2o; sleeve varied 
in some with as imich fabric as required for skirt; d^eve; 

demUgi^oi dr gigot skece, 1S25; Miimeluke; imbeciJe; or Donnfl 
Mark deeve^ 1S27- hani'Sbai3ed sleeve; beref deet^e, 1529- leg of- 
mutlon sleevcp 1S30; s^eeee; Du Barnj deem; whalebone 

and crinoline used to support sleeve; Montej;pan sleeve; sleeve plain 
to elbow, then full, and tight again at wrist, large round 

sleeve, i6i^5; sleeve for evening e^rteindmg about halfway do^vn up¬ 
per arm; ver\? short waists IS 15; low or high waists LS20; normal 
waist line* 1S22; pointed or round bodice^ after 1S22; bodice usually 
attached to skirt, 1822; Swiss belt emphasizing long, slim waistline; 
back fastening, 1824; sash often replaced by band, 1S28; smoolb- 
fitted bodice covered bv overdmpery; ruffle, bertha, or collar, and 
wide re vers or bretelkst emphasizing wide shoulder and narrow 
Avaist. 

Outer lower: full, gored skirts, tight around hip with fullness 
at back, 1S15-19; wide skirt to ankle, ISEB; calf-length dress by 
extremist, 1823-30; evening dress to ankle, 1825- dress longer, by 
1387; trimming below k^iee^ scalloped flounces, 1522; I or 2 flounces 
to knee level, making skirt appear wider, 1823; skirt wider with 
more gores, also uadded hem^ 1824-28; pleating and fullness at 
waist, 1325; separate skirt suspended by shoulder straps; pocket 
holes in walking dress. 

Cttder; quilted and heavily starched cotton petticoat attached to 
bodice Avith wide shoulder straps, sometimes of silk; chcmiscite; 
chemise Avitb low square neck and short sleeve gathered at shoulder; 
draAvers consisting of 2 separate pieces held together with narrow 
tape, 1820, not worn by many Avomen, until 1S30; white cambric 
pantalettes or pantaloons often trimmed in kee worn sometimes by 
young ladie-s in the United States and England, and by children 
in France; pair of large pockets attached to each other* tied around 
waist and under petticoat; bustle; /rfjk, nippe<l-in corset brought 
about change in silhouette; longer corset Avom, 1525; stays and 
garter at first of India rubber, 

CfoflJti and overgarments: cashmere shawl worn, IS 14; pelisse ai ith 
casings and fastened AAith frogs; pelisse with triple cape, 1515; 
Wellington mantle, IS 15; spencer^ 1316-20; capote or greatcoat, 
1816; ledingote; mantelette; light gauze scarf for summer; pelerine 
or shoulder cape; small ruffled cape for evening; Paisley shawl, 
1520; cloak without hood, 1525; pelisse viith double cape, 1824; 
canezou; several short capes or fichu worn with low-necked dress^ 
1880; opera cloak an innovation; ijiantiUa^ 1835; cloak becoming 
known as a AVrap-, frog fastening. 
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Ji!eckwear and tcriaiwear: ruff wora, c. 1820, sometimes worn ^^ith 
open V-neck, after 1820; flat shoulder cape and narrow frill worn, 
1827; fichu worn with conservative dress; fu£rfccr filled In extremely 
low neck; falling tucker; sautcir; faJIing collar; neck emphasized by 
bertha or rufflep 1330; high-necked dress with fichu or turnover 
collar. 

AddittonuZ garments: walking dress; riding habit; carriage dress; 
court dress; pelisse robe; Bavaria pelisse robe; tunic robe, lS20's; 
refund dress; pantaloons for riding; nightgown with small ccllaPp and 
long sleeve with culf, 182S. 

2. Hair: parted in center with cluster of curls, puffs, or loops on cither 

side; ringlets at temples, braided in the back and arranged in a 
round knotp 1816; hair dressed high with curls covering each e-ar, 
1818; natural ringlets or false curls worn; arranged loosely in front 
and falling low at each side, 1S20; Charles If bairdrcs.% 1821; large 
coiffure; puffs worn at sides instead of curls, 1820-.j0; back curls 
held high by comb and side curls falling irregularly around the 
face; ApoUo knot, 1824, hair still worn high by a few; coiffure 
A la chinoim. Latter part of 13^0 s; hairdress very extreme and 
absurd before the end of the period. 

3. Headdress: ridiculous bonnet; Angorddme bonnet, 1814-17; English 

straw bonnet iivith green gauze veil, 1816-17; ^zebra” or striped 
feathers, 1816; bonnet worn, until 1830, with low crown, 1S19. and 
with high crown and deep open brim, 1325; cap gometimes worn 
under bonnet, 1819^ cottage bonnet; poke bonnet with plumes and 
ribbon bows; brim of bonnet flaring upvvards showing curls; chin 
ribbon; turban eonfoTming to styie of eoiffure; hat with high crow'n 
accommodating high hairdress, 1815-80; Bourbon hat; Vidtorta hot; 
broad-brimmed hat with veil, c. 18S0; Vahis hat, 1822; many flow¬ 
ers, bows, quills, and plumes, bird of paradise and aigrette used 
as decoration, strings dangling from hat often left unti^ 1^2-21; 
toque, 1825; width of headdress huge and svith excessive decoration, 
by 1830; cap sometimes worn under bonnet, 1S19; cap worn with 
housedress by woman of all ages* made with decoration* colored 
lining, and long ribbon, 1830's, cap with frills and puffs worn in¬ 
doors; pearls, plumes, flowers, and ribbons worn in hair, or tiara or 
turban worn for evening; nightcap. 

4. Footwear: pointed toe, until 1820, then rounded, until IS30, square 

toe later, flat heel; heelless shoe tied around ankle, siiiubr to ballet 
slipper, some with tiny bow at top, or embioidciy': slipper; boot 
v.ithout heel, laced on Inner side of ankle; half boot and shoe, 1330; 
shoe with strip of kid on instep; striped or colored stocking, ribbed 
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stoddng with clockj silk stocking worn with silk dressp 1822; gaiter, 
1824; clog, 

5. Accessories: short sash tied iri bnw at back, with evening dress. 
1815; bag; sachet; fan; walking stick; parasol with fringe and 
long handle, small parasol with long handle;, after 1S25; eye¬ 
glasses; large muff ornamented with boAv; boa with the animars 
tail at one end and head at the other; handkerchief carried fn 
hand; elbow-length mitten or white glove with many buttons, for 
dinner and evening, white glove decorated on back with Lafayetle'.s 
picture worn by an admirer attendiug given in honor of this 
hero* 1822, short kid glove for daytime; retitule with tassels, one 
stjde resembling mcideni purse wdth flap, another style with draw ¬ 
string; chatelaine; tortoise sheU or metal comb, 1830; Clauvina pui; 
buttons of wood or mother-of-pearl; copper or tin hook and eye; 
large bourjuet carried, put in water glass while at dinner; handbcis 
containing cap and other trifles, carried to parties. 

0. Jewelry; sentimental jewelry; cross, locket, or watch on long chain, 
latter pinned at belt; cameo hiooch, earrings, and neekbee in 
matched set; pair of bracelets worn over long sleeve or outside of 
long glove; armlet abov^e elbow; jeweled comb, diadem, and pin; 
necklet; large pearl necklace, 1814, also pearls on small gold chain 
with diamond clasp; large earrings, 1817; drop earrings, 1822; 
many rings on all fingers. 

7. Ty-pical Colnrs! white, gray* pale yellow, pink^ rose, lavender, lilac, 

blue, amber, or Indian red, for goi^Ti; color of spencer darker than 
dress; sometimes white or light bodice with dark skirt; colors verv 
bright, 1825; skirt and bodice of differrait ixilors* 1827* borlice usu¬ 
ally of darker color than skirt; bottle-green, olive green, pine 
green, or black for emt; bottle green, purple, or brown for half 
dress and outdoor A\=Tap; lemon, orange, or cream-colored davtime 
glo^e, long white glo^e for evening; black shoe for dancing; al 3 snTd 
names given to colors, 1830, including **ftightened mouse," ^amorous 
toad,” and “oJtewater*" 

8. Typical Materials: satin, silk, taffeta, white cambric, muslin* striped 

gingham* or cashmere for dress, 1825; gauze worn over silk petticoat 
and bodice for party dress; thicker material in wide skirt, 1827-33; 
embroidered muslin canezou; chintz, calico, muslin, or bombazine 
bnusedress; cashmere or lace shawl; merino half dress; velvet, fur, 
musUn, or sarcenet cloak; cambric, cotton or linen petticoat; em¬ 
broidered crepe; gold or silver gauze turban; silk with satin weave; 
straw, beaver, or plu$h bonnet with trimming of satin* pearls, or 
feathers; velvet coat, cape, spencer, pelisse, or mantelettci swans* 
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down tippet; gauze TieckencHief; other fabrics induding organdie^ 
tarlatan, and linsey-woobcy; bombazine; IntKa mnsim; jaconet mus¬ 
lin; gossamer satin. 

9. Make-up: powder and rouge used discriminately; hmt dye, hair some¬ 
times turned green after its use. 

SIGNIFICANT KfOTIFS 

Alhover patterns of floral or leaf designs, spiral, Persian motifs^ stripes, and 
plaids. Greeiau designs appeared after 1S20. 

IKFLtieNCES ON LATER COSTU^IKS 
The low, w'ide neckline, drop shoulder, and silhouette, 1948; separate skirt 
snspende<l by shoulder straps, SOth centun'; clock on side of stocking, 1914, 
Ws, "40’s, and *50-'52; transparent fabric worn over silk slip in later periods 
shows the influence of this period. 
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GLOSSARY 

Aigrette— refer to Ghflpr 3, 

k la chinowe—coiffure which ennsisted of hair tightly pulled up from sides of head, with 
knot held in position by ornamental pins, or bows. 

Amadij Sleeve—^sleeve with tight short eaiff at wri^. 

Angnul^me BouDCt—bonnet with a high crown, and tied at the side. 

Apolln Knot— type of ekb«raEc hcaddreiss wom for evenings 1624. It consisted of loop, 
olten fake and wired, and was decorated with a comb at top of head. FL XXXV7JJ, 5. 
Bavaria Pelisse Robe—dress with 2 lines of trimming bom shoulder \q hem. FL 

xxxvm, 2 . 

Beret Slee^'e—sleeve farmed bom a very wide circle of fabriOp resembling a beret head¬ 
dress. 
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Bobtailtd Coat —refer to Chap. 15, 

Boiirhon Hb£— blue s^tio hat trimmed with licEir-de-lis ol pnsrh, worn to ceJebr^te the 
Tetum of the royal family to Paris, 

Bdutoniiiere—Tfral flower, or smaJI artitcial nosegay usitafly wpin in buttonliole of Mt 
lapel bv mao, or on left shnu|d{>r of dress hy i/^-oman, 

BiDtelles—refers which logethcr rrscmbled a cape, ood extended to wafst in front and 
back. 

Byron Collar—unstarched collar left open at tlie throat, and held together by a siEk scarf 
caieJessIy tied. 

Caneaou—sleeveless gnfmpe or outer fichu^haped garment often of transpaient tnusliii 
worn over the bodice, 1324. Later it had the fonn of a Jacket, and was made of 
delicate ihEn fabme^ edged with lace or a buttoaholi]! stitch. Refer to Chap, 15. 

Capote—refer to Cfj^p. IS. 

Cluiries II Hairdress—hair arranged with 2 rows of curls and corkscrew ringlets at each 
side of forehead. 

Chatelaine—small handbag in which vziriDus small artiel« were carried Later, an onra- 
mental clasp or brooch worn mt the waist, with a chain for keys, etc. Refer to Chap, J#, 

ChemiM^refer to Chops. 7, S, fl, JQ, Ji, 12, 13, 14, 15, 

Chemiselle—LNimbric, tulle, or muslin fabric worn to £11 fn very Jow-rbccked bodies- aLo 
sleeveless undergormenh 

Clog — refer to Chaps. &, 9, 10^ 11, 12, 13, 

Corset—refer to Chipt. S, 9, fO, Jf, IS, 14, 25, 

Collage fionnet—sn^all bonnet tied under chin. 

Crav*t^eft;r to Vhapj. 12, 13, 14, IS. 

Dembgigol Sletvt^lecve full at top, but tight from elbow to wrist. 

Etonna \fafia—full sleeve puffed to below elbow, and then tighter to wrEst. 

dll Barry Sleeve—slcjcve with puff above and below elbow. 

Failing Collar—collar with Van Dy-ct edge worn sometime^ with ruff. Refer to Cham 

frt tt 


Falling Tucker—fabne or edging Mteoding down aver front af bw bodice Pi 

xxxvin, L ' 


Fichu—light-colored 3-cgrocred, cape-like scarf often of net. edged with loce, Refer to 
Cnnp*. 13,14, 1$. 

Frisk—Outside bustle. 


Frock Cwil—doublr-brftisted coal having fang ikiit of equal length in front and back. 
Frog Fastening—ocnamontaI fastening with cord loop ood suspended buttoa. 

Cobriclle Sleeve—sleeve which was full frtjm sliouldci to elbow, then fairfy full to mid 
db of forearui, enduig in deep cuff with btee baiul , 

Gbit-cr-^refer to Chap. 15, 24, J5. 

Gigot Sleeve—sleeve very full to below elbcw, then lighter to wrist. 

Clauvina Pin—pin wEth detachable head, used m haft ornament. 

Grealeoal —refer to Cftffpr. 15 , 14, 15, 
ilessLon Bool^ralher tlght^Stting high hoot. 

Imbecile—very fuH slecs'c with longitiidinal folds estendirs; downward from elbow 
Janaet—refer to Chap. 15, 

IvCg-of-multou Sleeve^rcfer to Chapr. 2, SO. 

Mameluke—sleci'c futl nearly to wrist. 

Mantelctte-muslin, slk, lace or fur scarf, wide at back and narrow in from, and worn 

i^und shoulder CTPsscd in frorti:, and if loag tod nidcmeath in back. Csua|]v of a 
dark color, or bUck. Refer to Chapf. 12, 15, 14, IS, 

ManlOla^Spantsh vdl worn draped over head. 

Marie Sleeve—feU sleeve tied at intervals ond At wrist forming puffj. 
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Morseilln—hravy barred cetton fabric. 

Montespan—slccv'^e with tipper part full, ft band sit elbow atid ruffle extendiitg tiver part 
of foreann. 

Nlgblcap—refer to Ghnps. tO, if, J4p J5r 

Paisley Shawl—refer to FaisJe^ Copj-, Cfwpr IS. 

Pantaiettes—refer to Chnp. IS. 

PantalDom—refer to Chaps. 3^ 10, IS. 

PeleriBe—refer to Chop, JS, IS. FL XXXVHI, S. 

Pelisse—refer to Chaps. 13, i^. 1^. - 

Pelisse Robe—dress developed ftcmi the pelisse by wearing the latter gflrmeiit closedr 
Pettfenat —refer to CluipSr 9, ilj 12, IS, 14, 

Poke Bonoet—bouaet with brim projecting in front. 

Quizzing QUss— refer to Chap- IS. 

Redmgqte—refer to CAapf. J^, 

Reticule—refer to Chsps. 13, 14, 

Riding SmaJU—riding pantaloons of light-colored doeslcin or cloth, wide at the hip but 
light from the Lnce down, Fl- XXXVtll, 4- ** 

Rour>d Dress—dress w[th plain hl^ bodice, draped or with trinimhig forming a V-shape 
Lfl front from shoulder to waist, ftbirt usually plain. 

Sautoir—si13c cravnt worn to support ruff. 

Spencer—type of 1810, daTki?^ ihari dress. In 1«I9 the spenter was high-neeked 

with epaulette or maoeheron on shoulder. Refer to Chap. IS. 

Stock—refer to ChapS- 18, 14, 15. 

Stomacher Front—refer to Cliap. IS- 
Swiss Bell—pointed girdld. 

Tiara—refer to Chaps, 3, 4, IS. 

Toque—^brimless cap madt of ^Ik or velvet. Refer to Chaps. 2, lO. 

Tucker— frilled material worn fo 011 in low square d^lletago. 

Turhuu—refer to Chaps. 9, IB, 14, IS* 

Valois Hal—plush velvet or beaver hat with brim of equal width all nronotL 
Veil—refer to Chaps. 3, 4, 5, 6, 7^ B, 9, J9, IS. 

Victoria Hat—straw hat with brim turned up in front and Uued with wliite MitJfi. 
Wadded Hem—hem w ith gathered strip applied over padding. 

Waistcpat—refer to Chap$- 11 ^ J2i 18, 14-, IS. 

Weffingtou Boot—boot wom with liding habit. 

Wellingtou Mantle—refer to Chap. J5. 
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CHRONOLOGY 


Texas deckned its independence from Mexico, 1838^ Republic esitabli^hed. 

Underground railroad organization p a secret method used by sympathetic 
northerners in conducting slaves from the South to the Korth, established 
in Ohio, 1837. 

Daquerre camera invented by Louis Jacques Maodi^ Daquerrei FrancCp 
1837. 

Panic of 1537 in United States, due to recklessness in expansion and specu¬ 
lation. 

Invention of first real bicycle by Kirpatrick MacMillan of Dumfries, Scot- 
land. 1839. 

Discovery of process of vulcanizing rubber discovered by American Charles 
Goodyear, JS39. 

Invention of first incandescent electric light, Sir William Grove, England^ 
1840. 

First law for the protection of workmen in France, 1841. 

First telegraph message transmitted over a line from Baltimore to Wash¬ 
ington^ by Samuel F* Morse, United States, 

Annexation of Texas to the United States, 2545, 

War between Mexico and the United States, 1543-45- Mexican Cession- 
New Mexico, Arizona, and California. Mexico also gave up claims to 
Texas. 

Discovery of gold in California. 1345. 

Patent for sewing machine obtained by Elias Howe of Spencer, Massachu¬ 
setts, 2546. 

\Voman*s Riglits Convention, Brst in histon' of world. Seneca Falls, New 
York, hly 18 and m, 1848. 

Second Republic of France, 1545-52. 
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19th Century 

PART II 


1836-49 


HISTORY 


F ollowing the French Revolution^ conscious w^omen of the time 
looked to England for guidance in styles- Later Paris again became 
the center of fashion, luxury and pleasure, throrigh (he beautiful 
Empress Eugenie, wife of Napoleon III, who maintained a court of 
dazzling display. 

Across the Channel^ England was being ruled by the young Queen 
Victoria, who was eighteen years of age when she came to the throne 
in 1837- Three years later she married Prince Albert, nephew of Leo¬ 
pold I, her maternal uncle and King of Belgium. 

The British and French made steady advancement in scientific 
knowledge. The Germans also showed great skill in this field. The 
mechanical revolution brought about disruptions in the social and eco¬ 
nomic life that led to coi^tinual strife and conflict in European coun¬ 
tries* Many political leaders and their followers were banished from 
their countries and they naturally sought refuge, as emigrants, in the 
United States* 

At this critical time the United States was expanding; California 
and New Mexico were granted statehood after the Mexican War and 
the treaty of 1S48; gold was discovered in California and the following 
year many Americans w ent ^\"est to try their fortune* Products of labor 
increased due to new inventions in industry. The construction of 5,996 
miles of railroad in the United States exerted a great influence on the 
economic development of the countrj', 1830-48* Improvements were 
being made; reforms were planned and undertaken. The American 
Emancipation Society for the abolishment of slavery w^as formed, Slav¬ 
ery and the divergence of the North and South were the important 
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issues, although the tariH and financial problems occupied much time 
and thought. 

The women of the United States began to show dissatisfaction with 
the inequalih’ of woman, the suljordinate position she was forced to 
occupy, and the inadequacy of the educational laws. In 1S46, the 
women delegates from the United States attending the World’s Anti- 
Slavery Contention in Xjondon were refused recognition since the men 
who were present were indignant that women would be permitted to 
attend the discussion of such an important issue. This action brought 
about such resentment among the women that after returning honm 
they devoted themselves to the cause of woman’s rtglits and organisied 
the first Woman’s Rights Convention held in the Wesleyan Methodist 
Church in Seneca Falls, in IS-lS. Tlie declaration, prepared and pub¬ 
lished in the newspaper, followed the principles of the Declaration of 
Independence and incoqjorated in the statements included, prac'tically 
all of the rights that women enjoy today. The women who were leaders 
in this movement, were members of the Society of Friends, an organ¬ 
ization which has always resented discrimination toward any gioup. 
About 1S36, a petition was circulated in Albany, New York, for a law 
to enable a married woman to hold property. .Mthough this first at¬ 
tempt for equality met with no success, by 1848 the common law in 
New York was changed to permit a wife to own property. 

One of the greatest inventions of this period was the sewing ma¬ 
chine, patented in 1846 by Elias Howe, Jr,; five years later, Allen B. 
WUson and Isaac M. Singer secured patents for a similar labor-saving 
device. These modern in^’entions became so popular that it became 
the style to have dresses made by machine; handmade dresse.s were 
looked upon as old-fashioned. 

Various French fasliion magazines brought Parisian styles to the 
United States. Mrs. Sarali Josepha Hale, associate editor of Codec’s 
Lady's Book (founded by Louis Antoine Godey) in tlie United States, 
exerted an important influence on both the fashions and thouglit of 
the day in this country. Other w'omen's magazines which helped to 
create an interest in the fashions of the time, were The Union Afago- 
xine, Tetersons ^iagazine and Harpers Bazaar. 

Betw'ecn 1886 and 1840, the costume became less exaggerated and 
more simplified, A definite type developed by 1649—that of a demure 
lady with hair parted in the middle, and witli curls or puffs over the 
ears, tiglit smooth bodice, drooping shoulders, pointed waist, and a 
profusion of lace. The man continued to wear the nipped-in-waist and 
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dressed in ^ seemingly more elegant stylen The antimacaMfir, used on 
the backs of chairs necessary^ because of the oils used by men on 
the hair. 


DRESS 

A. Sourv^s of information: costumes, paintings, illustrations, and literature. 

B. MEN 

1. Carments: 

Outer uppert feminine tjpe of figure, stj'les resemble those of the 
latter part of last period; tail coat; frock coat; cutaway and sack 
coat; single- or double-breasted coat cut away from middle of chest 
1S37; dropped shoulderUnc; collar of coat much lower, lS40's, flat 
or high lapel on sport coat; normal waistline, 1S30, low waistline 
and small waist, 1840; sleeve fitted smoothly in armseye, sometimes 
buttoned at Avrist; cuff or cuffless daytime coatp cuffless evening 
coat; double-breasted tail coal buttoned to about middle of chest, 
1840; single-breasted frock coat, buHoned lower, lS30s and "40’s, 
later fartened higher; tail coat with straight tails, 1841; full and 
pleated skirt of coat sometimes cut separately from body of 
coat; frock coat worn later for festive occasions, also costume 
for upper classed; pockets in tails of evening coat, in skirt and 
below waistline in frock coat; waistcoat cut high, double-breasted 
with, tail day coat or sport coat, low oval neckUne for formal coat, 
often rolled-over collar on waistcoat for both day and evening wear+ 
Ou^cr Joiccf; tight, slim effeminate effect, 1830-50; knee breeches 
practically discontinued; evening tmiisers rather tight and strapped 
under foot; trouseirs wide at hip and tight at foot; strap at foot not 
common toAvard end of period; front Hap discarded for slit, 1840. 
Under: stays Avom by some men, not used at end of period, natural 
figure in shde; pleated shir I front, white shirt often conc'caled bv 
waistcoat and cravat; small ruffle on shirt front still worn, until 
1850; stiff shirt cuff showed below coat sometimes, lS4ffs; drawers, 
Cfooks ffiid ocergornicfifs: cape out of style, except for evening; 
loose coat Avith cape sleeve and velvet collar also worn for eAi^ening; 
fitted top coat often with quilted lining. 

Neckwear and wriRfweiir: AA^de stock used genemlly, whale-honed 
for support at sides, and fastened Avith strap and buckle in back; 
sometimes plain in front, extending araund neck, crossing in back, 
and tying in front with bow or knot; collar with upstanding or tum- 
doAvn points, and cravat; bow worn with tumdnAAm collar, 1840, 
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also Wide tic; neckclotli still used by sotne men; colored ersvat for 
sports. 

2. Hair: bushy, curly locks showing from beneath hat brim, 1S40; hair 

parted on side or In middle, brushed back from forehead, or brushed 
forward: longer sideburns, similar to those used before the Amer¬ 
ican Revolution, 1840's, frlnge-Iike whiskers around lower line of 
face; upper lip usually clean-shaven, although mustache worn by 
some; longer chin beard worn by dignified man. 

3. Headdress; high hat; gray hat for daytime, and black beaver or silk 

hat for evening: stove pipe bat similar to that worn in the 1830 b: 
hat with curved and flowing brim, 1848-49; Bat-crowned, wide- 
brimmed Quaker ft<it by conservative man; also round-topped, stiff 
felt cap: chimney pot hat; nightcap. 

4. Footwear: ankle-high shoe, or short boot worn under trousers; evening 

pump mth bow or buckle; elastie-sided shoe popular; front lacing 
or buttoned at outer side; pointed shoe having hght cloth top worn 
by extremist; square-toed shoe; gaiter. 

5. Accessories: walking stick or small light cane; monocle worn instead 

of quizzing glass; light-colored glove, white kid glove for evening: 
boutonniere; use of snuff out of style, pipe not fashionable, cigpr 
popular. 

6. Jewelry: ring; cxiff links; shirt studs; scarf pin; chain worn with watch 

instead of watch fob. 

7. Typical Colors: gray-blue, bright blue, brown, green, or plum-colored 

coat with black velvet collar; Ught-colnred trousers, gray or black 
for evening, 1840^5, almost always black, after 1840; black frock 
coat; light-colored waistcoat and top coat; gray or light-colored hat. 

8. Typical Materbis: broadcloth for formal coat; serge for other cos¬ 

tumes; woolen waistcoat matching suit, or made of cashmere or 
white cotton. 

9. Make-up: perfumed macassar oil used on hair by fashionable man, 

tallow, by backwoodsman. 

C. WOMEN 

1, CarmentSi 

Outer upper: Louis Philipjie costume; smooth bodice; ligjit bodice 
often worn with dark skirt, 1837; dark blouse still worn as in the 
early part of the I9th century; bodice worn sew'cd or fastened on 
top of skirt band; sloping shoulder, very low neckline, 1835^, low 
in hack and on shoulder, or medium low neckline, often filled in 
with chemisette or tucker; mff sometimes used; sleeve tighter. 1837: 
long slees'e extending to below elbow or to wrist, bouffant just 
below shoulder; amadls sleeve; sleeve smaller and set in below 
shoulder to emphasize low sloping shoulderline: evening dress with 
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1. Bertha 2. Crispin S. Antique Bodice 4 . F^rdessus 
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Inng bishop slcevo of lace Or gauze in lS40's; FoFn/ifldour sleeve 
with ruffles of lace^ 1841; plain tight slee^fe ex lending to below 
elbow Or to wrist in vogue, 1S41* coiidnu^ for about fifteen years; 
sleeves of various types, 1S42, long or short, tight, some puffed to 
WTist; short puffed sleeves for evening; sleeve willi bell opening in 
1844; underslceve visible^ 1846^ pagoda sleeve; waist round in back^ 
slender and somewhat shorter at first of period, corsage en corset 
for evening, 1S37; bodice opening in front, 1839, pointed, tighter 
and longer at waist;, round with belt and buckle or wide ribbon at 
side, 1839; corsage d fo Mdinfenon, lS40s; round waist with fulh 
ness in front, also pointed in front and laced up back; long waist 
in vogue for fifteen years; outside watch pocket in fold of waist: 
pleat from shoulder to waisl^ emphasizing small waist; bertha to 
waistline, 1845; earaco, 1845; waistcoat corsage^ 1S4G; plain gown 
opening in fronU 1848; bodice lined and boned with 3 bones placxxl 
fan-like, one extending to die armpit, 1840; evening bodice tight 
and pointed, 1645, bodice longer and pointed, 1848; passemen¬ 
terie; antiqtie bodice. 

Outer lower: skirt increased fn importance yearly during this period; 
gored skirt out of style; longer skirt, 1837^ long evening tlre^s with 
half-train; long, fulb bell skirt; often open o\er underskirt, 1^59, 
similar to those of the 18th century; wider skirt gathered or pleated 
into waist band, 1840; large pocket in fold of skirt: hrandenbourgs: 
flounce often differing in color from main dress; 1 flounce at bot¬ 
tom of skirt, 1840; 5 to 9 floimces, 1846; crinoline lining for skirt 
and wide strip used in hem during the late 1840^s; woolen or dark 
silk skirt untrimmed; much trimming on balhrcom dress; Instep 
length, for street or house skirt, then to ground, by 1843; woolen 
dress left untrimmed. 

Under: linen underclothing very important, 1837; high-necked and 
long-sleeved chemise or chemisette changing to one with short full 
sleeve and knee-length skirt, 1S49; vest and drawers of cotton and 
wool trimn^ed with embroidery and lace^ used by well-to'do; some¬ 
times long pantalettes showing beneath skirt, introduced by Em¬ 
press Eugenie; many petticoats worn at one time, 1 of flanneh t 
padded witli horsehair^ 1 of calico stiffened with cord, and 1 of 
starched muslin; flounced petticoat visible through open skirt; 
shaped bustle extending around sides and back, %vom sometimes, 
lS4l; demi-corsef; stays or corset with tight lacing, 1840's; chern- 
isette garters sometimes attached to corset; camisole in 1840^5, 
Cfonjt and dnergnmienfx: mantle, 1837; zoLTiat'e jacket; robe tedim 
gote; cape with pointed hood; cashmere shawl; shaped shawl; mant¬ 
let or mantelette; Crispin; Crispin cloche; bon mouse* humour or 
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brirnt/.f; paletot; camail; polonaise^ ptirdessus; palatine; pelerine; 
camco; opera c/fwfc; eapuchon or catmeSlette, 183"; mantle with 
velvet or fur collar and witKout hood, 1839; canezou and spencer, 
1840; pelisse mantle; visite; lace seari or shawl; caidinal; cfiMtoecl:,- 
polka, 1844; many varieties of jackete, 1846; marquise; caprice; 
montpensier mantle, 1847. 

iVeejtioeer orMl u?ri»(urcari fretise for carriage dress, 1836; narrow 
turnover collar, 1840; low neckline fiUed in with tucker, rulf also 
worn; V-neck line with lace vest and 6chu, popular again; bertha. 
Additional garmentai pelisse robe; round dress, peignor; redingote 
style of dress; tunic dress; 5*^1111 pelerine; riding habit with panta¬ 
loons; bathing suit with long bloomers and skirt worn with hose 
and shoes. 

2. Hair: low coiffure with curls or loops Over each ear, by 1838; coiffure 

A TAgnes Soreh 1S39, for evening: hair parted in middle and drawn 
over temples, emphasizing height of forehead, 1840; long curls 
or ringlets on each side of face, 184ffs: braided loop on each side; 
hair sometimes drawn back in smooth fashion; side view of face 
usually concealed by hair; circular contour of face emphasized by 
headdress, pad worn under hair at side; general shape of head ap¬ 
pearing more round, by 1849; net held mass of hair at back. 

3. Headdress: cap wom indoors with negligee, and with evening dress, 

by older woman; hat with high crown not fashionable; brim more 
flaring poke bonnet with open brim framing face, 1935-40; bonnet 
Babet; bonnet trimmed widi feathers; Pamela hat, 1837; huge hat 
after 1839; ornamental veil in general use, 1840; veil hanging from 
crown of bonnet, sometimes drawn over face, borizontal line formed 
by crown and brim; crown less deep, 1843; bning of gauze kept hair 
from being disarranged by straw; bonnet smaller in front and less 
Baring, 1846; shallow-crowned gypsy hat; small cabriolet bonnet 
tied under chin with narrow ribbon, 1848; cap or turban worn by 
older woman; bavolet; Bishop's knot; Mary Stuart bonnet, 1849; 
nightcap. 

4. Footw'ear: hoelless slipper for indoors; ankle boot worn out-of-doors; 

shoe with small heel and pointed toe, 1840; elastic boot; gaiter, 1843; 
galosh; overshoe. 

5. Accessories: mitten with day or evening dreM, 1838; glove considered 

important, worn indoors except at dining table, light-colored short 
glove, evening glove with lace, swansdown, ribbon or other trim- 
ming, long, buttoned, or laced glove, 1840; large muff; very small 
parasol; waUdng-stick parasol, 1840’$, adjustable parasol; black 
silk, or cotton umbrella; aprons for all occasions, special types for 
dressmaker, maid, and cook, satin apron for morning dress; small 
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folding fan. becoming very large, 1839- reticule; fancy silk buttons, 
1837, porcelain buttons, 1840; brass or vrire'drawn faook and eye 
as well as: solid-headed pin, 1543; richly embroidered and lace- 
trimmed pocket handkerchief, 1847; large bouquet of real or artifi¬ 
cial flowers carried; high comb worn in back of hair. 

e. Jewelry! less jewelry worn; coral ornament; single gold bracelet on 
right arm above glove; matched set of jewelry including brooch 
or breast pin, bracelet and looket often set with enmeos; pierced 
ears, after 1840, earrings not in style, 1848; very little Jewelry, by 
1847, some massive Jewelry; large gold watch pinned at waist or 
worn on long chain; mourning Jewelry; arrows set with diamonds 
or strands of pearls occasionally worn in the hair, 

7. Typical Colors: soft secondary and tertiary colors used after 1839, 

delicate grayed tones, violet, tan. gray, silver-blue; changeable bbek 
moire for evening; pink crepe or net, used over satin; white or 
colored glove for evening; outer garment contrasting harmoniously 
in color with dress. 1S40, for example, a green mantle worn over a 
yeUow dress; black, colored silk, or gold hair net, 

8. Typical Materisls: gauae. lace, dimity, percale, and rich silk material 

for summer dress; serge, flannel, earners hair, merino, and plaid 
cashmere for winter dress; dress of muslin printed in small pattern, 
also, plaid, checked, or striped gingham and calico used for work¬ 
ing dress; silk net, tulle, crepe, grenadine gauze, satin, or velvet 
evening dress; Silk mantle; satin cloak; embroidered silk scarf; 
sable, chinchilla, gray squirrel, or mink fur; chinchilla muff; linen 
or cotton for underwear, crinoline for lining; Chantilly, Brussels 
point, Maltese, and Spanish lace, 

9. Make-up; paint, powder; artificial ringlets; eyebrow thickener; hair 

dye; lotion for making eyes sparkle; perfume or scent; dentifriee; 
depilatory. 


S^NlFfCANT MOTIFS 

Designs from the past; the floral motif. Grecian and Roman borders, a 
miniature Gothic spire in jewelry. 

INFLUENCES ON LATER COSTUMES 

Bertha reappeared, 1880 nnd early 20tb century and in 1950-52; flounces on 
dresses, 19®; full 3-quarter sleeve, mittens, 20th century. 

books of REFERENCTE 

(See Boob of REnatESCE, Pnit 1. 19 tb Cfnliny, p. 288, 
ud Gekeiul Bibliocaavir, p. 433} 
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ARTISTS FOR COSTUME REFERENCE 
(See p. 269) 


GLOSSARY 

Amadis Slwv-e—lefer Chap. JG. 

Antimacasw—an amamcntaJ, washublc covering used to prutENzt chair Wh from the 
oil used on hail. A tidy- 

Antique Bodice—long-waisted bodjL-o with long^ shaqj point Sn fipnt. PL XXXlX, 5. 

Apron—itfer to Chaps. 2, Ji, JJ. 

Bavalet—draper^' resembling a curtain worn on bade of hat. 

Bertho'—cape-like collar of cloth or lace. PL XXX/X, J. 

Bishop Sleevt—refer to Chap. 15. FL XL, 

Bishop^s Knot—2 ends of ribbon attached !□ bound which fell almost to shoulder 

Eonrwl—close-fitting headdress often tied under chin with ribhott strings. Refer to 
C^taps. S. 9, 10. FL XL, S. 

Bunnel Babct —vfify Small bpnnet with ple-ated ruffle, vrom extremely- far iMct on bead. 
FI XL, S. 

BcHimouser Burnous^ or Biumus—(weniug rnantlc influetirccd by Aiuhian gjanuenl of 
same name. 

Boutnnnierc—flower wum In the buttonhole. Refer to Chap, fd- 

Brondenbourg^—cx»rdiug and tassels used to decorate the skirt in military' !^tyle. 

Cabnolet Bonnet—tyjK of bonnet having an extension in front resembling a ealash or 
movable carriage top. 

Camail—waist-length, cape-like eksak with falling t'olhir, having amaslits edged wpth 
laee or fringe. 

Camisole—cover worn ovor corset, also Imow-n as walslccol. 

Canexou—refer |o Chaps. 15, J6. 

Caprice—loose e^'cning Jacket having armholes, but no sleeves. 

Capuchon or Carmeilctte—sltort evening mantle lia^'Tug long close sleeves and wired 
hood. Refer to Chaps. 5^ 8, 9^ 11, 12, 

Canco—refer to Chaj^. IS, IL 

CaidmaJ^-coIIarless and slees-oless cape worn in mnmSng and evening. Refer to Chap. IS. 

Carmcilctte—rt-fer to Capaaht>n. 

Cwawcek—short-sleeved mantle with collar made of velvety or silk, and trimmed with 
fur, velvety nr lace. 

Chemise—refer to Chaps- t?, 7, S, 0, 10, IJ, J2, 12, 1^, 15, 1C. 

Chemisette—refer to Chap. IS. 

Chemisette Carter—vertical ^ipportcr for bo$e, attached to corset. 

Chimney Pot Hat— hat with scaredy any brtm, worn by imui. 

Coi^ure ^ I'Agnes Sarel —hair arranged with hands fn front and knot on back. 

Corsage i la hlaihtenon—shaped bodice with ribbon knots extending doMm the «mler 
front. 

Corsage en Corset— light fitting evening bodice with scams correspanding to those of a 
corset. 

Corset—inner, laced bodice or waist, us«l to shape or support the body. Refer to 
Cliapj. 8, S, 10, IL 12, 12, 14, 15, IC. 

Cravat—refer to Chaps. J2, 12, 14, 15, 16- 
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Crispin-^^hort mantle woim close around iKnulder pod peek, spirietimes with aod 

q small cap*. H. XXXlX^ S. 

Criipin Clocbe—knee length trifipin whEch was bell-shaped. 

Demi-corsel—a short eorsrf. 

Fichu—refer to Chaps. 23, 24, 15+ 16. 

Fichu Pelerine—cape with long huinging ends In front which Mlcnd to the kibce^ 

Frofse—scarf of embroidered imislin folded across breast and held in place hy orna¬ 
mental pin. 

Frock Coal—refer to Chap. 16. 

Gaiter—refer to CJmps. 13^ 14^ 15, 16. 

Galosh—refer to gniJoche, Chaps. &, ID, and to G^iup. 13. 

Cypsy Hat—refer to Chaps. 13, 14, 15. 

Louis Philippe Costume—ensemble of dress with wide, drooping shoulder acccatuated 
hy cope, bertha, or scarf, rufiles, and tueb, a.nd a wide-baji-dcd sidrt. This was worn 
with a very elaborate sftraw hat. 

hJantle—refer to Chaps. 2, 3, 7^ 6, D, ID, IS. 

Mantlet or mantelette—outer garment eomposed ol a rounded shoulder cape with long 
knee-icngth ends in front which were passed under the belt. Refer to 12, 13^ 

14, 15^ 26, 

Marquise—t^-pe of mantlet with short ends In front, short eleev* and a deep flounce In 
baek. 

hfary Stuart Bonnet —refer to Chap. JD. 

^fonocl«—eyeglass for one ej'c. 

^fanEpe^sie^ Vfantle — black veK'et cloak trimmed with sable. 

Nightcap—refer to ID, 21+ JS, 23, J4, 15, 26. 

Opera C^oak—full cape for e^-cning wear. 

Pagada Sleeve—sleeve shaped like a funtvelK tight ebo^'e and gradtially widening at 
wrist with several ruffles, 

Falatine—shonUler cape of fur usually longer in front than En RcfijT lo Chap. 23. 

Paletot—c.ipe-like outdoor garment hanging in stiff pleats fitim shoulder to flounce of 
dress, with flap over armhole and a sHff short cape, sometimes with severid c^pcs. 

Pamela Hat—type of gypsy hat made of ccaTsc straw. 

Pantalettes—refer to C^pf. 25, IS. 

Fordc^sus—any 3-quarter length outdoor garment with sleeves, and shaped at waist. 
Pi XXXIX, 4. 

Passemenleric—trimming of braid, cord, beads or tlnsuL 

Peignnr—drt^s with boocless bodice and bhhop sleeve. 

Pelerine—refer to Chops. 12, 13+ 25, 16. Pi. XL, 3. 

Pelisse anile—garment w^ith shoulder cape, upper part closed, and with very large 
sleeve. PI. XC 6. 

Pelisse Robe—pclIsse-like garment sometimes tHmnied down the front wE(b ribbon kmtt; 
worn open over a petticoal, 13;39. Refer to Chap. 26. Pi. XL, 4. 

Petticoat—refer to Chaps. D, 10^ 12+ 12, 13+ 14, 15, 16. 

Poke BonrKt—refer to Chap. 16. 

Polka—short, fitted mantle wElh sleeves. 

Polonaise—outdoor garment with sleeves, upper part close-fitting. Refer to Chaps. 23^ 14. 

Pompadour Sleeve—elbowdength sleeve edged with rufiless worn during the time of 
Mme PornpadnuT. 

Quaker Hat—low ciowticd, wide bripnmed hat, adopted by the Quakers. 

Quilting Class—ivfer to Chaps. IS, 16. 

Retfcule—refer to Chaps. 13+ 14, 25+ 16. 

Rabe Redingotc—drrts with lapel on bodice, and skirt with front npenirig, 
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Ruff—Tpff^T Chapi. W, JJ^ 

Sprncflr—refer to Chup^r Iff. 

SlAyi — leter ^o Ch^p. J5. 

Std^-^lase-fiUing neckband, Reefer (q C/ii]|M. IS, 14^ IS, Ifl- 
TiicW—-refer (o Chap. IS. 

Vefl—refer lo Chaps. 3. 4, 5, 6, 7, S, 9, 10, IS. IS. 

Vest ^knitted underskirt^ also w^aistcoat fur mHU. 

Viiite—close-Blliiig ccat which lesemblcd the potmaEB*, having V-neckline fastened 
with bow. and full cutaway skirt heavily trimmed with lace. 

WKutcoflt—refer to Chaps. II, IS, 14, IS, IS. 

Waistcoat Corsage—bodice resembling a man's waistcoat wldch fastened a! the waist, 
and sloped to below hip in back. 

ZtHiaie Jacket—rescanbliog bolero jacket with 3-quartci Wgtb deeve, tight, or belb 
shape; braided in militaiy style. 
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CHRONOLOGY 


ClaytOD-Buhver Agreement on Central American Canal, 1830. 

Slave trade not permitted in the District of Calumbia^ 

First suwiessful underseas cable between Dover^ England to Calais, France, 

mi 

New York Central Railroad cojnpleted between New York and Albany, 1831. 
Great exhibition in Crystal Palace, London, England, 2S5i. 

Commodore M, C. Perry commissioned to delix^er message from President 
of United States to Japan, to ojjen ports for trade, I&SL Peny arrived 
in Japan in 1853^ response of Japanese, antiforeign* Negotiatioris for 
commerce between United States and Japan, IS5^. 

Napoleon Ilf proclaimed Emperor of France, 1852. 

Exposition Universelle, France, JS53. 

Paris World Exhibition, JSS5. 

Invention of machine for serving soles to shoes by Lyman Blake, Massachu¬ 
setts, 18SSr 

Caribaldis Siciliai] expedition, 

National Exhibition of Industry' and Art of the Dutch at Haarlem, and of 
Belgium at Brussels, 1861. 

United States' Ci\dl War, 1861-85. 

Homestead Act, United States, 1862. 

The Morrill Act passed bv Congress providing grants of knd to help 
establish agriciiltural cx)lleges, 

Municipal Board of Health established, New York City, 

Alaska purchased from Russia by the United States for $7^00,000,. JSflT. 
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HISTORY 

T 'he first Ititernatiorial Exhibition of Art and Industrj^ held in the 
Crystal Palace in London in 1851, awakened England and many 
other countries to the importance of trade and manufacturing. Inter¬ 
nal strife and die need for external expansion were seen to have their 
hoses in the need for development of trade and new' resources. 

After four years as a republic, France again became a monarchy 
with Napoleon III as Emi>eror in 1852. The new ruler^ at first looked 
upon with distrust^ but accepted later, was the last of the royal rulers 
of France. 

The Prussian monarchy overthrew the brief all-German parliament 
of 1849, and this event caused many Germans then in disfavor to emi¬ 
grate to the United States. It w'as aiwut this time that Otto von Bis¬ 
marck, Minister of Prussia, persuaded Austria to side with Prussia in 
a military inteiv^ention against Denmark in which the latter w'as de¬ 
feated. A conflict with Austria follow ed to decide the possession of the 
spoils. Prussia eventually w^as victorious and became the head of the 
North German Confederation, excluding Austria. Prussia thus became 
the dominant state of Germany and a leading militar)' power. 

The Crimean AVar which lasted from 1855 to 1856 wras a combined 
and succ'ossful struggle on the part of England, France, Sardinia and 
Turkey to prevent Rttssia from gaining influence in Europe. Alx>ut the 
same time a united Italy was founded, w'ith \uctOT Emmanuel as the 
first King, in 1^1. 

Napoleon III named Archduke Maximilian of Austria, the Emperor 
of Mexico in 1864, and sent troops in an attempt to establish an empire 
in that country. But with the end of the Civil War in the United States 
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in 1S65, and this coiintry reunited, French imperialists were faced with 
a new prohlcni: war with the United States or withdrawal of their 
armies from Mexico. The troops were withdrax^ni and Maximilian left 
alone to face the hostile Mexicans, was shot in 18S7. 

Discord developed in the United States between the North and the 
South in regard to slavery. The Civil War that followed lasted for four 
years and ended in a reunited United States of America. After the v\ ar 
the emancipated Negro became dependent on his own resources which 
brought about an economic problem to the country* 

With the rise of the middle class in the United States^ cheap lalxjr, 
and the machine age, good taste was lacking in architecture and fvimi- 
lure. Veneer and ghied-on ornaments showed the artificiality of the 
period. These years were marked by the development of sports activ¬ 
ities! mountain climbing, horse racing, and ice skating were very much 
in vogue after the middle of the century. 

Mrs. Sarah Josepha Hale, as editor of Godeys Ladys Book, for sev¬ 
enteen years had campaigned vigorously for a Day of Giving Thanks 
and was rewarded for her efforts in 1863. The last Thursday in Novem¬ 
ber was established bv Abraham Lincoln, President of the United 
States, as the day for the national observance of Thanksgiving, Mrs. 
Hale also tarried out successful campaigns for the recognition of 
v^-omen doctors, physical training for women, and equal opportunity 
for education. Across the sea, another feminine voice was being heard 
“through the influence of the French Empress Eugenie* women were 
first employed in public service in 1S65. 

From 1852 conventions for womans rights were held in various 
parts of the world. There was much opposition from the church, and 
from many men, the idea being that v™man s place was fi.xed by divine 
decree in the home and that she should remain there* The Civil Wat 
in the United States delayed the progress toward equality of rights for 
women since public thought %vas turne<l tn the question of slavery^ and 
preserving the union. Nevertheless, woman was becoming independent 
of man, and family life was changing to one of comradeship. As early 
as 1864 women found employmient in governmental departments in 
Washington, and was w^orking in industry' and clerical work in other 
parts of the country . 

Occupations of men of the period Included agdeulture and fishing 
as well as industry* The effect of the Industrial Revolution everywhere 
was showm in the growth of cities, Wliereas in 1770 only half of the 
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population of England lived in towns, about 100 years later, almost 
two-thirds of the people were located in cities. 

In the domain of costume. Empress Eugenie has been given credit 
for instigating many styles and new fashions which were not of her 
invention. She was very conservative and did not lilce to be the first to 
launch a new style. However, she did bring about the popularity of 
the Spanish mantilla for this had been an attractive accessory in her 
native land of Spain. 

Charles Frederick Worth, wlio was destined to be a very important 
figure in dress designing, left London in 1850 at the age of twenty. 
Soon after his arrival in Paris, he became associated with a firm by the 
name of Gagelin, the first concern to handle ready-to-wear coats and 
shawls. In this shop he began to revolutionize fashion and to transform 
the business of dressmaking into the art of the couturier. 

It is true that in the 1850's, the dressmaking industry did not exist, 
If a woman wished to have a coat made, it was nec’essary for her to 
purchase the material, take it to a seamstress and have it made follow¬ 
ing the lines of the coat she had been w-caring for the previous five or 
ten years. Competition existed in the price but not in a new idea, nor 
in the beauty and art of the costume. In 1850 there w'ere ISS dress¬ 
making establishments; this numbeT increased over 12 times w-ithin 
half a century. 

With the assistance of the Empress Eugenie, Worth gave the silk 
industry in Lyons new life. After this beautiful queen appeared in a 
dress designed by the House of Worth and made in Lyons of silk bro¬ 
cade, that city again regained the glory it had had formerly, as manu¬ 
facturer of beautiful fabrics. Later statistics showed that the looms in 
Lyons had increased from 57,500 to 120,000. 

A lady during this period had many changes of costume: she w'Ould 
not appear twice in succession id the same dress. Empress Eugenie is 
said to have taken 250 dresses with her at the time of the opening of 
the Suez Canal. 

The sewing machine continued to have a great infincnce on fashion. 
This new invention also initiated the fad of braiding, pleating, and 
tucking. The beautiful hand-sewn costumes went out of style- 

In tbe United States, Mrs, Amelia Bioomer in 1851, attempted to 
bring a reform in woman's costume by popularizing Oriental bloomers, 
a style introduced by Mrs. Elizabeth Smith Miller at Seneca Falls, New 
York. Tbe fad was short-lived. 
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During this time, kiiowii as the Crinoline Period, 1832-70, attention 
was again concentrated upon the skirt of the costume. It began to 
widen in 1840, and by 1860 measured about ten yards around. It is no 
wonder that the inventor of the steel wires or hoops which took the 
place of the many petticoats, became a veiy wealthy man. Steel hoops 
were even worn in the sleeves! The number of flounces on the skirt 
continued to increase up to fifteen or more. At this time the custom of 
a man offering his arm to the lady in his company, was discontinued, 
to be resumed when dresses again became narrower. By the end of this 
period Worth decided that the crinoline had I>ecome absurd and de¬ 
signed a gored skirt. 


DRESS 

A. SottrccA of mformaiiofv costumes, paintings, iilustrations, and literature. 

B. MEN 

1. Cormentss 

Ourer upper: feminine effect not }x>pu]ar, after 1S50; fairly tight 
coat with flared skirt; collar rather flat, sometimes of velvet, and 
hound \^ith braid; dress coat witli wide lapel, sport coat with short 
lapel; tail coat, double-breasted or single-breasted, buttoned rather 
high; sleeve set smoothly into armscye; dropped shoulder, at first 
of period, padding, by end of period; sleeve wider at wrist than 
in preceding period; square shoulder, by I860; pocket in tail of 
evening coat and in skirt of frock coat; pockcl below waisduie in 
frock coat; frock coat single-breasted and buttoned low not popular, 
after i860; mck coat for informal or sports wear becoming very im¬ 
portant; morning coat, resembling the cutaway, 186S; double 
breasted waistcoat cut high* 1850 s, cut low, late ISdCs, fairly high, 
I860; collar rolled or with notched lapel on waistcoat; gilet or inner 
vest sometimes w'om; small watch pockeL 

Outer lower: trouser leg a little wider at hem than at hip, 1850s; 
rather short* I&50, longer* I860, neither creased nor cuffed; strap 
under foot used only for dress, rarely worn* 1860 s. 
t/rtder: shirt with large sleeve, dropped shoulder^ ruffle on front, 
1850s, also worn for evening dress; starched or pleated shirt front, 
1860; stiff Cuff showing below wide coat sleeve; drawers. 

Cloaks and orergorfnents: cape with velvet collar for evening; loose 
overcoat with long skirt almost to heel* cape sleeve, 1830 s; semi¬ 
fitting topcoat* 18^* 
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1. Fichu 2. Figaro Jacket 3. Cabrielle Sleeve 4, 

5. Braces 6. Zamve Jacket 7, Dress la Duchess 
8. Agnes Sorel Comge a Bolero la Faldetta 11, Basque 
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Keckuxar and lerisluiear: turnover collar with a wrapped cravat, 
often tied in large bow, iSSO's; Cladifone coUar, 1852' stand-up 
collar; soft shirt collar with narrow string tic, until 1860; lower 
collar, later in century; starched turnover collar for evening, 1865, 
upstanding points for formal wear; sometimes a wide, ^Tapped 
cravat with no tie in front nr simple bow of flat silk or satin; white 
tie used for evening. 

S. Hair: fairly l ong hair curled and brushed upwards, sometimes parted; 
mustache; long and bushy mustache, at first worn by judge or 
notary, later drooping mustache; Dundretirys^ Dundreary tthiskers 
or Piccadilly weepers; Newgate fringe, beard worn later; imperial 
beard introduced by Napoleon ill's barber, 

8, Headdress! high, round-topped stifi felt hat, 1850's; bowler or derby; 
chimDey-pot hat; stiff strasv hat introduced, 0. 1854; beaver and silk 
bat of dark color, 1S60; top bat; wide-brimmed, flat-erowned hat; 
felt hat with soft crown and wide brim; enish hat for opera* cloth 
or fur cap with ear flaps for travel; nightcap by older man. 

4. Footwear! little change in footwear; pump for court wear reintro¬ 

duced by Napoleon HI, 1853; square toe and heavy sole worn by 
conservative; pointed toe by extremist: front lacing adopted, I860 s; 
heel revived, I860; doth top shoe buttoned at side; short %VeUing- 
ton boot; low shoe for tennis and croquet; gaiter. 

5. Accessories: monocle instead of quizzing glass; boutonniere fashion¬ 

able; snuff box out of style; braces; glove important, white for danc¬ 
ing, light for street; small walking stick. 

6. Jewelry: rings; scarf pin; cuff links; shirt studs of gold, gems, pear! 

and coral; watch chain across vest from one pocket to the other 
or extending from ooe buttonhole to a pocket, 

7. Typical Colors: somber colors, grayed shades, ISSffs; blue, black, or 

gray for coat; white, light-colored Scotch plaid or check for waist¬ 
coat; sometimes waistcoat of same fabric as coat or trousers; gray, 
tan, gray blue, plaid, check, striped, or black trousers for ordinary 
wear, black for dress; gray Of black evening trousers, always black, 
after 1860. 

8. Typical Materials; khaki cloth introduced from India, 1849; broad¬ 

cloth coat for formal wear; serge suit; white, washable fabric for 
waistcoat; also light wool checked or plaid waistcoat; coarse 
material for sackcoat. 

9. Make-up: perfume used. 

C. WOMEN 
1, Carmentst 

Outer upper: Second Empire costume, 1852-70; Isebeou style; 
bodice adjusted by front or back lacing; high, medium, or low neck- 
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1. ATnintenon 2. Cjsitjue 3. Ratonde 
4. Garibaldi Shirt 5, Hedingote 
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line; V neckline filled In with lace chemisette d jabot or fichu, ISSO^s; 
fairly elahcmte dajiime dress, often with low neckline; deep, wide, 
low neck framed with bertha, trimmed with flowers^ feathery, rib' 
bon, niching, lace, embroidery, or Jewels^ tight sleeve changed 
to bell shape, ISSO^s, occasionaliy of S^quarter length; bishop sleeve; 
long sleeve %^'ith turnover enff; engageant; pagoda sleeve with 
lace weepers; fxinneUshaped sleeve, Ifi^; large bell-shaped sleeve 
with svhite detachable undersleeve gathered into narrow band 
or lace undersleove, 1855-60; immense sleeve out of style when 
crinoline became unfashionable; very short, puff sleeve for evenings 
1855, also deep bertha over upper arm; Gabrielle sleeve^, 1859; 
amadis sleeve with epaulette, 1^9; epaulette wom generally, after 
1868; tight-fitting, pointed bodice, ISSOs; small waist emphasized 
by pleat ejttending from each shoulder to point at waist; 

Soref 1851; round waist with wide belt rcap[>eared, I860’s, 

sometimes wide buckle; corsage named d la Louis XV^ d lo Cfecqae^ 
or d la du Bamj; dress with separate blouse, having short, round 
waist; waistcoat adopted, IB51, replaced by caraco bcwly and bas- 
quine body* 1853; Watteau body* bodice often fastened in back, 
frequently not boned, 1854; bodice trimmed with revers, cape, or 
braces, 1854; waist longer* 1860, short, by 18B3; pink Fontange 
fftmming; open jacket bodice with tabbed skirt* bell sleeve and 
puffed undersleeve; Watteau pleat, early 1800's; basque; bretelles 
on basquine bodice, 1866; GarffjflWi shirt, 1800. forerunner of shirt- 
tmfsf; vest; watch-pOcket hidden in fold in the front of 

waist; increasing amount of lace and trimming used. 

Outer loweri dress to Boor* ISSO; Empire fupan^ 15SI; Oriental 
bloomers, 1851; skirt fitting hip more snugly, 1858; looping up of 
skirt revived, 1853; skirt became larger, 1857, 10 to £5 yards for a 
single skirt; plain skirt of heavy material* early lS50's, or fioimced 
skirt, usually with 1 flounces of heavy material, 3 flounces of medium 
weight material, or 6 flounces of light weight material; flounces 
trimmed with ruches; IS flounces, 1852, and 25, 1S53; ball dress 
with 103 tulle flounces worn by Empress Eugenie, 1858; flounces in 
style for 20 years; fewer flounces wom toward end of period; ball 
dresses with much trimming; heavy material, plain or pleated, 1858* 
maximum size 1860; fullness of skirt moved to back and skirt gored, 
1860; velvet braid used as trimming on skirt; shorter walking dress, 
1859; length of street dress to ground, 1860; day dress with braided 
hem; skirt lined; skirt looped up for ^^’nlkiug, 1S62, page; dress not 
looped up, after 1866; fourre^ju skirt^ 1804; peplum or short tunic, 
1865-66; straighter lines at sides of skirt, 1867; dress fell straight to 
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1. Slwve 2. Manon Robe 3. Fanchon Cap 
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ground without fold, 1868; later dmwn up in pannier fashion around 
hip and puffed out at back. 

Under: embroidery or lace trimming on underclothing; years of 
1S52-65; bustle still used^ 1854; bodice adjusted by front 
or back lacings chemise, corset, and long drawers trimmed in lace 
or embroidery, worn by middle class, 1836, but not worn universally; 
corset with front or back lacing; fupon or petticoat; at first numer¬ 
ous petticoats worn at one time: red flannel petticoat with under- 
petticoat yards wide, petticoat wadded Or quilted to knees and 
stiffened with whalebone, white starched petticoat with 3 stiffly 
starched flounces, 2 musUn petticoats, and finally the dress; 2 or 3 
petticoats on the same band; 7Mti?n#-;f7fer, or toumure cage-like 
frame of light steel wires used, 1853-58; hoop petticoat, used gen¬ 
erally by all classes, by ISoS* maximum si^e, iSfiO; only 1 petticoat 
w^om by lady when fashion changed, after Empress Eugenie ap¬ 
peared without her crinoline, with hoops below knee suspended by 
tape from waist, alter 1S60; crinolette; steel hoops discontinued, 
after 1S67; woolen undergarment and drawers of chamois or blonm- 
ers gathered at the knee; also quilted petticoat; f}annteT pttff, 1860; 
gored petticoat, 1863; very elaborate petticoat often show^ed beneath 
outside skirt, 1861-66. 

Clonks and overgormenis: shawl or cape because of size of sleeve; 
Paisley or cashmere shawl; rnfarKltf; mantJei Matilda; spencer, 
sometimes knitted or crocheted, 18S0's; htjg-mc4ig/U and tight 
jacket with mannish detail, peplum, collar and cuff for skating; 
shawl often shaped; casaweek, 1S51; mnnffe; CoUeen 

Bawn cloak, 1851; faldetia* Victoria mantle; talma mantle becom¬ 
ing a mtonde, 1854; surtoat; caraco dnnblc^brcasted, 1835; sortii^ de 
bat: figaro jacket; bolero; cloak enormous or fitted, 1S60; cosaque, 
mantelette; Mflin^enou; sealskin coat an innovation of Worth, pre^d- 
ously fur worn on outside only by coachman; pelisse robe became 
the redingote; boumouse; Spanish lace mantilla, 1853, Corihaldi 
fackei; cane^ou; polonaise, 1860; zouave jacket after 1S60; Tatlien 
redingote; Riissian jacket; u>aterjfroof caat^ 1870. 

Additional garments: polonaise princess dress; Watteau robe; Al¬ 
banian robe: peignor; waistcoat or gilet, 1832-53; Jenmj Lind cos¬ 
tume; dress d fa ifixchessr: ruunon robe, 1860; unsuccessful attempt 
in France to revive the Empire dress, called Gabrk?fe dress, 1864. 

Hair: worn madonna-like over ear and with brge coil or chignon in 
back; loop or side ringlets worn over car, 1850^ curls often eirtend- 
ing around to back of head, 1850; band sometimes on forehead, 
18^53, originated with wife of Worth; center parting, 1853; hair 
drawn away from ears with curls at back by a few, 1855-65; waved 
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bands; knot in back and curls on neck^ cbignon lower 

on neckp i860; mixture of red and yellow hair dye used^ 1860, in 
imitation of the Empress Eugenie, who had auburn hair; puffs at 
top of head and chignon, 186L>-70i catogan; hairdress revealed the 
cars, 1805; 2 long curls lying upon the neck for formal wearj much 
artlGcia] hair; puffs; massive curls, and a rose by the ear, 1866; 
ringlets over the head in manner of Directory' period, 

3. Headdress; caul of beaded net or gold thread set with jewels worn 

over chignon; poke bonnet became smaller, set faither back on 
head, then w^om horizon tally, 1S50; capote; cabriolet bonnet; bavo¬ 
let; cap worn only by matron and worn farther back on head; bon¬ 
net veTV small, 1S55; coal-scutlJe bonnet or broad shallow bonnet 
still in use, lfi55; round hat, 1856; large veil; small hat tilted for¬ 
ward when worn with large chignon; bonnet strings very wide and 
elaborately trimmed, late 1860^5, sometimes tied or held with a small 
bunch of flowers; bonnet made without a back and fitting around 
the chignon after I860; bonnet tall and pointed in front, 186-S; 
bonnet more like cap, 1864; bat becoming more popular than bon¬ 
net; flat leghorn hat trimmed with tulle, flowers^ and ribbon, often 
held on by ribbon under the chin, 1666's: small black bonnet with 
black veil worn by widows; Marv' Stuart cap^ pillbox or pork pxr 
sometimes worn at an angle on the forehead; fanehon cap; handket- 
chieblike cap; lace veil worn, 1850^s; knitted or crocheted^ Span¬ 
ish Or Brussels lace scarf for evening; strands of pearls, real or 
artificial, Bow'crs and lace worn for evening; nightcap not fashion¬ 
able. 

4. Footwear i small or Baby French heelj 1853; evening shoe with bow^; 

toe of shoe square at firsts then round, or pointed; kid boot but¬ 
toned or laced at side, 1858; button shoe more common than laced 
shoe; slipper; hcelless sandak 1860; boot 3 inches above ankle^ bow 
and tassels at top of boot; small, low curx-ed heel, 1660^s; black kid 
boot, scarlet heel^ 1863; high heel, square toe^ large rosette, 1864; 
laced over the instep; croquet boot, 1865; Di inch heel and square 
toe with rosette, 1866; boot with cloth top to match costume, 
1867-75, toe square, round, or pointed, upper part of white, colored, 
or bronze; ankle boot with elastic; shorter dress brought more atten¬ 
tion to stocking: hose with lace inset for es'ening; hose with horizon¬ 
tal stripes or of color, oomplcmcnting dress and shoe; stocking for 
day, with plaid or circular stripes, worn with boot, 1864; plain silfc 
hose with clock worn with shoe. 

5. Accessories: hook and eye used; oniamenta] button of metal, glass, or 

sometimes centered with fabric; steel or silver button, set with 
colored stones fashinnable as fastenings for blouse, after 1865; 
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cainco, pear], or jet button, by 1867; ela borate smaU parasol, pagoda 
style, or fringed, some adjustable, ^viih shorter handle, 1850's, some¬ 
what longer handle, lS60sj folding fan of gauze or painted silk, 
inlaid mother-of-pearl, ivory with spangles, painted feathers, or 
painted in imitation of famous masterpieces; velvet band around 
neck for evening. 1831; velvet bracelet or velvet cuff to protect wrist 
from Sunburn; evening hand bouquet carried in silver or gold 
bouquet holder, unti] 1S54, then scent bottle; pearls and gems to 
hold flounces and festoons; comb with diamonds; gdt leather sash 
with ends in front, worn with dress of light material; girdle dec¬ 
orated witli precious stones; pocket handkerchief, considered fash¬ 
ionable to weep violently into beautiful handkerchief when attend¬ 
ing the theatre even though the plot was a fairytale; ring to hold 
handkerchief; wrist-length glove with long sleeve, mitt or glove even 
worn for breakfast at house party or tea.'although head uncovered; 
glove removed only at the table, when worn to evening dinner, 
Worn indoors during daytime visit, considered improper to even 
unbutton glove in church; much longer glove, 1864; apron for all 
kinds of work, smaU black apron worn by school teacher; smaU 
round or flat muff of silk, after 1850; reticule. 

6. Jewelry: much jewelry, 1832; amber, crystal, and Venetian glass beads; 

Homan pearls; coral beads for day jewelry; many bracelets, 2 or 
more worn oti 1 arm, 1850; large gold watch on heavy chain and 
pinned at belt; dog collar, o. 1^; small or large locket; all kinds 
of stones including quartz, agate, garnet, turquoise, seed pearls and 
jet set in large brooch or breastpin; liny picture frame with hair of 
beloved person very popular; set of jewelry popular consisting of 
very long earrings, bracelets, and brooch; wide wedding ring; beau¬ 
tiful mounting for diamonds. 1868; bandeau and jewelry for hair; 
poor taste sometimes shown in the wearing of jewdry; black mourn¬ 
ing jewelry consisting of brooch, earrings, and bracelets. 

7. Typical Colors: dark shades and harmonious tones, 1850's and ISCffs, 

for day dresses; usually brilliant or strong colons, after 1856; delicate 
grayed colors for evening; everything matched; magenta, named 
after Magenta, Italy, solferino, named after Solferino, Italy, the 
first analine dyes, I860; contrast in use of dark and light, and 
^mplementaiy colors; light blouse with dark skirt; colored skirt 
in vogue, 1857; delicate tones of lavender, silver-gray, crimson, 
maroon, violet, or magenta for gowo; black and purple worn in 
England at time of Queen Victoria's mourning; white or light- 
colored stocking, gray silk with red clock, colored hose. 1862-63, 
stocking and shoe of same color, 1867-75; bright-colored walking 
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shoe, c. 1860^ colored glove, white for evening, lemon, ot fa\vn for 
daytime, 

8. Typical Materials: rich fabric; lace used more commonly on daytime 

dress* 1850 cashmere shawl of Paisley weave; vdvet hat; taffeta 
ribbon; crepe silk of exceptionally fine grade; silk popular for day 
dress, 1860's; shot silk, lace universally used for sliawh collar, entire 
dress, parasok and handkerchief; merina, grenadine* alpaca, rep, 
earners hair, fiannek serge, broadcloth, gmsgrain, or velvet for 
winter dress; velvet often beaded or cut to represent flowers; |>er- 
cale, dimity, or embroidered muslin for summer dress; light fabric 
including silk net tulle, or organdy for e^^ening dress; gold or silver 
brocade, crepe, jaconet, and taffeta used after the Civil War; merino 
and lamb's wool used for drawers and vest in winter, gauze, cambric 
and muslin for summer; black taffeta evening shoe; kid hoot, 1858, 
later, kid or patent leather shoe; lisle or other cotton for stocking, 
also expensive silk stocking; straw* velvet, silk, crepe, or lace for 
hat; more silk used In England, 1840-70, due to rise in prosperity; 
fur of ermine, mink* seal, beaAer^ or astrakhau; jet trimming in¬ 
troduced, 1853 by Worth. 

9. Make-up: powder, hair dye* 


SIGNTFICANT MO'UFS 

There were no typical motifs at this time* Fragments of designs of different 
centuries were often assemblGd in one pttem. Checks, plaids, and stripes 
were always in vogue although large floral patterns led in populari^'. Addi¬ 
tional influences included stjdes taken from costumes of the periods of 
Louis XIV and Louis XV. 

INFLUENCES ON LATER COSTUMES 

Basque, 1916, similar to that of this period; hoops in evening dress, 
and "50 s; madonna-like hair style worn by some* first half of the £0th cen¬ 
tury; bright-colored shoe* 1930s, *40 s, and Ws; Empress Eiig^nie hat worn, 
1931; pin with glass or silver bouquet holder, 1940 s and '50"s; fancy petti¬ 
coat showing beneath skirt, 1930 s and Ws; topless or backless hat late 
194(rs* 


BOOKS OF REFERENCE 

(See Bock? or EErrjiENCE, Part I, Century, p. asg, iq^ 
Cenejial BiBLrocaAVJiY, p, 433) 
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ARTISTS FOR COSTUME REFERENCE 
(S« p, 269) 


GLOSSARY 


Aguf j Son] CottAgi 
XU, 8. 


bodlw vi-itli square neelclinc and bishop £lee%-e. PL 


h la du Barry Corsage—corsiigc with stoniacher-shaped fraaL 

^ la. Crecqtie Cnr^uge^kr^v Square neckline i^eiiding off fho sha^ikfer with vertk'aJ 
pleflt£ coining to a point £il fionL 

k b Lotus XV Corsage—corsitge whieh c^stended from sliouldor to waist and had tlio 
shape of a stomacher, 

Albauiiin Bohe—g.fcrment w'ltli floimces having cokuiid stripes wiwen into the edg;Lng. 

Amadis Sleeve—sleeve homing pkat at top oF armhole, pleat hidden beneath the 
epaulette. Tlte lower sleeve was tfglit Firoin clhaw Jo wrist wlurrc there was a row oE 
buttons. Refer to Cftapy. J6, J7. 

Apron— refer to Chups. S, JJ, 12, 13. 14^ IS, 17. 

Baby French Heel-^—small, low heel with an inward curve near tJie luwer p^rt, 

Basque—outer part of dress sewed unto a boned bodice. Pi. XLL II. 

BasquiH—refer to Chap. JO. 

Bavolet flotince sew'ed at back of bonnet, covering back id hair and neck. Refer to 
CUp. 17. 

Bertha—refer to Chap. IT. 

Bishop Sleeve—refer to C/aapa, 15^ 17. 

Bloomers^ltx^se Oriental tTousers gathered at the knee, ponidarized bv Mrs. Amelia 
Bloomer In iSSl, 

Bokro—small {acket with munded comers in front Refer to Chap. 12. PL XLIt 9. 

Boot—shoe that came to above the ankle. Refer to Chaps, 10, 12. 

Bouttmiusc— fringed, knee-length mantle with hood, worn in the 1850V Refer to 
Chflp. 17+ 

Boutoimi^re—refer to CAops. IS, 17. 

Bowler or Derby Hal—stiff, fell hat with lowv round ctowti^ and namvw brim; bowW 
the British term for the derby hat has a slightly wider brim and roll at the sides. 

Braces—suspenders wmm by men* suspender-like straps e^rtendmg from waist belt in 
front Over shoulder Ip belt in back an one type of dress wnra by women. PL XLl, 5. 

Bmelles—refer to CAap. IS. 

Bustle—device of variqiis mateiiaU;, siaea, and coDStruction, worn to hold costume away 
from the body in a planned shape at the back. Refer to Chaps. 12, JS. 

CabrioLet Buonet—refer to Chap, J7, 

Cacbe-pemgr-^hcaddrcss of net and ribbon to bold the mass of hair jn the back. 

Cjumnu—at first, sleeveless outdoor garment dev'einped from the speneer. Liter, a neck¬ 
piece. Refer to Chaps. 15, IS, 17, 

Capote—elaborate mid-Victorian bonnet with ribboti bows lied ut side or tn frouL Refer 
to Chaps. 15, J6. 

Cnraeo—loose-6ttlog Jacket, often with wide reverse Refer to Chaut. 13, 14,. J7. Pl, 
XU. 4. 


Canque —close-fitting jacket fastened or buttoned up lo neck, with skirt fringed or 
edged In kce. FI XUI. 2. 
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—refer to Chap. 17. 

Caldj^en—hafr ATran^ement formed of loose ctirb, nud pliiits tied at top of head wiLb 
ribbon. Refer to Chaps. 12^ 13^ 14. 

Caul — refer to Cfisps. 4, 9^ 10. 

dianibord MAXille—hooded cloak of velvet or whicb rosensbled a ^hawl liiavihg deep 
foldi Id back, 

Chemue—refer to Chaps. 6, 7p B, JO, J l* Jf, J3, JS* 16, 17* 

Chemisette k Jabot—pleated or embroidered [abcit vJsible fn opening of redingote be- 
twieen neck and wnist. Refer to Chap. 16. 

Chignon—heavy twirt or knot of nartiral or false hair worn high or bwn Rc>fcr to 
JO. 14. 

Chinmey-Fdt Hat—refer tO Chap. If. 

CoUcezi Rqwn Doak—elnak of white grenadine with large cape held up by rosettes in 
back. 

Cor«l—refer to Cftopf. S, 9, 10, 11, 12, 16, 14, 15, 16, 17. 

Cravat — iTcf& to Chaps. 12^^ J3, 14, 15, 16, 17. 

Crinolette—amall crinoline or pannier of steeL 

CriDoliiie—stiff unpLziblo matcriBl used to support or stiffen the costume- name given 
also steel springs which formed a type of cage or hoop used to extend the skirt, some¬ 
times used In entire petticoat. 

Crm^uet Boot—fcohi'esr with w'fde lacing, and tassels in front and back. 

Derby—refer to B&tiiler. 

I>f>g Coliar —refer to Chaps. 3, 7, 

Dress k la Duchesse^—dress with square, low-necked btdice edged w'ilh niching made 
of fabric of dress. Fi XU, 7. 

Dundreary, Dundreary Whiskess or PJccadJIly Weepers—long side whiskers, worn by 
Lord Dundreary a character in Oor American Cousin by Tam TayW, 1S53. 

Empire Jupon—petticoat with gores, and with 2 or ff steel frames at the boEtom. 

Eugageaiil—flounce of kce showbg below a bell-shaped, nr loose sleeve. Refer tn CAnm, 
12, IB, 14. 

epaulette!—refer to Chap, JO, 

Faidetta —Small, colored, taffeta mauEle. Fl. JfLJ, JO. 

Fanchau Cap—small cap of laoe^ worn in da^'time, Ff. XUll. 3. 

Fiebu—refer to Cherpy. JO, 14^ IB, J6, 27. FL XLI. J, 

Figaro Jacket—close-fitting short jacket with cpavletto on shoulder^ and cut away at 
sido In a bolero style. PL XLl, 2. 

Fdutange Trimming—gathered ribbon or band through which n colored ilhbon was 
passed- 

Fourrcao 5ldrt—^gored skirt. Pf, XLUL 5. 

Frock Coal — refer lo Chaps. 16, 17. 

GabrfeDe Dress—princess dresa with box pleat In buck, and with bodice and skirt of 
dress cut in uno pkee. 

Gabrielle Sleeve—sleeve with many pnffs from top to bottom. Refer tn CJmPr 16 . Fl 
XU, S. 

Cailer—refer to Chaps. 13, 14^ IS, IS, 17* 

Curbaldi Jacket—military type af jacket made of scarlet cashmere. This mme was also 
given to a separate blouse which waj buttoned up the front and tucked into skirt. 
Named after General Giuseppe Garibaldi of Italy. 

Garibaldi Shirt—shirt of bright scarlet mcrfno decorated on llw front with black braid 
find burtons^ named after the puminont Italian hero. Ff XLJJ, 4. 

Cilet—vest or short waistcoat. 

Cdadslone Collar—standing collar with Bairiug sides, worn with i siDc scarf-like tfe. This 
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eolkr -was wdun by Wilbin Ewaii Gladslone. at on* tim* Piime Minister of England. 

Hoop—citeuLar friuncu'ork used to expand a wciman’'s skirt. Refer to CnrtoJfnt. 

Hug-me-lfght'—band-lmitted or crocheted under (acket ir$yally wfEk cape-like sleeves. 

Imperial—refer to Chap* 11, 

Inverness tape—a full, sleeveless cape which fitted closely around the neck^ from 
Ifivcmcss, Scotland. 

Isabeaii sty](^^^ess with bodice and skirt cut in on* piece. 

JitpOD—underskirt of the s;amo fabric as the skirt or of enntrasting materfaL Refer to 
Chap^r 9, 14. 

Jenny Lind Costunoe—dre^ having an off-shoulder neokllne, and hnop skirl with 3 lace 
ruHles. This type of dress was worn by the singer^ Jenny Lind who became known 
as 'The Swedish Nightingale." 

Maintenon—embroidered garment reMtnbllng shawl with bmad, pleated fioimc*. PL 
XUl, L 

^iantin Robe^gannent with the front cut in 1 piece and a pleat in back resembling 
the V^atEeau ple-aL which extended from under th* collar to the bottom of the skirt. 
Pi KLUL 2. 

htantelene—outdoor garment ccnsistiiig of a long^ shaped ^arf, which esune to a deep 
point in the front,, and was held in place by an inner belt attached at the back. This 
garment was trinnned in fringe, Refer tn Chapa. 13, 14, IS^ J®* 17, 

Mantilla-^refer to IB. PL XUII, 4. 

Mantlet hlatHde-^shawi-like garment, which h^d tnminlng of fringe or taffeta in front. 

Mary Stuart Cap^—refer to Maty Stunrt Ronnel, Chfip- JR and to Chop. 17. 

Monocle—refer to C/inp. 17. 

Newgate Fringe—short whiskers forniing a fringe around the chio. 

Niglitenp-^refer to Chapa. JO, JJ, 13, 13. 14, 15, 16, 17. 

Fag*—elastic band used to loop up (he $kirt. 

Pagoda Sleeve — refer to Chap. 17. Pi ALl/i, I. 

Paisley Shawl^-^fer to Chap^ J0* 

Pannier Puff—the puff forroGd by looping the upper skirt 

PateoJt-riltEr—graduated rounds of steel wire held together with tape, and run into the 
muslin or calico pettieoaL Only 1 hea^ petticoat was necessary with this invention, 
in plae* of the numerous padded skirts used previously. 

Pcigdor—refer to CJinpr J7» 

Fcliase Robe^refer lo Chapa, iff, J7. 

Pcplum—refer to Chaps, il, 12, 13. 

Petticoat—refer lo CAapr, 9, fl, 13, 14, IS^ IB, IT, 

Piccadilly Weepers—refer to 

Poke Bonnet—refer to Chepv. 15, 17+ 

Polombe—at first an outdwr garment. This tetm was later used for a dress with fuO- 
nesf at back, above which the Sash was tied In a bow. Refer tn Chapa. J3, 14, 17. 

Park Pie Hal—hat wnm with disb-sbape fnM in the erown. 

Quizziug Class—‘refer tn Chapa. 15, 18, 17* 

Redingote—id this period term mfcitcd lo pelkse robe with hoitfontal trimming. Refer 
tn Chops. 14. J5. 15, PL XUl, 5. 

Reticule—refer lo Chaps. 13, 14, 15, J5, 17. 

Rotonde—short drEmW mantle matching the dress. PL XLJJp 3. 

Russian Jacket—slcev'dess, short coal. 

Russian Veil—kinso bloiise resembling Garibaldi facket. 

Sadc Coat—bos* fitting coal with high short lapels. 

Second Emph* Coalume—type of garmoct worn during the Hme of Louis PhiUppe. This 
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giLrmdnt Sad a bmad tlght-Gltlng bodice and ^liII waislliirtr^ pagoda 

fi]«rv'c, and fidl bciu5:inl tidrt. 

Shirt^'disl—ma^uTLiline type df waist wilb high collar and cuffs. 

Sortie de Bal—cashTnare clcfllc with satin or silk quilted lining similar to the Tabna. 

Spencer—r^fer to CWp^. Jd. IT. 

Surtout—simiW to paletot hut having peplum pointed in back. 

Tallfea Redingote—similar to Polonaise. 

Talma Mantle—circular, occa-^ionally hoodc^d eloak of velvet or satin which somewhat 
resembled a sliawl, sqmetimds with cape or CDllir, 

Toximurc—type of French bustle which repluced many peUk-oals; steel springs passed 
through shining across the back, secured in front by strings^ 

Veil—refer to Chops 4, 5, 6, T, fi. &, 10, 15, 16. 17. 

Vest—reftT to Chop- 17, 

Viefnria Mantle—knee-leng|h mantle with ccillar, and Wide hanging sleeve. A deep 
colored border was u ed as deaeration on this garment. 

Waistcoat—forcninncr of the present day vest. Refer to Chop. Jl, 12, IS^ 14, 15, 16, 17. 

Waterproof Coat—ontdcMir garmcnl with or without cape; worn os a protcrtloti fronii 
the min. 

Watteau Body—dress with Inw square neck, a series of ribbon bow's down tli* fronts 
and elbow sleeve with deep ruffles, 

Wfliiuau Pleat—refer to Chap. 15. 

^VolEenu Robe—Kii]| dte^ss having a low square neckline and a series of ribbon benvs 
down the front. 

Wellington boot—refer to Chap. 15. 

Zouave Jacket—short, loose jacket which showed mililuty iiiflucnce. Usually the 
chemisette showed at the neck and bekiw tlie 3-quarteT sleeve of this jackel. 
Refer to Chap. 17. PI. XU, 6. 
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PART IV 


1868-89 


















CHRONOLOGY 


Convention of Nations] WomEin’s Suffrage t*irtj’ in Cleveland, November, 

1S&8. 

Civil Rights Bill passed by Congress^ 1868. 

OfElcLal ri[>ening of Suez Cand^ 1869, 

The Union Pacific and Central Pacific Railways, consitituting the lirsit 
transcontinental railroad in the United States completed in 1869. 

Franco-Pnissian War^ JS70. France, a republic for the third time, 1870. 
Adopted a republican constitution^ 1375. 

German Empire established, 1971. King William of Prussia, first German 
Emperor. 

Public Health Act in England, J375, 

Invention of telephone by Alexander Graham BelJ, United States, 1876. 
Queen Vieloria proclaimed Empress of India, 1878. 

Inventions by Thomas Edison, United States: Phonograph patented, 1877; 
incandescent electric lamp perfected, J379, Sist system of central station 
power production for generating electricity put into operation, J982; 
invention of motion picture, J$S7; new “kinetoscope,'" motion picture 
perfected, JSS9. 

Immunization against disease through \^ccination discovered by Louis 
Pasteur, J59I. 

Organization of American Red Gross, JSSi. Clam Barton founder and first 
president. 

Successful automobile made by Gottlieb Daimler, Germany, 1389. 
Pneumatic rubber Hre invented fay John Boyd Dunlop, Seotlancb 18SS. 

First Pan-American Congress convened in Washington, 1889, 

Collapse of Panama Company (French company with Ferdinand de Lesseps 
as^resident), first to attempt the digging of a canal through Panama, 
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HISTORY 

I n (his period various countries continued to c^rry on exploration, 
and most of the continent of AfriC'*i was, by 1900:^ under the control 
of the important European powers: England, France, Germany, Beh 
gium, Portugal^ Italy, and Spain. The Monroe Doctrine protected the 
American continent from further exploration. 

In France^ Napoleon III continued his reign and under the Second 
Empire, Paris was a dazzling social center for foreigners. In Germany, 
the influence of Bismarck together wath the growing army and navy, 
the universities and nationalism^ marked the rise of the German Em¬ 
pire. 

England continued to expand her empire. She became dependent 
upon the raw products secured from India^ many of which in turn were 
returned to that country in the fonn of manufactured products. In 
1876, Queen Victoria Iwcame sovereign of India. The Indians studied 
abroad, chiefly in England and in the United States. They absorbed 
Western ideas and became nationalistic to such an extent tliat the 
British government changed its autocratic attittide toward India and 
by 1882 invited a small amount of participation in local government. 
This was not enough for the intelligent Indians and they continued to 
be dissatisfied and to foment disturbances directed against their rulers. 

Canada had already formed a seibgoveming federation knowm as 
the Dominion of Canada in 1867, wdiich proved very successful; the 
West became settled and as provinces were formed they were absorbed 
into the Elominion. A similar situation resulted in Australia and the 
Commonw^ealth of .Australia was created. New Zealand followed the 
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same pattern and the British Empire was graduaUy becoming the em¬ 
pire upon whose soil the sun never set+ 

North America continued to be developed, and millionaires were 
made in spite of the great number of poor people. The United States 
was psychologically still in its pioneer stage, and the people were ad¬ 
venturous in spirit^ setting their hopes on the discovery of gold and 
silver in the West and on the exploitation of oil wherever they could 
find it. Even though this was a democratic country, there still were 
parents who took pride in obtaining titles for their daughters by marry¬ 
ing them to foreigners of nobility. 

With democracy on the ascent, people were witnessing the passing 
of aristocracy. After the appearance of Karl Marx's Kapital, in 
lS67p social problems were given more attention, and the labor move¬ 
ment started to grow as an important political power with the infiti- 
ence it wields today. Strikes, better working conditions for labor, so¬ 
cialism versus private enterprise were among the significant issues of 
the day. 

This period showed a further development in scientific discovery: 
the electric lamp, perfected by Edison in 1879, brought light when and 
where desired, and turned night into day. As early as 18&, electricity 
was used as illumination in a number of homes* 

While scientific and mechanical disc^jveries increased, taste de¬ 
clined. Whereas the I8th century was a period of fine craftsmanship 
and of appreciation of art, these interesls vanished vdth the disappear¬ 
ance of distinct class barriers and the general rise of tiie middle class. 
There was lack of taste in costume, architecture, and furnishings: it 
was the age of red plush, horsehair sofas, heavy mahogany, carved wal- 
nut, and mass production. Art was not recognized as part of every" 
day life,** but was considered frivolous, and was Unk^ with loose 
morality. 

The position of w^oman was becoming more important. In England 
the woman taxpayer was given the municipal franchise in 1869. In the 
United States, two organizations of interest to women were founded 
in 1889: one group was known as the National Woman's Suffrage As¬ 
sociation^ with Mrs. Elizabeth Cady Stanton as president, another 
group known as the American Woman Suffrage with Henry Ward 
Beecher as president. 

Women looked to careers other than marriage, and that brought 
about a change in costume* Sports became more important in Ameri- 
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can life. Tennis, which had been one of the favorite g^es in France 
during the ISth century, was now played with much enthn^iasm by the 
middle class in England, and by the men and women of America. 
Croquet and archery c'ontinued to be favorite recreational activities. 
A more comfortable type of costume pennitted some freedom of ac¬ 
tion. The pastime of tattingj crocheting, and embroidering, was con¬ 
tinued by many women. 

There was a revival of styles in the costume worn by the man of 
this period. More originality was shown during the Second Empire in 
France; color and new ideas again were evident In man s dress for a 
short time. Waistcoats and ties gave the small accent of color wbieh 
relieved the monotony of color m his dress. In general, masculine cos¬ 
tume w'as conventional, and man himself, with his adherence to details, 
represented a model of respectability and correctness. On the other 
hand, the feminine costume presented an array of luxury^ not only in 
dress but in underclothes. 

Cheap fashion magazines and daily newspapers, with photographs 
of the fashionable w-oman made it possible for dl women to follow the 
elegant attire of the age. Much credit should be given to Ebenezer 
Butterick and his wife, Ellen, for the Erst paper dress patterns which 
helped the woman of the day in constructing garments. 

During the early Victorian age^ the criDoline had increased to enor¬ 
mous proportions. Then, foUowing the cycle of most styles, the skirt 
began to grow narrower, until in the winter of 1869-70 the very tight 
dress with bustle and draped skirt came into vogue. The corset, always 
an influence on feminine attire^ even went so far as to change the 
wearer s figure and style of walking. The age of independent dress 
I)egan at this time, each individual following, to a certain degree, her 
own tastc; many women bad costumes designed by the couturier in¬ 
stead of having garments copied from the style of costume they had 
worn for years. Li 1888, the bustle grew smaller and by 1890 it had 
completely disappeared. Attention which had been given to the skirt 
now was concentrated on the bodice. Women became more economical 
and instead of each having a dozen gowns in her wardrobe^ four or five 
dresses were considered sufficient. 

In 1874 Jean and Gaston Worth entered the profession of their 
father, Charles Worth. The House of Worth with Jean Worth as the 
designer and Gaston as business manager continued in importance and 
brought about the innovation of many styles and customs^ a very im- 
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portant and comfortable custom was in an pirated by Madame Worth 
when she appeared at the races without a cloak, wearing only a scarf 
over her shoulders. 


DRESS 

A. Sources of information: costumes, paintings, illustrations, photographs, 
and literature. 

B. MEN 

1. Carments; 

Outer upper.* tail coat still worn for daytime by conservative man; 
swallow-tailed coat worn for evening only; frock coat or Prince 
Albert; sack coat; cntaway coat for formal day wear, for church, 
daytime weddings tea, garden party, or other formal occasion; ooat 
long, padded shoulder, sleeve with cuff, short lapel, buttoned high; 
vest cnt high in neck, witli high-cut coat; vest with V-neckline, 
coUarless nr with rolled collar; double-b rested vest, sometimes 
worn with sack coat or with frock coat; evening waistcoat cut Imv 
at neck; striped flannel btozer introduced, ISSO^s; Ofli'drgflH; Norfolk 
jacket, and reefer cut high at neck worn for sports. 

Outer lower; trousers to ankle or instep; knee breeches for court 
use; also worn by sportsman; trousers light-colorctl at first; spring 
bottom trmi^ersy ISSO^s; trousers not creased; for convenience^ 
trousers sometimes turned up to fonn cuff; knickerbockers to below 
knee. 

Utider: stifiF^bosomed shirt, lS70*s* opened up the back; sometimes 
with pleated front; false front worn by some; stiff bosom with 
buttons or removable studs for formal ev'ening wear; drawers. 
CJcM/lcs and overgarments: plaid Inverness cape especially for trav¬ 
eler; black evening cape resembling Inverness cape; short topcoat 
with velvet collar, 18S0s; longer coat following lines of suit; long 
winter coat; n/sfer. 

Neckwear and wristwear: detachable collar and cuff made of 
starched cotton fabric, hard white rubber, ceUuloid, or paper: 
turned down collar; standing coUar or open wing collar; collar 
straight or with spreading tips, closing in front; low turnover collar, 
narrow string tie; knott^ bow, or ascot tie with scarf pin; black 
string or white tie for dress; Windsor tie with ends which met or 
spread apart; /owr-tri'-hand tie very^ popular, iSTlXs, viider in ISSOs. 

2. Hair: shorter than in preceding period; side part or usually parted 

in the center from forehead to nape of neck and curled over temples* 
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1870's' half snuxith down back of head, and parted at side or middle 
from forehead to ernwE, ISSOs; hair sometimes brushed straight 
back in a bushy pompadour, or brushed forward from the back, 
fairly Jong Jiair at back; waxed, dyed and perfumed mnstadiCi 
heavy lieard; DundrearyDundreary whiskers or piccadilly weep¬ 
ers not in vogue, after 1S70; large beard worn by older man^ ISSO's; 
also drooping mustache, 18S0"s; beard often xvom without mus¬ 
tache; .smooth-5ha%'‘en, by 18S9+ 

3+ Headdressi bowler or derby for business and street; high silk bat 
for dress; straw hat or cap for sport; visored cap; fore~and^afl cap, 
with ear flap usually tied up; fdt hat with fiat crown and wide brim; 
fedorOj slouch hat of felt popular, the brirn turned up or down; 
lam-o'-shanter. 

4. Footwear: very narrow' shoe, called toothpick-toed slice, doth^topped 

shoe, buttoned at outer sidcn or laced in front; buttoned shoe some* 
times with kid top; trousers w^'Orn in or out of boot top; dastic-sitle 
ankle boot; short gaiter or light-colored half shoe or oxford; 
tennis shoe; bright-colnred sock worn by young man, black by 
older or conservative man; dark woolen stocking and higb-bnttoned 
shoe or gaiter worn w ith knickerbockers^ 

5. Accessories; glove; large, white, cotton, or silk handkerchief; braces; 

lorgncf/c; walking stick which had a variety^ of uses^ one type know^u 
to have been used as ear trumpet. 

8. Jew'dryt watch with emblem or charm on chain which extended across 
vest or hung from buttonhole down to watch pocket; ring; shirt 
studs and cuff links; scarf pin used with ascot tie, and occasionally 
with the fonT*in-hand, 

7^ T>'pical Colors; light-colored trousers, topcoat and driving coat; plaid 
vest; black or white evening vest; w^hite waistcoat for dress; blaek 
tail coal for evening; light or dark sack coat; light or dark over¬ 
coat; black or checked trousers with cutaway coat; light trousers 
with frock coat; colored necktie, black or russet oxford; white or 
brosvn shoe. 

8. Typical Materials? rough or smooth fabric for sack coal; black broad* 
cloth for tail coat; rough fabric, tailed coat for sport; twill, home- 
spun or hveed for suit; white piqu^ or Marseilles for wash vest; silk, 
ribbed, or brocaded vest; waistcoat and trousers of same material; 
felt derby. 

9* Make-up; nona 

C. WOMEN 

1. GarmenUi: 

Outer upper: tight fitting bodice^ lace, niching, or ruffles used as 
finishing for open neck; hicker used, ISTOs; deep square or round 
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neckline, middle of 1 BTC's; day dress sometimes with hi^h neck; 
gradually higher neckline; turnover collar on low neck band, or 
small white collar with ruehing above; hcart-sbaped neckline with 
point in back, during 1870's^ becoming the most popular kind by 
18S9j high neckline, c. 18S5; bcII-shaped sleeve at Erst of period; 
engageant- sleev'e set into armseye with little or no fullness, often 
tight and long; Cabrielle sleeve, 1SS9; pagoda sleeve, 1870; melon 
puff revived, 1873; sleeve with cuff; gathered top, 

188S; sloping shoulder out of style; sleeve puffed at top; evening 
dress with elbow-length sleeve, small puff, or m£Ee; round belte<l 
bodice early in period, then long pointed corsage; furrel bodic^^ 
basque with smooth, unbelted waistline and peplum to hip, 1874-76; 
plastron in front and back, 1877; shorter basque, ISSCTs; very small 
or wasp waist, 1882; waistline of evening dress pointed in front and 
hack; longer waist, 1885-89; more attention given to bodice^ after 
1886; ruehing d la Medici. 

Outer lower: upper skirt draped and looped up over a gored under¬ 
skirt; skirt lined with horsehair cloth: dress with train, 1865-75; 
more attention focused on hip, 1870; elaborately draped skirt, dra^vn 
Or tied back, known as the tie-back skiri and for which tbk period 
was named tied-back Ifmc; tlie bouffant skirt less exaggerated, c. 
1872; tablier^ 1872, used more than ever, by 1875; front of skirt 
sometimes with fringe; also gored skirt with little fullness iti front; 
length of dress to instep, 1874; skirt tight over hip, 1874, with elab¬ 
orate drapery in back; many Bounces and a yard or two of train worn 
by fashionable lady even for semifomial and daytime wear; dress 
with bustle discarded for dress with short tunic, c. 1876; several 
tunica often worn; large pocket on inside of skirt, until 1876, some¬ 
times invisible pockets in seams of skirt; sometimes large elaborate 
pocket worn in skirt toward the back, after 1876; haihyeujc, dust 
ruffle or street sweeper^ skirt tight and ankle length in 1^8 because 
long dress was considered unsanitary; fish-tail train; short skirt with 
pannier ahnost revived, 1878-79; skirt often pleated at waist; much 
variation in drapery, 1881; bustle-type dress with drapery and full¬ 
ness higher at hip revived, 0. 18S2; curtain drepenj; skirt just touch- 
ing the ground, 1882; uxderfnU back, 1883» zouave pug; width of 
hip increased by pannier fol^; (rirnming of puffs, frills, and ruches 
in light-weight fabric; pannier and drapery gradually replaced by 
pleated skirt and plain skirt; tie-back arrangement discarded in day 
dress, 1886; enlarged bow in back, final appearance of the pouf; 
change to simplicity, 1889; evening dress with trailing overskirt; 
floor- or mstepdength skirt; divided skirt introduced for sports 
wear but not popular. 
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Under: jidUeOeiigtli under^tirt or jupon with pleated flounce; gored 
underskirt tight in front; exquisite petticoat worn during entire 
period; hoop skirt of wirOj or whalebone petticoat, fJat in front, 
]ate 1860's; small wire ciinolinej 1870, also combination of small 
pannier and crinoline or crinolette; tiffer; toumure; hustle replacing 
pannier^ C, 1870; peHiC0ilt; side of bustle extending over 

hip and above waist, 1871; bustle narrow and longer, 1373; petti¬ 
coat with no fullness around hip, 1873; ton mure and bustle disap- 
pearing^ 1874, because of the new tight-fitting dress; busde return¬ 
ing, 1852, at its height in popularity, 1^5, hip bog; cage busde 
discontinued, 1886; cushion pad stiiSed with horsehair, worn, 18S8; 
long corset high at bust, 1873, tight lacing; garters or supporters 
attached to corset; chemisette; camisole; vest or chennise worn be¬ 
neath corset; a combination of chemise and drawers witli tucks, real 
lace insertion and frills, 1377; union suit introduced; drawer open' 
ing fastened down by button, 1S78; fiannel drawers sometimes worn 
under a cotton type, 1870; drawers nol w'om by lower class, until 
the ISSfX's; number of petticoats increased, 1889. 

Ctoaks and overgarments: mantle; jacket and other overgarments 
often with dolman made to fit over bustle; maDtiUa; casaque 

and paletot, 1868; petit cosaque; considered indecent to appear on 
the street without a mantle concealing outline of figure; Talma¬ 
shaped mantle w'ith heavy jet fringe, 1865; figaro jacket or bolero; 
long cape with capuchon; Gnriick; dohmn with fringe; 3-qiiartcr 
lens^ shoulder cape of fur; previous to this time fur coat worn by 
coachman only; Garibaldi jacket, ISGS; mantle^ lS70"s; long cape 
with hood for evening; waterproof coat; ulster; Mother Hubbard 
cloak; paletot; pelerine, c^ptic/iiri or capucine; sacque or zouave 
jacket worn over indoor dress; Dircctoire coat; camargo^ slipover 
^'erscr^ suenfer introduced^ lS80's; Eton jacket; Hussar jacket 
Neckwear and wristwean narrow upright collar or fold of linen; 
frill of lace; fichu; bertha; Elizabethan ruff; jabob 
Additional garments: dress for indoors, walking, morning %isiting, 
afternoon, garden, dinner, and evening; comfortable sport costume 
with short skirt; bloomers, riding breeches, bicycltug skirt; bathing 
suit with knee-length bloomers; long or short sacque of wash mate¬ 
rial used when working about the house; dressing gown; shawl 
dress^ 1870, alsn frou-frcm dress; Dolhj Varden dress; jersey or 
guernsey dress of knitterl silk or wool; pfiio/ore dress, 1^9; tunic 
dress; costume; Regencif cost tune; princess dress; Empire 

dress; tailor-made costume; negligee with Wateau back; princes’s 
potojuilse; polonaise; Dfrec^oiV^ mannish tailored suit; thin 

nightgown profusely trimmed, 1876. 
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2. Hair; chigiaon very lar^e, 1860-70; ears revealed by ISOS; hair combed 

straiixht iip+ coiled high on top of head, bang or fringe on fore¬ 
head; enifftire seeming to slant from top of head to forehead, by 
1S70; much false hair; cascades of loop, braidSp ringlets, and curls, 
after 1870; chignon smaller with only a few curls in the baefc, 1S72; 
Beajft}icr hah strjle, 1873; small cbigTipn, 1873 worn with a Spanish 
comb \vbicb was visible from the front; nut as much false hair as 
formerly, by JS75; 2 long curls w'om on the neck with fonTxal hair- 
dress; artificial hair and padding discontinued^ 1878; Alsatian 
bow piimed on front of head by young woman, 1875-SO; hair 
parted in middle, 1878-80; coiffure changed, iSSUs, waved, curled, 
or fris^zed bang over forehead with flat coil at back; curls on neck 
for evening nnt worn, by 1SS4; coiffure with a fringe and coil on 
lop of head introduced by Alexandra, Princess of Wales; hair worn 
low on neck, 1SS6; pompadour with knot on top and ears revealed^ 
1888. 

3. Headdresst hat sometimes used In place of bonnet* 1868; 

strap; nightcap. 1870; small hat worn tipped forward or on back 
of head because of bairdress; large hat |>rofusely decorated; Cliar- 
lotte Corday cap; Dolhj Varden bonnet, liS70; small face-veil pulled 
over chin and tied in back^ replacing heavy draped veil worn earlier; 
bonnet Batter and worn on back of bead, 1878; hat very large^ by 
1879; pke bonnet revived, iSSO^s; wide bonnet strings used; 

Sian bonnet; Gainsborongb hat, LSSO; flo\vcjr|>ol hat; Ilenrfj JJ toque: 
Langtry bonnet, 1SS2; bonnet small and flat, end of ISSO's; turban. 
Mf?or hat^ and tarn o‘ shanter, masculine fedora; stuffed birds used 
as decoration, aigrette, ostrich plume; cap worn in home by married 
woman; bonnet with long black ^cil by w'idow; horse-bajr bonnet; 
toque worn, c. 1S8S. 

4. Footwear; CromiveU shoe^ 1868; button or elastiVsided shoe with 

broad square toe. also high heel and pointed toe; front lacing; high 
heel and high toque worn, 1S35-S6; oxford for outdoor costume, 
patent-leather toe; he^\y sport shoe; colored silk stocking; white 
stocking, until 1S80, then black, or black and white striped stocking, 
after 1880; ribbed slocking, 18S6; fine lisle stocking; siJk hose um 
usual and considered a JiixurVp 

5. Accessories: neck ribbon; officer collar; chateiaiue bag or pouch; card 

case; glove, short for day, long for evening. 3-quarter length glove 
w ith short slee^'e; mitten, 1879; brassard; at first, pleated, folding fan 
for afternoon and evening, not used, lS70's, gauze and ostrich^ 
feather fan. ISSO s; jeweled Comb; silk or cotton umbrella; elaborate 
parasol larger than in previous period, and with walking stick 
handle, smaller, 1885, larger again, 1886, Japanese sunshade; small 
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round muff and bouquet- puffed sash; pocket handkerchief 

with colored border; hair net, 1877; ribbon, Bowers or vvTeath worn 
in hair; ribbon bow in small topknot^ 1880; apron ejctending around 
back of dress; utilitarian apron; pocket of dress instead of reticule; 
flat purse or cardcase carried; smelling salts. 

6. Jewebyj mourning jewelrj'; friendship circle; sentimental Jewelry; 

Jarge drop or hoop earrings* until middle of 1870*s, studs, after 1875; 
several shades of gold; precious and semipredons stones; cameo in 
vogue; jet enameled brooch with emblem or motto; wide* gold 
wedding ring, before 1335^ narrow bter; fairly heav)', long^ gold 
chain with watch or lorgnette; watch on chatelaine; Danish safetj' 
pin, 1878; jeweled omamenl used in small topknot, 1830, 

7. Typical Colors; color hannony important; skirt of plain or flowered 

material, 2 bright colored skirts, outer and under* ne\'er used to¬ 
gether* but black skirt often worn with colored one; sldrt having 
stripes in various ^vidths, made of the same material; several colors 
often used In 1 costume, at least 2 contrasting colors; bodice and 
skirt often of different colors; cerd^ris* marine blue, and pale blue 
used, before 1880; electric blue* scarlet, crimson, magent^ purple, 
plum, green* and saffron yellow used, after 1880; also subdued 
colors, flower prints* checks, stripes, and pbids; mourning costume of 
black; colored material plain or print used for underwear instead of 
white. 

8. Typical Materials: crepe* ii^epon* popHn, batiste, piqu^* silk, lawn, 

moussebiue-de-laine, grenadine, organdie* crepe lisse, voile, gauze, 
bee, or gold tinset for dres$; satin and taffeta for mantle and walk¬ 
ing dress; additional fabrics including: velvet, cotton, linen, net, 
dotted Swiss, dimity, mohair, goat's hair; tarbtan for dance dicss; 
entire costume of sUk not common; chemicals used to increase 
weight of silk* ISTO’s; revival of silk dress, 1884- new materials 
introduced mcluding Jaconet, pompadour sateen, foulard and 
jersey; Indbn prints; bridal dress of rich, silk and bee; wool for vest; 
plain or brocaded Idd, often cloth or satin top* for shoe. 

9^ Make-up: practicsHy none^ curling ton^ used. 

SIGNIFICANT MOTIFS 

Sprigs of flowers, checks* plaids^ and stripes* the latter often very wide or 
alternating with a floral design. Beautiful silk prints in Oriental patterns 
were sold at Libert/s in London as early as 1375. 

INFLUENCES DN LATER COSTUMES 

Heart-shaped neckline* worn in lS8ffs, 194Crs and *505; profuse use of but¬ 
tons, ISaffs; high coiffure* 1947; special type of dresses for even^ kind of 
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occasion, such as those for street wear, walking, bicycling, tennis, etc., in 
following periQd$: gored and cireular skirt, 194 S-S 2 ; scarf duplicated in 1952 . 

BOOKS OF REFEREI^CE 

(S« Books of REF&EtfCe, Part h l^th Csntury, p, and 
Cen£aal B[auocaHk,Fmr, p. 43a) 

ARTISTS FOR COSTUME REFERENCE 
(S« p. 269) 


GLOSSARY 

Aigrette—refer ta Chapt. 3, IBr 

Alution Bow—Large ribbon bow worn m hair. 

Ascot Ti*—Hed m bmt, with horiMiitaJ ends then crossed diaganally. 

BaZtycuse, Dust Ruffle or Street Sweeper—ruffle tun innerside of hern of skirt Of petticoat 
to protect it from the groiiud. 

Basque—refer to CAup. 

Btaxer—light-wdgbt sport jacket 
Buwlcr or Derby—refer to Chop. IS. 

Bmssud—^ribbon bow w'om on the ami. 

Burtle—whalebone or sl)e€l strips pul in lop of back of petticoat or £a separate arraiig?' 
moot to bold the puE of the pannier skirt, often called toumure, paonier, or ciinobne. 
Refer to ChapM. 13, 15, JS- FL XLfV, 5. 

Camargo—jacket with pannier. 

Camisflile—refer to Ch^. 17. 

Capuchin or Capudne->-ctaak resembling gamieoit vi'Om by Capuchm mozik. 

Capuebon—refer to Chaps. 5, S, 3, li, J2* IS, J7. 

Cardigwi—collarless sweater with front opening, 

Caraque—outdoor jacket having bodice with long basque ertending down tbe frooit- 
R^er to Chap. IS. 

Chatelaine—refer to Chaps. 14, IB. 

Chnielaifie Bag—refer to Chdffhtine. 

Chemise—refer to Chaps. 6, 7* S, 9, 10, II, J2, 18, J4. IS, IB, 17, IB. 

Chemisette—refer to Cfiap. l&. 

Chignon—refer to Chaps. 10, 14, 18. 

Chignon Strap—ribbon band worn beneath hair at bock to hold woman^s bat ip place. 
Corset—refer to Chaps. 3, 9. 10, U, 12. 18. 14, IS, 17, 18. 

Olnolette^refer to Chap. 18. 

Crinoline—refer to Chap. 13. 

Cmnwelt Stwe—shoe with tongue and buckle became fashionable; resembled the type 
worn during 17th century. 

Curtain Drapery—name gfs'en La North America to pannier folds. 

Cmhlon Pod —very small bustle stuEcd with horse hair. 

Derby Hat—refer to Bawier.. 

Dtreetoire Coat—woman's ankle-length coat having a skirt in the back and cut straight 
across abcp’o the walistline In front. 
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Dircctoire Gorwu—rosi-like dress with broad la|iel^ sash, and gauntkt ciiff. 

Dolly Vflrden Bonnet—^bonncE of bejver^ tied w-lth a pttish rthbdri and decorated with 
ft oy^taJ and silver bird. 

Dolly Vaiden Dress—revival of the polonai^ nf iSth ccntuiy wnth pannien! of prinled 
chintz and buttoiu or bow at haok of waist. 

Dolman—S-quarter length, oul-of-dotpr wrap made of brocade, silk or w^oolen fabric, 
with sleeves out in 1 piece with the body of the blouse. 

Dolman Sleeve—sleeve cut lu 1 piece with the body □( the blouse. 

Dressing Cown—loose garment worn at breabfa.st which was the foremnner of the lea 
gown wnm Iwtcr. 

Dundrcftiy's, Dundreary Whiskers or Piccadilly Weepers—refer to Chaps. It, 18. 

Dust Rulfle—refer to 

Empire Dress—dress wltli high walsEedp full bndic#^ pirffed ^Icev^e and a narrow 
gathered skM. 

Engageant—refer to Chaps. 13, 14^ 18. FL XLIV, S. 

Eton Jacket—short Jacket with side lapels, first w orn by students of Eton College, Eng* 
land. 

Eugenie Fetticoat—petticoat with .■?ti!ek, or attached bustle, worn in the early 1^0"‘s. 

Fedora—vdour hat wilh faJrly high, sbghtiv tapering crown. 

Fichti—refer tn Chftpf IS, 14, IS, W, 17, IS. 

Figaro Jacket—short, sleevTlesi jacket wflh scallops In the back. Refer to Chsip. 18. 

Fore-aid-ftft Gap—cap huvang visor In frotit and back, wnm with Inverness cape. 

FauT-in-hiiiKJ—kind of necktie, tied In a slipknoL 

Frock Coat or Prince Albert Coal—refer to Chaps. J6, IT, 18. 

Frou-frou Dreu^—dress with Inw corsage, and light pink underskirt wElh many small 
fioLinces. 

Gabrielle Sleeve—^refer ta Chaps. 16^ 18. 

Gainsborou^ Hat—refer to ClMip. 14. 

Gaiter—refer to Chaps. 13, l-rf, 15. 13, 17, 13, 

Gaifbaldi Jackel^refer to Chap. 18. 

Garrick—long velvet mantle trimmed with fur, 1510-^30. 

Henry II Toqtie—^irly large tckiiLe sidth ostrich feathers. 

Hip Rag—slang name gi'ven In MortJi America to paunEcr fold. 

Hussar Jacket—^facket walh bmldlng and Frog fa^enlng and was worn with waistcoat. 
The return nf English imops from Egy^t LnHuenced this fash km, 

[nvemess Cape—lar^, plaid, woolen cOat with elbow length Cape of same materUh 
Refer to Chap. 18. 

Jabot—ruffles of lace nr fabric extending ddwn front cf blouse. Refer to Chap, 13. 

Pi XLIV, 1. 

Jacket—short Jacket^ sometimes with flared skirt to fit over bustle. Ff. .VLfV, 4. 

Jersey Sweater—sUpover s^veater, close*fltting overgarment, copied from a seaside 
fisherman^s sweater. 

Jupon—refer to Chaps. 9, 14, 13. 

Knickerbockers—full, knefrlength bmed^es galhered In at knee* named after Fatber 
Knickerbocker who came to New Anisterdanir c, 1374. 

Langtry Bnonc^t—small dose-fitUng honnet 

1,orgtiette—ey'eglasses w-^ handle. 

Mantilla—refer to C^tapM. 16, 18. 

Mantle—shawl-Lke garment wTih long points In hack and front, and writh side piece 
Forming sleeve. Rder to Chapj. 2, 5, 7, S, 8, 17. 

Marseilles—refer tp Chflp. 18. 
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Matlier Hikbbjurd Cli?ik^laas«-fitting ckialc. 

%{nusqu«tair<' CuEF—having ^vrlnlklcd 

N»gh(c*p—rpfcT lo C/Mipj. /O, fl, 15* 14, 15, IS, J7^ IR. 

PCorfoik Jnckek^ji^ckt^t with hox pleiEs cpt of s^me irmtirria] pacing ovat bpif ^ ^nd 

extending Fn^n ^houldEiii: to hem in front and bavk; wnm for s[K)rt 
Officer Co]lar--band of fur v^^orn around the 
Pagoda Sleeve—refer to Cftapt. J7p IH. 

Paletot—faeket with open-cuffed sleeve. Refer to CJiap. 17, 

Fannier—loop formed over htp hy draping of uppefskirt Refer to Chaps. 12, 13* 14. 
Pelerfne—refer to C^Jopi. 12, 15, W, IT. 

Petit Cnsoqiie—name given to the polonai^ in Paris. 

Petticoat—refer to Chaps. B, JP, U, 12, 13* N, iS* 17, 

Piceadillv Weepers—refer to J[>undreary5H Chaps. 17* l&. 

Pinafore Dress—^low-necked, sleevekss overdress wom over a prince^ dress. 

Flastron—trimming for front of a ux^rrum's dress from shuulder to center wmM, some¬ 
times of a different matoriaJ frora the costnnie. Refer to Chop. 9. 

Poke Bormel—refer to Chaps. W, 17, JS- 

Polonoise—formerly on Outdoor garment with a straight fronts a dreSs with bodice 
and boped-up hmie mad* in One; later a negligee. Refer to Chaps. 13, 14, 17* 13. 
F{. XLIV, 2. 

Fompadour—style of hairdicss formed by dra%\'ing hail straight up and back froin 
forehead. Refer to Chap. 13. 

Pouf—fullness formed as back of costuiiae by looping up the skirt; this word Is used m 
connection with hair dress In Chap. 14. 

Prince Albert Coat—double-breasted frock coat with flat collar, often of velvet Became 
fashionable in the United Stales after ika visit of Prince .\lfaefl of England to IS7@, 
Refer to Frock Coaf. 

Princess Dress—costume having bodice and skirt cut in one* fitEcd from sboulder to 
hip or beyond. 

Princess Polauake—princesi-shaped polnnaise; 

R^camier Hair Style—hair arraTigemciit with high chignon and curls at necL 
Reefer—double-breasted, close-fitting Jacket. 

Regency Cosluirve—garment with upper skirt ond petticoat of satin, and jacket of velvet. 
Reticule—refer to Ckops. 13, 14, IS, 13, J7, 13. 

Ruching I la Medici—ruching or ruff siinilar to that wem In the time uf Catherine dc*^ 
Medici. 

Rusfian Bonnet—type of bonnet wElh large bow tied under the chin, stel embroidered 
crown and Lace brim; another kind, a scarlel velvet bat trimmed with black feathers. 
Sack Coal—refer to Chap. 13. 

Sailur Hot—Stiff hat with medium size brim and crown. 

Shawl Dress—dress made from sbnw'k. 

Slouch Hat—fett hot with soft crushable crovm. 

Spat—short covering for ankle and instep, usually mode cf felt and buttoned. 

Spring Bottom Trousers—trousers which Bared at the bottom. 

Stiret Sweeper—refer to 

Sw'allow-talled Coot—formerly a ndJng fflial w^tth front comers of skirt buttoned back 
to keep the coal lining from touching the horse. Refer tn Chap. 15. 

Tftblier—^bnrizont^Ll trimuilng on front of skirt. 

Tolma-iliapcd Mantle—refer to Tolnui Afanfle, Chop, 13. 

Tom-o'^anter—round flat cap with tight-fitting headband- 

Tie'back Skirl—type of skirt with a drawstring to pull it back and loop it up. 
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Ticil'back Tiirrf—period wlttrt $Jtirt louped up. 

Tiller—biisltc iHcrabUng the touiiiufe except that the shfiring containing the ^prinji* 
wu in a ^parate pieces adjustable. 

Tippet—scarf covering nccl: and shoulders. Refer to Chapr 15* 

Toque—small close-dtting hat without a bfim. Refer to Chap&. 3, Jf>* IB. 

Toumtire— refer to Chiip. 18 . 

Tucker—fabric used to cover the ncclc above the vey low bodice. Refer to CJiops. IS, 17. 

Turban—refer to Chaps. IS, 14^ 15^ Id. 

Turret Bodice—bodice with tabs. 

Ulster — fitted dnubic-breasted coat baviog sc^'cral capes; at fijrst made of Fricre, a 
coarse woolen cloth with shaggy niat on one £ldc made in Ulster^ Ireland, 

Vefl—refer to Chapa S, 4, 5, 6, 7, 8, 9, lO, 15, 18, 17, IS. 

Verdigris—greenish-blue pigment. 

Vest—syuonym for waistcoat, used after latter part of I9lb cenluiy; also lased for 
women 5 knit undershirt, 

WaterfaU Back—etyle of dress in wfueb back of skirt was caught tip at intervals with 
strings beneath the dress, 

WaterpoaF Coat—refer to Chap. IS, 

^'atteau Costume—-dress with Watteau pleat in back^ and bodice with fichu-like fttmt. 

Windsor Tse—large flowing bow tie. 

Wing Collar—high stiff goIIut with turned back comen. 

Zouave Jacket—jacket which was tight In back but loose and open In tit* front Refer 
to Chap. 18. 

Zouave Puff—1 or £ horizmitaj pouch-like puffs at back of skirt whkb was made of 
thin maLerinL 
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CHRONOLOGY 


United States Silver Purchase Act, 1890. Repealed, ISB3. 

Panic in 1890 and in 1893 in the United States. 

Social service activities dining entire period. Hull House, Chicago, founded 
by Jane Addams and flllen Cates Starr* JS9J; great success or settlement 
due to perseverance of Jane Addams. 

Passage of German milidary bill, JS93. 

Columbian Exposition in Chicago* 1893. 

Independent Labor Part>' founded in England, 1893. 

Development of socialism and the bibor movement in France, 1898, 

Trade Union Congress in France, JS93. 

Invention of the Diesel engine by Rudolf Dje^b German inventor, 1895. 

Cinematographe, invenbon of Louis and Auguste Lumiere of France; also 
Liivenbon of vltascope by Thomas Ammt, 1895. 

Rush for gold in the Klondike, Alaska, 1896. 

Anti^^hoid inocnlation introduced by Sir Almroth E, Wright, England, 

Prosperitj^ again in the United States, 1897-1901. 

Spanish Amerion War* J59S. 

Trade Unions developed during this period. 

Principle of rigid airship developed by Count Ferdinand von Zeppelin 
of Germany, iS9S. 


CHAPTER 20 


19th Century 

PART V 


1890-99 


HISTORY 

I n France tlie Third Republic continued. Considerable effort was be¬ 
ing expended toward colonial expansion; all of the countries seemed 
intent upon having their share. 

Alliances were made in Europe between various countries based 
on a struggle to maintain a balance of power. The South African war 
from 1899-1902 resulted in the whole of South Africa being added to 
the British Empire and in 1909 the Confederation of South Africa 
states under the British crown was established. An act had federated 
Canada in 1867 and the commonwealth of Australia in 1900. Although 
England produced literature of merit, the thought of the times stressed 
materialistic ideas. 

The German theatre under Max Reinhardt led in the development 
of the modem stage. Art students selected either Paris or Munich as 
the center In which to study, and even now the stamp of these influ¬ 
ences is found on the work of present-day artists. The greatest cul¬ 
tural contribution made by France at this time yvas in Impressionistic 
Painting. 

There was social conflict in Russia, and its subjects, Poles, Finns, 
Jews, and the liberal thinkers who were being persecuted, sought ref¬ 
uge in America. The Russians became active in the development of 
their arts. The Moscow Art Theatre was an example of this accomplish¬ 
ment in the field of the drama. 

Immigration to the United States increased. Northern Europe was 
we 1 represented, as usual, hut people from other countries, Slavs, 
Italians, Portuguese and Jews came to start life anew in the growing 
democracy. 
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The McKmlcy TariS Bill of 1890 in the United States helped to 
raise the dvities on numerous household articles, including cotton cloth, 
tinware, tools and many articles of food. The rise in prices brought 
much protest from the oonsumer. During the same year, the Sherman 
Silver Act was passed but later was repealed at a special session of 
Congress. 

As a result of the hand times experienced, especially in Kansas, the 
homesteaders were forced to sell their homes and return to the east. 
The great distress they experienced brought about the people's party 
or Populists as the members were called. 

The prosperity that the United States had been experiencing was 
followed by a severe financial panic in 1899. The following year. Gen¬ 
eral Coxey with an army of civilians went from Ohio to Washington 
to demand money and work for the men who were idle. The demon¬ 
stration was stopped when they were arrested for trespassing on the 
Capitol lawn. 

The Hawaiian Islands and the Philippines were annexed by the 
United States in 1898, the latter following the Spacish-American War. 
Puerto Rico also became an American possession. 

Architecture and furnishings continued to be influenced by the 
inartistic Victorian period with heavy carving, massive draping and 
upholstered furnishings. 

Women continued their efforts for equahty in suffrage; as early as 
1890 suffrage had been in force in some sections of the United States. 
Mrs. Emmeline Pankhurst and her daugjhter, Cristabel, organized a 
society in England in the early 1890’s, known as Women’s Social and 
Political Union. They adopted militant methods and created more ill- 
will than support for their cause. 

Fashion continued to be ecleetie. More periods of the past were rep¬ 
resented in costume than ever before. The general silhouette changed, 
the bustle of the 1830's having disappeared. The sleeve at flist ex¬ 
tended above the shoulder line, and then the balloon-like and leg- 
of-mutton sleeve reappeared. Although the skirt was not as exaggerate 
as the sleeve, it <^une in for its share of attention, with its gores, godets, 
and many yards of stiffening and bning, evolving into a hell-shape. 
Rustling silks and muslin petticoats trimmed with lace and embroidery, 
were important. The huge sleeves and bell skirt required a pompadour 
and targe hat to balance the figure. 

Women of all classes desired and w'ere able to copy the rich and 
fashionable attire since fashion illustrations and patterns were avail- 
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able, as were the sewing machine and the seantstress. Pictures of society' 
wotnen that appeared in magazines and daily papers were helpful as 
style clues. 

The Increase of couturier establishments In Paris was so great that 
in the year 1S9S, there w^ere 1933 couturier salons. Worth's was a by- 
word for fashionable and creative costiiine; those who could afford it 
had their clothes made by this designer. Among Worths clients w'as 
J. P* Morgan, W'ho took the women of his family to the famous House 
of Worth for the distinctive clothes thev wore. 

Some men attempted to play the part of the “dude,” "dandy,” 
"masher," or ''swell" with tlieir closc^buttoned frock coats, buttonhole 
flowers, spats, patent leather shoes, and tall silk hats. Professional men 
including ministers, professors, doctors, and lawyers, wore the frock 
coat and silk hat. 


DRESS 


A, Soiircei 0 / informatiom costumes of the lime, photographs, advertise¬ 
ments in magazines, newspapers, and posters, paintings, murals, sculps 
ture, illustrations. 

B. MEN 

1. Garments: 

Outer upper: ilhistmtions by Charles Dana Gibson crystallizing the 
popular idea of the handsome man with square jaw and square- 
shouldered silhouette; cutaway or frock coat with high lapel; frock 
coat or Prince Albert with long satin-lined lapel worn bv profes¬ 
sional man; cutaway or tail coat worn for weddings; loose and 
boxy suit; fairly long, loose sack coat with long lapel, becoming 
more popular, ttixedo; coat sleeve similar to that of the present day; 
vest followed style of tmat; single or double-hrcasted vtet, occa¬ 
sionally with a collar; deep oval neckline on ev'eoing waistcoat; 
black vest with tuxedo, white with tail coat; vest omitted with 
light-weight summer Jiiif and sportswear; Norfolk jacket; knitted 
cardigan; slipover sweater, blazer for college, sport, and summer 
wear. 

Outer Jower: tight trousers with cutaway frock coat; fuller troiisere 
with sack coat; cuffs on trousers of informal suit, front crease nn 
fuller trousers; business suit usually with trousers and coat of same 
material; knickers for sport. 
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shirt with stiffly-starcheJ front Opening at back, with 
fonna] coat or forma] businss suit; some shirts ^vith pleated and 
slightly starched shirt-front; detachable cuflF; soft shirt with attached 
collar and cuffs wom by working man, shirt collar usually left open 
at the neck; notJgA rider sJuW; drawers. 

Cloaks aad overgarments: coat extending to knee, or oceasionally a 
little longer; short coat vvith velvet col Lit, narrow at shoulder and 
wider in the skirt; evening coat with velvet collar; Inverness cape 
for traveler; taped overcoat 

Neckwear and wrisiwean verj^ high, standing collar, with or with¬ 
out comers bent back, wing, or turnover; soft collar worn by 
cyclist; stiff, cardboard-like band; detachable cuff which showed 
an inch below the coat sleeve; soft Windsor tie for sport; bow tie; 
four-in-hand; ascot tie; white bow tie for evening dress and some¬ 
times for afternoon xvear; black bow tie with tuxedo; black string 
tie considered conservative. 

2. Hair: parted in middle or on left side; often brushed backward, fairly 

long in back; many men clean shaven; mustache turned up and 
sometimes waxed; walrus mustache; pointed and clipped beard 
^vom by a few; sideburns and niii^ton chofw, 

3. Headdress: low-crowned straw hat, sometimes seewred by elastic cord 

to coat lapel; top hat varying in height* curled brim; slouch hat; 
round felt hat; fedora of velour; bo^vier or derby; fore-and-aft or 
visor cap; tain-o*'Shantei\ 

4. Footwears pointed toe worn by Fashionable man; shoe to ankle, laced 

or buttoned; black patent leather shoe with kid or ckrth top; patent 
leather pump with bow' of grosgrain ribhnn; gaiter discontinued, 
although light or white spat used with formal dress; woolen hose, 
black sock worn by most men, sock with colored stripes worn by 
young man. 

S^. Accessories: umbrella; crook-bandied bamlino eane Fashionable; mon¬ 
ocle worn by a few men; nose glasses or pinec-nes? on cord; gold- 
bowed spectacles used by older man; white kid glove for dancing; 
washable leather or chamois glove worn ont-of-dnois; belt or sus¬ 
penders; folding pocket book with small compartments held shut 
by strap; gold toothpick in pencil-like case. 

6. Jewelry: \^ery^ little jew^elry worn; watch in vest pocket, watch chain 

with trinket or emblem, chain often extended across vest, from 
pocket to pocket, or from pocket to higher buttonhole. 

7. T>pica[ Colors: gray or tan summer coat, dark winter coat, plaid 

coat; light, checked or striped trousers worn %vith dark, formal coat; 
somber colors with accent of gray-colored necktie and w^aistcoat; 
plain, plaid, nr checked waistcoat, sometimes of same color as coat; 
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white vest with tail coat, black with tvwedo and sometimes for 
formal wear; dark informal coat worn with white trousers^ black or 
brown derby; black or striped sock; white, black, or russet-eolored 
shoe; white or light tones for spat, 

3. Typical Materials: sei^e, twill, homespnn or tweed for suit, blue 
serge popular; same materiai used for coat ant! trousers of busi¬ 
ness mi^, mohair, gray flannel, linen, duck, heavy pongee, and 
seersucker for summer suit, dark-colored suit for winter, white 
flannel trousers wdth dark Jacket for summer; stitched, leather glove. 

9. Make-up: apparently none. 

C. WOMEN 

I. Garments; 

Outer upper; high narrow shoulder line replacing drooping shoulder 
of the IBSiYs; close-fltting gown; high neckline for dav wear; 1- or 
2-inch band of velvet, or white fold, or ruching around neck, some¬ 
times very elaborate ruching; bow often worn at back of neck; 
illustrations by Charles Dana Gibson influenced styles; severe, 
starched, turnover collar resembling that worn by man for sport, 
sailor-collar with bathing, yachtir^g and cycling outfits; square, or 
heart-shaped neckline for evening dress, or pointed both in back 
and front, 1392; lace-edged neckline for evening, c. 1895; less 
elaborate neckline at end of century; Empire sitfle in 1892; Princest 
style for evening and tea from 1883; huge sleeve and wide shoulder, 
1890; pu§ed sleeve in IS^; full sleeve often lined with crinoline 
or with whalebone hoops; transferable sleeve-bustle; accordion 
pleating from shoulder to elbow, long cuff below; gigot sleeve, some¬ 
times pointed at wrist; leg-of-mutton sleeve with puff to the elbow, 
then tight to the wrist, 1893, width obtained in all kinds of ways, 
gathers, 2 puffs forming a Idnd of cape; estremely long sleeve, 
1895-96; huge sleeve e:rtcnding off of shoulder or shoulder strap for 
evening, 1895; sleeve changed, 1896, puff on shoulder with remain¬ 
der close-fitting; narrow sleeve, by 1898; wasp-waist in this period; 
very tight lacing, 1891, various kinds of girdles and sashes, some 
sashes boned; round waistline, 1892, slightly pointed, 1896; lacing in 
front and in back, 1397; entire dress sometimes accordion pleated, 
1896; trimming on bodice with bretelles, ruffles or cascades; draped, 
pleated or gathered blouse; shirtwaist modeled after man^s shirt; 
separate waist or basque with binding on lower edge, fitting outside 
of skirt, peplum often used instead of belt. 

Outer iotceri bu.<;tle and drapery disappear, early in the ISgCs; 
plain skirt, no drapery, gores in front with fullness to back, 1890; 
length to ankle or instep; formal gown to floor, sometimes with 
train; skirt sometimes open in front showing elaborate petticoat; 
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very tight lacing emphasising size of hip; gores and godet pleats 
set in below the hip^ flare to skirt from hip downward; skirt 

lined 12 Inches up from hem with stiBf linings lining in entire skirt, 
1S91; Victorian shrt, 1S91; bcIUhaped skirt in vogue. 1892-1907; 
widest duncnsinns of skirt reached, 1S90, when skirt with godet 
pleats measured 9 yards around the bottom ^ godet skirt not so popu¬ 
lar toward end of period; pleats often all around the skirt from 
knee to hem; fullness in back; lined with silk or sateen; ruffles 
used beneath bottom of dress skirt to make skirt rustle; mohair braid 
and bias velvet sewed inside of hem of woolen or silk skirt as pro¬ 
tection from wear; skirt carried over arm in order to show ruffles, 
but at the same time considered improper to show ankle; flounces 
on gored sldit, 1S98; sport skirt namOAver tliian regular skirt; water¬ 
fall drapery or fan-pleated train; In Pliante; ryoA'c-skirf; sun-ray 
skirt^ attention to flip and emphasis on rounded hip^ toward end of 
period* pocket sewed in day skirt inside ihe front or side-back just 
above knee; suit skirt usually plain or trimmed with braid; R^iny 
Daisy skirt; umbrella skirt; balaycusCy dnst ruffle or street sweeper. 
t7ndw underwear very fine; knitted vest, chemise, or union suit 
w'om under corset^ until 1905; very elaborate muslin drawers 
with lace flounces as wide as petticoat; knickers or bloomers 
also worn; short muslin or flannel petticoat; 2 starched, white, 
mffled petticoats worn; petticoat edged with knife^pl^ted ruffles, 
cambnc skirt also with laec-edged ruffles; dnsl ruffle or street- 
sweeper; small bustle or pad; beauHful corset with shorter stays; 
excessive lacing to retain vvaist at 21 inches; tight corset worn 
high in front in order to give upward tilt to bust; lacing declined 
by end of period; bust improver; corset cover; pettiooat bodice; 
camisole; fgure improver. 

Cloaks and overt^nrments: very long* circular mantle with high 
puffs at shoulders. ISSOs; pelerine or shoulder cape; Tudor cape; 
pelisse; redingote. also a short coat of similar cut; coat Avith 2 capes; 
capuchon hood on cape used for travel; evening emt with puffed 
sleeve or loose dolman sleev'e; semicircular reversible golf cape, 
plaid on 1 side and plain on other, also, very popular for traveling; 
rcefep blue serge jacket over starched white shirt front; knee-length 
or hip-limgth jacket; Egaro jacket, 1S92; 3 : 011 ave Jacket; vest" in 
1893; Prince Rupert; jacket Avith sleeves became possible because 
of smaller sleeve in dress; some jackets with short cape over each 
sleeve; cardigan; sweater; Jersey sweater; Norfolk jacket; Eton 
Jacket; bolero; frog fastening on coats. 

Additional garments: coat suit very popular in early part of lS90'j, 
hip-length, box coat fashionable* or coat with fitted hack; suit hav- 
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lug coat with balJoon sleevies worn for semiforrnal; negligee; tea 
jacket; tea gown with Watteau pleat; day gown* walldug dresj; trim, 
tailor-made costume in Grst of period; visiting dress; afternoon dress; 
seaside frock; cycling dress; tennis dress; jersey dress; riding dress; 
bathing suit with high neckline, short skirt and bloomers; yachting 
costumes with sailor collars; ankle-length skirt or bloomers for 
bicycling; transparent overdress decorated with spangles, 1896; 
polonaise; tunic dress, 1899, 

!. Hair: catcgan not popular, 1890's; hair worn back from forehead; 
psyche knot, a Crecian style; sometimes hair parted smoothly with 
flat knot on top; knot at hack or French twist at back, lower part 
of ears showing; In general, head appearing small, until c. 1896; 
looser coiffure, after 1894; hair pad used late in period; aigrette 
worn in hair for evening; flowers or bow; jeweled combs at rides 
and back of top knot, 

3, Headdress! bat worn for all occasions, traveling, yachting; bonnet with 

wide ribbon at first; later, day cap worn only by elderly woman; 
tam-o-shanter; leghorn hat for summer; toque; hat small at first with 
upright trimming, perched on head, then slanted forward on brow, 
after 1807; height emphasiaed, after 1894; hat large, C. 18®; occa¬ 
sionally marquis or 3-comer hat; plain, mannish, straw hat for 
severely tailored outfit introduced, end of 1880’s, continuing very 
popular; mannish fedora for sport; other styles with all kinds of elab¬ 
orate decoration adding to height of hat. flowers, especially roses, 
ostrich plumes. Mercury wings, aigrettes, other feathers or entire 
bird, ribbon bows, lace, chiffon frills; very large hat later in the 
period; toque in vogue but not the bonnet; face veil popular and 
worn across tiic face covering the chin. 

4, Footwear: tight, long-pointed shoe, very high French heel, especially 

for eip'ening; gilt leather slipper often for evening; high shoe of 
patent leather or kid with light Idd or cloth upper for street; slipper 
with tongue and buckle, or bow used, 1895, sometimes a strap; high, 
laced or buttoned shoe; low-heeled, black or tan, laced boot, or 
half-shoe with ie^ing worn for sport; gaiter worn with walking 
dress; stocking with silk foot and cotton top, 1890‘s; black stocking 
with black, russet, or white shoe; brown or white stocking with 
shoe of same color, after 1896; perpendicular stripes woven in 
stocking for evening; sometimes embroidery or laee insertion on 
instep, after 1895; stocking of lisle or woo]; silk hose a luxuiy. 

5, Aocessoriess chetetaine bog or hand purse hooked to belt; lorgnette 

for smart woman; muff, small or large and flat; fur necklet, father 
boa; 4rbutton glove with long sleeve, long glove with short sleeve, 
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card case; buckled belt with shirtwaist; sash for white or light- 
colored dress; small, delicate fan, folding wheel-shaped fan; long- 
bandied umbrella, the handle tipped with gold and mother-of-pearl; 
small parasol, often of lace and elaborate; very elaborate long 
hatpin; gold pen with mother-of-pearl holder. 

6 . Jewelryj gold or silver watch with fob, worn in pocket at belt, or 

hooked on fieur-de-Iis or bow knot ornament of same metal on 
left shoulder; elaborate and rather large locket on chain, some¬ 
times heart-shaped, very delicate locket on short chain for evening; 
earrings not in style; turquoise and paste ornaments, 1SS3; dog 
collar of precious stones for evening; delicate pin of brilbants, dia¬ 
monds, or pearls used to fasten high collar or as an ornament; verv 
narrow wedding ring; diamond solitaire engagement ring; bracelet 
of links fastened by small heart-shaped padlock; bangle bracelet. 

7. Typical Colors: special thought given to color harmony; bright plaid, 

checks, stripes; Persian designs on India silk; flowers printed on 
white or pastel color; small figures on black, white or colored back¬ 
ground; deep, strong colors as well as delicate; silver-gray and 
pink; black, white or colored, thin fabric worn over brilliant color, 
as blue, red, green, peach, and orange; dark skirt with brilliantly 
colored blouse; plain red jacket with striped skirt; suit with colored 
facing; bodice contrasting in color with skirt; black or bright red 
umbrella; light-colored parasol, 

8 . Typical Materials: crepe, crepon, poplin, bati.ste, p1qu4, or silk dress; 

wool vest; voile, silk gauze, lace for sleeve and flounce; gold tinsel; 
satin, velvet, piqu^, or heavy fabric for skirt; fur, satin, taffeta, 
faille, or chiffon cape; seal, mink, Persian lamb, sable, chinchilla, 
or ermine fur; suede glove, washable leather glove for summer, 
haircloth or crinoline for lining; additional materials: biwn, mous- 
selaine-dc-laine, grenadine, organdie, crepe lisse; foulard, taffeta, 
velvet, tarlatan, gingham, b'nen, muslin, seersucker, pongee, duck, 
dotted Swiss, net dimity, mohair or cloth made of goat s hair; silk or 
cotton umbrella; chatelaine bag of pin-seal. 

9. Make-up; starch used as face powder. 

SIGNIFICANT MOTIFS 

The motifs of this period were not as unique as they were taken from all 
previous periods, the favorite influence being that of Louis XVI, 

INFLUENCES ON LATER COSTUMES 

Petticoat with pleated ruffles, I94S; bell skirt, 1948 and *52; suits in all later 
periods- bloomers worn for gymnastic exercises, first of 20tli century; black, 
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white, or colored transjjarent fabric used over bri|Tht-coloried silk, 20th 
cenhirv'. 


BOOKS OF REFEBENCE 

(See Books oe tli-rEHEKeE, Part I, ISih Centuftj, p, 268. aod 
Crs-eTLAi:, Bihuoohafhy, p. 438) 

ARTISTS for costume REFERENCE 

{See p. ae 9 ) 


GLOSSARY 

AijKordion Fle^Hp^—lefer to Chaps. 2,, S. 

Aipel^e—refer to C/wj^Wr 3, 16, 19. 

A^cot Tie—wide hanging tie with 1 ^lud twisted and thrown over the other end- 
Ba]ayeuse> Dust RuIHe or Street Sweeptr^^—reftTr to Chtip. 19. Fh XLVi, 3, 

Basque—rtfer to Chapj, 19. 

Bell-shaped Skirt—JuH skirt shaped like a heH. PL XLVJf, 2. 

Blazer—refer to Cfeefp. 19. PL XLV^ 2. 

Bolero—retor to Chaps. 12, IS. Fl XLVU, 3. 

Bowler or Derby—refer to Chop. IS^ J9. 

Bretelles—refer to C!mps. 16, 

Bust Improver—device used to the bust appear larger 
Bustle—refer to Chaps. 12^. 16^ J6, 19. 

Camiaole—refer to Chop. 17,19. 

CapucdicH]—refer to Chop. 5 , II, 12 , 16, J7* 19 . 

Co^gBii—^refer to Chap. IB. 

CatogBii—prefer to Chaps. 15^ IS^ 14, 13. 

Chatelaine Bag—pouch bag oF piO'Seal, attached to belt Ref^^r to Chotelaina, Chaps. 

14. IB, 

Chemise—refer to Chop. 6, 7, 6, 9. 19, 12, 16, 14, IS, IB, 17. JS, 

CkiT>et—refer to Chaps. 6, 9. J9, 12, 19. 14, JS, J6^ J7, JS, 19. FL XL\\ 4. 

Dog CelJaj—refer to Chapr. S, 7, 16- 
Doiiuan Sfeoe—refer to Chap. IS, 

Derby—refer to Bcwler. 

Dude—tnao with certain affeetatkirvii; a dandy. 

Dust Ruffle—refer to 

Empire Style—close-fitting dress with high waist, similar in style to garment wom by 
woman during the Empire pertodr 
Eton Jacket—refer to Chap. J9, Fl XZ-V, 1. 

Fedora—refer to Chap. 19.^ 

Figaro jadeef—close-filtiTig Jacket with an epoulette on ooth shoulder^ Refer to Chdp. 

15, 19. 

Figure Improver—form of small bustle. 

Fleur-de-lis—refer to Chop. 3. 

Fore-nnd-aft Cap—refer to Chup. 19. 

Fowr-to-hand—refer to Clmp. 29. 
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Frn^k Coal or Pnocc Albert Coat—reF« to Chaps. 16, If, IS, 29, 

Ffop Fastening—refer to Chap- I Sr 

Gaiter—refer to Chapi. IS. 14, IS. IS. 17. 13, IP. 

GigoC Sleeve—Full sleevno wjtti more bitlness at elbow than at shoiiyer or wrist. 8efer 
to Chap. IS. Pi XLVn. L 

Godet Pleats—fluting held in pLice by a fine steel in the beni, niwd on back and sides 
of skirt, 

Godet SUrt—^skirt wilb pkats at back and sides. 

Tiiveme^ Gape—refer to Chaps, IS, J5+ 

Knickers, Knickerbockers^—full breeches, giltbered or pleated into kneebands and 
buckled at tbe knee. Refer to JCfiirkcrbockcrr, Chap. 10. Pi XLVL 6. 

La Pliant—inv-enhon of 1800, consisting of pieces of sleelp encasod in (xilton or silk 
ribbon tap^ whicb held oyt the stiff and heavy skirt in ibe back, much lighter 
than numernuj pcttieoats- It wgj possible to transfer these steels to different skirts. 

Leggings—fitted coverings for the legs, usually fastened with a strap under the shoe, and 
extcniling above the knee or to the w'aist. 

I*eg-of-muttoo Sleeve—refer to Chapa. 20, Jfi. 

Mutton Chops—whiskers nn low'er JideS of £aoe^ 

Norfolk Jacket—refer to Chap. 2fl. 

Pelerine^—refer to Charts. 12^ 13, J5, IS. Sf^ 20. PL XLVI^ S. 

PetUse—refer to Chapa 23, 14, 15, IS, PI XLVl. 2. 

Peplum — prefer to Chapa, 21^ JS, 28- 

Petircoal—refer to Chaps. 9, 20, 2L 12, IS, 14, 15. IS, 27, IS, 10. 

Polonaise—refer to Chapa. 13, 14, If, 28, 10. PI, XIA'IL S. 

Priace Albert Coat—refer to Froik Coaf, 

Prince Rupert—■helvet or plush facket v^om open at front* and resembling the lone 
Loufs XV iMt 

Princess Style—fefer to Princess Dresj^ Chcjp. 20, Pi XLYl, 4. 

Psyche Knot-^refpT to Chap. 4. 

Puffed Sleeve—sleeve having large puff from shoulder to elbow. Pi XLVtl^ S, 

Rainy Daisy Skirt—nickname given to a woman who belonged to ibo Rainy Dav Club, 
and who wore a rainy daisy or walking skirt 2 or 3 inches from tbe gnjund. The dress 
was worn usually during rainy weather. 

Beilingate—outdoor garment which often had fitted back and semi-fftted open front. 
Refer to Cfoipj. !4, IS, IS, 13. 

Reefer—close-fitting iacket, often double-breasted. Pi XLV, S, 

Rough Rider Shirt—khaki shirt similar to that worn by Theodore Roosevelt and his 
cavalry in Cuba during the Spanish-American War in 3898. 

Spat—refer to Chap. 19. 

Street Sweeper—^refer to BerhiTre«ier 

Suit—separate coat and skirt worn as dress or outdoor garruent Pf. Jrz,V^ S. 

Sun-ray Skirt—skirt with accordion pleating. PI XLVlI^ 4. 

Tam-o'-shanter—refer to Chap. IB. 

Toque—refer to Chapa. 2* fO* J6, IB. 

Tudor Cape—short* drcular cape having pointed yoke in front and buck, and an 
epauletto on each shoulder. 

Tunic Dress—cIp-^-fiEEing dieas. 

Tuiedu-—iriformal dinner Jacket Intruduecd from England: name given to this e^t Is of 
.American origin. 

Umbrella Skirt—full, bell-shaped skirt. Pi. XL\% 1, 

Vea^refer to Chaps. 3, 4. S, fi, 7, S, 3, 20, 25, IS, 27, 13. 19, 
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Victorian Skirt—skirt with fuUoesj $.t bock, ^nd iBaring ^ut axoumi the kneer 
Wfllnu Mousttcbe^-diooping and l^ge inoustacher 

WftterfaH Drapery—fefer to W^f etf all Back^ Chap, 

Watteau fleat—r^er to Chap. 

Windsor Tre —jftfcr to Ch^. 1&. 

Wing Collar—refer to Chap. 19. 

Yoke Skirt—^klrt which had a shaped piece in front aiKi 2 side pieces which extended 
around hips^ and foined in the back The lower part of the skirt was attaclsed to 
this yokc^ 

Zouave Jacket — refer to Chaps. 18 , 19. 
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CHRONOLOGY 


Subway in New York City in 1900 preceded by subways in Loudon^ Buda* 
pest, and Paris. 

Currency Act in tlie United States, 1900. 

First wireless message sent across the Atlantic by Cuglielrno Marchese 
Marconi, Italy, 1§01* 

Separation of Church and SLitc m France due to Dreyfus case with defeat 
for clergv\ monarchists and army, but victory for the republic^ i90i-5. 

Education Act for elementary and secondar)' schools in England, 1303. 
French riglits of Panama canal bought by United States, June 28, 1902. 

First successful airplane flight with a motor-driven plane made by Wilbur 
and OrWlle Wright, at Kitt>' Hawk, North Carolina, 1903^ 
Russo-Japanese War, 1904-5. 

Night work by women prohibited, 1906. 

United States Pure Food and Drug Act, 1906. 

\fanufacture of inexpensive automobile by Hcniy^ Ford making it possible 
for many people to have individual transportation, 1909. 

North Pole claimed to have been dtscovered by Robert Edwin Peary, April 

6 , im. 

China declared a Republic, J921. 

Revolution in Mexico, 1911. 

United States Federal Income Tax^ 1913. 

Federal Reserve Bank in United States, 1913. 

Law for decrease of military service, France, 1915. 


CHAPTER 21 


20th Century 


PART I 

1900-13 


HISTORY 

T he United States through tliese years was becoming an important 
power in international affairs. The Treaty of peace between Rus¬ 
sia and Japan was settled with the help of the United States, The latter 
country negotiated for the Canal in the Isthmus of Panama, which had 
been started by the Lesseps company; in 1902 the conipiction of this 
Canal was authorized by Congress, provided the President could ob¬ 
tain the riglits from the New French Canal Company for the price of 
^*40,000,000, and the consent of the Colomlnan government to proceed. 
After the Colombian government refused to ratify the agreement, Pan¬ 
ama revolted, and became independent. The Panama Canal was built 
in the ten-mile canal zone and was ojjened in 1904. 

Theodore Roosevelt, the President of the United States, had be¬ 
come an influential figure both at home and abroad. This era has been 
called the age of "muck-raking." Periodicals carried articles pertaining 
to corruption in politics and enterprises, and suggested reforms. The 
Sherman Antitrust Law that had been passed in the latter part of the 
19th century was enforced against trusts, 

France became interested in territorial expansion in both Asia and 
Africa, and signed an agreement with Italy which gave a free hand to 
France in Morocco and the same privilege to Italy in Tripoli. Italy was 
experiencing gro\sih in socialism and organization of labor. 

In England there was continued interest by both the Conservative 
and Liberal parties in territorial expansion. Egypt came under the 
pott-er of Great Britain. 

The second Naval Law in Gennany provided for an extensive build¬ 
ing program over a period of seventeen years. Germany decided that 
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her naval jxjwer sliould rank second only to England* The Army and 
Finance bills of 1913 provided for enormous increases: an addition of 
4,000 officers and a large number of noncommissioned officers and men 
was made in order to extend the number of the peacetime army to 
870^000 men. 

Germany was leading the world in education and scientihc re¬ 
search. Furthermore, she was becoming a manufacturing and trading 
power. The HohenzoUera dynasty inflated the patriotic vanity of the 
Germans, and controlled the teachings in the schools and colleges until 
the young German thought that he was of a chosen race. Nationalism 
developed in England and France, but not to the extent that it did in 
Germany. 

The cinema became popular in the United States during this period 
and was beginnirig to have an influence on the youth of the day. Like¬ 
wise, the automobile shows of 1900 attracted much attention and many 
w-ealthy people owned the new conveyance which would become a 
necessity in a couple of decades* Various cars were used^—gasoline, 
steam and electric^ the latter being popular among the ladies. 

Social and Political Unions for women were founded in 1913. In 
England, woman demanded her rights through force and at times set 
fire to property and even fought the police. There was scarcely any 
Suffrage for woman except in the United States and England, although 
in some parts of Europe a woman could own property* Woman was 
becoming economically independent as her number increased in the 
clerical, trade, and professional groups. 

The inartistic architecture and furnishings of the preceding period 
showed new variations in the ugly, turreted houses^ rooms with fussy 
trimmings, golden oak furniture and interior trim, parlors with drawn 
curtains, and heavy over drapes. 

France was still the fashion leader. In 1900, the display of models 
of dresses on vrax figures was introduced. The hour-glass silhouette 
contmued in the first years of the century. The new corset of 1902 
brought about a new silhouette, completely disguising the curves of 
abdomen and hip. Although there was still an emphasis on the correct 
costume for the occasion, there was much incongruity. For example, 
the hobble skirt of 1914 was wom even on long walking excursions. 
The slit skirt of the same year brought protests from bishops and min¬ 
isters, Sport clothes proved to be a more useful attire. The tailored suit 
was a favorite of many women, and a severe type known as the shirt¬ 
waist suit was in fashion. 
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The costume of the man changed also, and emphasis was placet! oit 
the high, padded shoulder. Less formality' was showm in masculine at¬ 
tire than in the preceding periods of dress. Clothing now gave a man 
an athletic appearance. Peg-top trousers were worn with a longer coat, 
A shorter coat came into style about 1912. The majority of suits worn 
were ready-made. 


DRESS 


A. Sources of mformaiion: co^mes of the period, fashinn maganines, paint¬ 
ings, photographs, movies, and iiterature. 

B. MEN 

1. Carmentsi 

Outer upper: loose coat; broad, padded shoulder greatly exag¬ 
gerated, by 1910; man's silhouette resemblmg an athlete or a prise- 
fighter; sleeve with button at wrist; long-waisted shapeless sack 
coat with rather high lapel, fairly long, 1900-10, then shorter coat 
with soft roll lapel w'om by older man of distinction, until First 
World War; cutaway coat for formal tea, garden party, reception, 
and other daytime social function; tuxedo worn for formal or semi- 
formal occasion; low-cut vest matching business suit, low, buttoned 
lapel; sometimes double-breasted vest with rolled collar for frock 
coat; ex'ening vest cut very low; black vest with tuxedo, white vest 
with tail coat; lounge suit; V-neck, slip-on sweater; heavy, high- 
neck, or turtle neck, jersey sweater; cardigan; Norfolk jacket. 

Outer tomer: trousers short enough to show the ankle, after 1908; 
sometimes cuff on informal trousers, after 1908; peg-top trousers, 
pleated at waist with trouser leg creased at back and front, 1911-13; 
trousers with matched coat or sometimes coat of lighter color; 
knickers for sport 

Under; red flannel underwear still worn for very cold weather; 
dress shirt with stiflay-starched shirt front; gloss-starched shirt 
bosoms; stiff, finely-pleated shirt front worn with dinner jacket, or 
tail cost; silk shirt, 1912-14; soft-bosomed, colored, striped shirt 
with attached coUar and cuff for informal wear. 

Cloaks and overgarments; duster; Mackintosh for wet weather; 
woolen or fur coal; long overcoat or top coat; driving coat; short, 
plaid, or tweed coat with Baglan sUeoe; Inverness cape dlscon 
tinued; black coat with waist-length cape, for evening wear. 
Neckwear and writtwear: very high, uncomfortable collar, round, 
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turnover, or wing; white bow tie for evening; black tie with dinner 
jacket; ascot tie; four-in-hand tie very popular; string tie worn oc¬ 
casionally by older man; cambric frilled or pleated shirt front sel¬ 
dom worn, after 1910; black satin stock worn with dress suit by few; 
stiff cuff worn for day as well as evening dress, less of cuff showing 
beneath coat sleeve than formerly. 

2. Hair: usually parted in middle or brushed from sides across temples, 
until 1905; side part popular, after 1905; hair cut closer than for¬ 
merly; middle part discontinued, 1910; pompadour fashionable, 
after 1910; bold-headed man often wearing toupee; Van Dyck beard 
worn by doctor or lawyer; clipped beard; walrus mustache worn 
by middle-aged man. wax^ mustache by young man, 1900-15; or 
mustache clipped close to upper Up by older man; usually dean 
shaven. 

S. Headdress: Fanania, or stiff straw hat worn from beginning of month 
of May until Labor Day or the end of summer in the United States; 
higher crown and broader brim than 1S90 s; felt hat shaped similar 
to straw hat worn fay young man; small collegiate cap with visor; 
opera hot; fedora with higher crown; slouch hat; cap; bowler or 
derby; IJoinbiiTg. 

4. Footwears beginning of modern shocmaking. 1900; round toe. bulldog 

toe, 1910, especially worn by college man; then fairly long vamp 
with pointed toe; high, laced shoe for winter, white canvas, for 
summer, and with rubber sole for tennis; button shoe; patent 
leather pump for dancing, patent leather osford, by 1912; sock 
wife design of dots, circles, squares, or horizontal or vertical 
stripes; spat worn with cutaway coat; woolen stocking with knick¬ 
ers; garter. 

5. Accessories: large black umbrella wife curved handle; large, heavy- 

walking stick; bamboo caue, 1900-10; nose glasses sometimes with 
heavy cord and loop over ear or around neck; monocle; muffier; 
dove worn for every' occasion, white glove for formal wear, until 
1914; pipe, especially for college man; belt used instead of sus¬ 
penders; cigarette ease a necessity due to general use of cigarettes; 
pocketbook opening with clasp. 

6. Jewelry: tie pin for daytime, sometimes the only jewelry worn; signet 

ring; cuff links, waistcoat buttons and shirt studs of gold or silver 
in sets ornamented wife enamel or semiprecious stones, such as 
lapis lazuli or jade; fraternity pin; watch and watch fob usually 
wife lodge or school emblem; wristwatch, 1914. 

7. Typical Colors: black, white, dark blue, gray, brown, and green. 

either blue or gray with white pin stripe for suit; black frock coat 
worn with light gray striped trousers and pearl gray vest; black vest 
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With dinner jacltet; white vest with tm'Ietl coat; salt nnd pep^wr 
mixture, or black and white for less formal rntaway, dark h]iie 
serge sack coat with white trousers for summer; black or brown 
derby, the latter considered flashy; white, tan, or black Oxford; 
bright-colored sock; light-colored or black spat. 

S. Typical Materials: all types of fabric in vogue; broadcloth for formal 
suit; serge or tweed sack suit; palm beach, linen or seersucker for 
summer; duck, or white flannel trousers with blue serge or pin¬ 
striped coat; enshmere, pique, corded silk, nr chocked vest, buttons 
on s'est often of gold with semiprecious stones to match cull links 
and shirt studs; hvecd or homespun knickers; tan or black shoe; 
black, white, or gay-colored sock; pearl gray spat with fonnaJ wear, 
while sometiines for other occasions, also worn with low shoe in 
winter. 

S', Make-up: None. 

C. WOMEN 

1. Garments; 

Outer uppert hourglass silhouette in early 1900 s; continuation of 
influence of the Gibson Girl; bertha; informal gown w'ith neckline to 
base of throat; high collar ou street dress, until 1910; collar to base of 
throat, 1912; low V-shaped neckline, by 1914; bateau neckline; 
drop shoulder and strap instead of sleeve for evening dress, I900-S. 
square or round neckline instead of drop shoulder, remainder of 
period; shoulder emphasised with horiKontal lines; drop shoulder 
disappeared entirely, by 1914; low V-neckline in front and back 
worn by extremist, also heart-shaped, square, or bateau neckline, 
1910; fine lace and fine fabric of guimpe displayed at neck; sleeve 
narrow from shoulder to elbow, tlien full, and gathered at wrist, 
1901-3; tight from cuff to elbow, with fullness blousing on upper 
arm, 1903; leg-of-mutton sleeve; bishop sleeve, 1904-6; sometimes 
bcll-shapcd sleeve with full undersleeve; pufl^ sleeve, 1908; jtfjnono 
sleeve introduced, 1910; long, snug, set-in sleeve worn, until 1914; 
3-quarter length sleeve or ruffle from elbow, for afternoon and 
evening; waistline dipped in front, 1900-5, due to pull of tape which 
fastened waist and skirt, narrow belt worn with this tyfre of costume; 
1-piece dress sometimes worn; round waistline with wide girdle* 
from 1900-3; belt about 2 inches wide with no dip. a transition to a 
higher waistline; pleated and tucked shirtwaist very popular. 
1906-7; scanty dress with narrow shoulder, high waist with no evi¬ 
dence of boning, and narrow sleeve, similar to Empire period, 
1908-10; sashed w-alstline; tunic dress with straight up-and-down 
silhouette. 1913; waistline of 1-piece dress higher than normal; 
basque worn again, 1912; loosely bloused waist. 1900-8; fullness iii 
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waist making figjiire appear large in the bust; thin white blouse often 
worn with an underwaCst of pale pink, blue China silk, or muslin, 
Irish crochet used as trinnning, until 1913; Gihson Ctrl blouse; 
CihsOn pleat; blouse widi kimono sleeve wom with suit* 1912^ 
white wiish-waist or waist of dark silk or thin chifFou; peek-a-boo 
waist; waist often fastened down die back with visible buttons or 
w'ith buttons under a £ap. 

Outer Imem skirt smooth at top* flaring from hip to ground, until 
1908; iTiOming-glon; or ^erpenfine ^Airf, until 1908; skirt also with 
fullness at w^aist and with a graceful flair to floor, 1904; fullness at 
back of skirt; gores set id pleats and stitched part way dovra* 
1905-9; skirt clearing the ground* by 1908; ankle-length sldrt wom 
by most women, by 1909; oiroukr skirt; sometimes gored or cir¬ 
cular skirt on yoke but %vithout emphasis on hip, after 1909; full 
skirt discontinued, 1910; hobble 1910-14; very tight clothing 
brought about hdrem 1911; train wom on evening dress and 
some calling dressed, until 1912; train looped up by cord when 
danciug; skirt’ pe^-top skirt, c. 1914; dress gradually became 
fuller, even the housedress with fuller lines; bel-sbape flounces 
over hobble skirt* a predicboo of crinoline, 191S-14. 

Under: knitted chemise or sleeveless vest and knee-length drawers, 
or union suit until 1905 and later; corset and corset cover; pink and 
blue ribbon used in lingerie; musKu drawers; pettibockers; short 
muslia or flannel petticoat; then combination of corset cover and 
short petticoat; drawers and corset cover superseded by chemise in 
1905; combination still wom by some women; circular* umfcroWn 
drawers^ 1908; 1 petticoat used instead of 8 or 7; petticoat of 
taUeta with a number of ruffles from the knee down, or muslin 
sldrt with lace trimmed flounces^ and flannel petticoat, until 1910; 
Starch not used for linen, and softer fabrics, by 1910; dlk under¬ 
wear wom by some; straight-front cciset with wasp or very small 
waist* 1900, low-busted corset, length to below hip; corset pulled 
down by supporters, giviug an oblique front Une, and making the 
person seem to lean fonvard when walking; wide-boned girdle 
coming only to waistline, 1906; lower-busted and very long^skuted 
corset, 1908; starched mffl^ wom to make the bust appear larger; 
bust extender in 1909; bust smaller and flattened with brassiere, 
1910; rigid figure changed to a drooping, spineless pose, affected, 
1911; shorter girdle often wom; corset discontinue by many girls, 
1912. 

Chiulb and ocergarmenU: short snug-fitting jacket of beaver, ^al, 
squirrel, and other short-haired fur, 1900-5; figaro jacket worn 
until 1907; other coats with collar, lapel and cuff of masculine 
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t)'pe; pelisse; cape, bos coat; semifitting coat; hip-length tailored 
jacket, longer in hack, 1907, straight around lower edge, 1909-10; 
snug-fitting evening Jacket before 1910; dolman, 1910-12; cardigan; 
Norfolk, or Jersey sweater; turtle-neck sweater; Eton jacket; 
Ba/fein blouse; traveling coat with Raglan sleese; natural linen 
duster for driving and motoring; Mackintosh. 

Neckteear and u^ristwean stock made of black ribbon, worn with 
shirtivaist and street suit, 1901-8; thick niching at neck, c, 1903; 
cascade of lace, or puffs of chiffon on high collar; fairly low, 
stanched, turnover collar, 1900-5; high, starched collar, until :9lo! 
boned collar, after 1905, high in back and on sides; mannish turn¬ 
over collar with tailored shirtwaist, 1908-11; bow at back, 1900-5, 
then large bow iu front; Buster Brou?n collar; Peter Pan collar; 
Windsor or four-in-hand tie; pleated frill or jabot. 1908-11; collar 
not high, 1912. 

Additional garments: English influence on sports wear, 1904-14; 
severely tailored suit; severe jacket with short flare a little below 
hip, w'om with peg-top skirt; Napoleon costume; negligee with high 
neckline until 1905, low neck and short sleeve, after 1908; pajama 
worn at end of period; X-tatj dress; tea gown; dressing sack; Mother 
Hubhgrd; kimono; wrapper; bungalow apron, lOlD-SO; bathing suit 
designed for swimming; Gym bloomers. 

2, Hair: hair ornaments, including ribbon bows, and Jewels during 

entire pmod; wide pompadour at first, protruding over forehead, 
lOCKhS; looped over one eye and Ratter on sides with back hair iri 
psyche knot, figure-of-eight; or in a French hvist on top, 1903-5; 
parted in the middle, 1904; puffed at sides, with knot on top, 1908* 
10; much false hair switch, or rat of artificial or real hair, or of fine 
wire netting used, or own hair snarled; many puffs; sometimes 
hmids; Marcel nmeo; curling iron used, before 1907; puff or psj'che 
knot worn in back, 1910-12; pompadour with cluster of curls, 1911; 
false hair, such as a braid, atcitcfi, curls or puffs continued to be 
popular; bairdress smaller, by 1914, parted in middle with knot in 
back, or braids over ears or crossed in back, 

3. Headdress; sunbonnet of colored fabric, trimmed in niffics; bonnet 

or round hat; trimming of feathers or flow'ers and ribbon; Gains¬ 
borough hat; Merry Widow hat with plumes, c. 1907^5; Large beaver 
hat, 1909-11; small sailor set straight on the head, or farther back 
when worn with pompadour; large hat set forward on head; hot of 
huge dimensions with uncurled ostrich feathers continued to be 
worn for 5 or 6 years, then smoll hat with trimming of a few fioweis 
or heron plumes; tricorne hat; mttshroom style hat, 1909; higher 
crown and drooping brim because of smaller hairdress, after 1910; 
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scant but elegant trimming; toque; opera toque or lace head-cover¬ 
ing for evening because of law against wearing large hat in theatre; 
brim narrow and tumed-up, 1911; crown lower, by 1913, law passed 
making it illegal to sell plumage of wild birds unless imported prior 
to October 3, 1913; very little trimming on hat, 1914; woolen 
stocking cap for sport; comb, ribbon, bow, flowers or other kind of 
decoration worn with topknot hairdress; even a diadem worn with 
the psyche knot; small face-veil pulled down over chin, 1900-9, tied 
at bach of bat; somebmes long, loose veil draped back over hat; 
veil completely encasing head, 1909-11; curtain veil, 1912; auto¬ 
mobile veil necessary because of open cars, 1900-12; some veils 
extended only to below the nose, 1913-14. 

4. Footwear: high, buttoned or laced boot; patent leather shoe with 

cloth top; spat often worn with oxford or pump, after 1908; pump 
for summer, worn by young lady, 1908-14; low-heeled walking shoe; 
Baby Loais heel or high heel on evening pump; Jong vamp, pointed 
toe; Colonial pump; ballet-typc slipper; white canvas shoe for sum¬ 
mer, with rubber sole for tennis; beaded slipper; dress shoe w'itb 
silk or thin kid top; pump with strap, after 1910; cotton or lisle 
stocking for everyday use until 1912; elaborate open-work in silk 
stocking worn with parly slipper; silk hose considered a luxury 
during most of period; overshoe; toe rubber; fur-trimmed carriage 
boot for evening; leggin gs. 

5. Accessories: Jong hatpin of elaborate and fancy design. 1907-10, 

shorter and Jess elaborate hatpin after 1910; shell hairpin; harette 
and fancy side combs to hold hair in place; ribbon bow worn in 
hair; muffler; fascinator; chiffon, lace or silk scarf worn over head 
for evening or party, also wlien driving in motor car, the latter 
bpe of veil, very long and tied under chin; long fiu^ boa and 
large fur muff, 1905, sometimes boa of ostrich feathers; large muH 
carried and held up against low'-necked coat for warmth, 1909-11, 
barrel-shaped muff, 1912-13, sprig of holly worn on muff, loop of 
ribbon or shell bracelet attached to muff for convenience in carrv- 
ing, sometimes maraboH muff and neckpiece; long-handled, lar^e, 
dark blue or black umbrella; fluffy parasol of silk or pongee; ball¬ 
room fan sometimes hung by chain around the neck or carried in 
band, 1900-12; party bag; slipper bag containing evening slipper 
by those who walk^ to party, or went by street ear; corsage for 
cs'ening sent by escort; real or artificial flowers for evening and 
daytime wear; glove important, white uuwashable glove worn with 
suit during last of period, long glove with 3-quarter length sleeve, 
glove fitting hand snugly, often worn w'ith band of glove rolled 
back through wrist opening, sometimes longer glove svrinkled 
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down at wist, long white glove with evening dress, ch^itelaine bag 
hooked to belt, 1906; bag or purse of varied style and color, after 
1906; hand-tooled leather bag, 1906-8; Ttiesh bag for e%^ening, 
1908-9; tapestry; brocade, alligator^ or silver or gold mesh bag, 
1912-14. 

6. Jewelry: dog collar; exquisite small pins, after 1906, sunburst diamond 
breast pin, or other pin worn in lace trimming of waist, bar pin or 
bow at collar, delicately shaped clover leaf, wreath, horseshoe, or 
crescent pin. hca%7 breast pin out of st)dc, fraternity nr sorority 
pin, baby piixs single or grouped together, on high collar; silver Or 
gold, linked bracelet, until 1909, hinged circular bracelet about 
1911; bangle bracelet^ friendship bracelet^ binged lockets of various 
shapes including heart-shape; gold cross; lavalliere; watch worn on 
shirtwaist or blouse, in pocket of jacket or in belt attached to fob; 
long watch chain, after 1907* short chain, 1909-12, wrist watch, c. 
1912; narrow wedding ring; usually a diamond, set very high in 
solitaire ring, worn by graduate or engaged girl; jewels worn in 
hair. 

7^ Typical Colors: usually subdued colors, 1900-10; baby blue* shell 
pink, maize* and orchid for evening dress; sometimes white* black 
and white, na^y blue, tan, brown, or steel gray with accents of 
bright or pastel color; beautiful combjnatians of brov\*n in a cos¬ 
tume; shepherd's plaid or small cheeks in black and white; Scotch 
plaid, 190S-9; and after 1912, gay colors including American 
beauty, cerise, bright blue, bltie-green, and orange; hght colors for 
summer; black, bronze^ white* or colored shoe to match evening 
dress; black hose and white canvas shoe. 

8. Typical Materials; broadcloth tailored suit; serge or tweed dressmaker 
suit; light woo] summer suit; fringe trimming, 1907; monkey ftir, 
red or blue fox, or marabou neckpiece and muff; underwear knitted 
of cotton considered more healthful than that of wool, 1910; batiste 
and organdy* pineapple gauze, silk muslin, marquisette, raw silk or 
pongee for summer dress; taffeta, satin, silk crepe* velvet, and 
brocade popular for evening; soft silk for church and reception; 
slenderness emphasized with clinging materiak 1906-9; alpaca, 
pongee* natural liuen for automobile duster; velvet, satin, silk* 
straw^ or lace bat; calf* patent leather, or kid pump; satin evening 
slipper sometimes beaded, trimmed witli rosette or bow; white can¬ 
vas or buckram shoe; black and gun metal shoe; rubber-soled white 
canvas shoe for tennis; !aoe and embroidery* muslin* or fine linen 
for lingerie, until 1910; handkerchief linen, dimity, dotted Swiss 
for dress and blouse; open work embroidered cotton cloth for 
waist and dr«ss; softer* finer cotton fabric available^ after 1910; 
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IrisI] lace, 1910, Ctuny lace, 1911; velveteen or dark blue serge for 
suit after 1911; silt for dress wnm under coat in winter 
fl. Nfakc-iip: practically none, although used secretly by some; empha¬ 
sis on cultivating beauty fmm within; cornstarch powder. 1910; 
make-up considered too w'orldly by respectable middle class 

SICNIFICAXT MOTIFS 

Motifs eontinued to be drawn from preceding periods. 


INFLUENCES ON LATER COSTUMES 

Friendship bracelet early 1940’s; the Gibson Girl, 1948 and 1952; slit skirt, 
194S-49; silk underwear which has continued to the present; dog collar, 
1949, reminiscent of this period; real and artiRcial flowers worn, 1940's and 
‘50s. 
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ARTISTS FOR COSTLTME REFER 
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Benson, FmiJc Weston (1862- ) 

Bnnnat^ L^n Joseph Flbrentin (183-3/4^ 
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Br^cn, Jules Adolphe Aim^ Louis (1627- 
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Carolus-Dnran, Charles £ini]e Auguste 
(1338-1917) 

Cassatt, Mary {1355-1926) 
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Degas, Edgar Hilaire Gennaln (1SS4- 
1917) 

Duveneclt, Frank (1343-1919] 
Faiitin-LalOur, IgOaco Henri {1336-1904) 
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KroU, Leon (13S4- } 


OrehardMn, {Sir] William Qutiler (1632- 

1910 } 

Orpen, (Sir) William Nevenhom Moii- 
tnpie (1876-1931) 

Farcetl. Malcolm Stevens { 1396- ) 

Parton, William MeCregor (1869- ] 

Renoir^ Pieire Augu^c (1841-1919) 
Robinson, Theodore (1332-1896) 

Boussniu, Henry Johen Felis (1314-1910) 
SaTgent. John Singer (1336-1928) 

Soutine, Halm ( 1894- ) 

Spelcher^ Eugene Edward (1833- ) 

Sleme, Maurfee [1377- ] 

Ste^'ens, Alfred Emile LA^pnld Victor 
(1328-1906) 

TarbelL, Edmund Charles (1362-1938) 
Thayer, Abhott I laudersun { 1849-1921) 
Tito, Ettore (1859- ) 

Ufer, Walter (1876- ) 

Wck, Julian Aldcn (1852-1919] 

WbisilcT. fameis Abbott McNeill (1634- 
1903] 

Zom, Anders Leonard (1860-1920) 
Zuhiaga y Zabaleta, Ignaeia (1870^ ) 


GLOSSARY 

Ascot Tie—refer to Chap. 20. 

Baby Lmiis Hed—incuived heel n| medium height. PI. L, 6. 

Balkan Blouse—1ow‘ bkiused bodice with bolt ^rding the hip. 

Baiette—^mall bar pin used tn hnld the hair in. pbe^p. 

Basque—refer to Chaps, 13, 19, 20. 

Bateau Neckline—w'ide, fairly Icrw, neckline. Refer to ChttpA. 3^ 9. 14. Pi. L. 3- 
Bortha— refer to C/inpi. 17, 13. Pi XLVJfl, 3. 

BLfhap Sleeve—sleeve fair^ full from shoulder to wtisl, gathered into snug wristband. 

Refer to Chaps, 15. 17* 18. Pi XLVIU, 3; Pi L, 7. 

Boa—long or shnit cylindrical neck seari of fur nr feathers. 

Bowler ur Derby—refer to Chap^. 13^ 19> 20- 

Bnsn^re—band wnm am\ind the bust, usually as a ^pport. 

Bulldog Toe—high, rounded and blunt toe of shoe. 

Bungalow Apmn—simple, stroightdine dress. 
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Buster Brown CoUkt— •wide, stfirthed collar worn with i Windsor tie and identified 
with tile eharacter. Butter Brown^ In tEie comic strip at the Sunday newspapers oi 
the period. 

Bust EKtender^ruffles used lU 1^09 and In later yearr. 

CurdJgan—refer to Ghupf- ifi*. SB. 

Chatelaine Bag-—refer to Chap. 20. 

Chemise—refer to 6, 7, S. B, 10, 11, 12, IS, 14, J5, 16, 17, IB, IB. 30. 

0>rset-refer to Chepi. S, 9. 10, IL IS, 10. 14. IS, 16, 17, 13^ J9, 30. 

Cofsel Caver—underganBcnl which covered the corset, 

Derby—refer to Bmrier. H. L, 4r 
Diadem—refer to Chaps. 3* 4, 5, 6, 7. 

Dog CoUar-^efer to Chop;?. 3. JS. 20. FL XLV/II, S. 

Duster—coat of panAina, pongee, alpa4?i, or natural linra used for driving and motoring. 
Eton Jacket^rcfcT to Chaps. IB, 20. 

Fasetnator—bcey. w-oolen, square or trEongular head covering. 

Fedora—refer to Chaps. 19. SO. 

FouT'in-hpiKl Tie—refer to Ch&ps- IB, 2B. FI. XLVitl, S. 

Friendship Bracelet—consisted of irniilar links given hy vaiious friends^ later put 
together to form a bracclct- 
Prock Coat—refer to Cliapf- 17, 13, IB, 30. 

Caimhorough Hat—refer to Chaps. 14. IB. 

Gihson Cirl Blouse—^blouse with high neckp tuTnover collar, smalt blade tie and sleeved 
with large puff at shoulder. 

Citison Fleat—single pleat whEch exEended ovor each shoulder, front and hack, hiding 
armscye of shirtwaiit. 

Gym BloameY>—bioonicrs worn in the gyTunasluxn. 

Hjuem Sldrt—divided skirt. 

Hobble Skirt—^very narrow skirt. F!. L, 1. 

Homburg-—felt hut with rolled britn and creased cfown^. usually weirn by old^r man, 
Edward V^ll, who visited Bad Hombiirg„ Oemianyi many times before his death 
in 1910, is given credit for the design of this hat. 

Inverness Cape—refer to Chaps. I3, J9, 30. 

Jabot—refer to C^pi. 13, 14 Fl. 

Jersey Sweater—short, loose coal made of jersey. Refer to Chap. J9. 

Khnono—loose gow^Hr Th!^ indoor gjytnent show^ed the new interest in Japq.nese art and 
Culture. 

Kimono Siteve—sleeve and wraist cut In 1 pEece. Fl. XLVIll, I; PI. XLIX, 2. 

Kiuekers—refer to Chap. 20. 

Lovallicre—delicate ornament worn on short neck'-chatn. 

Leggings—refer to Chap- 20. 

Leg^f^mtilton Sleeve—refer to Chaps. 9, JO, Iff, 2p- Fl. XLIX, 1. 

MackioEosh—woteTproof COat hearing the name of the orfgiiulor of rubberized cloth 
garments. 

Marabou—trimming made from feathers of a certain species of ftorkj also, a kind of 
ravtf silk or fabric made from it 

Marcel Wave—type of artificial waving of the hair devised by Marcel of France, 1907^ 
Merry Widow Hat—extremely large hat, named fur musical show of same namE. 

Mesh Bag—bag made of interwen'en metal links. 

Moming-^ory or SerpenEine Skirt—skirt which fitted tnugly at the hipp and flared 
befldike, at the hem. Fl. XLIX, 6. 

Mother Hubbard—toase-filting, hoo^edress, not beautiful, but very comfortable. 

Muffler—smiitl, knitted fcarf. 
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VluihitHtm-jlylfl Flat—hfiE: sugge^fting a mushY-oom fa shape. 

N&poIeoD Corinme—woman's 1905> havfag straight standing crollar with deep 

himnvw, wide revers^ and hrafd triminlng. 

Norfolk Jacket—prefer to Chaps. 19^ 20. 

Opera Hat—tall silk hat that folded flat. 

Pajama—J ddrc troiisers and jacket as a sleeping otr Inimging gamienL 

Panama liat—K^ndwoven hat of fine straw From Ecuador and Cobrnbia, South HMierfca. 

Peck-a-boo Waist—very tliin hbtiser 

Peg-top Skirt'—skirt witJi fu]ln«i$ and drapery around hip and very narrow at the hcm^ 
The name peg-top arigimiHy applied to a boy's conc-shaped spinning top. Fl XIJX^ 3^ 
Peg-top Troujers—trousers wide and pleated at Oic top and narrow at the ankles. 

Peter Psn Coltar—small, soft, turnover collar. 'Tlie collar was naiiied from the costume 
Worn by Maude Adams in Fcferr P*ffi bv James M. Barrie^ 

Pettibockers—ankle-lengthy silk Jersey pantaloons wom by o woman. 

Petticoat—refer to Chips. 10, 11, 12, 13, 14, 15, IS. 17, IS, 19, 30. 

Pompadour—hair combed back from forehead. Refer to Chap$. 13, 19. 

Psyche Knot—refer to Ch^ps. 4, 20. 

Raglan Sleeve—sleeve with an cr^rcmely large opening at the aonscye, the 2 seams 
at front beiiig continued upward to the necklme: named for Lord Raglan, an 
general. 

Rat—padding worn to ma-ke the hair extend nufwnrd from tlie head. 

SerpenEine Skirt—refer to Afornlng-gbry Sklii. 

Sift Skirt—oartow slit upward fixmci hein to facilitate walking. Pf. 4. 

Slouch Hat—refer to Cfiiip. 19. 

Spat—short gaiter worn to protect the ankle as well as to add a dashing touch or i 
lighter value to the ensemble worn. Refer to Chap. 20. 

Stock—refer to Cfcap. 13. 14, 15, 10, 17. 

Suit—refer to Chap. 30. 

Switch—separate treis of real or artifidal hail bound at 1 end. 

Toque—refer to Chops. 2^ 10^ 10^ lO, 20. 

Triwme—refer to ChojEM. 9. 13. 14, 15. 

Tuiile-neck Sweater—slip-on sweater with high turnover collar. 

Tuxedo —Tcfer to Cftop, 30 . 

Umbrcliii Drawers — very hill, betl-shapcd drawers. Pf. XLVIU, 4 . 

Van Dyck Board—refer to Chap. JL 

Veil—refer to Chaps. 3, 4, 5, B, 7, 3, 10, IS, W, 17, IS, 19. 30. 

WbItUS Moustache-—refer to Cfiap, 30. 

Windsor Tic— refer to Cfidps, J9p 30. 

Wing Collar-refer to Chaps. 19, 20. Fl L. 2, 

Wrapper—name given to an unshapely housedresS, i90S. 

X-ray Dress—dress of transparent fabric. 
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191«7 


CHRONOLOGY 


World War 1, 1914-18. 

United States officially opened the Panama-PaciBc International Exposition, 
i9J5. 

Czar Nicholas of Russia abdicated, Afanch iS, 19J7. So^-iet Republic estab¬ 
lished on Koiiember 17i J9I7. 

United States entered World War I, April 8, 1917. 

Virgin Islands purchased by the United States from Denmark, 2917. 
Armistice signed, Nooember 22, 1918. 

Fourteen Points for world peace issued by President Wootlrow Wilson, 1918. 
Repuhhc established in Germany in J9IS. 

First Peace Conference in Paris, 1919. 

Signing of the Treaty of Versailles, 1919. The United States Government did 
not sign but made a separate peace treaty with Germany. 

Fascist party in Italy established, 2929. 

Transcontinental air mail service between New Tfork and San Francisco, 

im 

Woman suffrage in U, S. provided by Nineteenth Amendment, 1920. 

First meeting of the Assembly of the league of Nations, January, 1920. 
Washington Naval Conference, November 13,1921 to Februanj 9, i9S2. 
Mussolini became premier of Italy, 1922, 

Talking movies successful, 1925. 

Locarno Facts giving European powers sense of security for a few years, 
2925. 

Transatlantic telephone service, 1927. 

Transatlantic flight from New York to Paris by Charles A. Lindbergh, 1927. 


CHAPTER 22 


20th Century 

PART n 

1914-27 


HISTORY 

W orld War I, which began in 1914, inv-olved all the important 
powers of the world, lasted four-and-a-<juarter years and 
brought about great disaster. On Januaiy^ 8, 1918, President Wilson 
delivered his famous speech that included the “Fourteen Points,” the 
terms for a peace and for a better world. On November 11, 1918, the 
Armistice was signed. The many disagreements showed that the world 
was not ready for the proposed u-orld organization of President Wilson. 

In December, 1918, President Wilson went to Paris. He was the 
first American President ever to go abroad while in oBlce. He was re¬ 
ceived \vith great ovation, because the people of Europe looked to the 
American President to solve the international problems of the time. 
Later, in March, a Council of Four, representing the four leading 
powers. United States, Great Britain, France, and Italy, was held. In 
the Fourteen Points, President Wilson included the Covenant of a 
League of Nations but to get this he had to compromise on the remain¬ 
ing thirteen points. President \Vilson predicted a second war if the 
Germans were not given a reasonable national existence and the right 
to participate in world affairs but the other members of the Council 
demanded severe revenge upon Germany. The Treaty of Versailles 
was signed on June IS, 1919 by representatives of Germany, and those 
of the British Empire, France, Italy, Japan, Belgium and twenty'-one 
other countries. The United States made a separate peace treaty with 
Germany on August S3, 1921. 

The end of the war left the world with a great desire for peace and 
prosperity, for an improved social order, and for better labor condi¬ 
tions. By 1920, the United States had become a leading industrial and 
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finaDcial power. The European nations looked to her for credit and for 
relief and reconstnictiort of their war-tom countries. During the war 
and afterwards there was a great growth of industries in the United 
States and labor unions gained in power, Manj?' Americans were em¬ 
ployed in war activities, especially in the making of munitions. With 
the cessation of hostilities sharp changes took place in the social order: 
returning soldiers were given educational and other advantages by 
the government which they otherwise might not have had; women 
achieved a new importance through their contributions to the war 
effort; businessmen had to make the adjustment to private enterprise 
free of governmental restrictions that had been in effect during the 
conflict. But except for a short economic recession during the early 
*20’s the country was in a prosperous condition—i,e. until prosperity, 
unhampered by any sensible controls, came to a sudden end in the 
stock market crash of 1929. 

The war brought an end to most of t!ie monarchial houses of Eu¬ 
rope—notably the Austrian imperial house, tlie Hohenzollems in Ger¬ 
many (Emperor William H abdicated November S, 1918), and the 
Romanovs in Russia where a communist gpvemmcnt was establishet.1 
in 1917. The Fascists gained strength in Italy and were becoming very 
imjwrtant in Germany. 

In consequence of woman proving her usefulness during the war. 
she was granted more freedom and privileges, especially by the nations 
that had participated in the conflict. After 1918 various countries bad 
written a new equality for women and men in their constitutions. In 
1917 a bill was passed in England permitting vromen to vote but limit¬ 
ing the age to thirty years. Having received a little freedom, the ^vDman 
of the day desired more; she was on the march. Women were admitted 
to practice W in England in 1919. In 1914 Constance Lytton in Eng¬ 
land went so far as to disguise herself as a poor dressmaker and visited 
different sections of England to observ'e that there was discrimination 
in treatment of various social classes of prisoners. The Woman's Fed¬ 
eral Bureau was created in the United States Department of Lalsor in 
1920 by Congress to conserve the woman power of the nation and pro¬ 
tect the interests of the woman worker. In 1927 economic indej^end- 
ence was enjoyed by many women. The National League of Women 
Voters, founded in 1920, to replace the National Suffrage Association, 
made a great contribution to the good of womankind. 

During the period there was a great increase in the number of 
women in the clerical, trade and professional groups. Some of the most 
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important occupations for woman were in the field oF ready-to-wear 
Ejarmenl-S. To stimulate interest in fashion desi^, the designers of 
North and South America were sent to Paris to bring back word of the 
latest sh-Ics. American designers were encouraged by contests^ the first 
to be held w'as sponsored in New York City by the Art Alliance of 
America in 1916. More and more women took up teaching and nursing 
which still remained the special fields of woman. 

Costume changed slightly at the beginning of the period, although 
the '"debutante slouch" or *Tioneless pose"* created a different type of 
silhouette. Strict economy in materials of all kinds* a definite influence 
of the waij was apparent in dress. A dignity and simplicity of style was 
the result; lines were simple, colors svdxltied. Costume became more 
practical, influenced by the fact that during the war women worked in 
factories and on the railroads. Due to their mare active lives women 
required iind!erclothes that permitted freedom of movement; tlie nu¬ 
merous interior clothes with frills and ruffles of previous perin<ls w^ere 
discarded. Nineteenth-century curv'es* as set off by rigid corseting* 
w'cre no longer fashionable. An important factor that influenced the 
more simple t\"pe of costnmC;, w'as the shortage of labor which made it 
impractical to wear clothes that required special care. Simplicity in 
style tontinued until the end of this period w'hen a change of impor¬ 
tance occurred in formal dress; panels of fabric and sashes were draped 
helow^ the hem of the skirt. Another innovation of the times was that 
of costume jewelry- Experimentation in dye stuffs and textile design 
became important in the United States. 

The costume worn by man in previous periods had become increas¬ 
ingly uncomfortable each year as was evident in the choke collars, 
stiff hats, and shoes with pointed toes. After World War I, a casualness 
w'os reflected in dress—vests often w^ere discarded, and the increased 
sport activities made the change to simpler clothing almost a necessitv. 
Beauty shops flourished after 191S and became practically a neces¬ 
sity for the well-groomed professional and society woman. The man 
of this period also became more interested in his appearance. Cos¬ 
metics were now used without reserve. Robbed hair was introduced. 
In general "'comfort” was the aim of fashion* not carelessness in 
costume. 
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DRESS 


A* Sources of informniiont fashion magazines, costumes of the timej photo¬ 
graphs, paintings, the cinemflp and literature. 

B. MEN 

X. Garments: 

Ouler upper: Prince Albert or fmek coat for fomnal wear; tail coat 
for evening; very low lapel» high waisted; tuxedo; coat often left 
open in front; vest with low bpel and cut widi inverted V on lower 
edge; influence of jazz shown in stj^les of 1918; high-waisted, l-bul- 
ton coat; pinch back coat; sweater with large turnover collar, but¬ 
toned down the front; extreme stjles in 1920 followed by those less 
formal; €^ew-neck siceater^ turtle-neck sweater; blazer; Lindbergh 
jacket; windbreaker; sport costume for various occasions. 

Outer lower: ankle-length trousers; bell-boltoni trousers^ 1924'26; 
tight trousers in 1926; cuffs. 

Under: shirt sometimes of silk; sleeved or sleeveless vest and shorts 
extending to above the knee; long knitted underwear of wool, eot^ 
ton or mixture of the two. 

Cloaks a>*d ocergarmer^ts: coat with fur collar, also longer overcoat, 
cxxrasionally of raccoon or camel s hair; also short topcoat; Rngbn; 
balmacai\ 1920*s; double-breasted military' coat, 1924; raincoat. 
Neckwear and wrist wear; high, tighh white collar, sometimes high 
collar even worn for active sport; large wing collar; collar extend¬ 
ing above coat collar in back, cuff extending below coat sleeve; 
cotton or string tic, fonrdn-band tie with large knot, also narrow 
four-in-hand tie. 

2. Hair: conventional and similar to present day hairdress, parted on 

side* in middle, or combed in pompadour; crew-hairetti; large 
drooping or waxed mustache in early part of period, smooth-shaven 
later 

3. Headdress: bowler or derby; high-crowned derhy in 1916; stiff straw 

hat; Fafiama sfrau? fio^; planters punch, soft felt hat; Homburg; 
motoring cap with visor; lower-crowned derby, 1917; fedora; young 
man often going bareheaded. 

4. Footwear; oxford displacing high shoe, spat, comfortable shoe for 

sport; bright-colored sock; black sock W'Om by conservative; garter. 

5. Accessories: umbrella carried by a few older men; walking stick at 

Erst of period; knitted miiflUer; buttons and studs far dress shirt; 
glove; pearl-handled knife worn on watch chain later in period; 
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belt or suspender; u^Ilei qt billfold^ fonntain pen and pencil; 
key case. 

6. Jevvciry: signet rmg, fraternity pin; svalch ch^m from 1 vest pocket 
across to tlie otber pocket; wrist watch worn by a few men, consid¬ 
ered effeminate- 

7\ Typical Colors; somber colors^ including dark blue, brown, blacky 
and gray. 

S- Typical Materials: serge or other woolen fabric^ duck^ or light flannel 
for summer. 

9, Make-ups none. 

C. WOMEN 

L Garixients; 

Ollier upper: definite waistline, above nonnal or a little below; 
ample fullness in waist of dress; basque similar to that of the 19lh 
centurj’ worn, 1916; decided change in costume after our entrance 
into World War I, 1917^ regulation uniform worn by woman serv¬ 
ing government; tunic or 1-piece dress; chemise dress^ upfon 
handkerchief tuntCf 1917; dress giving illusion of a slim figure 
due to limit in amount of fabric in a dress^ 1918; Hoover apron; 
also loose dress, giving freedom of movement; debutante slouch or 
drooping pose was popular; high collar across back of both dress 
and coat; cascade of black bea^ used as decoration; short or long 
sleeve; soft shirtw^aist blouse with fuur-in-hand tie; soft niffied 
collar, and hght-fitting sleeve, 191S; braid or pleated trimming; 
healthy appearance iinj>ortant; return to normal costume slow after 
close of war, 1918; s^iifor collar; fichu over neck and shoulder, 
jumper shelving influence of the Middle Ages; new Paris styles 
again popular; enjcmbte becoming important; cou;f neckline; 
bateau necldiue, 1920 s; waistline to hip, 1922; short skirt; lines 
more simple, cap sleeve cut in one with garment, collar with pointed 
tabs in front; shaivl cottar; daring, low-necked, sleeveless slip dress; 
one-hour dress; tight, wide belt, 1927; low-w'tiisted dress with very 
low necklme for evening; sleeve short, S^uarter length or longer; 
shapeless sash blouse^ 1917; slep-in-blouse m 1920; bolero blouse^ 
1926; sash hlome; tniJdfj bhuse^ 

Outer lower: ankle-length day dress; long evening dress with a train 
ending in a point resembling a serpents tad, or a tassel; skirt full 
at waist and hip, mth many flounces suggesting the crinoline penod 
of the 19th century, whalebones and pannier drapery, id 1916; 
pocket cascade, 1916; tubular sLlhoiiotte. c. I&IS; draped sJfcirt, long 
skirt with slit at side; accordiOD pleated skirt; skirt 8 inches from 
floor, 1919; short and scant skirt, 19£0‘21; Kiki skirt; shorter skirt, 
1924, to middle of calf, 1925; fur border on hem of skirl; 
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hemlide, 1925; quaint touches of Victorian period on skiit; nearly 
full length flounce or ovcrtunic on dress; very short skirt, 1926^ full 
skirtp 1927, 

Vnd^i long, knitted underwear for winter, short for suimnerT or 
light-weight chemise; camisole; brassiere; light-weight, cotton un¬ 
derwear with kce and niffles; full lingerie gannent with shoulder 
strap and skirt with slit side; Ferris waist; fedtties, straight and 
clinging cornfciriciriort^ Or drawers and short petticoiit w'om under 
the clinging modes of die daVt 1925; corset or girdle from hip dowm, 
straight front, tight brassiere. 

Cloaks and overgarments: cape popular; dolman, jacket, and wrap; 
box coat, open in front witli turnback fold^ or with lapel and large 
patch pocket on each side; short bolero; coal with chin collar; coat 
with full skirt and verj' large sleeve; blouse coat^ 1929; fur coat 
wath two kinds of fur^ large collar and cuff; coatee or redingote of 
tulle with cross way hands of net and silver tassels; cape coat; Rag¬ 
lan; raincoat: ciirdigan jacket over low-waisted, straight dress, 1921; 
blazer; loose slip-on silk sweater; crew-neck or turtle-neck sweater, 
I92fls, 

AddtVtoriol gar7nents: ensemble consisting of suit with 3-quarter 
length coat; coat suit; casual belted suit, 1921; semi tailored or 
tailored suit; Mr/ored dress; sleeping pajama; many new and com- 
fortable styles for sport activities; l-piece bathing suit introduced 
by Annette Kellerman, 1916, 

2. Hair: long, worn in simple style at first, covering the ears and part 
of sides of face; low on forehead with mil or psyche knot at back 
of head, curls around face, 1918; Irene Cffstfe bob^ boyish bob^ 
1918^ various tv'pes of bob suilable to individual; shingle bob; 
sometimes high headdress; Mnrcel wave; permanent waving in gen¬ 
eral use, by 1920; bobbed hair v'om by most women, by 1924; 
straight bob with bang; close-waved halrdress; transformation and 
pompadour still used by elderly woman* 1925. 

3* Headdress; very small cloche^ toque, or bonnet worn low over head 
covering ears, back of bead and most of forehead, narrow' brim; 
helmet with stiff feathers; tricome or 3-comered hat of various 
shapes* 1915; cockade on hat* 1916; wide band worn around the 
head, 1924; very wide-brimmed hat* often with much ribbon and 
lace trimming; Peter Pan hat; tam-o‘-sbanter or beret- flowers on 
hat made of metal or porcelain; band of silk; wreath of flow^ers, 
roses and camelias; large evening headdress of ribbon and flowers, 
later in period; veil 

4. Footwear: very high* laced or buttoned shoe popular at first; next, 
moderate or Baby Louis heel and very pointed toe; strapped sandal, 
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slipper with large buckle over high tongue; slipper or pump with 
high heel; saddU shoe; comfortable shoe for sport and street wear; 
ankle-strap slipper; very high heel in 1918; spat; wool and cotton, 
ribbed, or pure woolen hose with clocks, 1915, silk or rayon worn 
generally later. 

5. .Accessories; short-handled umbrella; apron; large old-fashioned hand- 

kerebief of rare lace for dress, large floral handkerchief for daytime 
and tailnred costume; vanity case or cOJfipoct containing powder, 
rouge, and liptick; different fad in accessories each year; sash with 
streamer; large plume fan; many combs, tortoise shell hairpins; 
glove, soft gauntlet glove. 1915; knitted, woolen, long silk, or tulie 
scarf; muff early in the period; Large Algerian purse hung on ami 
by large ring; fountain pen and pencil; key case. 

6. jewelry; pearls and other jewelry; dangling strings of beads and 

pendant earrings; antique coral, or ciy-stal beads, the latter with 
balls of amber, jade, or antique crystal Buddha pendant; mother- 
of-pearl, carved ivoiy, vegetable ivory, or amber bead necklace; 
costume jew’elry introdue^ about 19^; rhinestones, semipreeions 
and precious stones; gems in rings matching jewels around neck and 
on bodice; vegetable ivory and sjuthedc stones used in brooch, 
clip, ring, bracelet, and pendant. 

7. Typical Colors: colors bright at first, then dull, during the war. due 

to poor American dyes; beige very popular, also delicate tints of 
pink in muslin with inset motifs of Mechlin lace; ochre-tinted tulle 
with designs in gold thread; snow-white dress embroidered with 
white beads; colored bead designs on black or colored dress; 
blister colois after the war; pearl gray, tan, bronze, or blue for 
shoe and slipper; white, black, brown, champagne, peach, light 
blue, or gray, for hose in 1916. 

8. Typical Materials: muslin, cambric, and tulle resembling fabrics of 

1840; transparent and clinging fabrics such as chiffon and georgette, 
also charmeuse, messaline, silk muH, moire, gabardine, taffeta, 
corded silk, crepe and velvet; colored satin; Mechlin lace; necWfne 
lace; scarcity of wool, some wool jersey; strict conservation of wool 
due to four years of ivar; silk, chiffon, and crepe used for the chang- 
ing styles; silk hose a luxury and very expensive at first, production 
show'ing au increase of 25 per cent. 1919-28; rayon and silk hose and 
underwear worn by everyone for the first time; elaborate furs; com¬ 
binations of fur and fabric. 

9. Make-ups evidences of "the vamp" of tlie movies in the make-up as 

well as in the costume of many girls and some women; patch worn 
sometimes; beauty parlors coming into vogue, practically becom¬ 
ing a necessity, absurd amount of powder, rouge, lipsb'ek and mas¬ 
sed 
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cara; powder, cream^ tissue builder^ ashriugeiit, mask, rinse, and 
perfume; emphasis pbced on being well gndomedp especially in the 
business world; less rouge used toward end of period. 

SIGNIFICANT MOTIFS 

The motifs were not significant in this period, but were combinarioTis of 
many periods. The following chapters will include motifs only when they 
are indicative of the period. 


INFLUENCES ON LATER COSTUMES 

New synthetic materials continued in the periods which follow; very short 
skirt, 1945-47; ejrtremely informal styles which became eaLaggerated, 1940-45; 
short bob returning, 1949; influence of styles of 1925 sho\vn in costume, 
1949, in long-waisted dress and full skirt; middy blouse, 1952. 


BOOKS OF REFERENCE 

(See Books of Fart L p. 353, and 

CETfEHAC BraUDCHAPlIYi, p. 433) 

ARTISTS FOR COSTUME REFERENCE 
(See p. 354) 


GLOSSARY 

Aeeoidioa Flcdted Skirt—skirt made of pressed pleats. Eefei to AcrardKin Phating^ 

Chapj. 2, i». PI LI 5. 

Alferfjin Purse —piax inade oF leather from Algi^, muslly tooled and embosedr 
sdnictimes id cqIms or in gold. 

Apron—refer tO Chapt. il, 22, 23, 24, 27, 2fi. 

Apron Tunic—tunic having an overskirt, ent away in the badk and forming an apron in 
fnmt 

Bahy Lcnm — rplcr to Chap. 21. 

Haimacan—^type of loo»» flaiing overcoat with raglan sleeve. 

BajqiM—^rcFcr to Chapf. Ifi, IS, 20, 2J. 

Batean Neddine—boat-d^aped neckUnc, high in frorrt and hack and wide at the sides. 
Refer to Omps. -8, 9, 14, 21. 

Beret—refer to Bffrre#, C/iapj. 10, 22. 

BLazer^^nght-colored jacket, originaUy vertically striped^ Refer to C^pj. 19, 30. 

Blouse Coal—coat with bloused efiecl, foimed by blniislng coal falnric an lining nt 
the waistline; usually with dohnan sleeve. 

Bolero—refer to Chap$. 12, 28, 20. 
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Blouse — lon^^-iA'aidcd felimsr with an additionsd (rvfflfhpf>{Eiji socliaii that fnmwd 
i bolero. 

Bovi'Ier nr Dvrbv—refer Eo Chaps. Ifi. 30, 3i. 

Bob—^jitromplv short bob WrM>m, J935-^!l0, 

Bra&Slire—undergannenE shaped to support the blistr This word has tiiten been shurlened 
to bra. This garment has also been called an uplift or bandeau. Refer to Chdp. 21, 
Camisole —refer io Chaps. J7, 15i, 20, 

Cardigan—refer to Cimps, 1^, SO, Si, 

Chemise Dress^—l-piece drcH whErh was slipped on avt^r the head. It had short 
slee^ Ls, long waist and narrow belt and became the basic style for all dresses of the 
tinie- alsq calli,^ the hsbe dress or pillowslip dress. 

Cloche—cbne-Btliog. bell-shaped hat. 

Coekade—refer to- Chaps, J3, 1^, 15, 

Combination^—chcinise and painly in one garment 

Compact—small ornamental bo:i oontafnlng powder and rouge. 

Corset—refer to Chaps. 8, S. 10, il, J2, IS, 14, 15, 16, 17, JS, 19, 2fl, 2L 

Cowl Neekljnc—loose neckline of dress falling in graceful eurves across the chest; 

draping of fabric resembling soft fold$ of morikV cowl. Fi Lh 2, 

Crew-haiietit—hair cut short and combed upward, resembling a brush on Lop. 
Crew-neck Swenter—sw^cilter with flat, ckiat, round neckline, 

£>erby—refer to Bottler, Pi. LJ* 4. 

Draped Skirt—long narrow skirt with draped fabric extending in folds From front to 
hack; siniilai to the peg-top skirt of the previous period. P^ f^f ■ 

DnLman—wfer to Cljdp. 19. 

Ensemble—usually a suit widi hiirmonizing top coal. 

Fedora—refer to Chaps. J9, 20, 21. 

Ferris Waist—trade iiame given to fittc.'d waUt w'hiob had buttons on tabs to hoM 
the supporters. It was worn mainly by young girU. 

Fichu—refer to Chaps. 13, 14, J5, 16, 17, IB, 19. 

Frock Coat or Prince Albert Coal—refer to Chaps. 16, 17, 16, 19, 20, 2i. 

Foiwdn-hand Tie—refer to Chops. 19, 20, 2i. 

Handkerchief Tunic—lunic made from a squfue of material, Ehe center of whEeli was 
cut out for the wa^tline, the comers faRiug in graceful hAtiA at the side of the skirt- 
Helmet—eluse-fitting Cap worn Eowand the back oF head aud with *idcs expending over 
ears. Refer to Chap. 2. 

Hamburg—refer to cimp. 21. 

lloaver Apron—wruporound, cover-all apron with sleeves It originated during Work) 
Wot 1* when Herbert Hunver was Food Administrator, and iE has eontinu^ to be 
worn until tiie present day, 

Irene CasEle Bob—hair cut, loosely waved, und combed back fiynn the forehead- Tbii 
hair style was introduced by Irene CaslJe^ the dancer, 

Bik) Skirt—extremely tight, knee-lciigtli skirt which became poptilar after It was w^nrn 
by Lenorc Ulric in the play KiAt. 

1 Jndbergh Jacket—hcai-y, warm, woolen or kaEher jacket with krge pockets anil elastic, 
fitted waist and wTiiil bands^ It was worn by Charles A. Lindt^^gh on bis solo flight 
across the Atlantic Ocean, 1927. 
hEnrcel VVav*—refer lo Chap. 31, 

hlechlln La«-—kind of pillow lace originally made in Mechlin, fielgiiun. 

Middy Blouse—straight blouse with brnid-trirrimed sailor collar, bearing the nieknonw 
of the English midshipman (the 3 stripes on the collar represent tlbc tliree great 
naval hollies ol Lord Nelson); worn by young girls. Refer to F7 LI, 6, 
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Muffler—refer to C/iep, 21 r 

NecUine Laet—filmy, Flemish bee edging in which the RoraJ [rattem was nsi^Uy 
outlined by silt thread on dainty net of hraagoiisJ 
Ooe-honr Dress^—stmight line dress with ItlmoiKi sleeve and plain skirt, Jt was possible 
to make this dress in one houir 
Panumn Hut—refer tO Chap^ 21» 

Patch—refer to Chirps S, J(J, 11, 12, 13, M 

Patch Pocket—packet sewed on outside of garment and made of tb* fabHc. 
Peter Pan Hat—umall hat with a feather at the side. 

Petticoat—refer to Chaps. 9, 10. 11, 12, 13, 14, 13. 16, 17, IS, 12, 20, 21. 

Pinch Back Coal—njaal ndth inverted pleats La tlie back which were stitched into the 
belt. 

Flanters Flinch—finn straw- hot, shaped like a fedora^ which originated in Jamaica 
e. with creased cxoivn end ndde pleated ornamental band; later a hat of 

dyed Panama or other filler, 

Pocket Cascade—p>ckcr formed in fold and draped section at the side of the skirt. 
Pompadour—refer to Chafss. IS, J9, 31, 

Prince Albert Coal—^efer tn Frock Coa^ 

Psyche Knot—refer to Chaps. 4, 21. 

Raglan—coat with sleeve which ran from amisevc to neckline. Refer to Sleeoe 

Chap. 31, a . 

Raincoat—wratcrprL>of coat wom by man Of u-oman over suit or cqstnme as a protection 
against ihp weather. 

Rcdfngote—refer to Ch&ps. 14. IS^ 16^ IS, 20. 

Saddle Shoe—2-loiie uxfurd with an omameolLd strip of leather acn>S 5 the instep. 

Sailor Collar—V-necklitie colbr, square and deep in the back and trimmed with braid 
resembling the collar worn by sailor. 

Sofh Blouse—blouse with wide pieces, crossing in front like a surplice with attached 
ends forming a sash or girdle, which was litd or histcned in the back. 

Shawl Collar—attached cofbr having a munded, unbrokcii uniline, oflen extending to 
tlae waistline. 

Shingle Bob—mode of cutting the Irnir very dose to the head Id the back, showing the 
natural contour of the head. 

Shorts—short cotton pants worn under trousci?:. 

Spat—prefer to Chaps. 20, 31. 

Step-in Blouse—garment w-ith blouse attached to Step-iD. 

Suit—refer to Ch^pj. 30. SI. 

Tailored Dtesi—close, wcTl-Etled, beautifully and simph' made dress. 

Tam-o'-ahanler—Scotch cap ^Living a ft.it, round top. Refer to Chaps. 19,^ 20. 
Teddles^straEglil garment, combining a shapeless bra^^re and straight skiit with a 
wide strap separating gannent into two sepsamte parts or legs. 

Toque^refer to Chaps. 2, 10, fG, 19, 20, 21. 

Transfarmation—natiimh^tlc wig occasionally worn by a woman afBicted with thin 
hair 

Tricdmc Hat—refer tn Chaps. S, 12, 1-3, 14, 15. 

Turllc-neek SweaJer—^refer to Chap. 21, Fl. Lh 3. 

Tu3«do—rcft-T to Chaps. 20. 21. 

Veil—refer to Chapt. 3. 4, 5, 6. 7, S. 9, 10. 15. 16, 17, 18, 19, 20. 

Wallet—purse for coins and hitU, 

WiTKlhreaker —fackft similar to the Litidla-^rgh Jacket 
Wing Collar—rrfer to Chn^w tO, 20, 2L 
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20th Century 


PART in 
192^^9 




CHRONOLOGY 


Kellogg Peace Pact signed in Paris, 1928. 

Stock market crash, United States^ 1929. 

Kellogg-Briand Anti-W^ Treaty renounced aggressive war, 1929. 

Flight around the world by the German dirigible^ Graf Zeppelin, 

Trip to the South Pole by Commander Richard E. Byrd, United States, 

King Alfonso fled from Madrid, April 14^ 1B81. Spain proclaJmetl a republic, 
I93J. 

First venture into the stratcohere in a hermetically-sealed aluminum bal¬ 
loon by Auguste Picardy ISSi. 

First flight around the globe by aiipkme made by Wiley Post and Harold 
Catty, United States* J931. 

Withdrawal of Germany from Disarmament Conference and the League of 
Nations, October 14, 1993. 

New Deal Policies under President Franklin Roosevelt, social betterments 
in the United States^ 1933-40. 

Hitler and the Nazi party in power in Germany^ JS3^, 

Popular Front in France, 19-36. 

Locarno Pacts of 1925^ denounced by Germany, Afnreh 7^ 1936. 

Pan-American Conference for maintenance of peace held in Buenos Aires^ 
1936* in Lima, J936, in Panama in J939. 

Stalin began purge in Russia, J937* 

Japan attacked Shanghai, J937. 

Open warfare between Russia and the Japanese* J936. 

German invasion of Austria* Marck^ 1938. Czechoslovak Crisis* 2933. 

England and France declared war on Germany (after latter invaded Po¬ 
land) Seplember 3, J939, starting Second World War, 

Golden Cate Exposition in San Francisco and New York World s Fair, 1939. 


CHAPTER 23 


Wth Century 

PART 111 


1928-39 


HISTORY 

T he mechanical and industrial progress of the United States was 
stupendous in this period; labor-saving devices reached a peak in 
development, Korth America experienced an unheard-of prosperity- 
after the First World War but this was followed by “The great de¬ 
pression of 1929," Economie depression was world-wide, how'ever, and 
although it affected certain countries more than others, it produced a 
situation about equally grave eveiywhere. There was an excess of prod¬ 
ucts in the United States in 1929. Farmers w'ere left stranded with their 
crops due to the inability of an increasing number of jobless people in 
urban centers to purchase their products. The cost of manufactured 
materials became very high, while the value of faim products fell. 

There had been a wave of great speculation in 1928 and 1929. Stock 
prices w’cnt to unbelievable heights, far higher than earnings of cor¬ 
porations. and in October, 1929 the American financial market crashed. 
Both agrictilture and industry were in a deplorable condition. Emer¬ 
gency measures were passed during the depression by congress, which 
brought money into the hands of the people, while appropriations were 
made for public works and for relief. Projects were created whereby 
unemployed persons could engage in useful work, and at the same time 
cam a livelihood. Tile Congress of Industrial Organizations was ini¬ 
tiated in 1934. By 1937 there was a spectacular advance in labor organ¬ 
izing in meat-packing plants, tlie rubber industry, electrical machinery 
and automobile manufacture. 

England was experiencing a certain amount of unrest at home and 
abroad, but kept supervision and control over Egypt and India, The 
number of employed workers in England decreased. King George V 
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died in 1936, his son, King Edxvard VII[ ascended the throne later ab¬ 
dicating* to be succeeded by Ills brother, George VL 

France had retained her republican form of government but there 
was a constant disturhanc'e due to the many political parties. After 
much confusion, the Socialist Prune Minister Blum resigned* follo\i'ed 
i^y Chautemps, a Radical Socialist, The latter was succeeded in 1938 
by Daladier who had a consen^ative ixsint of view. During the latter s 
first year in office* Hitler*s armies marched into Austria* and the crisis 
over the Siidetenland turned French attention from domestic problems 
to foreign affairs. 

Economic conditions had improved in Italy under the Fascist party 
between 1922 and 1928, but by 1934 everything was changed. Labor 
received extremely low wages and many people were unemployed. 
The government became so powerful tliat individual liberties practi- 
callv disappeared, 

Germany had become a republic after the First World War, but 
the National Socialist or Nazi party in a few years seized power as a 
result of the chaotic economic and social conditions in the coiintrv^ 
Adolf Hitler^ leader of the Nazis* was appointed chancellor in 1933. 
Very' soon after he became dictator of Germany and his rule resulted 
in racial oppression and loss of freedom of speech and all other demo¬ 
cratic privileges. 

In 1931 a republican form of government was established in Spain, 
Democracy was short-1 i\'ed here too. Fascist forces in the country'* en¬ 
couraged by Germany and Italy, openly opposed die Loyalists (gov¬ 
ernment party) and civ^il war broke out in 1936, a bitter struggle that 
proved to he the prelude to World War IL On September 1* 1939 Po¬ 
land was invaded l^y the Nazi armies and a fevv days later England and 
France declared war on Germany. For a second time in a generation 
war had engulfed the world* affecting all phases of life* including cos¬ 
tume. 

In the early part of the period dresses became so skimpy that man¬ 
ufacturers in 1928 grew alarmed at the small amount of material sold 
and influenced designers to create costumes that would require moie 
materials. At first, the above'knee-length costume was lowered by the 
use of small pendants several inches long* attached to the hem. Dresses 
soon reachetl a more attractive lengthy coming down to below the calf 
of tlie leg. By 1931 all unnecessary detail was eliminatetl. Sleeves be¬ 
came larger and the shoiilderUne was raised by the use of shoulder 
padsj skirts became longer* and by 1935 a new silhouette was tlevel- 
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opecL This style did not last; it was not as comfortable as the shorter 
skirts had been and was not popular. Again, in tlie fall of 1933, the 
shorter skirt was in vogtie and contjnoe<l in popularity until it reached 
the knee again by 1940. During this period the Fashion Originators 
Guild was organized in 1931 to protect the designs of Ameiicaii stylists 
who cajoe into prominence at this time. 

Previous to the outbreak of World War II woman had nvade real 
gains in her status. For one things modem conveniences in the home 
had released her from much of the drudgery of hoiisework. In most 
countries womens suffrage existed, resulting in more personal inde¬ 
pendence and greater influence in public affairs. Through the activities 
of the National Woman’s Party and other groups in the United States 
greater legal equalitj^ with men had been achieved h 

But during the depression American women again suffered from 
the comi>etition with men. Jobs became very scarce and men were 
generally given the preference. In 1934 women, especially public em¬ 
ployees, were dismissed from their positions if they married. In spite 
of this situation there were in 1930 more than ten and three-fourths 
million women in the United States who were gainfully employed. In 
the same year the number of women in clerical work was three times as 
great as in 1910„ and by 1937 one-fourth of the women of the United 
States worked for a living. 


DRESS 

A. SourceB af infomtation: costumes of the day, paintings, photographs, 
magazinesj pattern books, newspapers, and the cinema. 

B, MEN 

1. Garments: 

Outer upper: influence of the automobile and active sport life 
showfxl an influence in draJS, comfort considered verj' important; 
few changes in costume; informalitv^ in dress; stv'lcs set bv the 
Prince of Wales; padded shoulder; double-breasted jacket having 
4 to 0 buttons; 2 or 3 button^ single-breasted coat+ lower button 
left unbuttoned; evening tail coat changed in stvle, becoming 
shorter and wider, fullness underarm; tuxedo or dinner facket, silk 
sfiawl collar; white suit for less formal evening suit- V-ncckline 
sweater; windbreaker, bmh fdcket* cardigan. 

Outer loireri trousers with cr without cuff, about 1937; length to 
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break at tTie insteps striped trousers for dress; shorts for sport cut 
3 little high-waistedp with pleats at belt. 

Under.* narTOW-bosom dress shirt; spait shirt with wide collar; poh 
shirt; attached or separate coDar and cuff; soft or starched collar^ 
i^b collar shirt; white or colored shirt; underwear of wool Or cotton 
for winter; knit vest and cambric shorts for sum oner. 

Cloaks and overgarmentst coat with raglan steeijCj^ convertible 
collar or rolled lapel; narTo%i^ or vaide lapel; belted, polo coat; 
double-breasted earners hair coat; knee-length top coat with broad 
shoulder and sebin sleeve; fitted overcoat with slight flair in skirts 
and length to a little below knee; loose and f^ baited coat; 
raincoat. 

Neckiceor and irristiceat: four-in-hand tie; cotton tie; foulard 
scarf tied in ascot style^ w^orn with sport shirt; bow lie for formal 
and semiformal w'ear. 

Addth'orurZ garments: raincoat; dfcssmg robe with shawl collar; 
heavy brocaded housecoat; pajama^ shorts; fodhpurs; parka; knick- 
ers^ slacks^ often without cuEs. 

2. Hair± pompadour, side or middle part, 

3. Headdress! Homburg, bowler or derby, pork pie, snap brim^ Panama 

or plante/s punch; hat with creased crown, resembling felt fedora; 
Alpine or Tyrolean hat^ wids cord and feather at ^e side; silk 
opera hat with 53E inch crown; straw' sailor or cap for informal and 
sports wear. 

4. Footwear; cloth-top shoe wrom occasionally, ISSS; black or brown 

oxford; pump for evening; 2-tone shoe for semlsport; saddle oxford; 
gaiter, jodhpur boot; sport shoe with rubber sole; sandal; galosh 
or zfpper. 

5. Accessories: umbrella carried by a few older men; tobacco or pipe 

pouch of pigskin; muffler with or without fringe; boutonniere; belt; 
leather suspenders or braces* also, elastic suspenders with leather 
tips; glove; ear mu§; letter and key case; wallet or billfold; fountain 
pen, and pencil 

6. Jewelry: cuff links, tie clasp* ring, shirt studs, wrist watch. 

7. Typical Colors: subdued colors, dark or light colors; gray or tan for 

coat; dark blue or white dinner jacket; dark gray, brown, or tan 
business suit; colorfid tie and sock worn by young man; gray or 
mocha ghee for evening; gay colors later in period; pastel-colored 
border of handkerchief, often matching color of suit; black, brown, 
saddle, or white oxford shoen 

8. Typical Materials: serge suit; seersucker^, linen Or Palm Beach cloth 

for summer suit; raccoon fur, or cameFs hair for overcoat; cash- 
mere reefer; suede, capeskin or pigskin glove; felt or straw bat; 
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cottoQ or silk tie; wool cravat; diamond weave, tweed, dotted or 
checked pattern. 

9. Makc'up: none, 

C. WOME>r 
1 . Garments i 

Outer upperi Creels, Medieval, French Empire, 17th and 18th 
Century influences in costume; shapeless dress, no definite waist¬ 
line; over-all beaded and spangled sheath evening dress; curved 
lines emphasized, 1929; Balkan blouse, 1930; high waistline with 
nj£9es or bow in back; princess dress in 1930; unnecessary detail 
eliminated, 1931; long, tight sheath dress ivjth huge sleeve, 1932; 
jumper dress; cowl neckline; formal costume with high neckline in 
front and extremely low in back; high shoulder raised with padding 
and shoulder wing, 1932; shoulder pads worn in most garments, 
l®2o and later; wide molded shonlderline introduced bv designer 
Adrian; waistline normal, abo princess silhouette; halter-top; Gay 
Nineties influence, 1933; soft draped or bias-cut dress, 1934; 
sloping shonlderline on some dresses, squared shoulder on suit; 
btislte-tijpe dress influenced by paintings of Monet. Renoir, and 
Boldini; Gibson girl influence; emphasis on correct garment for the 
occasion; moncstic silhouette^ 1938; seek dress; wrapper; comisote 
neckline,■ black dress or suit with jewelry on lapel; sequin encrusted 
jacket; sequin-trimmed dress often worn under plain tailored coat; 
fashions changed by war in Europe. 

Outer loufer: very short skirt, 1928, pleated, gored and flaring; 
pendants on lower edge of costume to lengthen skirt, 1929; skirt 
2M inches below knee, 1930; long skirt for evening, sometimes with 
short train; slum narrow skirt, 12 inches from floor, 1932; skirt a 
little below the calf, by spring. 1935, then shorter by fall, and 
a little shorter each year until knee-length, 1940; skirt with apion- 
like overpanek 1938; swing skirt. 

Under; corset practically discontinued; girdle of rubber woven into 
fabric; combfnafiofi; envelope combinaiioni slip, one kind with 
Hollywood top slip; petticoat; brassiere. 

Cloaks and overgarments.’ fitted coat, 1929; short fur jacket; 
swagger coat, 1930, box coat; redingote; eoening wrap; opera cape; 
cardigan sweater, raincoat. 

Additional garments; ensembfe of print dress and print-lined wool 
coat, 1933; print suit, 1935; quilted fonnging robe; kimono or house- 
hostess and sleeping pjama. 1936 and later; bed jacket; 
housedress; s/jfrttwitrt dress; culotte; shorts; j'odhpurs; j^rfca 
2. Hair; long hair popular, 1929; long bob, 1930, hair worn fn most be- 
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coming stj'le for the individual; pompadour type. 1934; shies 
inlluenced by actresses; long bob and page hoy bob, 1937; very long 
bob svorn by young girl, hair shorter and arranged in neater 
coiffure by woman. 

3. Headdress: hat with nose ceil popular, 1930's; veil worn on hat; 

Empress Eug^ie hat with feather decoration and pill box hat, 
1930; turban for evening, later worn for daytime wear; bigh- 
crowned hat with small brim worn over one eye, 1932; sailor hat; 
off-the-face hat shosving influence of Zulu native of South Africa; 
low crown, w'ith wide brim, 1904; hafo hat, very small hat with 
veil; heart-shaped hat. and toque similar to that of the Renaissance, 
1935; usually without hat, 1937; Breton sailor, Dutch hat, balf-hat, 
flower-crowned hat, mushrooin style hat, profile hat, short back 
sailor, jtimmer sailor, harlequin bat, Bethlehem headdress, doU 
hat, turban and coolie hat, 1938; veil, flowers and various hat dec¬ 
orations, 1939; small hat with bustle back, pancake beret, sequin 
calotte, tiara, and babushka, 1940, pill boa hat. 

4. Footwear: slipper with short vamp and spilce heel, 1929; colored 

shpper; evening sandal with straps crossed in back and fastened 
in front; cut-olit sandal, I9il4; wedge-shaped heel, 1939; dog; 
platform shoe; saddle oxfurd; flat shoe in general popular; jodh- 
pnr boot; galosh or zipper; very transparent hose, 1933-38; lisle 
hose worn frequently in 193S-r39, due to war betsveen Japan and 
China; nylon hose becoming i>opular, c, 1939, 

5. Accessories i short, stubby, and gay umbrella, black glove worn with 

colored dress; free finger glove; Hand bag to match shoe and hat; 
compact; fountain pen and pencil; rattail comb; floral handkerchief; 
key case; scarf worn in rnnny different ways; ear muff; flosvers or 
ornaments worn as hair decoration; apron. 

6. Jewelry! hatpin; clip; antique jewelry. 1929; very small wrist watch; 

tiara for evening. 1933; pearl necklace; North American Indian 
influence in silver jewelry, and woven bead necklace; diamond 
bracelet; Irangle bracelet; sport pins; costume jewelry of wood, 
metal, bone, colorful seeds, and many other natural materials. 

7. Typical Colors: new and daring combinations, brown and gray, 

brown and black, cameo pink and wine, turquoise and brown; 
shocking pink and fiesta colors show'ing Mexican influence, c. 1936; 
stylized prints often showing pen lines or brush strokes, designs of 
flowers or architecture, occasionally designs of animals, including 
horses and dogs; printed fabrics us^ in spring and summer, plain 
colors, in fall and winter. 

8. Typical Materials! various fabrics including cotton, linen, seer- 
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1. Shirtwaist Dress 2. Chin CbUajr 3. Evening Wrap 
4, Combination S. Sequin CaHoHe 6. Pancdce Beret 7. Ratfmm Shoe 
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sucker, silk and wool; rayon, and other synthetic nutterkih; Jersey 
and scuJpttircd jersey weaves common, 

9, Make-up: rouge, and earraine lipstick; red color less obvious and 
confined only to lips by many, after 1930; nail polish of varioii:^ 
sliades; hair brushed carefully and frequently by the young girL 


BOOKS OF REFERENCE 

(See Books of ftEFCHCxc^ Part 1. 20th Century, p 353, ,ind 
General BiHLiocPAnrr, p. 

ARTISTS FOR CjOSTUME REFF.RENCE 
(See p. 354} 


GLOSSARY 

Apron—refer to Ckapn. 3, 11, 12. 13, 14, 15, 17, 18, 32. 

BahiijhkK—scarf K-nm around the head. Hed «nd« the thin. This is the Rissian 
viiord for grtndiTkoLher. 

Ballran Bloruse bJousje wiLh fiill, JcRKe Rud gathered inta wide baskd aioimd th* 

wjisL This gannenl Ciunc into fa^hfon during the Balkan Wqr in 1912. 

Bunglo Bracelet—hraoclct wom for spcirtj wear, having varies dangling Bgurer. This 
omAment was wum first by the East Indian peoples. 

Bed Jacket—short jackei worn while resting in bed, 

Bcthlebnn Headdress—hat shaped like a truncated oonCp decorated with veil and 
jewels DT coins. 

Beulmini^c—rcler to C^mps. 16, J7, ISr 

Bowler oi Derby—ref or to Cfutps, IS, fO, 2J^ 22. 

Bflf* Co>t—lockse coat often short, often bos-like in shape. 

Brassiere— -refer to CAopj, 21^ 22. 

Breton Sajloir^^vide-bnmmec] sailor hat resembling the t>pe worn in France. 

Bush Jacket—bcltE!dr hip-length jacket with tojlored collar and 2 sets of pockets, worn 
by hunter in African jung|e- 

Biistle-tvpe Dms^—^gowni having fullness in die back. 

Bu-stle Back—puffs, bow's, or ribbon at the back of the bat. 

Calotte—’refer to Chap, W. 

Camisole Neckline—ev'ening dress with neckline resembling that of camlsolc-top slip 
which was straight above the bustlinie with a strap over each shoulder. 

Cardigaiv—refer to Chop. 2D, 2L 

Chin Collar—Roring collar that concealed the chin. Pi LU, 2. 

—ornament w-itb binged clip as a fastener Instead of the usual picu 

Clog—sandal-h^je shoe with wxtoden oj cork sole; worn usually at the beach. Refer to 
ChapA. A, 10, U, J2, 13, 16. 

CcnobinotiOfli—brassiere or shirt and panty in I piece. Fi Uh 4. 

Corwertihle cnllaT—collar wtom low or buttoned close and high. 

CooKe Hal—adaptation from the Chinese hat with a peaked cruwn and slanting sides. 

Carsef—refer to Chapx. 6. 9, fO, ll, 12, 13, 14, IS, 16, IT„ 13. 19, 20, 21, 23. 
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Cowl Neckline^Rcfcr h? Chap. 22r 

Culolt9—troufeT-Hkc: ganncnt which resemblEd a fyl| skirt. Refer to Cltap. JS, 

Dtiby —refer Id 

Doll Rat—-very smaD hat TGS^mbhng & doD"i liaL 

Dressing Robe—loose bnaging robe wgrri with or without a belt. 

Dutch Hat^^-adaptatioo of a Dutch hat. 

Ear Muf^adjusfcftble ooveriug fur the oar, worn is a |htDtectioa from the cold. 
Empress Eug^nfe llpt~emall Imt worn titled forwud. 

Ensemble—coot and diess that haimanizicd in color and fabricH 

Envelope CombinaHon^shirt and drawers combinedp the latter having an open fold in 
Ihe back. 

Evening Wrap—cloak for evening w^aj. FL 
Fedora—refer to Chaps. JB, SO* 21, 22. 

Foulard—thin, sah materia] of silk, or silk and cntlmi, 

Fow'in-hand Tie—refer to Chaps. 29^ 30, 21^ 22. 

Free Finger Clove—trade name given to glove with a strap sewn along both sides lad 
across ends of fingers. 

Galosh^nvershoe wom aj i protection from rain and snow. Refer to Cdlbch*, Chops. 9, 
10* and to Chaps^ 25, 17. 

Halo Hat—hat worn tuw’ord the back of the head and framing the face. 

Halter-lop—strap or band amimd the neck to hold the bodice of the bcick]e« evenine 
dress. 

Horlequm HrtI—hat with wide, t^Erned-up brim and oblique at the sides, 

HoU^.'WDod Top Slip—fitted slip with single or double V-lop. 

Homburg — refer to Chaps. 21 , 22. 

Hoiisectxat—bog coat usually fuli-^kirted, apening dosvn the ftont^ worn informally 
indooiiu 

Jodhpur Boot—shoe-heig}it boot, open on either side, plain vamp held snugly by strap 
and buckle. 

Jodhpurs—breeches used by cquitanl; designed with fuIlncK above the knee, close- 
fitting below, cuff It ankle, and often with strap under instsp. 

Jumper Dress—sleeveless o^^erdresi 
Kimono—refw to Chap. 21. 

KnickfTi—refer to CAopj. 20, 21. 

Lounging Robe—comfortable bouse coat 

Mocha Gluv^—glove of a dark brownish., coffee color, 

^fDnastic SilhiHiette—dress ic^mhling the monk'a robe, hanging loosely from shoulder, 
with fiillnesj held En pbee by a belt at !he waistline^ 

Muffier—knitted or fobrio scjifp made of silk, wool, Or synthetic materiaL Refer to 
Chaps. 2L 22 . 

hf ushroom Stylo Rat—refer to Chap. 2J. 

Nose Veil—^shnit veil that extended about to the Ups. 

Off-the-face Haft—similar to the halo hat which formed a frame for the fac4.i 
Opera Cape—clabomlc Incise cloak worn for formal wear. 

Opera HbI— refer to CAap. 22, 

Page Boy Boh—long fhculder-lcngth bob with endr turned under, re$embling the head¬ 
dress of a page boy fn the M^dle Ages. 

Pnjama—I apiece, m 2-piece lounging os sleeping garment consisting of coat and pants, 
made of silk or cottem fabric. 

Panama Hkt—refer to Chops. 22+ 22. 

Pancake Beret—smell flat cap. FL fJl 

wwt^n giinni^nt havEne an Attached badd. often fur-liocd. This 
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went used fw ssonter sperls and erigindly was the outer eonnent of animal 
skins woni by tin? Al^iskan anel Siberian. 

Petlicoat—refer to Chapt. 9, JO. JJ, 12. 13. 14. IS. IS, 17, IB, 19,20,21,22 

Pill Bo* Hat-hat shaped !dVe a pill bo* and tisuoUy vmafn slfghtlv tilted, often wom with 

detachable iivfmplc. Refer lo W7inp|le, Chap. Sr 
Planter*? Firnch HaI— refer to Chep. 32. 

Platform Shoe— slfpper with sole made of several layers, making ft possltle to wear a 
higher heel flt-ftT to Cfog, Cfjnpr, 3. 10, II, }-2. IS. Pi Lll, 7. 

Polo Shirt — Sport shirt with on open collnr, and short sleeve. 

Pork Pie Hat—low^arrowned felt hat with creased top. Refer to Chap 18 

Prineess Dress-cluse-fitting dress with bodice and skirt in 1-piece. Refer to Chaa 19 

Profile Hat-hat worn on one side of head forming a background for the woBle of tlie 
ivearer ^ 


Raglan Sleeve—refer to Chap. 2J, and to JtagJen, CJinp, 22. 

Raincoat—refer to Chap. 22. 

Redingote—refer to Cltaps. 14, 15, Ifi, 18, 20, 22. 

Sack Dress—loose-fitted gamicnl, resembling the Wattem type of the I8th century 
Saddle Oaford-sport shoe having while leather in front and back and brown or stored 
leather over instep; worn by man and woman. Refer to Saddle Shoe Chao 23 
Sandal—refer to Chops, J, 2, 3, 4. 5. S, 7,8, , . 

Sequin Calotte—small hat decorated with sequins. FI, Lit, S. 

Shirtwaist 1^^ I'pieee, belted tailored dress having a tucked sliirtwaist. PJ, Ui, I. 
Short Back Sailor—hat with nairow brim or no brim in back. ' ' 

Shorts—vet>' short pants worn on beach or for active sport; also worn as an imderaor- 

merit * 


Sidmmer SaRot—I 3nt-crawned sailor wjtb beavy^ wid« stmfght bricn. 

Slacks*—I chssc wtrm for informa] 

Slip—comb inati da oF brassi^o ^nd skirt. 

Snap Drim^hal witb brtm pulled down fn fconL 
Suit—refer lo CJid|js. 20, 22r 

Swagger Cnst^coat having wry lofts* ikfrt. or Bore from ihc shoutocT to the hem. 

Swing Slrirt^irculai skirt with gores which gave a swing moUon when the weaiet 
walked. This aklrt bccaine popular in the 1930** when swing muaie was in voeue. 
Synthetic MateniJ—cloth made df artiEaaJ itmtchabr 

Tah Collar Shirt—collar with long point on each side extending down the front 
Tiara—refer lo Chopis. 3, 4, IS. 

Toqaewefer to Chapt. 10, 18, 19. 2Q, 21, 22. 

Turban—refer to Chnpi. 9, 13, 14, IS, IS, J9, 

Tuxedo—refer to Chapt. 20, SI. 22. 

Tyrolean lint-hat resonbling type worn by people in the higbLmds of Austria and 
C^rmajiy. 

v«t1— refer to Cfcnpr. 3. 4 . 5, 8. 7, S. 9,10, IS, 16,17, 13. IS, 20. 

^Vatlct^reFer to Ciuip. 23. 

IVindhreaker— lined leather or closely woven, doth jacket, having couveitihle h-atlter 

r.-Q\i3i and A zippei. Refer to Chap. 22, 

Wrapper-rev ival of the loose informal garment wom nt first fn the home. Tlie lines of 

this gajincni res«*mbled the niuiiaftic ftlhoifctle. Rcfier to Chap. 31, 

Zipper—metal slide fastcrer; al» high b«l with zipper fastening called zipper nr 
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PART IV 

1940-46 





CHRONOLOGY 

Pad'American Conference in Havana, iS40. 

Three-power alliance formed by Germany, Italy, and Japan, 1940, 

Selective Service hi the United States for conscription of Armv with po¬ 
tential strength of 4,000,000, J940. / 

Atl^tic Charter, with joint declaration of peace aims, of United States and 
Great Britain, J94i. 

National emergency proclaimed by the President of the United States, Mfly 
27, 1941, 

Surprise attack on Havraii and Philippines, December 7, J94I. War declared 
^ the United States on J^eccttxi^r 8,1D41* on Genri^ny and Italy, 

December iI, J94i, / 

Lend-lease Act passed by Congress, i94f, providing financial and material 
aid to AJlies, 1941. 

Service Men s Readjustment Act providing education for returning veterans, 
jS 44. After war colleges and universities crowded. 

United Nations, world peace organi7,ation of Allies, established at San Fran¬ 
cisco, J94S. 

V-E Day, end of war in Europe, May 8,1945, 

I>ernonstration of release of atomic energ>' for explosive purposes in bomb¬ 
ing of Hiroshima, Japan, 2945. 

V-J Day, end of war with Japan, August 14, 1945, 

Labor government in England, J94S. 

Germany and Austria occupied by United States. England, France and 
Russia, 2945. ’ 

France adopted a new constitution, 1946. 

Pendent site in midto\^m New York for headquarters of the United Na¬ 
tions given by John D, Rockefeller, J r., 2946. 

Italian republic proclaimed, 2946. 

Philippine independence. 2946. 


CHAPTER 24 


20th Century 

PART iV 

1940-46 


HISTORY 

P olitical unrest in Europe and the war which began in 1939, over¬ 
shadowed all countries at this time* The war that eventually in¬ 
cluded tlie major powers of the world began on September 1, 1939 
when Poland was invaded by tire Germans, Tw'O days later. Great 
Britain and France declared war on Germany and in 1941 the United 
States was forced into World War 11 by the Japanese attaek on Pearl 
Harbor. A four-year war ensued. The “Four essential human frcedonrs 
—freedom of speech, freedom of religion, freedom from want, and free¬ 
dom from fear,” were listed as the war ainrs by President Roosevelt. 
In 1945, the collapse of Germany and Japan brought about the end 
of the hghting. 

The phrase ‘"One World” that became very popular was coined at 
this time by Wendell WilUtie, a prominent Republican candidate for 
the presidency. There seemed to lie an advancement in international 
thought. The Fulbright Act has made it possible for a reciprocal ex¬ 
change of students, teachers, specialists, and professionals. The De¬ 
fense Department of tlie United States has given technical assistance to 
many countries. Schools in countries other than the United States like¬ 
wise have granted scholarships to students in other countries. This 
international exchange of persons has also been assisted by various 
organ ixations that have contributed financially to the program. 

Great discoveries and inventions continued during this time, Tlie 
most important of these were the atomie Eiomb and radar which would 
have an effect on the future of all nations, in peace or in war. 

During the war the garment industry experienced great changes as 
vvorld conditions became more grave. "The United Stales became a tem- 

387 


20TH CENTURY! PART IV 

porar%' center of fashion and many designers established their salons 
in New York City. For centuries French fashions had influenced the 
North American costume. Sometimes new designs by United States 
dressmakers were inchided with the Parisian designs, with no mention 
made of the original designer or of his nationality. Women were still 
fascinated by the term "Parisian design." 

The movie stars have exerted a tremendous influence on the styles 
for many years. Many play clothes, sport styles, and summer fashions 
originated in California. The French costumers have long been famous 
for making exclusive costumes for wealthy women. Tlie United States 
has excelled in the mass production of low*priced, ready-to-wear gar¬ 
ments. 

The sewing machine continued to be an aid to women of all classes 
in the United States in following the latest fashion trends. Modifica¬ 
tion of this invention speeded the production of garments during the 
war. Special electrical machines were designed which increased the 
rapidity of all operations, some machines were capable of making 3,000 
stitches a minute. In this way civilian and war needs for garments and 
other sewed articles were met. 

The participation of \vonien in farm and factory work necessitated 
the use of adequate safety garments. The costumes for women in the 
war services were designed by leading dress designers of the day: 
Philip Mangone heli>ed design the costume of the woman in the Amer¬ 
ican army, Mainlux^her designed garments for the woman in the navy, 
and Helen Cookman made the design for the apron worn by the nurse's 
aide. 

Before the interruption by war, there were general rules for formal¬ 
ity in dress. The shiny silk or grosgrain topper, or collapsible hat was 
worn by the man for dress occasions in Ifl-lO. The length of the tail 
coat had to end just below the bend of the knee. It was not considered 
correct if the white vest show'od below tlie lapel points. Tlie coat sleeve 
tapered to hold the shirt cuff snugly. Below the coat cuff, about one 
inch of linen was displac ed. The same amount of linen extended above 
the back of the coat collar. The points of the high, broad-vsinged collar 
showed beyond the bow tie. The trousers for the tail coat were al¬ 
ways decorated with a double braid on each side, and were long 
enough to break at the instep. The wing collar was worn for semifonnai 
occasions if ladies were present; for other tj-pes of parties tlie turnover 
starched collar was acceptable. 
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TJie War Prodtictton Board changed all this. The regulations for 
the man’s clothes aifected every garment; there was a shorter jacket 
and elimination of patch pockets, I>elt, vent pleat, tucks, yoke, and any 
kind of frill. The vest or waistcoat was pennitted with the single- 
breasted jacket, although none was allowed with the donble-hrcastcd 
jacket. 

Changes in woman’s dress occurred also due to the restrictions 
placed by the War Production Board on the nse of material. This order 
sa^'cd IS per cent of yardage. Certain categories were exempted from 
restrictions: infants’ apparel, for child from one to four years of age, 
bridal gowns, maternity dresses, vestments for religions orders, anti 
burial goviTis. Some of the dress features which were dispensed with 
were the balloon sleeve, tlie turned‘Over cuff, double yoke, matching 
sash, patch pockets, attached hood, and shawl Tlie width of the skirt 
ranged from 72-80 inches according to size of garment, the depth of 
hem and belt was reduced to two inches. 

There was a constant drive to “conserve your clotfres” as a part of 
the national effort for victory. Woman’s Clubs featured style shoxvs of 
“made-over” clothing. Not only was care of the garment emphasized, 
but the prevailing mode in the cut of new garments was maintainetl. 
Adequate shoulder line, high armscye, and adequate looseness of the 
garments of this period gave room for movement of the wearer and 
reduced the strain on the fabric. 

.■Another wartime regulation included restrictions of gasoline and 
tires which in turn resulted in a change in living hal)its: people became 
accustomed to walking and going places by bus or street car, and more 
interest was shown in the home. Travel was also limited because of 
the transportation of the military forces and supplies. The civilian 
learned to share and to give his time and effort to the major goal of 
winning the war. 

Many customs of long standing were changed. Gas rationing re¬ 
stricted deliveries, and made it necessary' for the \it)man in all walks of 
life to carry packages and purchases. The vroman of the United States 
found herself almost devoid of domestic help, since the factory offered 
a higher wage to household worker. Tlie role of the housewife during 
the war included not only her homemaking chores hut the planning 
and care of a victory garden, canning of vegetables and fruits, and the 
careful budgeting of ration points as well a.s funds. Volimtecr work for 
the Red Cross and -work as a nurses aide were equally important for 
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the womanj old or young. The OCD (Office of Civilian Defense) and 
other similar organizations were siipportet! by thousands of volunteer 
workers. 

All of these conditions had an effect on the entire dre^s. Silk and 
nylon hose were practically unobtainable because of the need for nylon 
in war production and the lack of silk importation. Leg make-up was 
used by the young woman in place of hose. The bathing suit, consist¬ 
ing of a brassiere and brief shorts, was a sharp contrast to the two- 
piece, Buster Brown type of suit, worn during the early part of the 
19th century^ 

Habits formed as a result of militaiy experience often result in a 
new stymie in civilian life. After the First World War a man wore a soft, 
detachable collar instead of the separate starched collar attached to 
the shirt. Experimentations in the fabrics and garments used by the 
American Armed Forces made tlic soldiers of Sic United States the 
most comfortably clothed of any mUitary service in the world. These 
experiments aided in the production of civilian material and garments 
for use in all kinds of weather. The suit worn by tlie paratrooper of the 
United States army^. was made of rayon and cotton twill cloth which 
was first tested in the football suit. 


DRESS 

A. Sources of information: costumes, photographs, fashion magazines, daily 
papers, and the cinema. 

B. MEN 

], Carmeats: 

Outer upper: coat with padded shoulder- medium-length lapel; 
medium-length coal; white washable suit for summer, 1940; for- 
maht)' shown in infonnal and forma] dress; single- or double- 
breasted vest matching coat, 1942; coat rather long, wilh square 
shoulder, and long lapel, 1945; American blade; natuml waistline; 
2- or S-button coat with lower button left unfastened, also double- 
breasted coat, longer coat, 1946; vest uot a cx>stume necessity as 
before the w-ar, not showing alxn^e coat, 1946; formal coat reap 
peared for evening; white tuxedo Coat w'ith black trousers for semi- 
formal wear; lumSer jacket; sport jacket; blazer; eotlnn golf jacket; 
turtle-neck sweater, sweater worn in place of vest on college campus. 
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Outer lowers trousers to mstep, lower line slanted from front to 
back; single braid do^™ side of semiformal trousers, double braid 
on formal trousers; cuffless trousers. 

Under; shirt for formal wear^ with whitCp pleated bosom, 1940-41: 
difficult to obtain white shirt during the war and the year that 
follow'ed; nndersliirt; shorts. 

Cfouirs orci'^flrineu/'ai knee-length topcoat^ checked tweed 
ulster; long, loose-fitting coat with large pockets and convertible 
collar; patch packet and diagonal, slash pocket, before and aftei 
the w^ar; reefer^ raincoat 

Neckwear and tcris/icearj attached, or separate collar for business; 
attached collar for campus and country; low turnover; ascot and 
fourdn-hand ties for formal and semiformal day w^ear; white piquf, 
pointed, or butterfly shape, for formal evening wear; four-in-hand, 
or bow with points, or butterfly tie for business* four-in-hand also 
for sport- 

Acfcfj^Edmil garment#; dressing robe and hausecoat; pajama; bathing 
suit consisting of trunks only; jodhpurs; sport jacket; slacks; shorts 
for sport, 

2+ Hair: usually parted on die left, or right side, combed to side^ or 
straight back; pompadour; crew-haircut often worn by college man. 

3. Headdress: black silk or opera hat for formal, at first; Hombiirg and 

derby for both formal and informal wear; pork pie hat; ssnap brim 
for business; semisi^ort or tw^eed cap for campus; rough felt for 
semisport; town hat with brim turned dowm in front, fairly lowv 
creas^ crowm; straw hat for general wear in summer, planter's 

4. Footwear: shoe pointed, before the w^ar, then rounded toe following 

the shape of the foot; shoe of calf hide; RhicJirr; moccasin; rubber 
sole for sport; saddle shoe- huarache; monk shoe; sandal; patent- 
leather shoe for formal and semifonnal wear; white, or i-toned 
saddle oxford for summer; high rubber boot vvorn usually on outside 
of trouser leg; jodhpur boot; shoes rationed during war, due to 
scarcity of leather; plain, or ribbed black hose for dress* striped and 
colored hose usual for informal wear; sport sock to knee; sock worn 
loose or held by garter, 

5. Jewelry: tie hoMer^ gold-initialed tie clip; collar pin, key chain, wrist 

watch; cuff liuks; gold cuff links and pearl studs for dress. 

6. Accessories: boutonniere, and white handkerchief for dress, with col¬ 

ored border for other occasions; muffler, white for formal, black for 
semiformal; also fringed muffler; white kid glove for formak light 
gray for semiformal, natural color pigskin for day wear; umbrella 
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carried fay few; hand-tooled leather or plastic belt; broad ribbon or 
knitted braces or suspenders; blue, silk cummerbund; billfold; 
wallet and letter case; fountain pen, and pencil. 

7. Typical Colors! black, dark blue, oxford gray, and tan for topcoat; 

blue, brown, gray, and green for suit; pin stripe woolens; blue, gray, 
maroon, white, ivory, yeUow, tan, brown, or green for shirt; white 
or matching collar on shirt; blue gray, gold, maroon, yellow, cop¬ 
per, brown, green, plain, striiied, figured, or plaid for tic; sometimes 
small figured ascot tie; blue, maroon, green, yellow, tan, ivory, 
copper, or gray for handkerchief; gray, brown, blue, olive green, 
drab green, tan, or black hat; maroon, blue, gray, yellow, brown, 
tan, or gold suspenders, color often repeated in tte; black or dark, 
rich brown shoe and saddle oxford; maroon, blue, dark gray, black, 
browm, and green sock; black worn by conservatives; gray for for¬ 
mal day wear; light gray glove. 

8. Typical Materialss worsted or Cheviot, with or without finish; flannel, 

SaJcony tweed for business; Shetland, gabardine or other light¬ 
weight wool for sport; seersucker suit for summer; black and gray 
sfriped, worsted or Cheviot for jacket; fleece, tweed, and covert for 
topcoat; flannel blaxer; soft pliant plastic material for raincoat; 
white pi(]ud waistcoat; vest matching jacket; broadcloth, madras, 
ehambray for shirt; flannel, gabardine, or mesh shirt for semisport: 
chamois, capeskin, or mocha glove for formal wear, pigskin, 
knitted, or goatskin for serniformai and campus; pure silic tie, 
and pajama occasionally; suede, or knitted, sleeveless pullover 
sweater for semisport, campus, and country; calf, patent leather, or 
braided leather shoe. 

9. Make-up: none, good grooming. 

C. WOMEN 

L Garments! 

Outer upper: basque-type, or full-bloused bodice; mwit coliar; high, 
round neck for day, fairly low and deep d&olletage for evening; 
sleeve with fullness pleated, or gathered at armscye; Jeg-of-mutton 
sleeve; tight, long, or full sleeve; sleeve to Just below elbo\v, full 
at top, tight or full at lower opening; small cap sleeve, full short 
sleeve; waist occasionally extremely tiglrt, with wide waistband; 
fairly high-waisled princess dress, 1940; long formal and semi- 
formal dresses; U, S, War Production Board imposed L-S5 restrio 
tions, 1942, same sty-les in vogue for the duration of the war; the 
following items discontinued: balloon sleeve, cuff, patch pocket, 
flap on pocket, yoke, long suit jacket, hood, cape, and sash over 2 
inches wide; simple practical costume emphasised; heavier co,<;tnme 
for warmth because of fuel conservation; udder and lower neck- 
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1. Breton Sailor 2. Dutch Cup 3. Matching Slipover Sweater ojk] Cardigan 
4. Alpine or Tyrolean Hat S. Cummerbund 6. Turtle-neck Sweater 
7, Homberg S- Snap Brim 9. Sport Jacket 
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line in vogue; nipped-in and molded waist; slight change to normal 
costume, 1946, restrictions lifted; Paris market opened, show* 
ing French styles with a generous use of fabrics which had been 
limited since the opening of the war; heavGy padded, rounded 
shoulder; modified shoulder width, basque Unes, and longer jacket 
hy end of period; embroidered sweater, 1&41 and later. 

Outer lower: shorter skirt, to knee, by December, 1940; front drap¬ 
ery, and bow on e^^ening skirt; skirt plain in order to conserve fab¬ 
ric, stitching used to suggest patch pockets, narrow skirt, width of 
hem about 2 inches^ regulated by War Production Board; sarong; 
dress to middle of knee, and above, by 1946, verj' full and flared 
skirt, with fullness toward the front; hoop skirt revived for evening, 
1940; dirnefi, broomstick skirt. 

Under: slip; fotindation garment; brassiere; and 2-way-stretch 
girdle; corset; combination of brassiere and panty; slep-ins; briefs; 
difficult to obtain desirable girdle, 1942, and after, clue to restric¬ 
tions on materials, rayon and nylon lingerie available after the war, 
1946; petticoat. 

CloaJb and overgarments: fingertip Ainmiarin facket; iroveling 
coat with gathers across shoulders in back; ret/crriiife coat; rain- 
coat; plain, fur-trimmed, or fur coat; fur-lined coat introduced by 
Mainbocher; coat with invested pleat in back; ulster; reefer; Ches¬ 
terfield coa^ 1942; less material used in coat, after 1942, and until 
end of war; coat with zip-in lining; bo^j coat; turtle-neek sweater; 
matching slipocer sweater anti cardigan; mixed-match separates. 
Additional garments: housecoat; nlghtgosvn; sleeping pa|ama^ 
lounging pajama; street suit with hip-length jacket, high lapel, and 
patch pocket; dinner suit with bead embroidery; suit very severe, 
1942, due to war restriction^; coefctad dress: dress Or swniwefc 

dress; blue jeans and Joe styles worn hy high school and 

college girl, 1940; slacks worn hy all w^omen (necessary for war 
work); some long pants tight at ankle: jodhpurs. 

2. Hair: long hair for girls, 1940, later pompadour on top, close to head 

at sides, roll or curls at back of neck; hair also worn with knot or 
curls on top of head; page boy bob; high school and college girl 
with bob to shoulder, tapering in back, loose and wavj^; large waves 
and simple bobbed coiffures; shorter hair and neater coiffure worn 
by Tnature Avoman; coiflure about the same, until 1947, 

3. Headdress: cloche or small hat; Aipiue or Ttjrolean hat; large hat; 

off-the-face hat; hat usually side-tilted, 1946; thraped hat for winter; 
fur bat to match glove; ribbon turban hat influenced by war restric* 
tions on materials; half hat or hat with open crown; cotton hat of 
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1. Boy Coat 2. Cheslorfiold A Reefer 
4. Jodhpurs 5» Saddle Oxford 6. Housecoat 7, Moccasin 
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same fabTie as dressi Dutch hat^ Breton sailor^ hat not worn as 
often as in preceding periodsi veil worn on hat^ also face veil. 

4. Footwears punip^ monk sihoe; low- or high-hcekd Oxford for every 

occasion; saddle shoe; wedgies; platform sole, medium heeh very 
narrow, extremely high heel; ration stamps necessary when buying 
shoes during the war; comfortable play shoe; moccasin; huarache; 
sandal; jodhpur boot; rayon and nylon hose very' expensive during 
the war because of scarcit)=', available after the war. 

5. Jewelry 1 costume jewelrj' of plastic, tinted molher-of-pearl, or trans¬ 

lucent glass mounted on metah shell or ceramic; pearls; dog coDar, 
1944; precious stones not used widely; at first of period, many 
small biuceiets or I heavy bracelet. 

fi. Accessories ± short-handled umbrella; sequin-triinme^l accessories; 
lapel insignia; Allied Pin, tricolor design; narrow belt, 1942 due to 
restrictions on materials; apron; cummerbund; muff occasionally; 
handbag; compact; fountain pen and pencil^ rattail comb; floral 
handkerchief; key cas:e 4 

7. Typical Colors: variety of colors for dress; dark^ rich shades for street 
dress; giay^ brown, or black dress; delicate colors for summer; vivid 
shades in winter; restrictions on colors during war years; large and 
small prints. 

S. Typical Materials: alligator, calf, or suede shoe, 1940; all kinds of 
cotton^ TByon^ wool fabrics, uutil 1942- restrictiODs on materials by 
War Production Board; wool, rayon, silk, nylon, and leather very 
scarce; plastic sheeting for shoe, and bag; cotton for evening dress; 
wool fining in suit prohibited, 1942; black cotton gabardine shoe 
not rationed; experimentation in materials during the war^ new 
windproof, wool-backed rayon, and sunback rayon developed for 
flying suit 

9. Makc^up^ scarcely any rouge; emphasis on lipstick and nail polisK 
care taken to match make-up to dr^, 

BOOKS OF BEFERE!^CE 

(S« Books of Refefiexce, Part I, SOih Century, p. and 
Bi^mockaphv, p. 

ABTISTS FOR GOSTUT^fE REFERENCE 
{See p, 


GLOSSARY 

Alpine or Tyroleen Hiit—siruill feh }ut u'ith brim mid usuaU^ with r feather at th« side, 
FL LIU, 4. 


CHAPTER 24: GLOSSARY 

Amencan Bladf—crot with broad shouTder, and with fulIrKi^ at upper arm and baci: 

to pr£V€nt strain and wear on the fabnc, 

Apron-^refer to Cfwp. 3, 11, 12. 13, 14, 15, 17. 18, 22, 3S. 

^light wnglit lacked, usi^aHy bright colored, blue a popular color. Refer to 
Chaps. 19, m, 22. 

Blue Jeans—overalls or trousen made of dcnEm, a heavy twilled cotton cloth, and for¬ 
merly wom only by the w'orhing mao and country boy. 

BlOcher^^hoe with long vamp and strap across instep, deni ed from the style of bo<it 
worn by General Bluchcr during tlie battle of Waterloo. 

Boutonniere—refer lo Chaps. J5, 17. 13, 23. 

Boy Coat—short coat rcst-mbling that worn by a small boy. FI LfV^ L 

Braces—colorful, paLteYned suspendm which held the trousers. Refer to C/mp, JiJ. 

Brassiere—refer to Chaps. 21, 22, 23, 

Brelon Sailor—refer to CJmp. 2S. Pi UH, 1. 

Briefs—close-lining, short panties. 

Broomstich Skirt—refer to Chap. I. 

ChesterReld—refer lo Chaps. 13. Fi LfV, 2. 

Cloche—refer to Ci%ap. 22. 

Coal with Zip^in Liiung—ooat with lining worn In cold weather; lining removed for 
mild weather. 

Cocklail Dress—party dress appropriate lor wear fn the bte afternoon, and usiialfv 
longer than a daytime dress. 

Corset—refer to Chaps. S, S. 10. 11, 12, 13, J4. 15, IS, 17, IS. 19. 21^ 22, 33. 

CummerlHind—sash of 50ft materiLiJ wum for dress by man; adopted by woman al-®; 

originated from tustume of man in AfghanistarL FL LllI, 5, 

Derby—refer to ChajjfS. 18, 19. 20, 2!, 22, 23, 

DiriKll—lerv^ full gathered skirl resenibling the skirt of the Tyroleflii peasant. 

Dos Cj?Baur—reft r to Chaps. -3^ 7,13. 20, 21. 

Dutch Cap—refer to Dutch Hai, Chap. 23r Pi Ull, 2. 

Four-in-hand—refer lo Cliaps. 13, 20 , 21 , 22 . 25 . 

Coif Jacket—ccnnfoitable Jacket in light weight <»r heavy ftbric; made in various enlora 
Homburg—refer to Chap*. 21^ 22, 23. ft. UW, 7, 

Housecoat — refer lo Cljop. 23. Fl LIV, S. 

Huamebe—refer to Chep. J. 

Jodhpur Boot—refer to Chap. 23. 

Jodhpurs—refer to Cfiep. 23. PI LIV, 4. 

Leg-of-muHon Sleeve—refer to Chaps. 3, 20, 20, 22+ 

Lumber Jacket—short, heavy, pfaid, wool jacket, belted and with patch pockets. 

Klundiuin Jacket—bosc-jittmg jacket resembling a. Chinese kfandarin coal. 

M&Echiiig Slipover Sweater and Cardigan—both garments of same yarn, weave and color, 
worn together or 5epaTately. PL LIll, 3, 

Mixed Match Scparalcs—jacket and skirt of unlike bnl harmonizing fabrics worn bitcx- 
chnngE!ably+ 

Moal ColLnr^narrow standing collar worn around high broad neckline. 

Moccasin — refer to Chaps. 1,8, 3 . FL LIV, 7. 

ktonk Shoe—W' shoe, plain across injjtep and fastened wiib buckle. 

Opera Hat—refer to C^pt. 21, 33. 

Page Boy Bob—refer IQ C}iap. 23. 

Pajama—reftT lo C/icp^ 23. 

PcHicaal—refer to Chaps. 9, 10, U, 12, 13. 14, 15. IB, IT, 25. 10, 20, 21, 22. 

Flanler^i Funch —refer to Chaps, 22, S3, 

PklfoTm Sole—«lir 2 n<! heel made in 1 piece, huill up A^lidlv under bi$lep and heel 
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Th* slipper of the 16Qi oeotury had a type of platform sole. Refer to Chap. and 
to Chg,, Chaps. 8. 9. 10, 11, 12. 13, 16, 23. 

Pork Pie Hat—refer to Ch^s. 13, 2$. 

Runciaat-^refer to Cfuipf. 22p 23. 

Reefer—singie <a dotible-breasted, tailored coat LlV^ 8. 

Revenihle Coat—coat which may be worn with either side ontp sometimes waterproofed 
beige gabardioc on 1 side, bright pbSd, usually woclp oa the other. 

Saddle Oxford—refer to Chop. 22. Ft LW^ 5. 

Sanda]—refer to Chaps. Ip 2^ 2* 4,. 5, 2. 7, 3, S2. 

Sarong—wraparound ikfrt of coknfu] fabric; similar to wraparound skirt* Chap, h 
Slacks—refer to Chap. 23. 

Slip—prefer to Chaps. 23. 

Sloppy Joe—costunw including man's shirtp usually seT-'eral st7.es too larg}S* worn, on the 
outside, and blue (cans rolled up carelessly, 1 trouser leg higher than the other. 

Snap Brim—Soft felt hat having a medium crown and medium brtm, puHcd down in 
front in a jaunty fashion. Refer to Chap, 23. PL LUl, 3. 

Sport Jacket—infnnna] jacket wom when playing golf- Ff- Ulh 
Suit—refer to Chaps. 22^ 21 p 22, 22. 

Sun Dress Or Sunback Dress—backless dress. 

Tie Holder—chain or olher type of oraanrtent worn to hold the faur-in-hand tie in plaeOi 
Traveling Coat—wnnian's longp fuH, flaring coat worn when traveling. 

Turtle-neck Sweater—refer to Chaps. 21, 22. Pf. LfJf, 6. 

Tuxedo—refer to Chaps. 20, 21* 22, 22. 

Ty'tolcan Hal—reftir to Alpiaa Hat and to Chap. 22. 

Uliter—large, bose-filting ovcTCMt originally from Ulster, Ireland. Refer to Chap. 19. 
Veil—refer to Chaps. 3, 4, S, 6, 7* 2p S* 10, J5. 12. 17, IS. 13, 20, 21, 22. 23. 

Wallet—refer to Chaps. 22. 23. 

Wedgio—shoe having a very thick sole and a wedge-shaped heel. 
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CHRONOLOGY 


Russia absorbs satellite states iti Europe, lB4d-52. 

Large sums appropriated hy United States Government for European re¬ 
covery, miJitaiy^ assistance. Point (technical aid) Programs^ 

Cranston Print Works^ Rhode Island, introduced method of double printing 
giving effect of tropical worsteds and heavy tweed to cotton fabric, J94S. 

Frame that spins cotton yam directly from drawn staple, introduced by 
NastrofU Company, Milan, Italy* I94S. 

Textiles, second largest industry in United States, 1948. 

Inter-American Conference concluded treaty-charter of Organization of 
American States, 1948. 

Berlin Blockade bv Kussia against three other occupying powers (United 
States, England, France), 1948-48. 

North Atlantic Pact signed by twelve nations, 19^. 

German Federal Government established in Western portion, 19®. 

War in Korea broke out, June, 2950. 

United States ends the state of war with Germany, October 19, I95J. 

Independent Kingdom of Libya inaugurated, Oefobe^r 24, 1951. 

Japanese Government completed ratification of World War II Peace Treaty 
signed at San Francisco and the parallel Security Pact with the United 
States, November 2S, J95J* 

Fluorescent fabrics attained nationwide popularity^ J952. 

Queen Elizabeth 11 of England ascended the throne on death of her father, 
George VI, F^ijruury 6^ 1852. 

First moves made toward a federal union of west European countries, grow¬ 
ing out of Schumau Plan for pooling iron and coal supplies, 1952. 
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HISTORY 

V ery soon after the war it became evident that the dream of One 
World of peace and prosperity was not to become a reality—at 
least in tliis generation. The chief stumbling block in achieving inter¬ 
national co-operation was Russia who by her misuse of the v'eto in tlie 
United Nations and her ruthless conquest of satellite coimtries divided 
the world into two camps; the Communist nations and those still free 
and independent. To counter Russia’s aggressiveness the United Shitcs 
launched vast programs of military, economic, and technical aid to the 
nations of the West to build up their owti internal and military strengtli 
as a defense against the threat of Russia. To implement this unity the 
North Atlantic Fact was signed by twelve countries in 1940 and a Euro¬ 
pean Army organized under the American general, Dwight Eisen¬ 
hower. 

When the Communist armies broke across the 3$th Parallel in 
South Korea in June, 1950 the free peoples of the world showed their 
resolve to oppose aggression by immediately backing up President 
Trumans order to meet the attack with military and naval force. For 
the first time in history many countries fought in Korea under one 
standard—the flag of the United Nations. 

In contrast to the enslavement of millions by Russia, many peoples 
won tlieir independence during this period—^India, Burma, Israel, and 
Indonesia. A German Federal Government was established in 1940 in 
the Western portion of the country. Forty-eight non-Cominunist na¬ 
tions signed a World War II peace treaty with japan in September, 
1051, 

In the United States. Waii:^ of the huge sums needed for defen.se 
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and for foreign aid, taxes were verj' high and prices soared- But the 
country was generally prosperous. Employment was at a high peak and 
many more young people were receiving tlie advantages of higher 
education, a great many under the GI Bill of Rights. The international 
exchange of students and teachers contributed to a better understand¬ 
ing among western countries. ScientiEc research made great strides. 
The U. S. Government laid plans to construct a hydrogen bomb much 
deadlier than the uranium ri'pe. Jet-propelled airplanes, guided mis¬ 
siles, artificial rainmaking were a few of the achievements of scieuoe. 
Television became a household word as millions of TV sets in Ameri¬ 
can homes brought entertainment and education right into the living 
room, thereby changing many habits of living. 

Women all over the world, even a few in Russia, won new prestige 
in this period* Political equality with nicn was established in fifty-two 
countries. Several women serv'ed their countries as ambassadors, Mme 
Pandit of India was an outstanding figure as head of her delegation in 
the United Nations. More and more American women were obtaining 
kev positions in business and the professions. 

Fashion experts predicted a revolutionary change in dress after the 
war. According to some authorities garments would be made from new 
designs, new materials, and he completely original. But when the Neto 
fiOok appeared in 1947 it was nothing more than a hodge-podge of 
prexnous styles. The Gibson Girl of the early 20th century reappeared 
with her shirtwaist, large sleeves, black ribbon around the collar, and 
full skirt- The X silhouette of 183^ was duplicated. The ssvishmg petti¬ 
coat of the late Victorian period returned. Fashions of the Empire and 
other periods were copied. 

In the New Look emphasis was placed on the hips and rounded 
sboulderline. The silhouette achieved was not flattering to anyone, al¬ 
though an attempt was made to emphasize femininity by the use of 
drapery and frills. Even the men came in for a share of the movement. 
For them it xvas a New Bold Look with more variety in their cos¬ 
tumes and brighter colors and patterns in their shirts and ties. 

While a few' faddists took to the New Look in all its absurdities with 
a\'idity it w'as not generally popular. Women were too used to the con¬ 
venience of the simpler garments of previous years and they resented 
the expense tlie radical change caused them since none of their older, 
shorter dresses could be made over to comply with the new style. 
Moreover there w'as a justified moral indignation iu the use of so much 
more material when so many people in the war-tom w'orld were still in 
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desperate need of clothing. Only the mamifacturers of dres;s materials 
whole-heartedly supported the trend. By 1949 the New Look^ although 
it left traces of its influence^ Imd faded away and styles once more 
were adapted to the requirements of modem lining. Slacks came into 
general use, although froiAmed upon by some critics who felt they were 
an exclusively male garment. Girls also adopted the mannish tailored 
suit, the Chesterfield, the raincoat with the raglan sleeve, and the post¬ 
boy vest. 


DRESS 

A. Sourc^^ of infonnation: costumes, fashion illtistnations. photographs, 

B. MAN 

h CajTUCntsi 

Oilier tipper: suit wcD-fitted; in of ix?riod, coat \%ith padded 
shoulder and long lapels^ single-breast^ with 2 or 3 buttons, 
lower button left unfastened, also double-breasted coat with upper 
or lower button left unfastened; patch or slash pocket; American 
blade; coat longer, to below hip, 1948; New Bold Look, fall, 1948; 
suit designed for seasonal comfort; vest of same matenal and color 
as of suit, often omitted in very warm weather; cutaway coat; 1949, 
coat rather long, collftr low and fitted snugly about the neck show¬ 
ing some shut collar, sleeve to above the break in the wrist showing 
shirt cuff, low or fairly high lapels; coat with center back or 2 side 
V'ents; single- Or double-breasted coat; buttons of double-breasted 
coat set high to give height, broad lapel, or peaked lapel giving 
height; tuxedo with wide lapel; long lapels sdU worn by many; 
change in silhouette, 1950-52: natural-width shoulders, straight 
hanging jacket, full sleeve tapered to cuff; 3-button coat, fall 
of 1962; tail coat, 1932; vest usually of same fabric as suit^ 
bright colors and checks by the young man; pullover sweater, or 
sleeveless blazer w'om in place of vest; cardigan with plaid front; 
mesh-knitted shirt of British influence for sport; Coteicfi 4 sn or 
sit-catCr; army jacket; sports coat buttoned high, with con¬ 
vertible collar and patch pockets; sports jacket w^th belted back, 
1952 

Otrfer lower: first of period, trousers with fullness pleated in around 
the waist; length to break at instep; cuffs; 1932^ tapered trousers to 
give slenderizing effect. 

Under: whiJe shirt again available, collars and cuffs usually at- 
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tacliecJ, collar with hidden loop fastening; knit and mesb-knitted 
undershirt and shorts; briefs* 

Cloaks and overf^firm^ts: knee-lerjgth topcoat^ Chesterfield with 
fly front; coat for ail seasons with slip-in hning; single- or double- 
breasted coat, roiled, notched or peaked lapel; length of overcoat, 
3 inches below break of kiice> 1949; Chester; pile fabric lining in 
tweed or gabardine coat; winter coat with moufon coUar; coat with 
raglan sleeve; synthetic material; processed raincoat with patch 
pockets; single- o-r double-breasted ulster. 

Neckwear and wrtsttcear^ wing, or low turnover coUar, com¬ 
mand collar or forioard collar worn open qr closed, spreading 
shirtcollar, rounded collar pinned beneath tie^ 1949-50; Frerponf or 
pin point collar^ 1950; similar stjles continuing, through 1952; linen 
showing less than an inch above collar and under etiffs, 1947-49, 
less amount, 1950-52; tie colorful, plain 1-fignre per tic, 1950-51, 
stripes popular, fall, 1952; bow do with pointed or straight ends, 
very narrow, 1951-52; narrow four-in-hand tie with pointed or 
straight ends; piqu6 how tie for dress. 

Additional gjarments: lounging robe with rolled lapel, soniclimes 
peaked lapek length to 3 inches below knee; pajama witli long 
pants, or shorts, light weight for summer, heavier for winter; before 
1949, long sborts resembling those worn by the British in North 
Africa in World War ll; bathing suit; nylon trunks for beach- beach 
coat; lumber jacket; lounging jacket^ 1952; slacks; knickers; 
jodhpurs; Levis^ 1951-52; processed jackets with mouton collars, 
fall, 1952. 

2. Hair; hair parted on left or right side and combed to side or straight 

back; pompadour worn by a few; crew-cut by young men; Marcel 
wave by a few men. 

3. Headdress; hat with wide crown, until 1951; Homburg, snap brim 

hat, pork pie hat, hat with brim flat on side and front and pencil 
curl in back; planters punch or Panama hat with double-pleated 
puggree around crown; Tremont hat, 19S0; visored cap for sport; 
January, 1950, tapered crorni with medium brim; cap with visor 
showing influence of French legionnaire; semi-Homburg; hat with 
punched crowns, and other types previously mentioned, 1952; 
fore-and-aft cap, fall, 1952. 

4- Footwear; shoe following shape of foot, low heel; Bliichcr; saddle 
Oixlard; straight, plain, or wing top shoe; moccasin loafer with strap, 
tailored moccasin; all-over perforated shoe; woven leather oxford; 
crcpe-soled shoe; sandal; preWons stjles continued in 1952, shoes 
less bulky, raffia, blue denim, or hnen shoe for beach sports wear; 
patent-leather oxfojtl with plain tip, 2-ej^elet or pump for dress; 

404 


CHAPTER 25: PLATE LV 



1. Skiit 2+ Suit 3. Cieatcoat 4,, Fittticoat S* Feminiiie Blouse 




20TH CENTURY: FART V 

wooden dog for beach; jndbpur boot; short boot for campus, for 
winter or rainy weather; rubber overshoe; black sock for formal 
weaTp colorful sock for other occasion; ^rter. 

5, leweliy: ring worn by some; wrist watch; watch on chain; identifica¬ 
tion bracelet; key chain; collar pin or bar; gold initial tie clip or 
tie holder; money clip; white or gray pearl studs, and gold cuff 
links for dress, sometimes set with stone to match color of suit, 
1950. 

fi. Accessories? boutonniere, sometimes a red carnation for dress; white 
handkerchief for dress, with colored border, or plain color for 
informal wear, die latter folded in a rather carefree manner and 
worn with points attending from left chest pocket of coat; necker¬ 
chief or miiffler; cummerbund; pigskin and mocha glove; garter; 
braces and sock of same desigri and color; belt; letter and cigarette 
cases, the latter sometimes of gold; penknife; wallet; key case; um¬ 
brella; walking stick carried by some; leather buttons used on sport 
jacket; chefs apron worn when preparing food for picnic. 

7. Typical Colors: gayer than in preceding period; cool colors in spring, 

warm colors in fall; pastel and deep shades; colors coordinated in 
suit, fall, 1948, for example, blue, gray, brown, or black suit, and 
harmonizing accessories; white or pastel color for shirt, border of 
handkerchief harmonizing v^^th stripe in shirt; white dinner jacket 
for dress, also vvhite handkerchief and white glove; light to dark 
gray flannel suit for ihe young man, fall, 19S2; brown, black, or 
dark blue shoe; natural-colored light tan glove lor informal wear; 
during entire period beautiful and well-desired ties, all colors used, 
stripes and small patterns popular, white piqii6 tie for dress; green, 
charcoal gray^ blue gray, dark blue, bro\^m, or bkek bat; various 
patterns including stripes, checks, and large bold figures, used for 
lounging robe, and pajama; all colors for sports wear, jacket, 
sw'cater, beach robe, shorts, and slacks. 

8, Typical Materiab: suite designed for comfort, porous libers, light 

weight and cool wrinkle-resistant cloth including dacron; ^ped 
or plaid suit, by young men, flannel, worsted or gabaxdldo suit, 
herringbone tweed, especially for sport; spun rayon tropical suit 
for summer; herrtngbone t^'eed cashmere or worsted coat; cotton, 
linen or gabardine sport shirt, also silk shantung, plqu6, broadcloth, 
or nylon shirt, 1952; noncnishable, striped rep, foulard, twill 

silk ribbon, or pure silk tie, 1950-52; nylon, or ribbed, woolen sock; 
felt hat, smooth, or rougb-textuTcd straw hat for summer, light 
weight fiber hat and Baku, 1960-52; also Milan, Panama, and cocoa 
straw hat; capesldn, mocha or deerskin glove; patent-leather dress 
shoe; buckskin moccasin^ leather, or crepe rubber sole; alligator, 
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calf, cordovan, or pigskin belt; mesh, or knitted braces; matching 
braces and garter; worsted slacks for sport; pure silk pjama; silk 
foulard lounging robe; cotton and terry cloth beach jacket; corduroy, 
or woolen jacket for winter; process^, or pListLc raincoat, rubber 

9. Make-up: cologne used; many kinds of shaving luxuries; good groom¬ 
ing emphasized. 

C, WONtEN 

1. Garment: 

Outer uppert basque bodice, many frilb, high, or extremely low 
1947; silhouette with rounded shoulder line, with smaller 
shoulder pad, and emphasis on larger hiplinc, 1947-49; extreme 
styles outmoded by spring, 1949, rounded or bottle shoulder dis¬ 
appearing, padding used after 1949; sleeve pushed up forming the 
shape of a Chinese lantern and styles of preceding period, 1949; 
many changes in silhouette, by summer, 1950, wider shoulder, 
straight fullness, bug torso, small waist emphasized by exaggerated 
Gt at waist; 1951, stiff lining in peplum of jacket emphasized the 
rounded or arched hipluie; summer, 19o2, jackets briefer, peplum 
. of jacket less arched, also short flaring peplum; 1947-48, small 
tumed-up collar resembling those of the IStli oentiiry, Furiten 
coUat, Peter Pan collar, sailor collar, Cfbson girl coffflf, winged 
collar or rccers. fltjawaij collar, sling neckline; styles of collar of 
1949 included those of 1947 and scoop neckline, plunging neckline, 
open, losv neckline, shoulder-cuff neckline; bare shoulder and mid¬ 
riff; various types of necklines, 1950-52, including those of preceding 
years, also bertha, draped, fore-and-aft neckline that was die 
same in front and back, halter-top, tank top, slashed neckline, and 
high wide neckline, turtle-neck, band neckline, wide d^ollete, and 
low draped or cowl neckline; bare look, spring and sununer, 1952; 
fall, 1952, emphasis placed on the contrast of the color of the skin 
with 0 black dress; sleeve with very full shoulder to wrist, leg-of- 
mutton sleeve, short or cap sleeve, 1947-49; many types of sleeves, 
1951-52, including raglan, bracelet-length, medium full sleeve in 
dress and suit, dress with or without strap for formal wear, 1950-52; 
many beads and sequins, elaborate decoration on blouse during 
entire period, peasant blouse, Mexican blouse, stocking bodice 
often sleeveless, 194ff52; middy blouse for sports wear at Rrst. by 
1952, popular for dress, costume sweater, tailored or feminine blouse 
during entire period, also plain blouse with ruffled sleeve; fall, 1952, 
costume less extreme, beautiful lines, silhouette neither full nor 
slim, shoulder with little padding, waistline varied, high-waisted for 
the Empire style, low-waisted for the middy style; length of dress 
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or coat emphaislzed with higher collars, lower vvaistliEes^ long torso, 
straight skirt, accent in bade through bloused back and back* 
dipping waistline. 

Outer loiren 1948, skirts extremely long; balerinu skirt, ankle-length 
pleated skirt; full quilted skirt; tight, slit skirt with emphasis 
placed at hip; bustle resembling that worn^ 1862^ sometimes drap¬ 
ing in front showing Egyptian infiuence; narrow silhouette, spring, 
1949, tiers, back fullness, panels of all kinds including triangular and 
flyir^g paneh; very large pocket on each hip; slim skirt wrapped on 
1 side, and spiral sviaparound; crushed pleating to give effect of 
slim skirt; next, bouffant skirt; dirndl; fullness in back of draped 
skirt with draping extending beyond silhouette on 1 side or fullness 
gathered all around the waist; arched peg-top tucks; tlie length for 
the New Look being 12 to 14 inches for the daj'time dress, although 
usually worn much longer by most girls, S to 12 inches for the late 
day, and dinner dress, and 6 inches from the floor for the formal 
short-length evening dress, and semiformal dresses; 1949-51, suit 
length shorter, 13 to 14 inches from Boor, and the dress a little 
shorter than the suit; after 1949, length worn that was becoming to 
the individual; day-length dinner dress; various types of skirts in¬ 
cluded, handkerchief draped skirt, loose panel pleats, 1947-49; 
trumpet sifhouerte skirt, horem hem skirt, skirt with low placed 
fullness, cotton dirndl with straw and haircloth, or straw pockets, 
Gtrntcmu/un skirt, circle skirt, 1951^2; fall, 1951, back Bare or side 
pleats, pleated skirt, quilted skirt, lO^gored skirt, bell-shaped skirt, 
flared skirt, dirndl, skirt with in versed center pleat, half-circle skirt, 
and a narrow 1-yaid skirt; little change in length of skirt, fall, 1952^ 
w^altz length, 7 inches from flgor^ cocktail dress, 7-10 inches from 
floor, and street dress, 11-14 inches off floor, somedmes slightly 
dipped hemline in the back. 

Under; foundation garment emphasizing waist, although not nipped 
in, 1949-50; short corset to nip-in waist, 1951; pant)' girdle, plain 
girdle, 1949-52; Jong line corset, 1952, also high waistline girdle; 
bra to emphasize high, well separated and point^ breasts^ bandeau 
bra, long line bra, and strapless wired bra; one style, black satin 
with imitation chip diamonds to be W'om with sheer dress, 1950-52; 
slip, strapless bra-slip with organdy petticoat; elaborate petticoat; 
petticoat or half-slip; chemise or camisole with trunk panties, some¬ 
times top of camisole to fill in low neckline, worn ^vith matching 
petticoat, with or without blouse and sheer outside skirt; undenvear 
becoming more elaborate and elegant; short bloomer-band leg 
padtvp elastic leg briefs^ 1949-52- 

CJcKik# and overgarments: Chesterfield; greatcoat or large, long, full 
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coat; i%Taparoiind coat and coat dolman sleeve> 1949, showing 

influence of I920’s; fur coat with cuffed bellow or cuffed balloon 
sleeve, 1949'52; 3-qiiarter or ankle-length coat; cluster with large 
bracelet-length sleeve and large turned-hack cuff, 1950-52; long 
or short coat resembling tliose of the IBth ccntim'; versatile crape 
that could be transformeel to buttoned jacket or coat, pj/ramid coat^ 
box\’ coat, narrow coat with convertible collar and capelet, pushup 
sleeve and melon sleeve on some coats, belted straight coat, fitted 
coat with 2 ip-in lining, fitted coat with deep armhole, and raglan 
topper of fur or cloth, 1930-32; coat showing influence of Mexican 
poncho, 1951; redingnte; cape in the spring, 1931; fall coats of 
1952 included untrimmed cloth coat in novelty fabric with high 
collar, sometimes edged in Persian lamb, fitted coat with princess 
iti}h 0 uette, narrow loose coat, straight coat and slightly flared coat, 
silk coat with soft sleeve detail, coat with raglan sleeve, short 
double-breastex:! coat, coat with bloused back, cloak with mertingdle 
belt suggesting low-dipping waist, Norfolk jacket with low'ered 
martingale belt; among the short jackets of this period were: short 
or fingertip topper, swagger coat, and reefer, or short jacket with 
flared back, joefeet, bolero with flyaway back or with 

straight back, hoy coat, cardigan jacket, Cowichan or Siwash 
sweater, sport jacket influenced by Middle Ages, cloth or knit sleeve¬ 
less blazer, basque jacket, weskif, spencer, Eton jacket; raincoat. 
Additional porjnenrs: camvtole top sun dress, 1947-52; suit during 
entire period, bloused back. Directory s«i/ with cutaway bo¬ 
lero, middy suit with hip-length jacket and pleated skirt, fall, 
1952; convertible ieparates very popular, 1950-52, formal separates, 
1^2; dress worn with long coat having same fabric as dress, dress 
with bolero Or capelet, 1952; short evening dress with camisole top, 
fall, 1952, convertible pimper and four-way dte^S popular, fall, 1952; 
coat dress, 1949-32; after 1949, baretop dress worn with matching 
jacket, sun dress, simback dress with belted stole, Emphe-Une sun- 
back dress with upper part ending above mUlriQ, shirring used 
across bosom, dress with sleeveless look; square dance dress, 
1947-32; clnsslc shirt frock; dress with side long look, 1951; petticoat 
dress, sheath dress, qnick-to-sew print, chemise dress, truntpet coat 
dress, halter-top dress, fall. 1952; raincoat with flaring back, often 
svith hood, 1 type reversible, having plain color on 1 side and 
checks or stripes on the other, dress with tunic type of skirt tied 
as apron, and used as a cape when needed; short beach coat, some¬ 
times with nifUes. 1932, swim suit with halter or bra, or bra top 
and shorts, sunm suit with clasticized cinch belt or self drapery; 
lumber jacket blouse; simrg jacket, reversible jersey blouse, twin 
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set of Jersey sweaters; slaclis; pef?o( pushers; Jodhpurs; httte boy 
shorts; shorts and halter-top or bra, for summer play, shorts longer, 
1949; play co-ordinates, 1949-52, 1-pieee play suit, 1951; novelty' 
play suits, 1951-52; quilted jaetet with slacks, lounging suit for 
entertaining, 1951-52; more feminine type of costume after summer, 
1951; hostess gown or coat; sweater blouse and velvet calf-length 
pants Or long trousers, sometimes toreatlor pants, jester pants, 
gaucho pants or cabin boij breeches; "TV sets”; elastic midriff 
sleeping gown, shortie gown, shortie pajama, also long sleeping 
gow'n, and long pajama. 

2, Hair: close to head; often short with ringlets; 1949, very short hair 

resembling coiffure of 19S0; long hair worn by a feiiV; chignon, 
1949-52; horses foil, poodle cut and other short coiffures, 1952. 

3, Headdress: until IQSO, the following styles were wom: crushed beret, 

Scotch tam-o’-slianter; cloche; ciose-Btting crow-n resembling that 
of 1930 bebnet; bonnet-type of hat, similar to that worn by men <rf 
the Renaissance period; wide-brimmed hat; draped crown; Victoria 
bonnet; veil designed after type used in Middle Ages, sometimes 
tied in quaint bow resembling those used in Victorian age; ribbon 
trimming, bow, rosette or flowers, often hanging down in back or 
over one ear; half hat and close-fitting feather hat for midseason, 
1948-49; close-fitting felt hat; tricorne with one comer caught up 
with small ornament; tilted large hat; woman often bareheaded in 
summer and winter, especially for informal and ev'ening wear, dur¬ 
ing entire period; 1950, varied styles, including hraid-trimmed pill 
box, tiicoiuc, feathered helmet, casual slouch, flowered bonnet, 
jersey calotte with chin strap, matador hat, Churchill hat with 
Ilomburg brim, and pork pie crown; bat wom foru-ard in 1950-52, 
2-tone combination in bats; visor-type hat, sailor, Breton sailor, 
flower trimmed hat, 19S1; hat worn straight, 1931-52; hat with 
chigdon shape in back, cloche, silhouette hat, and styles of preced¬ 
ing"^ years, 1952; veil on hat worn during entire period; hat with 
shallow, round crown with narrow turned down hrim, fall, 1952, 
also, hat with small crown, wom straight on top, or far back on head. 

4, Footwear: nearly every kind of shoe wom during the entire period, 

very high thin heel, or low heel platform sole, pump with toe and 
heel, but instep free, sandal with double strap circling from hack 
of shoe and encompassing front of fcot, open-work sandal with 
cotton lace vamp and colorful embroidery, Roman sandal with 
cleverly designed vamp, buskin, buarache, clog, saddle oxford. 
ballet slipper, winged flap covering back of Heel and front of 
foot with very plain, open toe, bright-colored shoe, low heel for 
casual wear; re^'ived interest in comfortable shoe, 1949, low heel for 
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L. Coat Dress 2. Coat Dress ^vith Cape 3. Helmet 
4, Dirndl 5. Flying Ponds 8. Spencer Jacket 
7. Cabin Boy Breeches S. Pedal Ftisheis 
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d.iytime^ high heel for dress; jodhpur boot; 1949-52^ hose or stocking 
in 4 proporlioned log sizes; during entire period nylon hose almost 
exclusively, often very thin^ attention given heel of stocking, black 
heel worn with black shoe for dresSj colored heel to match dancing 
dress, 1949, gold or lace heck or designs of arrows and dots in 
1952; textured hose of silk and cotton, silk and lisle. Or rihhed hose 
to be worn with t^vecds and casual fabrics; bare leg with leg 
make-up; sock for teenage and college girl; galosh. 

5r Jewelr>'s elaborate and beautiful costume jewelry of fine texture worn 
throughput the period; sattfer pins, 1948-52; jewelry' of pearls, 
sapphires, emeralds, brilliants of many colors, and rhinestones, 
beautifully cut and carv'cd metai arranged in large delicate floral 
design^ lacy, metal bib or pearl necklace, 1949; heraldic and antique 
styles, 1949-52; necklace, earring and bracelet set, fashioned of 
metal-backcd brilliants elaborately arranged, dog collar of porcelain 
beads, pearl necklace of from 1 to 6 and more strands, back interest 
in necklace, 1949-52; pin dip and carring set, fashioned of tiny 
shells, buttons or sequins, often made by the wearer; jewels worn 
in hair, chignon pins^ 1950-52; jet with rhinestones, fall, 1952; pins 
worn on the skin, 1951-52. 

6. Accessories: during the entire period, varied accessories; beautiful 
aprons, party apron worn as an overskirt, cohblcrV oproii,- umbrella 
and parasol Avith long handle reminiscent of the early 20tb century^ 
short umbrella continuing in popularity; shoulder sling bag showing 
influence from the ancient Chinese, Middle Ages, and Latin 
America, tooled leather bags from Italy, Central and South America; 
.bag or purse with short handle, framed bag, envelope bag, underarm 
bag, oversized dress bag, transparent, plastic box-like bag, bag of 
calf, suede, reptile, alligator, imitation leather, or faille; 1952, clutch 
bag of leatlier* plastic, faille^ or over all pearls, rhinestones, or jet 
accents, cane bag having a caue through center of bag^ reticule, 
handpainted basket carried as handbag; card case; wallet; beautiful 
compact; comb and comb case; gold kid, saddle leather, or colorful 
knotted string belt, 1949; narrow or wide belt, cummerbund, 
cinch belt; short or long glove, short gauntlet glove, cuffed glove, 
cuff sometimes draped or made of puffs, 1949-52, glove designed- 
with polka dots or stripes and ascot to match, 1951-52; black suede 
gloves with black dyed fox cuffs, falk 1952; water-repellent scarf, 
beautifiil scarf, plain, silk screen printed, handblocked, or hand- 
painted with landscapes, or abstract designs, used as decoration for 
head, neck, or waist, sqiiarCj short, or long narrow scarf, or ascot. 
1949-52j also mantillit; ribhons with several ends hanging wom at 
neckline of blouse or dress, 1950; stole, straight or triangular some- 
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tinges of veiling or ret and d^comted with rhinestoneS;, black vel¬ 
vety or handwGven* often fringed, and with |X>ctetSj 1950-52; mink 
band that resembled collar of turtle-neck sweater, also very small 
fur neckpiece; muff of fake fur, 1952; C(iChe-chjg,non; artificial 
flowers worn on scarf, on purse, in pocket and on dress at neck, 
shoulder, or waist^ a rose on beit^ collar or stole very popular^ 1952- 
fresh flowers in glass or silver vial pinned on dress, sometimes glass 
vial with rubber pocket pinned on small bag for party wear; lin¬ 
gerie neckwear not frilly but softly tailored and low cut in the 
first years of this period; capelct or very short jacket to cover bare- 
shoulder or to dress-up a costume; embroidered crest on jacket, 
1960-52; white linen collar and cuEs on suit, fall, 1952; many but¬ 
tons (some of rhinestone) and bows, 1949* showing influence of 
late 19tb centmy and lifted to prominence by the popular song, 
■^Buttons and Bows"*; rhinestone buttons increasing in favor, 1949- 
52; white or floral handkerchief, also wide bordered lace handker¬ 
chief; fans of ostrich feathers, fake aigrettes^ white velvet or 
pleated black lace fan, 1950-52, also handbag size fan of lace, 

7. Typical Colors: colors with distinctive names, and new color com¬ 
binations throughout the period: avocado green, meadow green^ 
romance pink* luggage tan* and maize; pastel tones and deep shades 
for dresses; yellow', sky blue, turquoise, navy', bbek, green, red, 
gray, or white shoe* colorful print; light luminous colors for spring, 
1949; deep-toned gingham plaid, colorful costume, 1949-52; talk 
1950p taupe, brown, forest green, or dark navy coat; dress of red, 
copper tones* navy blue, slate, teal blue, or shades of blue, and 
charcoal gray worn for fashionable evening w^ear, 1960-52; natural 
skin tone, pink« or oyster while for glove; light neutral colors for 
hats in spring and summer and deeper shades for fall and winter, 
1949-52; colors especially popular, fall, 1952, black combined with 
brilliant color, black and w^hite, coppery tones, gold, brown* dark 
red, magenta, plum, ail shades of blue, such es slate blue* navy, 
and teal, shades of gray such as charcoal gray* slate gray, stone 
gray, gay plaids, and prints; fall, 1952, coat light in color, grav and 
blond camel hair; strong colors for hats* fall, 1952; light-colored 
hose for spring and summer, dark colors for fall and winter. 

S* Typical Materials: varied material.s during entire period; wrinkle- 
resistant fabrics; svmthetic materials for all types of garments in¬ 
cluding raincoat, also lafFcta, or gabardine raincoat; coats of wool 
incindiug poodfe cloih, synthetic furs, camel* black Alaskan seal, 
muskrat, mink, Russian broadtaik squirrel, moulon; nylon glove, 
blouse* pleated skirt, dress, l^ed jacket or negligee, underwear and 
girdle; nylon lace for slip and petticoat* sometimes nylon lace over 
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nylon sheer; woolen and worsted fabrics for winter and ovcrgar- 
ments^ wool jerseVt corduroy or felt skirt; seersuckers plain organdy, 
shadow stripe organdy, be m berg rayon sheer^ piqu^i, terry cloth, 
batistes or gingham for summer, aJso fruicher linenj rayon crepe, 
tafleta, paper taffeta, foi7c?, silk crepe sheer, shantung, gabardine, 
and a variety of cottons *ind newly treated cottons, cotton and linen 
or pure linen fabrics in light meditnn or heavy weight; gabardine 
suit for summer and winter, 1947-52; flannel or worsted fabric of 
various weight for suit or dress; velveteen or t^veed suit; fine lace, 
net or chiffon for dance dress, 1950-52; gobardine for shirt or sport 
jacket; leitther, plastic, or elastic cinch belt; glazed chintz for skirt; 
piques jersey, other fabric or straw for hat, also felb velour, or 
velvet, fall, 1932, softly textured furry surface, and fabrics of 
preceding period; suede, calf, kidskin, or snakeskiu for shoe, cotton 
and straw for summer play shoe; cotton lisle ankJet; gold kid, 
pigskin, capeskin, broadcloth, cotton string, or nylon glove; sequins* 
beads, jewels. Jet trimming, or gold decoration an formal gloves 
straw, sailcloth^ plastic, head, faille, leather, or black patent- 
leather for bag; velvet or braid trimming popular; emphasis on 
texture in garment, 1951-52; falk 1952, washable winter fabrics, 
including tw^eed, printed corduroy^ cotton, calico, denim, linen, 
jersey in wool, silk, or rayon, also coated fabrics, felt, wool jersey 
tiiat appeared to be ham^nitted, rayon suiting with a texture re¬ 
sembling wool; angora ascot, stole, and hat; silk, cotton, or wool 
stole; rhinestones on bodice, cuffs, and pockets of hostess coat; 
texture emphasized in trimming, metallic thread, and lustrous yams 
used, also chenille with flat yam; fringe often used for trimming; 
black faille capelet with passementerie braid trimming; embroidery 
combined with fet; mink tails used as decoration on garments. 

9. Make-up! scarcely any rouge^ lips emphasised, brilliant and dark- 
colored nail polish, 1947-SO; delicate rouge, lipstick, and nail polish 
typical of the New Look, 1949; beauty shops continued in popular¬ 
ity; experimentation in new methods of permanent waving; light 
powder, rouge by some, deep-colored lipstick, light, or dark^lored 
nail polish, 1950-51; light or bright colored lipstick* and nail polish, 
dark powder, tanned skin popidar, especially for summer, 1^7-62, 
by fall. 1939, light creamy skin emphasized. 


SIGNIFICANT MOTIFS 

A significant change in the motifs of 1949 used on printed fabrics, cotton, 
silk* or synthetic material, for dresses and draperies was from naturalistic 
flowers, stripes or checks to the reproductions of pen or crayon drawings of 
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still life, oniiiiakp people^ buildings* or pastoriil scenes^ mostly classic in type. 
These prints were followed by ethers having simple, and pleasing airangc- 
ments of lines and brush strokes* faithfully portraying tlie sparkling water 
colors used in the original designs of the artist Sun glasses, the bird cage* 
the Paisley pattern and cross-stitch designs were featured in popular prints. 
Pinhead dots usually black and widely spaced on a light-colored background* 
and small checks* and cross-barred patterns were frequently used. Addi¬ 
tional designs w^ere Greek, 1951* Tartan designs, 1950-52 1 terraced figures 
or stripes, especially for men's socks, braces, and garters^ and African 
tribal designs in 1952. 


BOOKS OF EEFEllENGE 

(See Boots or Hi^i-EREXCEK Part I, 20 Cenlur^. p. and 
Cener/U. Bipiuiociiaphy, p. 433) 

AETISTS FOR COSTUME BEFERENCE 
(See p. 354) 


GLOSSARY" 

Aigiette—refer to Chaps. 3, Jfl, J9, 20. 

Acnericfln Bledo—refer to 24, 

Apron—refer to Chaps. 2* il, 12, IJ, J4, 15, IT, 

AmhM— refer to Chaps- 20, 21. 

BalpTLiLQ Sldrt—very Full, usually oj^kk-length, gored or skirt, sotneEimes made of 

3 or more tiers of rulfl«, ressnithling type wnm by a Spaotsh dancer. FL LV* i; FL 
UX, 5. 

Ballet Slipper—flat low slipper laced around tbe ankle, and worn for casual or evening 
wear. 

Bftsque—-refer to Chaps. IS, JO, 20^. 21, 22- 
Basque Jacket—tefer to Hanjiic. PL LVf, 2. 

Beach Coal—short* loose coal of cotEcm or synthetic Eber used especially for beach 

PL LVJJ* 4 . 

Bell-shaped Sldrl—refer lo Chap. 20. 

Bcitha-^rufer to Citaps. IT, 13^ 21. PL LVlll^ 11. 

Blazer—refer lo Chaps. JS* £t>p 22, 

Bluchtr—refer to Cftiip, 24- 
Bolero—refer to Chaps. 12, JS, 20, 22, 

Bunt—prefer to CftiSps. 9p 10, 12, 13. 

Bnutonnifere—refer lo Chaps. 10, 1^, IS, 23, 24.. 

Bay Coal—sliort jacket with collar aad rwemhling type wom by a small bay. 

Refez lo Cfurp, 24. 

Bra—short name given lo hmssscre. 

Bracts—refer lo Chaps. Id, 24. 

Braisiw—refer to Cfidpt, 22^ 23, 24. 
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Breton Sollor—refer tn Chaps. ^5, 24. 

Brlefi—extremely ilkort trunks. Kefer to Chap. 24. 

Buskin—refer to C^iu):s. 4^. 5, S, 15. 

Bustle—^refer to Chaps. 12, IS, 18^ 19, 50. 

Butcher Uncn—sb'Dn" heavy cloth made of long fiber Oax: and used for the blue apron 
worn by butchers, or when white used for dresses and suitings^ sometimes made of 
myon, or myon and cottoiL 

Cabin Boy Breeches—short, tight-fitting pants„ iaeed at the knee. PL LX^ 7* 
Caelic-chigndn—velvet bow used to Caleb loose ends of hair^ A Jeweled pin field bow 
in place, 

Calolte—refer to Chapi. 10^ 23. 

Camisole Top—blmuse of dress which resembled a camisole. Refer to Ff. LVf, 5. 
Cardigan—refer tO ChdpS. 20^. 21, 23. 

Chemise Dress—dres5 with straight lines and belted at the waist, PL LVlff, 3, 

Chester—big coat with half bell and inverted pleats in the bach. 

ChesterEeld^tiitored coat with bLaek velvet eollar^ Refer to Chaps. 13. 24, 

Chignon—refer to Cficps. 10, 14, IS^ 19. 

Cinch Belt'—tight, wide ela^de belt FL LVIL 7. 

Circle Skirt-—skirt cut in the shape of a circle, 

Clflsssc Shirt Frock—dress with blouse resembling a shirtwaist. 

Cloche—refer to Chaps. 22, 24. Pi LVIU, 4. 

Clog—refer to Chaps «. 9. JO, Jl, J2, 10, 16, 20, 

Coni Dress^—dress that could also be worn as n light-weight coatj sometimes with cape 
across the bi'iclc> 1949. Pi LX^ 1, 2. 

Cobbler's Apron—slees'eless. hip length, belted aprnn with huge pockets across the fronts 
worn for dress or utility. Fl, LVf/, 3^ 

CoTnmnnd CollaT—^wid<? spread collar wath points almost at Tight angles. 

Convertible Jumper—sleeveless dress wcm v^rith sw'cater for sportswear, with dressy 
blouse for daytime, and without blouse for evening. PL LIJC, fi. 7. 8. 

Cowichan dr Siwosh Sweater—sweater Moth stHking Indian pattern In bbek, on whtte 
or gray background, made by the Siwa^h Indians of Vancouver Island. B. Q. 

Crew Ctil—refer to Chap. 22. 

Cummerhund—refer to Chap. 24. 

IXreelory Suit—suit w-ith high midriff and very short Cutaway fncVcti In geneml, suit 
that followed the silhouette of the French Directory period, 

Dimdl—refer to Chap. 24. PL ZJC, 4. 

Doj; Collar—refer lo Chaps. 3+ 7, 18^ 20, 21* 24. 

Dolman Sleeve—refer to C}iap. J9. 

Duster—summer-weight coat with bracelet lenglll. full sleeve, sometimes belted and 
worn as a drC«. Refer lo Cliup. 21. Fl. LVIl, 3, PL LVlff, 10. 

Empirc'linc Sunl>ack Dress—drcss w-ith very full, short-waisted bodice. 

Empire Style—refer to Empress Dress, Chap. 19. 

Eton Jacket—refer lo Chaps. 19. 20, 21. 

Feminine Blouse—fairly full blouse ivith details of lace, tucks and gnlhorsr FL LV, 3, 
Flvawav Collar—collar wiih points tfiaC Qaied to the sides, similar to winged collar 
^ PL LVJff, 7- 

Flyaway Jaekcl—very short Jacket witla very full back PL LVlfl* 6. 
rlWng Panels—panels fioitfng Free over sfim skirts PL LX. S. 

Fore-and-aft Cnp—refer to Clpflpl. J3. 29. 

Forward Collar—collar having pck[nt5 about 314 inches long which spread lowuid the 
shoulder and not downward, 

Fdur-indiand—refer to Chaps. 19, 2C?^ 21, 22, 23, 24r 
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FniiT'way Dr^ss—dress that could be vmm for vnrfnns qccayinnJ- 
Galosh—refer to Ctiloche, Chaps. 9^^ JO, 13^ 17, 23. 

Gaiiclio Ffints—calf-lcnjjth pants, ^Tapped acroKi tbe fmnt, with bouscr le^ tapered to 
below the knee; resembling pants worn by the coivboy of Argentina. FI. LVIh 0, 
Gibson Cirl Collar—shartwtilst coftar, worn by the Gibson Giirl, early part of the 20ih 
centtury, usually aecompanied by a black ribbon band- 
Greatcoat—rt-rer to Chaps. 13,. 24, 1&- Pi- J-V, 3. 

Guatemalan Skirt—handwoven skirt from Cuatemala. 

Haltcr-top—Idoiise with bare back, having the necklino oontitiued aroi.!nd the hack 
uf the neck. 

Harem Hem Skirt^soft hem draped to givo bloomer elFect. Refer to ffarcm Skfrf, 
Chap. 2L 

Helmet—refer to Chaps. S, 22. Fl. LX, 3. 

Homburg—refer to Chapj, 21, 24. 

Horse’^s Tail Hairdress—habdress of gjrls and voung WHumcn in which the long bob was 
combed upward in one msss sit bick of bead and held with rubber band, ribboti or 
clip. 

ffnsj'ache—refer to Chapi. 1, 34. 

Jester Pants—tight-fitting bnceebcs lied below ihc knee. Ff. LVflf, 5- 
Jodhpur Boot—refer to Chaps. 23, 24. 

Jodhpurs—refer to C/idpS. 23, 24. 

Knickers—refer to KnickcrEiock™, Chapi. 12, 20, and to Chnpi, 30, 23^ 

1>g^bmutton SlecA-e—refer to Cheps. 9, 20, 24. 

Ijtvis —light^fitting denim trousers with a U-shsip^d crotch worn by boy's and younger 
men; part of wfstcm or cowboy outfit, originally known aS and made by Leri 

Stmuss and Company. 

Little Boy Shorts—tailored and cuffed shorts- PL LVII, 2. 

Lumber Jacket—refer to Chap. 24. 

Mantilla—refer to Chop. IB, 18, 19. 

Mareel Wave—^refer to Chaps. 21, 32. 

Martingale Belt—hfilLbolt m back of jacket of coat. The w'ord has been long appUed to 
a leather strap extending bom the bit of icins of a horse"* bridle to the girdler 
Middy Blouse—beach shirt of blue denfm with pul!Q%'er neckline, bier became part of 
a dress nnd fitted the fig^ire more closely. Refer to Chap. 22. 

Midriff—designation of the body between lower breastline and waistline. 

Moccasin—refer to Chaps. 1^ 3, Sj, 24. 

Mocha Glove—refer to Chdp. 

Mouton—processed lambskin. 

Now Bold Look—introduced by Fashion Staff of a leading fashinu magasq'ne for men; 
an organized progiam of marLufacturers and retailers to assist meu to coH^rdinate an 
ensemble and to create a detnnnd for the new type* of garment. This wrviGC could 
be compared to a sTmilax one availabk to women Jo their various fashion, magazines, 
New Look^stylcs for women. Introduced iu 1947. 

Norfolk Jnckel^Tefrr Ip Chaps. 19, 2Q, 2J. 

Pajama^refer to Chops. 33, 24. 

Panama Hat—refer to Chaps. 21, 22^ 23^ 

Patoh Pocket—refer to Chap. 22. 

Peasant Blnuse^—embrnidrred bkruse gathered at the neck, with short puffed sleeves. 
FI. LV!, 1. 

Pedal Pushers—close-fitting pants extending below the knee, made in s-nrious colors, usu- 
filly of blue denim, fit firxt with trouser leg rolled up to the calf of the leg, later 
with Or without cuff- Ff. L.Y* S. 
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Peg-lDp—rcftr to Peg-'t^p €!hiip. 21, 

Fcplum — refer to Chaps. JJ, IB, 20. 

Pelcr Pan CflUiir—ref-er to Chjip. 21. 

PetticQal-refcr to Chap% 9. W, U, 12, IS, 14, IS, 17, IB, 19. 20, 21, 22, 2S, 24. 
Pi IV. 4. 

F^thcoat Drfjss— dresi vfiXh ebboTute petUeofll thisi showed benejith sheer dr^ss, 

Pierpnnt nr Pin Point Collar—colS^r ending in sboqj points, esfcending over tie. 

Flanter^s Punch Hot—refer to Chaps. 22, 2-?+ 24. 

Pinning Neckline—eKtrcrnelv low rmnifiw neckline. Fi LVll, 1. 

Fomp^dnur^—refer to 0uipa. IS, 19, 21, 22. 

Fontho—overblonse worn as a blouse or jacket. Befer to Cftap, 1. Fl- LIX, 1. 

FooJk Cloth—woolen matcrffiJ with stirfoce of thickly woven loops, popolar, 1952. 
Poodle Hnirr Cut—w^manV hairdress in which llie h^k is cal unifomilv to aboul lit 


inches and loosely curled- 
Fork Pic Hat—refer to Chaps. 18, 2B. 24. 

Princess Silhotielte—-Tcfcr to Princess Dr^^, Chip. 19. 

Frooessed Bnsncoot—cloth coat made wjilcTpftxsF. 

Pugprec—widCp soft band arranged in folds around ctown of hat. 

PurtlBu Collar—type of large plain collar resembling that worn by the Puritans in the 
early part of the 17th centiify. 

Pyramid Coal—cloak narrow at shoulder, and very wide at hem. 

Raglan—refer to Chap. 52, and to Baglrn Slecce, Chepi- 51 ^ 23. 

Redingolc—Tcfer to Cftapj. 14^ 18, 16, Ji^, 20, 22, 23. 

Rctieule—refer to Chnps. 13, 14, 18, IB, 17* IB, 19. 

Revembic Jersey Blouse—hlnusa worn with buttuns in front or in back. 

Saddle Oxford—refer to Chapa. 2^2* 24. 

Sailor Collar—refer to CAap. 22. 

Sandal—refer to Chaps. I, 2. 3, 4, S, 6, 7* S', 23, 24, 

Scatter Pinir^-<jrnainental piits worn in groups on drcfEs, cxiRaii down the front as buttons, 
on hjit, or on gloves. PL LVUl, 10. 

Scoop Neckline—neckline sliapcd like a scoop. Ff. LVJll, 5. 

Separates—separate blouses, jackets and skirtSp worn in vaiious combinatEons. 

Sheath Dress—tight-fitting diesa, Fl. LVlfl* 1. 

Shrug Jacket—very short Jacket or sweater with sleeves and body in 1 piece, PL LJ.Y* 4. 
Side Long I.>ook—dress having neeklioe drapciy or panel at side. 

Si wash Sweater—refer to Cosefehao. 

Slacks—trousers used for sports, gardening and lounging. Refer to Chaps. 23, 24. 
Sleeveless Blazer—short sleeveless Jacket with pockets, knitted or made of fabric. Ft 


Lvr, 5. 

Sleeveless I. 4 ?ok—dress or blouse without sleeve or decoriilion at armhole. PL LV JIf, 9- 

Sting Neckline—^^pointed neckline that extended dSagonally and joined side opening of 
drefs. 

Slip—refer to Chaps^ 23, 24. 

Slfl Shirt— refer to Clup. 21. 

Snap Brim flat—refer to CJtiipj. 23, 24. 

Spencer Jackel^tfght-fitting, waist-length jacket, with or without collar. Refer to Spentrer, 
Chdpi. IS, 18, 17. 18. Fl LX, d- 

Square Dance Dress—dress with full blouse, slees'ekas or puff slee^’e, and full skirt. 
FL LVJ, 4. 

Stocking Bodice—knitted woolen tube, to be pulled over head arid fastened with draw 
string O'r shirred on rubber^ worn with shorts, skirts, or dinner dress. FI. LVJJ, 9, 
Fl. LVIJJ. 2. 
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Slole-^rcfcr to Chips. 5, 6, 7, S. Fl LVf. 6. PL LlX, B. 

Suil-^-cfer to Cliaps. 20, 2L 52. 53, 54. Pi. LV, 2. 

SiJn Dress or Surbnek Dress —jehr to Chap. 24. FL LfX, S. 

Tailored Bloiise^—(jlain waist of soft fabnc mXh tudti or tadored detaiL 
Tam-o*-sliJirttejr—refer to Chnps. 5£>, 55^ 

Tie Clip—long flip to hold tie In plaoe^ 

Tie Holder—eliaio or clip to hold tie in place. Eefer to Chapr 24. 

Toile—slicer fabric of silk and cottofn. 

Toreador Pants—short, tIght-BtHng pants, buttoned at die knee, resembling those 
by llie Spanish bullhgliter. Pf. LVII^ 7. 

Tremont Hat—hat ■wiith tapeicd crown and center crease ond fairly narrow brim wom 
up or dovtn: siometim€!s v^'Mth. pineh cro^'n and snap brimr 
THcorne Hat—refer to Chaps. IB, 14, 15, 22. 

Trumpet Cnat Dress—dniss with flare from a little above the fcnee^ wnin witbont a coat. 
Trumpet Silhouette Skirt—shirt tight at hip with pleating or fullness from n little above 
the knee, 

Turtlc-EfeGch Sweatef—refer to Chaps, 5J, 55. 

Tuxedo—refer to ChflpJ. 30, 2J, 55, S3, 54. 

Lounging Jacket—loose-filling jacket worn while viewing the tclevJsiDn prtgnim, 
“TV Sets™—lounging separates worn while viewing tlm television prograim, 

Ulster—refer to Chaps. IS, 54. 

Veil—refer to Chaps. 3, 4, S, 6, 7, 8, 10, IS, 10, J7, Jd, JS, 50, 51, 55, 53, 24. 

WoUet^—^refor to 55^ 53, 54. 

Weikit^—waist-lengthy tJght-Etling sleeveless {ackeb dialect for waistcoat. Pi. UX, 2. 
Winged Collar or Revert—collar with ends which stand out on cStlicr side. Refer to 
Wing ColhtT, Chaps. 2&, 5Jp 22. 

WrapajDund Skirt— skirt wrapped across the front or the back. Refer to Chop. J. Pi. 

LVUl &. 
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General BihliograpJty 

HISTORICAL BACKGROUNDS 

A number of b&oks^ periwlicals and articlc-s have been helpful as references 
in recording ihe events of the times. Synopsis of a folder issued by 

the Museum of Fine ^^rts in Boston gives an excellent chronological chitrt 
of the ancient world. The Customs of Mankind by Lillian Eichlcr Watson, 
A Ilaiuhj Book of Curious luformotwn by William Shepartl Walsh and A 
nfstonj of Jnfffivtri; by Ellen Louise Osgood have been uscftih the first fox 
the customs of the past, and the latter one fox the development of industry 
and its effect upon socich-. 

Historical and political events tliat have infltienced the customs of the 
times have been found in A Shor^ Htstonj of the Anoien/ World by Charles 
Edward Smith, The World of the Middle Ages by John L. La Monte^ A 
Survey of European CwUization by Wallace K. Ferguson and Geoffrey 
Bniun, The Growth of W&rfcm Cioi/i^^fion by' A. E. R. Boak, A]l>ert Hyma,. 
and P. \y* Slosson, and Amerfcflxi Fo?ff and Social llislory by Harold 
Underwood Faulkner. 

Nun^erous magazines present aspects of daily lining, a helpful one 
being Weekly World News Digest* References to historical, economic, and 
cultural events of other years have been obtained from various sources, such 
as Annual of The .Americano, Book of the Year of The Eneyclopoedia Britan- 
tiica. An Encijchpedia of World Hktojy by Wilham Langer^ A Diciionary 
of ContemjToraries, and Who by Miriam Allen de Ford, Hk- 

toricaJ Tables by S, JL Steinberg, Famous First Faets^ and More First Facts 
by Joseph Nathan Kane, Dirfiemarj^ of Doles by Helen Rex Keller, and 
Collectors' Reference Books of Dales by Percy Jackson Higgs, 

Many books are available in whieh reference is made to activities of 
women in die hislor)' of the world, namelyt in Western Europe 

by Thomas R. Beard, “Woman's Place in Industry and Labor Organization^ 
a chapter by Sophie YudeUon, in Annals of the American Academy of 
Foliiicol a^id Social Science, \'ol XXIV. A Comjyanson of the Political and 
Civil Rights of Men and Women in ihe United States, a booklet published 
by the Government Printing Office, A Short History of Women by Sir John 
Langdon-Da\ies, Women from Bondage fo Freedom by Iliiby tlusted Bell, 
"Sumptuarv' Legislation and Personal Regulation in England," a chapter by 
Elizabeth Baldwin, in /ohn^ Hopkins University Studies in Historical and 
PoUtical Science, VoL XLTV, and WomflRfchirf in Westerri Europe by 
Thomas Wright. 
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Sources of Illustrations 


Post cards and neproductiDtis of paintings that depict the eostomes of the 
past and present may be obtained in various museums. Additional reproduc¬ 
tions of works of art and costumes of many periods are available in Uni- 
vcrsit}' PrintSj Artext Prints, Tbe Perry Pictures, and in photographs of cos¬ 
tume dolls obtained from the Metropolitan Museum of Art and the Boston 
Museum of Fine Arts. 

A review of tbe past and present styles may be made from tbe follo^ving 


PAST FASHIONS 

Delineator Flair 

Godey s Ladys Book and Magazine Pictorial ReTiiew 

Peterson*s Magazine National Geographic 


PRESENT-DAY FASHIONS 


Adam: La Revue de LUomme 
(Paris) 

.American Fur Designer 
American Gentleman and Sartorial 
Art Journal 

Americao Ladies' Tailor and les 
Parisiennes 

Art et Li Mode (Paris) 

Bride's Magazine, The 
Butterick Pattern Book 
California Apparel News 
Califortua Juvenile Trends 
Califomia: Men*s and Boys* Stylist 
California Stylist 
California, The 
Charm 

Elites Pran^aises (Paris) 

English Fashion Forecast (London) 
Esquire 


Fashion Ehgest 

Famous Paris Models 

Fashion Trends 

Caceta Gentleman (Havana) 

Clamour 

Harper's Bazaar 

Jardin des Modes (Paris) 

Ladies' Home Journal 
Life 

McCall Pattern Book 
McCaD's Magazine 
Mademoiselle 
Ma\fa1r Magazine 
\!en's ^fodes 
Men's Wear 

Men's Wear of Canada (Toronto, 
Canada) 

Miguon: Revista de La Mujer 
(Puehla, Mexico) 
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MUlineiy Research 

M(>dcm Bride 

Modem MUs 

Modes et Travaus (Paris) 

Official de la Couture et la Mode de 
Paris (Paris) 

Originator: Sketchbook of Modem 
Fashion 

Professional Models Journal 
Quality: La Revue de PElegance 
(Paris) 


Queen: The Lady's Newspaper and 
Court Chronicle {London) 
Seventeen 
Silhouette 

SimpHcit)' Pattern Book 
Stj'Ie for Men (London) 

Tendances de la Mode (Paris) 

Today's Woman 

Vogue 

Vogue Pattern Book 
’VVonian^s Home Companion 
Woman's Wear Daily 


Additional reference material may be obtained from sources for visual 
aids in art: 

Chapman, William McK., Editor, Fiims on Art (Kingsport, Tenn., Kings¬ 
port Press, fnt, for the x^merican Federation of Arts, 1952) . 

Horkheimer, Mary Foley^ and Diffor* John EducaforF Guide to Free 
Films, 12th ed. (Randolph, Wis., Educators Progress Service, 1032). 
Sehreiber, Robert E., SerDice Supplement^ V (Mishawaka^ Ind., October 15, 
1948). 

Wehberg^ Hilla, Cijf/«ral Growp^ in American Life: A Fifwt (New 

York, Production Committee, Metropolitan Motion Picture Couneik 1939)+ 
Williams, Catherine M., Sources of Teaching MateriaL Booklet (The Ohio 
State University, Columbus^ Ohio, Bureau of Educational Research, 1952)., 
Edticofionoi Film Guide, monthly supplements (New York; H. Wilson Co., 
1952), 

Audio-Vwr/flf Guide, KVll (Decemberp. 1950), 4 
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European Rulei 


27 B-C-A.a 1953 

ROMAN^ KMPERORS 


AugiistiisT 27 14 

Tiberius, a.d. 14-37 
Claudius, 41-54 
ScTO, 54-6S 
X'espjtsian, §9"79 
Tihjs, 79-81 
Trajan, 98-117 
liadrianp 117*135 
Antoninus Pius, 1S6-161 
Marcus Aurelius, lfSl-160 


Septimus Severus, 193-211 
CanicalLi, 211^217 
Decius, 249-251 
Valerian, 253^-260 
Aurelian, 270-275 
Diocletian, 384-305 
Constantine 1, 307-337 
Julian, 300-363 
Theodosius 1^ 379-395 


EAST RO^rA^" AXD BYZANTINE EMPERORS 


Theodosius II, 408-450 Leo VI, 888-913 

Justimau L 527-565 Basil 11^ 963-1025 

Heraclius, 610841 Romanus IV, 1067-71 

Leo III, 717-740 Alexius I Comnenus, 1081-1116 

Irene, 797-802 Michael VIII, 1360-82 

B^isil I, 867-886 Constantine XI, 1448-53 


THE papac:y 


Petrus, 67 (64)? 

Linus, 67 (65)-76? 
Anadetus (Cletus ), 76-91? 
Clemens L 91-100 (97)? 
Evaristus, (97) 100-105? 
Alexander L 10i5-li5? 
Sixtus I (Xvstus), 115-125? 
Telesphorus, 125-136? 
Hyginiis, 136-140? 

Pius L 140-153? 


Anicetus, 155-166? 
Soter, 166-175? 
Ekuthedus, 175-189? 
Victor I, 189^199 
ZephyriniiSp 199-217 
Calixtus I, 217-222 
Urbanus J, 222 230 
Pontianus, 230-235 
Anterus^ 235-238 
Fabianijs, 236-250 
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Comclrus. 25L25S 

Lucuis I, 253-254 

Stephanus iy 254-257 

Sixtus JIp 257-258 

Dionysius, 259-268 

Felix I. 269-274 

Euty^thirtniis> 275-283 

Cajus* 2a3-296 

Marcel I iniis, 296-304 

Marcel Ins I, 308-309 

Eusebius, 309-310 

Melchiades (Miltiades), 311-314 

Silvester I, 314-33S 

Marcus, 336 

Julius 1, 337-352 

Liberius, 352-366 

Daniasus 1+ 366384 

Siriciiis, 384-399 

Anastasius b 399“401 

Ifinocentius 1, 401-417 

Zosimusp 417-418 

Bonifatius 1, 413422 

Coelesdous 1^ 422-432 

Sbetus III, 432-440 

Leo I, 440461 

HUarius, 461-468 

Sunplicius, 468483 

Felix II (111), 483492 

Celasius 1, 492-496 

Anastas! us II, 496498 

SymmachuSp 498314 

Hormisdasp 314-323 

Johannes (John) I, S23-S26 

Felix III {IV), 526-530 

Bonifatius 11, 530-532 

Johannes 11, S33-S35 

Agapetus Ip 535-536 

SiiveriiiSp c. 537 

Vigilius, 537-533 

Pelagius I, 356-561 

Johannes III, 561-574 

Bened ictus I, 373-579 

Pelagius 11, 579-590 


Gregorius b 590-604 
SabinianuSp 604-606 
Bonifatius III, 607 
Bonifatius IV, 60S-615 
Adeodatus I, 615-618 
Bonifatius V, 619-62S 
Honorius I, 635-638 
Severinus, 640 
Johannes IV, 640-642 
Theodoms I, 642-649 
Martinus I, 649-653 
Eugenins I, 654^657 
Vitalianus, 657-672 
Adeodatus I Ip 672-676 
Donus^ 676-678 
Agatho, 678-681 
Leo lip 682-68.3 
Benedictus 11, 684-685 
Johannes 6.85-686 
Conon, 6S6-6S7 
Sergius [p 687-701 
Johannes Vb 701-705 
Johannes VII, 705-707 
Sisinius, 708 
Constantlus Ip 708-71S 
Gregorius Ib 715-731 
Gregorius lib 731-741 
Zacharius, 741-752 
Stephanus Ib 732 
Stephanus III, 752-737 
PauluSp I, 757-767 
Stepbanus IV, 708-772 
Hadrianus b 772-795 
Leo ITb 795-816 
Stephanus 816-817 
Faschalis 1, 817-824 
Eugenius Ib 824-827 
ValentinuSp 827 
Gregorius I\b 827-844 
Sergius II. 844-847 
Leo IV, 847-855 
Benedichis Ifb 855-858 
Nicholas b S5S-867 
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Hadrianus 11* 867-872 
Johannes Vllf, 872-882 
Marinus I, 8S2-584 
Hadrianus IK, S84-8S5 
Stephanus VL 885^891 
Formosu^j S91-S96 
Bonifatius VI* 896 
Stephanus VII, 896-897 
Romanes, 897 
Theodonis II, 897 
Johannes IX, 89S-900 
Benedichi& IV, 900-903 
Leo V, 903 
Sergius IK, 904^911 
Ana^ta^ius IIL 911-913 
Lando, 913-914 
Johannes X, 914-928 
Leo VI, 928-929 
Stephanus VIK, 929-931 
Johannes XI, 931-935 
Lw VII, 930-939 
Stephanus IX 939-942 
Martinus n* 942*946 
Agapctus K, 946-955 
Johannes X[I, 955-964 
Leo VIIL 964-965 
Benedictus V* 964-966 • 
Johannes XI 11^9^-972 
Bened ictus VI, 973-974 
Benedictus VTI, 974-983 
Johannes XIV, 983-984 
Bonifatius V]I, 984-985 
Johannes XV\ 985-996 
Gregorius V, 996*999 
Johannes XV’'], 997-998 t 
Silvester 11, 999-1003 
Johannes X\'II, 1003 
Johannes X\1K, 100:3-9 
Sergius IV, 1009-12 
Benedictus Mil* 1012-24 
Johannes XIX, 1024-32 


BeneJ ictus LX 1032-44 
SdvKter IK, 1045 
Gregoritis VI, 1045-40 
Clemens II, 1046-47 
Damasus 11, 1048 
Leo IX, 1049^ 

Victor II* 1053-57 
Stephanus IX, I057-SS 
Benedictus X, 1033-59 t 
Nicholas IT* 1058-61 
Alexander II, 1061-73 
Gregorius VII* 1073-85 
Victor IK* 1086-87 
Urbanus K, 1088-99 
Paschalis II* 109f>-lllS 
Celasius II, 1118-19 
Calixlus II* 1119*24 
Honorius II, 1124-30 
Innocent! us II, 1130-43 
Coelcstinus II, 114344 
LuciiLs II, 1144-45 
Eugenius III* 1145-5.3 
Anastasius IV* 1153-54 
Hadnanus IV* 1154-59 
Alexander III, 1159-81 
Lucius III* 1181-85 
Urbanus III, 1185*87 
Gregorius VKI* 1187 
Clemens III* 1187-91 
Coclestinus III, 1191-98 
Innocendiis KI, 1198-1216 
Honorius III, 1217-27 
Gregorius LX, 122741 
Coeiestinus IV, 1241 
Innocentius IV, 1243-54 
Alexander IV, 1254-61 
Urbanus IV* 1261-64 
Clemens IV, 1265*68 
Gregorius X 1271-76 
Innocentius V, 1276 
Hadrianus V, 1276*77 


* This or his contemporary was the antipope, 
f This may have been an antipope. 
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Johannes XXL 1277 
Nicholas 111, 1277^ 
Martinus IV, 1281*85 
Ilonorius IV, 1283-87 
Nicholas IV. 1288-92 
Coelestinus V. 1294 
Bonifatins VIII, 1294-1303 
Bcncdictns XI. 13a3-4 
Clemens V, 1305 14 
Johannes XXIl. 131&^ 
Bencdictus XII, 1334A2 
Clemens VI, 1342-52 
Innocentius VI, 1352-62 
Utbanos V. 1362-70 
Cregorins XI, 1370-78 
Urbanus VI, 1378-89 
Bonafalius IX, 1389-1404 
Innocentius VII, 1404-6 
Gregorius XII, 1406-17 
Martinus V, 1417-31 
Eugeniiis IV. 1431-47 
Nicholas V, 1447-55 
Calixtus III, 1455-S8 
Pius II, 1458-64 
Paulus II, 1464-71 
Sixtus IV. 1471-84 
Innocentius VIII, 1484-92 
Alexander VI. 1492 1503 
Pius III, 1303 
Julius IT, 1303-13 
Leo X. 1513-21 
Adrianus VI, 1522-23 
Clemens VII. 1521-34 
Paulus III, 1534-49 
Julius III, 1S30-53 
Marcelliis II. 1553 
Paulus TV, 1555 59 


Plus I\', 1359-65 
Pius V, 1566-72 
Gregorius XlII. 1572-85 
Sixtus V, 1585-90 
Urbanus VI I, 1590 
Gregorius XIV, 1590-91 
Innocentius IX, 1591 
Clemens VIII, 1592-1603 
Leo XI. 1605 
Paulus V. 1605-21 
Gregorius XV, 1621-23 
Urbanus VIII, 1623-44 
Innocent X, 1644-55 
Alexander 1653-67 
Clement IX, 1667-69 
Clement X. 1670-76 
Innocent Xl, 1676-89 
Alexander VIII, 16S&^91 
Innocent XII, 1691-1700 
Clement XI, 1700-21 
Innocent XIII, 1721-24 
Benedict XIII, 1724-30 
Clement XIT, 1730-10 
Benedict XIV, 1740-38 
Clement XIII, 1758-69 
Clement XIV, 1769-74 
Pius VI. 1775-99 
Pius VII. 1800-23 
Leo XU, 1823 29 
Pius VIII, 1829-30 
Gregory XVI, 1831-46 
Pius IX, 1846-78 
Leo XIII. 1878-1903 
Pius X, 1903-14 
Benedict XV. 1914-22 
Pius XI, 1922-39 
Pius XII, 1939- 


east FRANKLAND 

Louis the Cenium, 840-876 Charles the Fat, Emperor, 876-88'; 

Carloman, 876-880 Arnulf, Emperor. 887-99 

Louis, 876-882 Louis the Child, 899-911 
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Fost-Cartocitigiatt: Henry I of Saxony, 919-930 

Conrad of Franconia, 911-918 Otto I of Saxony, 936-962 


the CERMANIC-nOMAN EMPIRE 


Otto I, 962-973 
Orta ri, 973-983 
Otto III. 983^1002 
Henry H, I0Q2-4 
Conrad II. 1024-39 
Henry III, 1039-56 
Henry IV, 1056-1106 
Henry V, 1106-25 
Lothair HI, 1125-37 


Conrad III, 1137^2 
Frederick I, 1152-90 
Henry VI, 1190-97 
Ottp IV. 1198-1215 
Philip of Swabia, 1198-1203 
Frederick II, 1211-50 
Conrad IV, 1250-54 
William of Holland, 1254-56 
Interregnum, 1238-73 


THE HOLY ROMAN EMPIRE 


Rudolph I, 1273-91 
Adolph of Nassau, 1291-98 
Albrecht I. 1298-1308 
Henry VII, 1303-13 
Louis the Bavarian. 1314-47 
Frederick of Habsburg, 1314-25 
Charles IV. 1347-78 
Wenzel, 1378-1400 
Ruprecht, 1400-10 
Sigismund, 1410-37 
Albrecht II, 1437-39 
Frederick III, 1440-93 
Maximilian I, 1493-1519 
Charles V, 1519-56 


Ferdinand I, 1536-64 
Maximilian IT, 1564-76 
Rudolph H, 1576-1611 
Matthias, 1612-19 
Ferdinand II. 1619-37 
Ferdinand III, 1637-57 
Leopold I, 1^8-1705 
Joseph I, 1705-U 
Charles VI, 1711-40 
Charles VII, 1742-45 
Francis I, 1745-65 
Joseph II, 1763-90 
Leopold H, 1790-92 
Francis II, 1792-1808 


BBANnENBURG-PRUSSlA 


Joachim 1, 1499-1533 
Joachim 11, 1535-71 
John George, 1571-98 
Joachim Frederick, 1598-160S 
John Sigismund, 1608-19 
George William, 1619-40 
Frederick William, 1640-88 
Frederick HI, 1688-1713 (King as 
Frederick I after 1701) 


Frederick William 1, 1713-40 
Frederick I!, 1740-86 
Frederick William H, 1786-97 
Frederick Wdliani HI, 1797-1840 
Frederick William IV, 1840-01 
William 1, 1861-88 (merged with 
German Empire in 1871) 
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CKRMANY 


(Part of Holy Roman Empire to 
1806) 

German Confcdcrah'on, 1815-66 
William I (Emperor), 1871-88 
Frederick III, 1888 
William 11, 1888-1918 


EeptbUc, 1918-33 
TiictatOTsbip, 1983-45 
Militauj occupation, 1945- 
Fcdcrtd Reptibltc of Germany, 
1949- 


THE CAR LOVING IANS 


Pepin (Mayor of the Palace), Died 
714 

Charles Martel (Mavor of ihe Pal¬ 
ace), 714-741 

Pepin T (Mayor of the Palace), 741- 
731. King 751-708 


Charlemagne and Carloman, 76S-771 
Charlemagne, King 771-800, Em- 
l>eror 800-814 

Louis the Pious, Emperor, 814-840 


FRAKCE 


Charles the Bald, 840-877 
Louis n, 877-879 
Louis III, 879-882 
Carloman, 879-884 
Charles the Fat, 885-887 
Odo, 888-898 

Charles HI (the Simple), 898-922 

Roljert I, 923-928 

Rudolph. 923-936 

Louis IV, 936-954 

Lothair, 954-986 

Louis V, 966-987 

Hugh Capet, 987-996 

Robert 11, 996-1031 

Henry I, 1031-60 

Philip I, 1060-1108 

Louis Vr, 1108-37 

Louis VII, 1137-80 

Philip IT, 1180-1223 

Louis VIII, 1223-26 

Louis IX. 1226-70 

Philip in. 1270-85 


Philip tv, 1285-1314 
Louis X, 1314-16 
John 1. 1316 
Philip V, 1316-22 
Charles IV, 1322-28 
Philip VI. 1328-50 
John H, 1350-64 
Charles V, 1364-80 
Charles VI. 1380-1422 
Charles VH, 1422-61 
Louis Xl, 1461-83 
Charles VIH, 1483-96 
Louis XII, 1498-1515 
Francis I, 1515-47 
Henry 11, 1547-59 
Francis II, 1559-60 
Charles IX. 1560-74 
Henry III, 1574-89 
Henry W, 1569-1610 
Louis XIII. 1610-43 
Louis XIV, 1643-1715 
Louis XV, 1715-74 


EUROPEAN RULERS 


Louis XVI, 1774-92 

Louis Philippe, iS30-^S 

ReptibliCi 1792-1604 (uniiei Napo¬ 

Second Bepublic, 1348-52 

leon as First Consul after 1799) 

xNfapoleou III (Emperor), 1352-70 

Napoleon I (Emperor), 1S04-14 

Third Rejmbtic, 1870^1940 

Louis XVIII, 1814-24 

Cennon occupaiion^ 1940-44 

Charles X. 1824-30 

Fourth Republic, 194i6- 

GREAT BRITAIN AND IRELAND 

Egbert, S02-839 

Henry V, 1413-22 

Ethehvulf, 839-358 

Henry VI, 1422-61 

EthelbaH 658-860 

Edward IV, 1461-83 

Ethel berl, 860-860 

Edward V, 1433 

Alfred the Great, 871-901 

Richajd HI, 1483-85 

Edward the Elder. 901-925 

Henry VII, 1465-1509 

Athelstaa, 925-940 

Henry VIII, 1509^7 

Edmund !, 940-940 

Edward VI, 1547-33 

Edred. 946-955 

Mary, 1553-58 

Etiwy, 055-959 

Elizabeth, 1558-1603 

Edgar, 959-975 

James I, 1603-25 

Edward the Martyr, 975-979 

Charles I, 1625-49 

Etlielred the Unready, 979-1016 

Reptiblic (as Commonueahti and 

Canute of Denmark, 1016-35 

Pfotectorale), 1649-60 

Harold 1,1035-40 

Charles II, 1060-85 

Hardicanute, 1040-42 

James H (James VII of Scotland), 

Edward the Confessor, 1042-66 

1633-68 

Harold 11. 1066 

William lit and Mary 11, 1689-94 

William I, 106^^7 

(William 111 alone to 1702) 

WiUiam 11, 1037-1100 

Anne, 1702-14 

Henry I, 1100-35 

George I, 1714-27 

Stephen, 1135-54 

George It, 1727-00 

Henry II. 1154-69 

George III, 1760-1820 

Richard 1. 1139-99 

George IV, 1820-30 

)ohn, 1199-1216 

William IV, 1830-37 

Henry III, 1216-72 

\'ictDria, 1837-1901 

Edward I, 1272-1307 

Edward VII, 1901-10 

Edward 11, 1307-27 

George V. 1910-38 

Edward HI, 1327-77 

Edward VIII, 1936 

Richard H, 1377-99 

George VI 1930-52 

Henry IV, 1399-U13 

Elizabeth H, 1952- 


SPAIN 

Ferdinand and Isabella, 1479-1516 Philip II. 1556-98 
Charles T, 1516-56 Philip 111, 1598-1621 
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Pliilip IV, 1621-65 
Charles If, 1665-1700 
Philip V, 1700-J6 
Ferdinand VI, 1746-59 
Charles III, 1759^ 
Charles IV. 1788-1808 
Joseph Bonaparte, 1S08-13 
Ferdinand VII, 1813-33 


EUROPEAN RULERS 

Isabella il, 1833-68 
Republic, 186S-70 
Amadeo, 1870-73 
Repuhiic. 187IV7S 
Alfonso Xn, 1875-85 
Alfonso XTK. 1886-1931 
Republic, 1031-39 
DiciatoTsUip, 1939- 


Viclor Ernmanuel II, 1861-78 
(King of Sardinia, 1849-61) 
Humbert. 1878-1900 


ITALY 

Victor Emmanuel III, 1900-48 
Victatorship, 1922-43 
Republic, 1946- 


AUSTRIA AND AUSTRIA-HUNGARY 


Ferdinand III, 1637-57 
Leopold I, 1655-1705 
Joseph I, 1705-11 

Charles II (Charles VI in the Holy 
Roman Empire), 1711-10 
Maria Theresa, 1740-80 
Joseph II, 1760-90 
Leopold II, 1790-92 
Francis I (Francis II in the Holy 
Roman Empire), 1792-1835 (after 
1806 Emperor of Austria) 


Ivan III, 1462-1505 
Basil IV, 1505-33 
Ivan IV, 1533-34 
Theodore I, 1584-98 
Boris Godunov, 1598-1605 
Michael, 1613-45 
Alexius, 1645-76 
Theodore II, 1676-82 
Ivan V and Peter I, 1682-89 
(peter I, alone, to 1725) 
Catherine I, 1725-27 
Peter II. 1727-30 
Anna, 1730-40 


Ferdinand I, 1835-48 
Francis Joseph. 1848-1916 (after 
1867 Emperor of Austria and King 
of Hungary) 

Charles 1, 191^18 
Republic, 1918-34 
DictfttOTship, 1934-38 
United to Cemany, 1938-45 
Republic, 1945- 


BUSSIA 

Ivan VI, 1740^1 
Elizabeth, 1741-62 
Peter HI, 1762 
Catherine II, 1762-96 
Paul, 1796-1801 
Alexander I. 1801-25 
Nicholas I, 1825-55 
Alexander II, 1855-81 
Alexander [H, 1381-94 
Nicholas 1,1894-1917 
Republic, 1917 
Dictatorship, 1917- 
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Presidents of the 
United States 


1789^1953 


George Washington, 178&-1707 
John Adams, 1797-1501 
Thomas Jefferson, 1801-1809 
James Madison, 1809-1817 
James Monroe, 1817-1S25 
John Quincy Adams, 1S25-1S29 
Andrew Jiickson, 1829-1817 
N!artin Van Bnren, 1837-1841 
William Henn^ Harrison, 1841 
John Tyler, 1841-1845 
James k. Polk, 1845^1849 
Zacharj^ Taylor, 1849 1850 
Xfillard Fillmore, 1850-1851 
Franklin Fierce, 1851-1817 
James Buchanan, 1857-1861 
Abraham Liueoln, 1861-1865 
Andrew Johnson, 1865-1869 


Ulysses S. Giant, 1S69-1S77 
Rutherford B. Hayes, 1877-ISSl 
James A. GarBold, 1881 
Chester A. Arthur, 1S8M8S5 
CroA'er Cleveland, 1885-1889 
Benjamin Harrison, 1889-1898 
Grover Cleveland, 1898-1897 
William McKinley, 1897-1901 
Theodore Roosevelt, 1901-1909 
William Howard Taft, 1909-1913 
W^nodrow Wibon, 1913-1921 
Warren G. Harding, 1921-1923 
Calvin Coolidge, 1923-1929 
Herbert Hoover, 1929-1933 
Franklin D. Hf>oseveIt, 1933^1945 
Harry S. Truman, 1945-1953 
Dmght Dp Eisenhower, 1953- 
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